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SRO at the Esque (San Quentin); 


Pro Actors 


Shun Prison Plays 





By SAM STARK + 


San Quentin, Sept. 26. 
There is no business like show 
business in the Big House. The 
California State Prison at San 
Quentin has a dramatic society, not 
of the high school variety, but a 





riproaring Actors’ Lab type in 
which the members know more 
about and the reasons for “Waiting 


for Godot” than Godot himself. 

It is all part of the rehabilitation 
program that Warden F. R. Dick- 
gon fosters and he has given a free | 
rein to John N. Apostol, the supter- 
visor of recreation at Esque. Apos- 
tol, who also handles the immense | 
sports program, in turn, gladly 

ives the drama _ group carte 

lanche and the inmates choose 
the play, hold readings, do the 
casting and directing while other | 
committees build the scenery, take 
eare of the props and arrange for 
the printing of the programmes. | 

Warden Dickson permits no non- 
sense in the drama setup even 
though it is a recreation feature; 
it is in addition to the prisoner's | 
regular work schedule. 

There are no cliques standing | 
around the yard headed by a/| 
Georgie Raft, Eddie Robinson or | 
Wally Beery type. Everyone has a 
job whether it is working or play- 
ing and leisure is for Sunday. 

There are approximately 5,600 
prisoners at San Quentin (the men 
call it Bastille by the Bay) and to 

(Continued on page 78) 


Stepin Fetchit, Now 68 
And 50 Yrs. in Show Biz, 





| nie-Gail 





In Re Ofay Audiences 


Chicago, Sept. 26. | 

Stepin Fetchit is challenging the | 
claim that Dick Gregory is the 
first Negro comic to bring topical 


humor to white audiences. Cur- 
rently at the Charcoal Room in 
Waukegan, Ill, Fetchit maintains 


that he was doing social commen- 
tary at the Orpheum Theatre in 
Memphis as early as 1932 and is 
still doing it. 

“For no particular reason I'm 
still identified with a movie role 
that I did more than 30 years ago,” 
Fetchit said. “I've changed the 
material in my act 20 times since 
then. Why I've been in show busi- 
ness for 50 years—don’t you think 
I'd have enough business sense to 
change my act with the times?” 

The 68-year-old comic says that 





Continued on page 64) 
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Depose Miss Canada 


In Row Over Contract 


Ottawa, Sept. 26. 

Miss Canada has been dethroned 
It’s a first in the 13 years the cur- 
rent management of the competi- 
tion has handled the show. Con- 
Feller, daughter of an 
Ottawa merchant, Joe Feller, has 
had her Miss Canada crown, along 
with a $3,000 scholarship and a 
schedule of coast-to-coast tours for 
personal appearances, taken away. 

Reported reason was Miss Fel- 


jler’s failure to fill contracted en- | 
gagements, 


including a personal 
appearance for a Toronto com- 
mercial backer of the contest. Man- 
agement alleged interference by 
her parents also contributed to 
their decision to dethrone her. She 
was Miss Ottawa first, then Miss 
Canada, and competed in the re- 
cent Miss America contest at At- 
lantie City. 


Capitol Society 
Very Bored Being 





Extras for Prem. 


By LES CARPENTER 


Washington, Sept. 26. 

Washington society was bored 
on an occasion it expected to be 
fun—play-acting for Otto Premin- 

er’s film “Advise and Consent.” 

e big party scene was no party. 
The trouble was that Prem knew 
what he was doing but hardly any- 
body else did. 

M adequate explanations had 
been made in advance (and Prem- 
inger thought they had been), 
there would have been fewer irate 
bIuebloods, some using barroom 
language to express their reaction 
to the experience. 

What Preminger wanted was a 
real Washington party in a real 
Washington mansion with real 
Washington social register lumi- 
naries as extras. In the film it’s a 

(Continued on page 78) 





Katanga War Mis-‘Casts’ 


Newsmen-Actors’ Roles 
Leopoldville, Sept. 26. 
Shortages of goods continue to 
plague this newly independent re- 
public, but a shortage of journal- 


“Congo Vivo.” 

The film, which stars Jean Se- 
berg and Gabriele Ferzetti for 
Columbia release, calls for a scene 


(Continued on page 76) 


O'SEAS SALES NOW 
AHEAD OF UL, 


By MIKE GROSS 
The world market in records is 





now nearing the $1,000,000,000 
| mark. 
The U.S. according to the 


Record Industry of America’s esti- 
mates, accounts fer about $480,- 
000,000 and the overseas rackup, ; 
excluding the Communist bloc, is| 
said to be in the region of $400,-| 
000,000. The Communist bloc coun- | 
tries, which supply no figures but | 
where record production appears 
to be substantial, apparently pushes | 
|the global record sales figure to 
$1,000,000,000. 

Breakdown of the $400,000,000 
overseas total gives Europe 70%| 
of the market, Asia (largely India| 
‘and Japan), 10%; Latin-America, | 
742%; Africa, 742%; and Australia- 
New Zealand, 5%. 

EMI (Electric & Musical Indus- 
tries) is the big wheel in this global 
disk operation. According to Leo- 
|nard G. Wood, nanaging director 
of a EMI, a London-based opera- 
tion, the company sells one out of 
every four records that are bought 
abroad. The share held by EMI of 
individual markets varies from 
country to country depending on 
local conditions. In India and Pak- 
\istan, for instance, territories where 
|EMI has been long established 
| with pressing plants, EMI controls 
| virtually the entire record produc- 
tion. In Great Britain, France, and 
Spain, EMI has better than 40% 
of the market and in Germany and 


(Continued on page 56) 


Talent Caravan 
As O’seas Shill 
For U.S. Tourism 


By ABEL GREEN 


Strongly reminiscent of the old- 
fashioned medicine showman’s 
pitch is the 1961 brand of “Bring 
European Tourists to America” 
showmanship designed by Grey- 
hound Bus in cooperation with Pan 
American Airways. It is in the 
form of an American jazz unit 
helmed by John Mehegan, instruc- 
tor at the Juilliar€ School and 
whose authoritative book, “Jazz 
| Improvisations,” was published re- 
cently. 











|means $2,000,000. 





| Going along with the jazz combo 
|are several U. S. Rangers, multi- 
| lingual stewardesses who will! 
|translate for them and for the! 


| ists put a crimp in the schedule of | U. S. Immigration information per- | 
| Dino De Laurentiis’ production of | sonnel, also barnstorming for five 


| weeks in England and on the Con- | 
jtinent. Latter will also be glam) 
| femmes who will give answers, in 
| French, German and Italian, on 


jin which Ferzetti, who plays a} U. S. tourist visas, quick tourism 
| (Continued on page 77) y 


DISKS: BILLION DOLLAR BABY 


US. Govt. & Show Biz Alarmed 
By European Copyright ‘Trick 





+ 


Grant’s 757 Net of U Pic 
Record Pay—$2,000,000 


Universal's “Operation Petti- 
coat” looks to be setting a record, 
or at least approaching one, in 
terms of payoff to a single actor. 
Cary Grant, who contracted for 
75% of the net profits, is likely 
to make about $2,000,000 from this | 
one picture. 

Universal has kept the film in 
constant circulation, rather than 
withdrawing it upon the first mar- 
ket playoff. The total distribution | 
revenue from domestic theatres is | 
now up to $9,000,000. This is ex- | 
clusive of foreign income, which 
also is important. 

U's distribution ig taken from 
the top, of course, and thereafter | 
the 75% to Grant comes into 
play. As of present accounting this 





| 





Saturday TV Film 
Scores 24.4 While 
Theatres Frown 


U. 8. film theatre circuit execu- 
tives hesitated in drawing firm 
conclusions as yet about boxoffice 
consequences of relatively recent- 
vintage features on prime televi- 
sion time Saturday nights, They 
said, in effect, it ean’t good 
but it’s too early. 

The 244 Arbitron rating for 
seven cities obviously can't be dis- 
missed. But there’s no audience 
breakdown—that is, how many 
people stayed home for the “How 
to Marry a Millionaire’ opener on 
NBC-TV, and who otherwise might 
have gone to a theatre. 

Initial studies indicate that 
neighborhood houses will be hurt 
the most. Broadway last Saturday 
night was normal. Pictures which 
had been doing well continued to 
do well and the poor ones stayed 
poor. 

Significant report came from 

(Continued on page 64) 











More Bertold Brecht 


Play Cancellations 
Venice, Sept. 26 
A series of performances by the} 
(East) Berliner Ensemble at the! 
current Venice Theatre Festival | 
have been cancelled. Troupe was | 
slated to perform two plays by | 
Bertold Brecht. At the last minute | 
it was denied entrance visas by 
Italo authorities. 
Statement by the Venice Bien- | 
nale ascribed denial of travel doc- | 
(Continued on page 64) \ 


By JAY LEWIS 


Washington, Sept. 26. 

A copyright confab in Rome 
next month poses the ultimate 
threat of knocking into a cocked 
hat present U.S. law and prac- 
tices bearing on the rights of per- 
formers, record manufacturers ang 
broadcasters 

Quickened interest in the here- 
tofore little known field of “neigh- 
boring rights’’—topic of the Rome 
meet—has stirred key entertain- 
ment groups—including ASCAP 
and National Assn. of Broadcasters 
—to dispatch reps to the Rome 
meeting. 

There's no clear and present 
danger. But a top Congressional 
copyright authority said adoption 
of a “neighboring rights” treaty 
could put the foot in the door 


| which might eventually kick aside 
| much of this country’s statutory 


copyright and property right struc- 
ture affecting certain show busl- 
ness segments. 

The draft treaty to be taken 
up at the Rome convention Oct, 
10-21 goes too far for U.S. copy- 
right interests to swallow by pro- 
posing anor nage | new rights 
for performers, iskeries and 
broadcasters. 

However, the U.S. delegation is 
expected to push for a half-pack- 
age deal whereby ratifying nations 
which don’t recognize the propose 

(Continued on page 78) 


Closed-Circuit TV Of 
Legit Pickups To Sticks 
At 50%, of B’way Admish 


Plans are ,nderway for the 
closed-circuit tv broadcast of a live 
Broadway production outside New 
York this winter. The project is 
the work of Dynamic Films Inc., a 
producer of non-theatrical pix. The 
outfit has set up a division called 
Dynamic Theatre Networks which 
has been experimenting with the 
technique since September 

Transmissions from the Brooks 
Atkinson Theatre of “Come Blow 
Your Horn” have been tested on a 
hookup to the John Golden Thea- 
tre two blocks away. Five regu- 
larly scheduled performances of 
the comedy have been shown so 
far to an invited audience of pro- 
ducers, theatre owners and craft 
union representatives. 

The program’s pilot operation is 
expected to begin in a city 200-500 





| miles from New York in December 


or January, but neither the city 
(Continued on page 64) 
READ THIS BEFORE TURN- 
ING THE PAGE ... Ten more 
ZOOMAR LENSES sold F 
Japan, 2; San Diego, 1; St. 
Louis, 2; and 5 in New York. 
JACK AND BILL 
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Tourism Is Word for Greek Nite Life: 
Athens Goes From Class to B-Girls 
But Bellydancers Strictly From N.Y. 


By CONNIE SOLOYANIS © 











Athens, Sept. 26 Rio-Rita? 
the current tourists’ de- London, Sept. 26 
an averag 10,000 | Be Anes 
kere a neck including an| _ Even during the | p:ewar 
; sical 1 ue : | period when U.S.-Russian rela- 
es ald sk for. Everything from posh | would seem that at least one 
aig ors eran os ye ° U.S. major musical had an in- 
Fast Side roof gardens to girlie | fluence on Soviet life 
rae a nigh : , 
1 full swing One of the dancers in the 
s spots are the roof gar- Ukrainian State Dance Co, 
ae f the King’s Palace and King currently {in Londen, has the 
G ge Hotels. ‘The Amalia, newest} unlikely name of Rio-Rita 
hotel in town, will open its roof-| Dubitskaya. It can’t be a steal 
t int and garden next _ from Tchaikovsky. 
t I re is no floor show, but a _ 
J gnificent panorama ol! 
the Acropolis ‘the F k F 0 {R ry 
city’s “crown,” located in the heart ran ay, ne 0 € 
of Athens and its highest point | ud ¢ Di A 63: 
no structure may be built as high a e reats, es t ’ 
ean be seen from’. everywhere ed ‘T 
seemingly within touching distance Was Ral competent’ : 
The voftops are open from May ROBERT J. LANDRY 
through October. The balance of By ae 
the year the hotels switch to thei Hardly a week after a California | 
indoor night clubs, which normally | court had declared him incompe 
feature a name singer (native) and , tent to handle his affairs and had 
dince music appointed joint guardians of his 
The Mount Parnos Hotel oper ' reputed age — —y 
ates a vear-round indoor club! Frank Fay died Sept. 25 at St 


Johns Hospital in Santa Monica 
Thus ended, at 63, the career of 
a colorful performer who was in- 
variably of great 


. ts | fellow-professionals because of his 
Prisen-Women Film Via comedy style and his offstage quar 


whi considered the most ex- 


tinued on page 76) 





‘7 ° rels. 
. 
Liprert Nixed by Skouras; Born in Philadelphia he had 
’ been a child actor in Victor Her- 
Bad fer U. $. Image 0 $@a§$ bert’s “Babes in Toyland” and was 
an established standard vaudevil 
Hollywood, Sept. 26 : Se 
Spyros Skouras has nixed Rob- lain by 20. He became noted pre 
ert L. Lippe t's production “gg . Marily as a single. And what a 
‘ yb 5 S ° . . s ss wh 
Women on grounds that “20th single. The kind of rg Ag 
didn't nt US. women shown in| 'S Watched from the wings by his 
cs cht in foreign countries.” | Colleagues at every show. He made } 
t ( it I g int Ss : . ntlv y 
according to producer, who has re- . ded = le, ae bec gga pa 
move project from his 20th pro- cluae mn any Cc nec il ; 0! t 
= ; } greats to play the Palace in Times 
. nsequently. Lippert will “try | Square. He was there some years 
to make fin Psst hl or “put almost once-a-month 
property on the block, sell it to! One of the most-analyzed of 
another company or indie pro- comedians, his timing and deliv 
duce and thereby retrieve myj|ery were rated masterly. He was 
outlay to date.” — “| naturally reviewed repeatedly ir 
Lippert, who devised poth idea Continued on page 78) 
for plot and the title, hired script- | 
er Richard Collins at $15,000 fee ’ 
to write sereenplay. Yarn, accord Jeff Chandler’s Estate 


ing te 
conaiien 
Bstates in 


producer, is “an expose of 
s in those prisons in some | 
which men as well as 


Sues Culver Hospital » 


Hollywood. Sept. 26 


women are inearcerated.” When 
Lippe submitted completed Estate of late Jeff Chandler, 
screenplay to Skouras, turndown who died June 17 at Culver City 
resulted Hospital, yesterday ‘Mon.) brought 

Producer now is doing a re- action for $1,500,000 damages 
make of “Caligari” for 20th, only against hospital, 25 doctors who| 
film he has in active preparation, assertedly had attended actor dur- 
for which he's casting on Goldwyn ing his last illness, on charge of 
lot. Five low-budgetters Lippert | negligence and malpractice. 


has completed for 20th within last | 
seven months are yet unreleased 
“Broken Land,” “Hand of Death,” | 
“Purple Hills,” “Two Little Bears,” 
“Womanhunt.” “Seven Women 
from Hell” goes out shortly. 


Complaint filed by attorney 
Irving H. Green in Santa Monica 
Superior Court designated six phy- 
sicians by name, others as John 
,Doe doctors. Hospital has entered 
general denial. 
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| BILL DAVIDSON 


| Author of “The Real And The 
Unreal” and contributing — of 
rhe Saturday Evening Pr says: 


“PAUL ANKA'S pradlachsc te is 






astonishing I wate him a 
form re conte to a mostly adult 
die =. e applause was deaf- 
nder ihat he has sold | 

n of his records,” 





Dish Sex Disk 
To Reveal Facts 
Of Life for $5.88 


London, Sept. 26. 


| 
| A new, 


unique album in Britain later this 
year. Disk deals with the facts of 
life which are explained from A to 
Z by an eminent psychologist, pseu- 
donymed Dr Keith Cammeron. 
Known here for his books, maga- 
|zine and newspaper articles, he is 
partly responsible for the {idea of 
the “sex disk.” 

Transatlaitic, headed by Nathan 
Joseph, a 22-year-old ex-Cam- 
bridge-U. graduate, was formed in 
December but has had no releases 
so far. Joseph is seeking the offi- 
cial blessing of the Marriage 
Guidance Council, the Family Plan- 
ning Assn. and several distingushed 
| educationalists. 
| Joseph estimates the album will 


independent label, Trans- | 
atlantic Records, plans to market a} 








| stick around for some years on rea- | 


}soning that (1) the subject matter 
will not become -dated for there 
will always be an upcoming mar- 
et among parents and/or kids who 
are too embarrassed to talk sex and 
2) schools will find the disk use- 
ful as a basis for sex education 
lectures. 
| Transatlantic plans to bring out 
| further disks in the saine series at 
roughly three-month intervals 
| which will deal with the related as- 
} pects of love. As with the initial 
disk, these will retail at $5.88. 


— & Burns Teaming 





For Royal Variety Show 


London, Sept. 26. 
Though the artists to appear in 
this year’s Royal Variety Show on 
Nov. 6 will not be named officially 
until next Tuesday (3) there has 
already been one leak from Holly- 
woed that George Burns and Jack 
Benny will do a double, with Ben- 
ny wearing a wig and taking over 
|the Gracie Allen stint im the act. 
|The act ts said to be a familiar 
Burns-Benny party piece around 
| Beverly Hills. 
| Protocol demands that the Royal 
| Family should know the names of 
ithe acts appearing in the show be- 
| fore they read them in the news- 
|papers, but neither Bernard Del- 
| font, responsible for this year’s 
} show, nor Arthur Scott, who runs 
;the Variety Benevolent Fund, ex- 
pects that the advance news will 
snarl up the comedians’ appearance. 


Honoring Gene Kelly 


Gene Kelly is to receive an hon- 
| Orary degree from the U. of Pitts- 
burgh at its fall convocation next 
Wednesday (4). 
| Performer-director, who gradu- 
j}ated in 1933, is being cited by 
alma mater with a Doctor of Fine 
Arts in recognition of his achieve- 
ments in the theatre, films and tel- 
evision, 





Pablo Casals Sums Up Music 


By JOSEPH LAPID 
Tel Aviv, Sept. 26. 

“Musical virtuosity reached its climax in our age, while crea 
tive music 1s im a stage of crisis,” famed cellist, Pablo Casals dee 
clared in Tel Aviv before his concert with the Israeli Philharmonic, 
Casals elaborated, “For the time being even machines are able to 
produce contemporary music and that’s terrible. I don’t know what 
atonal music is, I don’t understand it. Certainly it is not music. 
But I believe, that sooner or later real musical creativity will have 
a revival.” 

Asked, “Maestro, what is music?” he replied, “The New York 
Herald Tribune has a2 series of articles on this question and asked 
me to contribute. I refused, because if you start to talk about it, 
you reach the point of no return. Bach is music, and Bach's sons, 
Hayden, Beethoven, Mozart are music, Schuman, Schubert, Men- 
delsoha, Brahms—they are music. Musie is a divine way to tell 
beautiful, poctic things to the heart.’ 

Pablo Casals was glad, he said, to be able to visit Israel “You 
know,” he remarked with a smile, “practically every great living 
musician is Jewish. I seem to be the only exception.” 








House Opposition Piseonholes Moves . 


To Give Gold Medals to Hope & Kaye 





di Washington, Sept. 26. 
| Resolutions to give Bob Hope and 
|Danny Kaye gold medals are dead 
|ducks confined to Congressional 
limbo for this year anyway. House 
opposition nixed action on them, 
The medal for Beb Hope was 
|backed by an unprecedented 98 
| Senators and sent to the House 
last May where it was relegated to 
oblivion in the House Banking 
Committee. The Kaye _ honor, 
iaunched with much hooplah at a 
}big luncheon in July by Sen. Ja- 
cob Javits ‘R-N.Y.), also lies dor- 
}mant in the House unit. 
The rarely-cohferred medals 


Bing’s Request 
Lloyd Shearer, interviewing 
Bing Crosby in London, asked 
him what he'd like best to be 
remembered for. Crosby said 
he couldn't think of anything 
truly memorable he'd done. 
Shearer then asked, “What 
sort of epitaph would you like 
on your tombstone?” Crosby 
thought for a moment, then 
said seriously,.“In ease I for- 
get, you tell Kathy I'd like this 
line: ‘He was an average guy 

who could carry a tune.’” 








Frank Smatra’s Arrival 


Peter 
by JFK and family over filming 
in Washington of 
Consent” 
seemingly disproved here Saturday 
(23) 
“Marlin” 
Hollywood as the President took a 
three-and-a-half hour cruise with 
| guests 
Lawford. } 


24) as guest of Peter and Patricia 
Lawford at the home of former 
ambassador John P. Kennedy, 
President's father. 
L 
dent’s sister. 


George M. Cohan and Irving Bere 
{lin beimg the only previous reci- 
pients) were to have honored Hope 
and Kaye for their voluntary serv- 
lices for good causes. The Hope 
resolution cites particularly his en- 
tertainment of GI's around the 
world, while Kaye's efforts on be- 
half of UNICEF, UN children aid 
organization, prompted Javits’ 
move to honor him. 
Blocked by Committee 
“. Capitol Hill source said oppo- 
sition had cropped up in the House 
Continued on page 79) 


Lieberman’s ‘Greatest 
Laughs’ An Offbeat 
& Brittle Fun Book 


Gerald F. (better known as 
Jerry) Lieberman, quondam gag 
writer for Gleason, Crosby, Olsen 
& Johnson, Paul Winchell, Frankie 





At Kennedy Digs Strikes 
A Grand-Ducal Picture 


Hyannis Port, Mass., Sept. 26. 
Reports that Frank Sinatra and 
Lawford were being cooled 


“Advise and 
and other matters were 


when the Pfesidential yacht | 
was well represented by | 





that included Sinatra and | 


Sinatra spent the weekend (23- 





the 
Patricia “Pat” 
awford is, of course, the Presi- 


Sinatra flew into New Bedford, 


|Mass. airport Friday night (22) Laine et al., has authored a savvy 
aboard the Kennedy family plane book of humor which differs from 


} 


| 





Caroline after fog had closed in 
the airport 
were Pat Lawford, Porfirlo Rubi- 
rosa and wife, Edward 
nedy, the president’s brother. 


rival at 
down the Caroline’s ramp holding 
a giass of champagne, 


the run-of-the-mine joke books, 
irea Myron Cohen, Joey Adams, 
“Ted” Ken- 2 [ton Berle. Labled “The Greatest 
Laughs of All Time” (Doubleday; 
$3.95), its title and subtitle might 
create the misimpression that 
“over 1,250 jokes, anecdotes, true 
and fol- and obviously untrue funny stories 
(Continued on page 76) i (Continued on page 77) 


at Hyannis. Aboard 


Sinatra made an impressive ar- 
New Bedford, walking 
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DENT TO COAS 





Pruning Staff at 20th Century-Fox 





Levathes Anxious About Veteran Crew Members—No 
‘B’ Pix—All Depts., L.A. & N.Y., Economizing 
+ 





Hollywood, Sept. 26. 

20th-Fox production head Peter 
G. Levathes has called in all de- 
artmental heads and _ ordered 
hem to reduce their operations to 
fit snugly into the revised sked of 
roduction calling for minimum of 
fs pix-a-year from here on in. 

Ukase went into effect immedi- 
ately with number of dismissals, 
including several producers who 
have been warming their swivels 
without turning out a pic during | 
tenure on lot. Secretaries who have | 
reported to individuals have been 





funneled into secretarial pool 
which will be whittled as time 
goes on 


Weaning of help has been going 
on quietly, number of lopoffs tak- 
ing effect each week so as not to 
become too noticeable. Similar 
orders were issued to home office 
heads several weeks ago with same 
procedure of gradual dimunition. 

Levathes is seguing much tech- 
nical help from theatrical to tv 
production. He’s anxious to retain 
experienced hands rather than put 
them on involuntary sabbaticals. 

At the moment five 20th features 
are shooting abroad, two are on 
location in the U.S. Many tech- 
nicians have been routed to these 
areas, a saving grace on two 
counts Hollywood experienced 
men are working on the projects, 





which all producers prefer; and 
good hands are being kept em- 
ployed until studio projects here 
pick up 


Pix in production abroad include | 
Walter Wanger’s “Cleopatra,” Dar- | 
ryl F. Zanuck'’s “The Longest | 
Day,” Samuel G. Engel’s “The } 
Lion,” Mark. Robson’s “The In-! 
spector,” Leo McCarey’s “Satan 
Never Sleeps.” 

Domestically, there is Charles 
Brackett's “State Fair” shooting in 

(Continued on page 17) 





Rendezvousing In Rome, 
Columbia Echelon Views | 
Laurentiis’ ‘Barabbas’ 


London, Sept. 26. 

Celumbia execs from New York, 
London and Paris met in Rome last 
weekend to view the first rough 
out of Dino de Laurentiis’ $9,000,- 
000 production of “Barabbas, which 
Col will distribute worldwide. With 
the party from London was Ken- 
neth Winckles, assistant managing 
director of the Rank Organization. 

The US. contingent comprised 
Mo Rothman, exec vicepresident of 
Columbia International, Rube Jack- 
ter, veepee and general sales man- 
ager, Joans Rosenfield jr. and 
Robert S. Ferguson. Mike J. Frank- 


ovich led the British delegation, 
which included Kenneth N. Har-| 
greaves, Col’s managing director, 
Syd Mirkin, US. publicity  co- 
ordinator, and Alan Tucker and} 
Pat Williamson, publicity director 


and advertising manager respec- 
tively. Also on hand for the session 
was Marion Jordan, head of Col’s 
Continental and Near East divi- 
sion, and Continental pwb director 
Jack Wiener 
Following the Rome meetings, all 
the execs are due to return to 
London todav (Tues.) for confabs 
on the various indie production 
enterprises based in London. 
DELAY ‘BLACK TIGHTS’ 
Magna Wants Time for Longrange 
Ballyhoolies 





Magna Pictures, which had orig- 
{nally intended to premiere its next 


70m roadshow feature “Black 
Tights,” in New York this fall, has 
delayed the opening until the 


spring of 1962. According to Mag- 
na sales chief, Joe Sugar, delay will 
ive company a chance to get a 
ongrange promotional campaign 
going before pic goes into release. 

“Tights” was produced abroad 
by the late Joe Kaufman with a 
cast headed by Cyd Charisse and 


;London for major policy he will 


|Of skeletal proportions, this move 


| tightening foreign distrib setup of 





Maurice Chevalier. 





Stewart’s Air Force Gift 
Hollywood, Sept. 26. 
Frank Sinatra’s Essex Pro- 
ductions will donate a portion 
of profits from its United Art- 
ists release, “X-15," to a US. 
Air Force benefit, to be desig- 
nated later by arm’s Secretary. | 
Donation will be made as 
payment for James Stewart, a 
brigadier general in USAF. | 
Reserve, narrating segments of | 
film. 


Chasing Away Regulars; 
That’s What Cheapie Sex 
Pix Do to Art Houses 


Clem Perry, oldtimer in att the- 
atre operation, thinks many art- 
shop showmen are in error in mix- 
ing their programming—that is, 
bringing in an _ exploitation pic 
when they run into djfficulty in 
finding a good import. 

Those patrons who become ac- 
customed to an art pelicy are 
“chased away” by a cheap sex pic- 
ture. Latter, says Perry, appeals 
only to an unreliable audience 
whereas the art customer is steady 
and should be respected. 

Perry insists there’s always an 
acceptable art film to be found if 
the exhib looks hard enough. 











WARNERS NEW PARIS 
REP: ROGER GOIMBAULT 


Paris, Sept. 26. 

Arthur S. Abeles Jr., Warner 
Bros. foreign head operating out of 
London, was in Paris this week to 
choose a new manager for the local 
office to handle French and North 
African affairs. The man chosen 
is Roger Goimbault, formerly di- 
rector of a French distrib setup 
Discifilms, and this probably means 
that the rumored Paramount-War- 
ner distrib merger in France is 
off, or at least postponed for a 
while 

However Abeles said that the 
industry was tightening up on for- 
eign fronts and a fufure merger 
was still not out of the question. 
Though the French office will be 
beefed up a bit it will be held to a 
minimum in accordance with Yank 
austerity measures. 

Though Goimbault will 
have to go through Abeles 


still 
in 


have a greater leeway in local 
problems and decisions. Abeles 
felt this was necessary to have the 
most vigorous operation here. 
Since the Wafners crew had been 


is the first positive one in the ever 


the U. S. majors. 


Houghland and Wright 
In Low Budget Pitch 


Hollywood, Sept. 26. 

Two newcomers have gotten to- 
gether on initial properties they 
own for a concerted effort to inter- 
est studios on pix figured to cost 
between $200,000 and $300,000. 
Each has a second yarn as insur- | 
ance for studio interested in low | 
budget undertakings. 


Arnold Houghland and Maurice 
Wright are the two principals in- 
volved. Former heads Landam Pro- 
ductions, latter Anchor Produc- 
tions. 

Landam owns “Survival,” an 
original by John Morton and Jay 
Simms while Anchor has “Reich 4” 
which Wright and Dan B. Berrigan 
scripted. Don Murray has agreed 
to play German officer in “Reich 
4” as soon as studio sponsorship 
is set. 

Other two properties are “Adam 
and Evil,” by an unknown Korean 
author, which Landam has the 
rights to, and “The Magnificent 











(Continued on page 6) 


| held Sept 
, only now revealed, Dent told the 
| unionists, 


s 


T: “GIVE ME DATA’ 








OTHERWISE NO 
‘RUNAWAY’ PROBE 


By JAY LEWIS 


Washington, Sept. 26. 

With the U.S. State Dept. clearly 
devoted to free trade in filins, the 
Hollywood film craft unions are 
pressing for legislation action to 
penalize American producers who 
shoot in foreign lands. It now 
develops that Rep. John Dent, the 
Pennsylvania Democrat, is willing 
to conduct hearings on the “runa- 
way” problem only if he is first 
supplied with convincing factual 
evidence of actual cases and re- 
sultant joblessness without which 


|he cannot cepe with the State 


In a closed-door meeting 
8 in Hollywood, and 


Dept. 


in effect. “Put up or 
shut up. Nu facts, no hearings.” 

This ultimatum may bring the 
whole Hollywood propaganda cam- 
paign either to a crescendo or 
silence. The congressman's fear of 
a lack of documentation—much 
emotion and little data—echoes 
the frustration of tradepapers who 
have also tired of sweeping gen- 
eralities over the years which 
named no names and gave no facts. 

The “runaway film” issue is, of 
course, only one of many pres- 
sures for Congressional action 
rising from various areas of job- 
lessness and industries of anxiety 
complexes which advocate “war on 
the foreigners.” Meanwhile the 
whole American position in inter- 


| national politics is involved. 


Dent's attitude, it is empha- 
sized, was not hostile and demand- 
ing of the unionists. It simply 


boiled down to his questioning of | 


the wisdom of having a formal 
hearing on a subject where the 
germane facts and figures were 


confused or deficient. The study | 


now being undertaken by the Copy- 
right Office, which some _ inter- 
preted as a deliberate stall on de- 
ciding whether to have a full-dress 
inquiry, in light of the Hollywood 
testimony would appear to be a 
move to get some figures which 
might bolster the unions’ point of 
view. a 

H. O'Neil Shanks, Chairman 
of the Foreign Film Committee of 
the Hollywood Film Council, AFL- 
CIO, has assured Dent that if a 
hearing is held, “the Film Council 
will be prepared to present the 
subcommittee with detailed up-to- 
date figures which will show that, 
even according to industry sources, 
the number of American-interest 

(Continued on page 19) 
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U.S. Anti-Red Films Usually Flop 
Because Concocted by Fanatics; 


Poor —Sherman 





She-Spy Saga 
Hollywood, Sept. 26. 

Eleanor Parker will biopic 
Marian Miller, former under- 
cover woman for the FBI in 
Communist Party, in filmiza- 
tion of latter’s book, “I Was a 
Spy.” Pic will be produced as 
an indie by C. J. Tevlin, who 
reported feature will carry 
budget in excess of $1,000,000. 
Femme operative wili partic- 
ipate in profits and aid in its 
promotion via speaking appear- 
ances during production and 
prior to release. She already 
has 70 dates set at this time. 
——————— 


‘Romance in Puerto Rico’ 
With Mexican Film Cast; 
Financed on Island 


By AL DINHOFER 


San Juan, Sept. 26. 

Filming of the first feature- 
length color film to be made here 
by a local firm began last week 
in the presidential suite of the 
| Caribe-Hilton Hotel. Comedy, 
| called “Romance in Puerto Rico,” 
| is the initial undertaking of the 
newly-formed Puerto Rico Film 
Productions Inc. } 

Film costars Maria Antonieta 
| Pons and Dagoberto Rodriguez, 
| both Mexican film personalities. 
Damian Rosa, who heads the 
| new production company, said that 
| scenes “will be shot in Old San 
| Juan as well as in New York City.” 
He said “a host of Puerto Rican 
| stage and television personalities 
will appear in the film.” The local 
talent expected to appear in the 
film includes Jose Miguel Agrelot, 
Luis Vigoreaux, Gilda Miros, 
Alicia Moreda, Rafael E. Saldana, 
Mona Marti, Lillian Hurst, Veida 
Gonzalez, Rose Rickie, Milagros 
Rodriguez, Tommy Muniz and 
Adallerto Rodriguez. 

The production is being directed 
by Mexican actor-director, Ramon 
Pereda. An original score will be 
contributed by Puerto Rican com- 
poser Rafael Hernandez. 

“This is basically a Puerto Rican 
company,” Rosa said. “And the 
$70,000 required to make the film 
has been acquired entirely on the 
island.” 

















Spain Crowded With Visiting Crews 





Waiting Line for Uncle Sam (Bronston) Watertight 
Ships—Outsiders Busier Than Natives 





By HANK WERBA 


Madrid, Sept. 19. 

There is every chance that for- 
eign film production in Spain, par- 
ticularly Anglo-American film 
projects scheduled for full pro- 
duction or location shooting in this 
country, will exceed the local pro- 
duction rate during the -next six 
months, in what is expected to be 
a banner prelude to record-break- 
ing operations during 1962. 

At the moment, the Lord Bra- 
bourne production “Mutineers” is 
winding a _ four-week location 
schedule and the upcoming Co- 
lumbia release with Alec Guin- 
ness, Dirk Bogarde and Anthony 
Quayle is prepared for interiors 
in London. In Madrid, meanwhile. 
the United Artists-backed “Titan,” 
with Pedro Amendariz, Antonella 
Lualdi and Jacqueline Sassard 
went before cameras last week for 


| coproducers Arianne (France) and 


Vides (Italy). 

Waiting to take over the “Mu- 
tineers’ boats are co-producers 
Harry Joe Brown, Nat Wachsberg- 
er and Italy’s Titanus for “The 
Return of Captain Blood,” starring 
Sean Flynn in the role of his 
father, Erroll, first played. An- 


other waiting in line to rent Sam- 
uel Bronston’s watertight prop 
ships is Jerrold Brandt for his 
November starter “Lord Johnnie.” 

When Pedro Amendariz termi- 
nates his starring role in “Titan,” 
he will team with Fernando Lamas 
under the direction of Edward 
Davies who plans to have cameras 
rolling on Costa Brava exteriors 
next month for Marty Sperber— 
Ken Kessler’s Pathe production, 
“Caballero.” Also primed for an 
October start is an Anglo-Spanish 
coproduction already firmed up by 
Hammer Films of England and 
Tecisa of Spain. 

An Unger-Blaine production 
(possibly for Universal) will team 
Audie Murphy with Pina Pellicer 
in a co-production, still untitled, | 
with Madrid’s Castilla films. An-| 
other November start is the Caval- | 
cade production (Douglas Fair- | 
banks Jr. and Tom Clyde) which | 
brings in David Niven to star in 
“Act of Mercy” for location film- 
ing along the Malaga Sun Coast. 
Ronald Neames directs. On the 
agenda at this time is “Brief Inter- | 
lude,” starring Jacques Bergerac | 





| 





Slogans Bore the 


By VINCENT CANBY 


Perhaps one of the reasons that 
there have not yet been any asuc- 
cessful anti-Communist Hollywood 
films (in terms of boxoffice as well 
as quality) is because the people 
who have attempted them have 
been too fanatic on the subject, ac- 
cording to director Vincent Sher- 
man, whose most recent film is 
20th-Fox’s comedy, “The Second 
Time Around” (see separate story), 
but who also directed one more 
successful anti-Nazi pix, “Under- 
ground,” some decades back. 

Sherman, who was in New York 
to do some promotion on “Second 
Time,” was also tying business in 
with pleasure, since his daughter 
was being married here Suhday 
(24), which may explain the 
leisurely spirit of the ensuing 
Variety interview which, in addi- 
tion to anti - Communism, also 
touched on the life (Sherman's) of 
a cub reporter in Atlanta more 
than 30 years ago, the legend of 
the late Harry Cohn, the talents of 
Juliette Greco, the highschools of 
Los Angeles and properties which 
he would like to film. 

The problem that exists when a 
fanatic sets out to state his case 
in a film, said Sherman, is that he 
usually ‘doesn’t know enough about 
what he’s knocking to be effective 
—and/or, he’s so “against” the 
subject that he’s not “for” any- 

(Continued on page 21) 


Advertising Engineers 
Sues America and Pathe 
On Claimed Commissions 


Los Angeles, Sept. 26. 

America Corp. and other de- 
fendants including Pathe Labora- 
tories Inc., have been sued for 
$1,200,000 in Superior Court by 
Advertising Engineers Corp., L.A. 
ad-marketing firm, over asserted 
failure to pay 5° of gross receipts 
from program of indie films. 

Ad Engineers, which claims it 
was hired by Pathe Lab, acting for 
itself and other defendants, as a 
marketing organization in selling, 
ad and exploitation of certain pix, 
maintains defendants repudiated 
a written contract and “deliber- 
ately and wilfully withheld com- 
pensation.” One of pix designated 
was “The Deadly Companions.” 

Named also are Motion Picture 
Investors Inc., Pathe-Alpha Fi- 
nance Corp., Pathe America Dis- 
tributing Co. Inc., Producers and 
Distributors Finance Corp., Re- 
public Pictures Corp., Sutton Pic- 
tures Corp., Theatre Owners of 
America. Among those named in 
complaint respecting transactions 
sued upon is William Zeckendorf 
of Webb & Knapp. ; 

Complaint, which asks for de- 
claratory relief, also alleges breach 
of contract and accounting, fraud 
and conspiracy to defraud. 








RAOUL LEVY’S TRIPS 


Visits To Both U. S. and USSR 
Precede ‘Marco Polo’ 








Paris, Sept. 26 

French pic producer Raoul Levy, 
who has had plenty of trouble and 
false starts on his long ballyhooed 
and preparing “Marco Polo,” now 
leaves for a trfp to the U. S. and 
Russia to talk the use of Cinerama 
in the former and the use of 
Kinopanorama in the latter. He 
will use either triple screen pro- 
cess depending on his palavers 
with both parties 

Levy recently had a suit with 
another French company UFA- 
Comacico, preparing a pic version 
of “Polo” but says he will definite- 
ly begin his pic in Feb. '62 with 
Christian - Jaque @irecting and 
Alain Delon and Gina Lollobrigida 


for the French banner Metropole. | starring. It will be made in the 
Mid-November is when Sam Far East with a budget of over 
(Continued on page 21) 1$3,000,000. 
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Screen 


Gems & Columbia Electronics 
Due for Further ‘Diversification 


Hollywood, Sept. 26. 4 





In line with diversification plans 
revealed some time ago, Screen 
Gems and Columbia Pictures Elec- 
tronics, which operates KCPX-TV- 
FM in Salt Lake City, one or two 


new acquisitions in radio or tv 
stations. currently in negotiation, 
is expected to be cemented by the 


end of the vear in time for the first 


annual stockholders meeting of 
SG since it became separate cor- 
peration and listed on the NY. | 
Stock Exchange. Get together of 


shareholders most likely will take 
place in Gotham, but this hasn't 


been decided yet, according to 
company execs 

Both units have been constantly | 
investivating various proposals, 


some of which are nearing signing | 
pernt 
“All are tied in with the growth 


of a production and distribution 
like Columbia,” said exec who 
didn’t want to be quoted. 

Offers to S.G. and Col Electron- | 
ics include 8m _ films, tv. radio 
and companies identified with en- 
tertainment biz | 

There are no _ limitations to 
diversification program Deals 
must be right or it’s no go. For 
some time now, studio exec has | 
been commuting to New York and 
Chi on one or more deals but noth- 
in’ has been wrapped up for offi- 
ci:! announcement, as yet. 

SG apparent.y is parent com- 
pay for Col Electronics for tv, 


racio and technological additions. 
Company is proceeding cauti-| 
ously, examining and investigating | 
all proferrments for profit and| 
progress before clinching terms. | 
At moment, changeover in pro- | 


duction helm from Sam Briskin | 
to Sol Schwartz presumably is 
delaying finalizing some deals near 
closing. Schwartz, however, will 
not have anything to do with SG., 


& separate entity operating on its 
own across the street from Gower 
St. studio 











WB Asks Public If It 





_ Thinks Film Too Rough; | 
Tally Favors ‘Splendor’. 


One-night public showing of 
“Splendor in the Grass” at New 
York's Victoria and Trans-Lux 52d 
Street Theatres Friday (15) result- 
ed in a large measure of acceptance 
of the sex-laden Warner offering. 

WB surveyed 976 persons at the 
theatres. Of these 806 said the film 
was okay for relatives of age 16 
and up. A “no” comment came| 
from 121 and 69 had no comment 

WB also asked, “Did you find 
anything censorable in this pic- 
ture?”’ Answering in the negative 
were 830 customers, 101 in the af- 
firmative and 35 did not answer. 

Large majority thought Holly- 
wood should continue making pic- 
tures such as “Grass.” 





George Murphy's New Jo 


Hollywood, Sept. 26. 

George Murphy has joined Tech- 
nicolor Corp. as a v.p., new duties 
to be assistant to E. E. Ettinger, 
exec v.p. of color company. 

Murphy, for many years an ac- 
tor at Metro and later attached to 
its public relations dept., most re- 
cently was with Desilu Productions 


as public affairs topper. He 
checked out of latter company 
Aug. 1. 





Settled By Payment, Not 
‘Thrown Out’ of Court; 


Norman Elson Clarifies 


New York. 
Editor, VARIETY: 

The report published on page 4 
of your issue of Sept. 20 concern- 
ing dismissal of the antitrust suit 
filed by Guild Enterprises Inc. 
against Warner’ Bros. Harry 
Brandt, and Beathecorp, gave the 
misleading and erroneous impres- 
sion that Guild Enterprises Inc. 
had lost the case and that Warner 


| Bros., Harry Brandt and the other 


| defendant had won it. The report 


Stross-Sutro’s Garrick 
Set With British Lion 


London, Sep. 26 


Indie British film producers 


| Raymond Stross & John Sutro are 


linked in a new  production-dis- 
tribution outfit which has been 


| registered under the title of Gar 


rick Film Distributirs Ltd. It will 
have a releasing association with 
British Lion and will operate in 
a similar way to Bryanston, Bri- 
tannia or Pax Films, inasmuch 
as they'll use the BL distribution 
for domestic purposes, ard have 
access to Lion International for 
overseas sales if required, as well 
as studio and production facilities 

Others who are associated with 
Stross and Sutro in the new ven- 
ture are Robert Garrett, managing 

















Although Briskin relieves him-| director of Film Finances, and 
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Seee* 


stated that the suit “was thrown 
out.” 

The fact is that the case was 
settled on the basis of a payment 
made to Guild Enterprises Inc. by 


the defendants. The formal dis- 


missal was agreed to in the settle- | 


ment. 
We hope that Variety will pub- 
lish a corrected report. 
Gui_p ENTERPRISES INC. 
By Norman W. Elson, Pres. 





L. A. to N. Y. 


George Balzer 
Charles C. (Bud) Barry 
Jack Benny 

Ben Blue 

Vernon Burns 
William Castle 
Fred de Cordova 
Dennis Day 

Ken Englund 
Irving Fein 

Dave Gerber 

Hal Goldman 
Katharine Hepburn 
Raymond Katz 
Buz Kulik 

Paul N. Lazarus Jr. 
Joe Lebworth 

Jan McArt 

Tom McDermott 
Mahlon Merrick 
Patti Page 

Sam Perrin 

Ingo Preminger 
Harold S. Prince 
Martin Rackin 
Ritz Bros. 

Martin Roberts 
Herman Rush 
Paul Sand 

Dore Schary 
Madeleine Sherwood 
Arthur S. Wenzel 
Don Wilson 


U. S. to Europe 
Edward Albee 
Andrew Anspach 
Irving Antler 
Samuel Arkoff 
Ralph Benakano 
Claude Binyon 
Jeanne Crain 
Xavier Cugat 
Hillard Elkins 
Patrick J. Frawley Jr. 
Mickey Goldsen 
Michael Havas 
Nadine Kent 
Abbe Lane 
Norman Reader 
Marco Rizzo 
Marty Snyder 
Willard Swire 
Irving Wormser 
Clinton Wilder 


Europe to U. S. 
Ballets U.S.A. Co. 
Jean Cerrone 
Philip Gerard 
Ted Howard 
Gene Kelly 
Nick Kessely 
Hank Lerner 
David Merrick 
Yves Montand 
Arnold Parker 
Claude C. Philippe 
Jerome Robbins 
Simone Signoret 
Syd Silverman 
Erwin A. Single 
Werner Torkanowsky 





New York Sound Track } 


“El Cid” at the Warner on sale at $5 per for New Year's Eve. Othere 
wise the top is $3.50... Ernie Emerling delighted with that diplomatie 
meeting in New York last week. As noted in the press it took place at 
| his favorite hotel, the Summit . . . Milton Pickman in from the Coast. 
Samuel Bronston due back shortly from Spain. 

Jerry Juroe, who succeeds Francis Winikus as UA's supervising 
ad-pub director for the UK and Europe Jan. 1, goes to London next 

month to be briefed by Winikus on his upcoming duties . . . Dimitri 
| Tiomkin, whose most recent musical theme is in the upcoming “Town 
| Without Pity,” is now scoring III Task’s “Pity Me Not”. . . Incident- 
ally, III Task starts shooting Oct. 23 in Mexico on its newest feature, 
“The Wounds of Hunger,” which will be photographed in English but 
concurrently dubbed into Spanish in the course of production. 

Motion Picture Assn. says neither Erie Johnston nor Nathan Golden 
were asked by Otto Preminger to lend a hand in settling his disagree- 
ment with the Washington IATSE local. Hence, bafflement over the 
|Prem's gratuitous remark at a National Press Club luncheon that 
neither Golden, Commerce Dept. motion picture head, nor Johnston 
had made much of an effort to help him out in his labor difficulties. 
| “The Chapman Report” finally got away at Warner Bros. under 
| direction of George Cukor, Richard Zanuck producing . . . Glenw Ford 
and Hope Lange into Martin Poll’s ‘‘The Grand Duke and Mr. Pimm,” 
slated to roll next May on French Riviera . . . Woolner Bros. start 
Edgar Allen Poe’s “Premature Burial’ Nov. 1 from script by Mark 

| Hanna .. . John Doucette joins 20th’s “Cleopatra” ... Jerry Wald 
dickering with Fabian for “Mr. Hobbs Takes a Vacation” at 20th... 
|Robert Cohn negotiating with Frankie Avalon for Columbia Pictures’ 
|“The Interns.” 

| Series of previously-published-in-its-bulletin articles has been edited 
into a brochure, “Prejudice and the Lively Arts” by Nathan C. Belth 
and Morton Puner of the Anti-Defamation League. There's in intro- 
duction by Dore Schary followed by two articles by Robert J. Landry, 
managing editor of Variety, plus pieces of Harold Braverman. Ben- 
jamin Epstein, Richard Watts Jr., Stockton Helfrich, Richard J. Frisbie 
and Jo Ranson ... Free copies may be had from Anti-Defamation, 
515 Madison Ave., N.Y. 

Leo Hochstetter, chief of the MPEA'’s Rome bureau, in the States 
for a quick visit and dividing his time between the New York and 
| Washington MPEA offices . . . Walter Reade, Ed Kingsley. Joe Levine, 
Paul Beckley and Mario De Vecchi have taped a Mike Wallace “PM 
East” segment discussing the growth in popularity of foreign films 
this side. No date yet set for its showing . . . Since Brigitte Bardot 
proved that “The Truth” (La Verite) can pay off, other French film- 
makers are taking the hint. Three upcoming French pix: “The Well 
of Three Truths” (Le Puits aux Trois Verites), “The Game of Truth” 
(Le Jeu de La Verite) and, on the opposite side, “The Liar” ‘La 
Menteuse). 

Arthur S. Wenzel who is due east next week en route to Europe recalls 
that he was Led Carrillo’s first publicist at old Orpheum in San 
Francisco, in the days before Ashton Stevens left the western metropo- 
lis for Chicago . . . Wenzel also handled Carrillo publicity in “Lombardi 
Ltd.” at Morosco in L.A. during 1916 . . . show transferred later to 
Manhattan ... extended notices of Carrillo upon his recent demise 
mentioned that he had been a cartoonist before he was an actor... 
not generally known is fact that Carrillo did an extended series of 
cartoons for VARIETY in its earliest years of publication when vaude- 
ville was the main preoccupation . . . Two Seattle-based officers were 
removed and reprimanded by US. Air Force last week for exhibiting 
and touting the Fulton Lewis III film “Operation Abolition,” concern- 
ing the San Francisco hearings of the UnAmerican Committee. 

Average Israeli citizen buys 18 film tickets per annum. This is among 
the highest attendance rates in the world. The phenomena is explained 
by the fact, that there is no tv in Israel. Hence 2,200 people have 
bought 39-million tickets in a year 

Jerome Cushman, chief librarian at Salina (Kansas) Public Library 
who is acquainted with documentary film production in the east, has 
been appointed to head the New Orleans Public Library . . . Leonard 
L. Levinson of yesteryear’s Hollywood beat and former Vartety staffer 
has been living for some months in Italy where his daughter Robin is 
now wed to a native. Wisecracks by Levinson anent Italian waiters, 
on which he is doing a book, formed content of Art Buchwald column 
last week. 

Bill Levy, personal representative of Otto Preminger, is in Europe 
to handle the special spectacular openings of “Exodus” here. Levy 
goes to Rome for the “Exodus” premiere scheduled there for the 
beginning of October, then springs to Bonn, Germany, for the Oct. 
4 opening. 

Margaret Twyman, the MPAA's community relations director, was 
in Charlotte Saturday (23) to address the annual WOMPI convention 
... Dr. Leon Warshaw, consultant in occupational health and medical 
director for UA and Par, on a two-week lecture tour around the 
country. He'll also be addressing the annual TOA meet in New 
Orleans Oct. 9 . . .“Cradle of Genius,” a featurette about Dublin’s 
Abbey Theatre, is on the bill with “Pure Hell of St. Trinians” at the 
Baronet . . . Gower Champion is set to direct Tony Curtis’ “Playboy” 
pic for U-I . . . James Stewart will narrate Frank Sinatra’s “X-15,” 
about the U.S. rocket plane .. . Publicist Bernie Lewis is moving into 
new local offices Oct. 2 . . . Jonas Mekas’ first film, “Guns of the 
Trees,” which he himself describes as a bomb (atomic bomb, that is) 
has been sold to Cinelatina for distribution in the Italian market. 

Irving Wormser, prexy of Continental Distributing. left for London 
over the weekend for a series of meetings on new Continental copro- 
ductions .. . UA held a screening of “West Side Story” at the Rivoli 
Monday (25) for reps of groups who are prospective buyers of blocks 
of tickets for their orgs . . . Kingsley International reportedly has 
acquired U.S. distrib rights to “Viridiana,” cowinner of the top Cannes 
prize this year. 

All indications are that the 20th-Fox homeoffice ad-pub department 
is going to have a lot of empty desks in a few weeks. A couple of 
people will be off on extended vacations; some will be resigning to do 
other things, and several will be fired. Pass the Miltown, Henry, after 
you have one yourself. ‘ 

The ad-pub unit working on Sam Bronston’s “El Cid” patted them- 
selves on the back before the trade press at a St. Regis breakfast 
Friday (22) am. for having come up with “the greatest magazine 
campaign ever created for a single motion picture”... Dan Frankel, 
prexy of Zenith International, last repped on the firstrun artie screen 
here with “The Cow and I,” will next have “The Green Mare” in 
circulation. Pic opens at the Trans-Lux Normandie following “The 
Girl With A Suitcase”. . . Phil Gerard, U’s ad-pub director, back at 
his desk after a trip through England, France, Italy, Spain and Israel. 

Bernie Jacon, who's handling the launching of Lux Films’ “Neopoli- 
tan Carousel” here, has booked the pic into the Carnegie Hall Cinema. 
This is a switch in plans since Jacon had originally planned a triple 
theatre preem for the film . James Garner is in town for promotion 
on behalf of UA’s William Wyler relezse, “The Children’s Hour.” 


N. Y. to L. A. 
Kar! Bernstein 
Mortimer Becker 
Yvonne Moray 
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UA Shifts Exchangemen 
Atlanta, Sept. 26. 
Gene Goodman, branch manager 
here for United Artists, has moved 


Kal Ross to New Orleans to take over sim- 
Alan Rivkin ilar position there. 
Laura Rivkin W. C. Hames, UA’s district man- 


Stephan W. Sharmat 
Don W. Sharpe 





ager in this area, will head up 
Atlanta Branch im future. © 
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SALES COST SURGERY AT UA 





Amusement Stock Quotations 


Week Ended Tues. (26) 


N. Y. Stock Exchange 


* Week Ended Mon. 25. 

* Ex-dividend 

t Actual Volume 

(Courtesy of Merrill, Lynch. 


Net 

1961 *Weekly Vol. Weekly Weekly Tues. Change 

High Low in 100s High Low Close for wk. 

7%4 1734 ABC Vending 162 19% 17°4 1834 — 58 
617%, 4154 Am Be-Par Th 157 47 44 46%% +2'@ 
273 17'3 Ampex ..... 622 19'4 17's 1744 — % 
42%, 32%, CBS eae! 3435 32%8 32% —1%48 
35%, 21%5 Col Pix 98 3144 283 28%% —1% 
47'2 32 Decca 114 34 32! 32'2 —l% 
4642 265 Disney . 70 36 3314 34 —l 

119°4 97'2 Eastman Kdk. 421 101% 97'2 99%4 : 

7 475 EMI . 409 544 473 5 —% 
1742 125, Glen Alden . 716 14 125% 1344 + % 
354g 1573 Loew’s Thea. 207 2914 26'4 26% —17% 
71 36°3 MCA Ine . 56 667% 611% 66 +4 
7034 41'4 MetroGM ...t712 49%3 4654 47 +1 
41%, 22'» NAFI Corp... 163 28% 254 2614 —%"% 

9's 51, Nat. Thea. .. 201 7'6 634 634 —M% 
2173 16°, Outlet . 500 2014 19'3 195% —M% 
8534 53° 3 Paramount .. 253 60°38 57 57% —434 
255g 1734 Philco . 718 23 2114 2142 —*% 

227) «175 Polaroid .... 162 204% 188 189 —114 
655g 49'S RCA .. 376 56'4 53 53's —27 
1834 10° Republic 152 1214 11'4 11g — 3% 
22 143, Rep., pfd. .. 3 1714 7 17 —M% 
35 2614 Stanley War. 62 3234 3144 3134 — 2 
34'4 27°, Storer aa 29%4 29'8 29\8 — *& 
55!4 325 20th-Fox . 136 34'2 325% 32>% —Iis 
40%, 29'2 United Artists "7 3273 29'2 31 —!1 
55 28!4 Univ Pix 51 7 47 —814 
85 70 Univ., pfd. “$150 Blig 81'2 8119 — 
87 52°, Warner Bros. 45 B13, 75 75 —63,4 

191'4 97's Zenith 225 186'4 169'4 17044 —10538 

American Stock Exchange 

BI4 4'% Allied Artists 65 6'8 573 6 ; 
15'4 8's BalM’nt GAC 45 ll'4 B73 9'4 —2 

4% 2 Buckeye Corp 140 214 2 2% + 4% 
24%8 9%, Cap. Cit. Bde.. 59 19 17'2 17'2 —I'2 
19'4 4°, Cinerama Inc. 737 19'2 17'4 19\ +2 
167% 8°, Desilu Prods, 42 9% B54 9'4 + % 

955 47. Filmways 73 734 6's 1'4 +118 
18 12'» Movielab .... 7 1334 12'2 12'4 —I'!% 
25%4 8's MPO Vid. , ae 1742 15's 15\*% —253 

534 2%, Nat'l Telefilm 98 25% 24% 2'2 
10's 3%, Reeves Bdest 39 534 514 5% + % 
10'3 6 Reeves Snd. 181 673 6'3 658 + 

7 20 Screen Gems 12 22'2 21 21'4 — 5% 
42%, 11%4 Technicolor . 328 27738 25%8 2534 —17% 
31 9°, Teleprompter 90 21% 19 1914 —134 

614 253 Tele Indus. .. 32 3'4 3 3 —% 


Pierce, Fenner & Smith, Inc.) 





Over-the-Counter Securities 


America Corp. 
Four Star Television 
Gen Aniline & FA 
General Drive-in 
Gold Medal Studios 
King Bros 
Magna Pictures 
Metromedia Inc. 
ee ee en 
Sterling Television 
eS UO a 
Wometco Enterprises .. 
Wrather Corp 
( Source: 


Bid Ask 
60eues-o04 3 314 — 1% 
err oe 21 23 +312 
uaa oleae 280 309 +25 
osumenee 17 18 + %4 
Spank 1% 5a —\M% 
Sock wit 154 214 —%M% 
Seca ae - 278 3%8 — 18 
aioe 14%4 16 — 3% 
escweee - 2% 344 —\%4 
ere 2!'2 3 — %& 
bananou ates 6" 8 7%4 ; 
Se eto 2134 237% —% 

6738 1% —% 


National Assn of Sec urities Dealers Inc.) 





Title Changes: ANew Russian Roulette 





Is Debbie Reynolds’ New Starrer Latest Example Of 
Confusion Not Compounding Public Interest? 
Sd 





There are times when it appears 
that the major Hollywood compa- 
nies play Russian roulette with 
film titles. That is, they place five 
“working” titles into the chamber 
and one good one. When they pull 
the trigger, chances are that It’s a 
bad title that come out. 

Situation was highlighted last 
week with the visit to New York 
of Vincent Sherman, director of 
20th-Fox’s new Debbie Reynolds’ 
starrer. presently called “The Sec- 
ond I.me Around.” The picture 
started off as a screenplay called 
“Star of The West.” was switched 
to “The Galico Sheriff,” then brief- 
ly to “Mother Ought To Marry,” 
before finally winding up as “The 
Second Time Around,” 
happens to be the title of a song 
sung with considerable pop suc- 
cess by Bing Crosby in last year’s 
20th release, “High Time.” 

Isn’t this compounding confu- 
siog. not only among exhibs and 
other trade people, but more im- 
portantly, among the public? 

Sherman himself is hesitant to 
say, since the final choice was not | 
up to him. However, he does admit | 


(Continued on page 22) 


which also | 





US. SHARE REDUCED 


ON PORTUGAL SCREEN 


Washington, Sept. 26: 
The United States lost ground to 
| Italy and France in the number of 
feature films released in Portugal 
last year, the Commerce Dept. re- 
ported today (Tues.). 

First-run released’ in 
totalled 374 features, according to 
Nathan D. Golden, Dept. Motion 
Picture Division Chief. Of these, 
179 were American, 51 Italian, 50 
French, 35 British, 20 Spanish, 19 
Mexican and 20 scattered. 

In 1959, 360 features were re- 
|Jeased in Portugal with 195 U. S. 
productions. No figures were given 
for the other nations, but the re- 
port said Italy and France both 
scored gains. 

Official “Portuguese statistics list 
413 theatres with a seating capacity 
of about 250,000. Lisbon has 47 
theatres with a capacity of 39,000. 
In 1959, admissions totalled 25.- 
000,000, with Lisbond accounting 
\ for 10,000,000. 











}tion costs in the U.S. and overseas — 





DOMESTIC, O'SEA 
BOTH AFFECTED 


Los Angeles, Sept. 26. 

United Artists home office execs 
have decided to tighten the com- 
pany’s sales and distribution sys- 
tem for an annual saving of close 
to $1,000,000. With the abandon- 
ment of district managerial posts 
the company will modernize its) 
homeoffice and field operations. 
Every department will be affected 
by new order, following a complete | 
study of the situation. 

Top execs have been mulling the | 
plan with exec veepee Arnold | 
Picker and domestic sales chief 





James R. Velde in accord with! 
chairman Robert Benjamin and’! 
prexy Arthur Krim. Ultimately the) 


move is expected to spread into | 
foreign operations. Joint overseas) 
sales merging with 20th-Fox will | 
eventually take place. | 

Echelon is agreed that distribu- 


must be pruned, and the sooner 


| the better. 


Where district managers reject | 
branch relegation or salesmen’s 
posts thev will be given notice of | 
discontinuance. Expense accounts | 


| for managers and salesmen will be | 


} other office help will 


| cases, 


jattended by Velde. 


|director of publicity, 
| and 





limited. Secretaries and| 
be reduced 
proportionately in the home office 
as well as in the field. 

Orders have, in a number of 
been issued and where they 
haven't thev will be by Oct. 7 
when the last of four regional sales 
seshes is held in Atlanta. Picker 
is presiding at the  conclaves 
veepe Max! 
Youngstein, Dave Picker, assistant 
to Krim: Fred Goldberg, exec} 
advertising | 
and Jules XK. 
operations top-| 


sharply 


exploitation: 
Chapman, branch 
per 

The whittling approach fs being 
taken desvite the fact five “big” 
pix are being readied for exposure 
before the end of the vear. These 
include “Judgment At Nuremberg.” 
“West Side Story,” “Children’s | 
Hour.” “One, Two Three” and 
“Pocketful Of Miracles.” Two have 


| been tagged for roadshow handling, | 


namely “Judgment” and “West 
| Side.” 

Savings, naturally, will benefit | 
producers, several of whom have. 
beefed on _ distribution costs. | 
Among the most outspoken has 


been Otto Preminger. 
MGM about five vears ago elim-' 
inated district managers with the | 


| 


| excention, of New York where Saal 


out 
, 


1960 | 


Gottlieb sunervises Greater NY. 
sales with Phil Gravitz as branch 
manager. This, because of the 
peculiar setup of the territory. | 
However, 
sional sales chiefs, 
Paramount also has joined the 
move with Neal East, western dis- 
trict manager, on Oct. 2 assuming | 
Arnold Sfartin’s post as Los An- 
geles branch head when Shartin| 
joins MGM as local manager suc-| 
ceeding Tom Asnell, resigned. | 
The UA district manager cur- 
tailment vests more power in Gene 
unick for the east and Canada 
and Al Fitter for the west in home 
office operation authoritv. Milton 
|F. Cohen, former eastern and 
Canadian sales chief, under his | 
new title as national roadshow! 
sales director also will have a 
broader scone of activity. operating | 
of headquarters. 


MGM has five 





‘Hur’ Into L.A. Seven | 


| | 


Los Angeles, Sept. 26. 

Metro’s “Ben-Hur,” which winds 
one of its longest engagements in 
the country on reserved-seat policy 
at the Egyptian on Oct. 9, has been 
set for grind policy at increased 
admissions at seven hardtops and 
like number of drive-ins starting | 
Nov. 1. “King of Kings” preems 
in local area Oct. 12, same theatre. | 

Theatres slated to open “Hur” 
on Nov. 1 are Magnolia, Burbank; 
State, here; United Artists theatres | 
_in Long Beach and Inglewood; Fox, 
BevHills;, Alex, Glendale; Golden 
Gate, East L. A. Colorada, Pasa- | 
dena, also debuts same day. 


| inger’s 


| Devil’s 





lelected at 


| Pickus,, 
cause of his recent acquisition of | 


| secretary 


(Krasner on Imaginary Anxieties 


Concerning ‘Risky’ Screen Subjects 


¢ “There's not enough self-analysis 





Beloved Dud 

Stanley Kramer, in New 
York last week for his “Judg- 
ment at Nuremberg” previews, 
believes he deserves a niche 
in the motion picture Hall of 
Fame for one unique contribu- 
tion to the annals of film his- 
tory. 

He’s the only producer, he 
says, who has made a picture 
with “New York” in its title 
which did not get a New 
York firstrun on Broadway. 
The pic was Kramer's initial 
producer's credit, “So This Is 
New York,” based on Ring 
Lardner’s comic novel. The 
1948 film made its N. Y. bow 
on the lower half of a double 
in Brooklyn The comedy, 
which is still a favorite of 
Kramer’s and other assorted 
film buffs, was a b.o. dud. 








‘Homosexuality 


Theme Now Okay 


The board of directors of the | 


Motion Picture Assn. of America 
is expected to okay change in the 
Production Code to allow feature 
films with themes of sex deviation 
when board meets in New York 
next Tuesday (3). Change already 
has been approved by the board's 
subcommittee on Code matters. 

The action is the result of in- 
creasing pressure brought 
number of producers who have 
| scheduled pix with homo-elements. 
Now in the cutting rooms is Wil- 
liam Wyler’s lesbian “Children’s 
Hour,”’ now shooting is Otto Prem- 
“Advice and Consent,” and 
currently being planned are 
Advocate” and “The Best 
Man.” all of which have homo ele- 
ments. 

Change of the Code, to allow 
treatment of perversion “if done 
in good taste,’ means the elimi- 
nation of the Code’s last specific 
taboo re subject matter. The taboo 
against subject of dope addiction 
was removed about five years ago. 

While many industryites feel 


|; that this is a very inopportune | 
time for “loosening” Code _ pro- 
| visions, in light of increasing cen- 


sorship-classification pressures in 
; all quarters, there are others who 


feel that the Code will at long 
last have “come of age.”’ by plac- 


ing emphasis on 
ment and interpretation. 

Change will actually 
greater responsibility on Produc- 


throw a 


where UA has two divi- tion Code Administrator Geoffrey | 
| Shurlock and his staff. In the earls 


days of the Code, the Code staff 
could be governed by a number of 
specifics; now it must exercise 
taste to a greater degree than ever 
| before—and inevitably there will 
be a number of film scene observ- 
ers who will disagree with rulings 
on matters of taste. 





Roy Cooper Erases Self 


As Pickus Successor 


Roy Cooper, San Francisco exhib 
and chairman of the exec commit- 


tee of Theatre Owners of America, | 
| has asked that his name be elim- 


inated from those under considera- 
tion to succeed TOA prexy Albert 
M. Pickus, now serving his second 
term. A new TOA head is to be 
the upcoming annual 
board meeting in New Orleans Oct 
11, preceding the anni convention. 

Cooper, who has been considered 
a likely possibility to succeed 
reportedly declined be- 


several new theatres and other 
business demands on his time. 





NEW TAG FOR SATORI 


William Satori has been elected 


national Corp. 


Exec has for last several years 


The | been in charge of the company’s | certain incidents in the 


jdrive-ins now are being lined up. | Continental European business. 


by a)! 


“The | 


individual treat- | 


of Allied Artists Inter- | 


in American films today,” says pro- 
ducer-director Stanley Kramer by 
way of commenting on the dispu- 
tations aspects of his newest pic, 
“Judgment at Nuremberg,” as weil 
as such other Kramer films as “On 
the Beach,” “Inherit the Wind,” 
“The Defiant Ones,” etc. By “self- 
analysis,” Kramer carefully pointed 
out that he did not, necessarily 
mean “self-criticism,” though there 
are times when the two phrases 
might mean the same thing 
Kramer was in New York for a 
week to host a series of “Judg- 
ment” previews as well as to tub- 
thump the pic Advance trade 
word on “Judgment” is that in this 
pic Kramer has one of his hottest— 
topically speaking—items. Among 
other things the film dramatizes the 
question of the ultimate legality 
of the war criminal trials, and de- 
| scribes the pressures brought to 
bear on the U. S. judges to free the 
German defendants in view of tne 
need to get the Germans “on our 
side” in the Cold War. 
Though “Judgment” deals with 
matters in that vast “gray” area 
of ideas, between those two famil- 
iar poles where things are all black 
or all white, Kramer says he was 
never, at any point during pro- 
duction or afterwards, subject to 
pressure from the U. S. State De- 
partment or others to change, mod- 
ify or soften the “message” (i.e., 
that the German people were re- 
sponsible for the rise of the Nazis, 
and that, in a subsidiary way, all 
civilization was an accessory to the 
crime, including American indus- 
trialists, the Russian government, 
the Vatican and Winston Churchill 
who, as late as 1938, found some 
good in what Hitler was doing). 
Based on the experience of “On 
the Beach,” which was the subject 
(Continued on page 19) 








Marion Davies Dies at 64; 


"Made Star By W. R. Hearst; 
Noted For Her Kindness 


Hollywood, Sept. 26. 

Marion Davies, 64, one of the 
top names of the silent screen who 
sought to carry her talent as a light 
comedienne over to talkies, died 
lof cancer Friday (22) after a three- 
| year illness, 

Living in virtual retirement in 
Beverly Hills and Palm Springs 
since 1937, when she made her 
last pic, “Ever Since Eve,” for 
Warners, Miss Davies long was one 
of the screen's most glamorous 
| beauties. Her pin-up reign lasted 
| from the time the late William R. 
Hearst discovered her in the 
“Ziegfeld Follies’ in the ‘teens 
and made her a star overnight 
until the close of her active career 

But while she had a flair for 
comedy she lacked the ability to 
handle the more dramatic roles. 
It’s believed that Hearst dropped 
$7,000,000 in a relentless, though 
hopeless campaign to build her into 
Hollywood's No. 1 star. Hearst's 
death in 1951 ended an intimaie 
relationship between them that en- 
dured for 32 years 

W. A. Swanberg’s recent biogra- 
phy, “Citizen Hearst,”’ states that 
he and Miss Davies wanted to wed 
leach other but Mrs. Hearst re- 
fused to be cast aside. Parents of 
five sons, the Hearsts remained on 
|amicable terms. However, he and 
the actress lived together and 
made trips together 

In destribing Hearst's efforts to 
shape Miss Davies into the top 
movie queen during Hollywood's 
bygone era of splendor, Swanberg 
points out: “Miss Davies was his 
most prized possession whom he 
would train, groom, push, and 
publicize until she reached the 
heights, eclipsing the reigning 
Mary Pickford.” 

Their relationship was fecussed 
upon by “Citizen Kane,” produced 
by Orson Welles and released in 
11941 by RKO. Reportedly she was 
little disturbed by the pictures 
whose story remarkably paralleled 
life of 


(Continued on page 21) 
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West Side Story 
(SONG—PANAVISION 70— 
COLOR) 


Smash picturization of Broad- 
way musical with handsome 
prospects indicated, 


Holivwood, Sept. 14 
tis release of Kobert Wise 
I presented by Mirisch Pictures, 
on with Screen Arts Produc 
s N he Wood. Richard Bey 
mie fembisn, Rita Moreno, George 
Chis Directed by Wise and Jerome 
Robbins Screenplay Ernest Iehmon 
based on stage play produced by Kobert 
F ( i Harcld S) Prince. book t 
Art ents; music Leonard Bern 
steir cs, Stephen Sondheim: chore 
ography Robbins: production designer, 
Bx ever camera. Daniel L. Fapp 
editor The s Stanford. Previewed at 
Carths Cicle Theatre Los Angeles 
Cal Sepi 13 61. Running time, 153 
MINS 
Maria id Natalie Wood 
Tony -+eee» Richard Bexmer 
Riff einerace Russ Tambiva 
Anita F Rita Moreno 
Berr c George Chakiris 
Lieute Schrank Simon Oaklond 


Willam Bramley 
er Ned Glass 
Hend i John Astin 
n Lucia ; oe Penny Santon 
Jose De Vega 
Jay Norman 
Gus Trikenis 


Office K pke 





Luis ; Robert Thompson 
Rocco ... Larry Roquemore 
Loc: : Jamie Rogers 
uno ‘ Eddie Verso 
Chile 2 Ardre Tayir 
Tore ; . Nick Covacevich 
lel Campo ‘ Rudy Del Campo 
Ice ; Tucker Smith 
Action -... Tony Mordente 
Bat John cweewe Eliot Feld 
A-Rat . David Winters 
Bnowboy Rert Michaeis 
Joy bey Robert Banas 

K Dei Scooter Teague 
Gee Ta Tommy Abbott 
Mouthpiece Harvey Hohnecker 
Tiger bees David Bean 
Anvybe . Sue Ov kes 
Graziella Gina Trikonis 
Veln ...ee.+ Carole D'Andrea 
Consuele Yvonne Othon 
Rosalia Suzie Kaye 


Joanne Miya 





“West Side Story” 
fullv-mounted, impressive, 
tion-ridden and violent musical 
which, in its stark approach to a 
raging social problem and realism 
of unfoldment, may set a pattern 


is a beauti- 


emo- 


for future musical presentations. 
Screen takes on’ a new dimension 
in this powerful and sometimes 
fascinating translation of the 
Broadway musical to the greater 
scope of motion pictures. The Rob- 
ert Wise production, said to cost 
$6,000,000, should pile up hand- 
some returns, first on a roadshow 
basis and later in general runs 
The Romeo and Juliet theme 
propounded against the seething 
backgrcund of rival and bitterly- 
hating youthful Puerto Rican and 
American gangs ‘repping the Mon- 
tagues and the Capulets) on the 
upper West Side of Manhattan, 
makes for both a savage and tender 
admixture of romance and war-to- 
the-death. Technically. it is superb; 
use of color is dazzling, camera 
work often fs thrilling, editing 
fast with dramatic punch, produc- 
tion design catches mood as well as 





action itself 

Fven more notable, however, is 
the music of Leonard Bernstein 
and most of all the breathtaking 
choreography of Jerome Robbins, 
wl n tilm is not limited by 


space restrictions of the stage 
His dancing numbers probably are 
ie ost spectacular ever devised 


and lensed, blending into story 
and carrying on action thet is 
electrifying to spectator and set- | 
ting a pace which communicates |! 
tc ewer. Bernstein's score, with 


Stephe Sondheim's expressive 
lyrics, accentuates the tenseness 
that constantly builds. 

Ernest Lehman's screenplay, 


based upon Arthur Laurents’ solid 





and compelling book in Robert E 
Griffit and Harold S. Prince’ 
Broadway production, is a faithful 
adaptation in which he reflects 
? 


the brutality of the juve gangs 
which vent upon each other the 
hatred they feel against the world 
Heve is juvenile delinquency in its 
worst and most dangerous sense, 
and Wise, as producer and co- 
Jerome Robbins 
ches the spirit in devastating 


lirector vith 


it is a preachment against jd 

evel ore potent than though it 

a “message picture’ and in 
# sense may lack popular appeal, 
bul in the final analysis the over- 
all fucture is sO Superior that it 
Biould deliver mass impact. In his 
direction, Wise utilizes both the 
Blage and screen technique; i.e., 
jong holds on individual scenés 
and bits of action which suddenly 
switches to dynamic movement. 
Effect is stimulating. 

Plottage focuses on the romance 
of a young Puerto Rican girl with 
&@ mainland boy, which fans the 
enmity between the two gangs and 
ullimately leads 6 the ‘rumble’ 


dead of knife wounds and climax- 
ing in the murder of the American 
}swain by girl's Puerto Rican pro- 
tector. Characters are excellently 
delineated, and members of the 
two gangs, recruited from various 
“Story” troupes, both Broadway 
and national, satisfactorily combine 
their menace with terrific dancing 

Natalie Wood offers an entranc- 
ing performance as the Puerto 
Rican who falls in love with Rich- 
ard Beyvmer,+forbidden by strict 
neighborhood ban against group 
intermingling, and latter - 
singing. Most 


bey leaves both gang leaders 





presses with his 
colorful performance, perhaps, 
offered by George Chakiris, leade 
of the Puerto Rican gang, the 
Sharks, and brother of femme lead 
who appeared in London company 
in same role portrayed here bys 
Russ Tamblvn, leader of the white 
Jets gang. Tamblyn socks over his 
portraval and scores particulariy 
with his acrobatic terping. Rita 
Moreno, in love with Chakiris 
presents a fiery characterization 
and also scores hugely. 
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In rugged support, Tony Mor- 
dente stands out as a Jets member 
who wants action; Tucker Smith 
another white gangster; Simon 
Oakland and William Bramley, po- 
lice officers; Ned Glass as owner 
of the candy store where the two 
gangs hold their war council. 

Musical numbers are topped by 
“America,” lyrics pitting virtues 
of U.S. against those of Puerto 
Ricans’ homeland and providing 
one of the most sensational pro- 
duction dances of entire pic 
“Cool,” by Tucker Smith. is back- 
ground for another terrific dance 
routine, as is “Gee, Officer 
Krupke.” Another spirited dance 
is the two gangs terping on neu- 
tral ground in the neighborhood 
gymnasium, fast and furious, and 
opening “Jet Song.” led by Tam- 
blyn, gives audience an impression 
of what is to come. 

Half a dozen straight song num- 
bers also lend melody and charm, 
including “Maria,” sung by Bey- 
mer; two other singles by Beymer, 
“Something Comin’” and “Some- 
where”; “I Feel Pretty,” led by 
Miss Wood; ‘Tonight.’ duet by 
Beymer and femme; “I Have a 
Love,” Wood; “A Boy Like That,” 
Rita Moreno; “One Hand. One 
Heart,” Beymer-Wood Singer 
Marni Nixon dubs Wood's voice 
and so perfect is the effect that 
audience isn't aware it isn't actress’ 
own voice. 

Film, opening with a three- 
minute orchestral overture, has 
been expertly filmed by Danie! 
L. Fapp, whose aerial prolog, 
looking straight down upon 
Gotham as camera flies from the 


Battery uptown and swings to 
West Side. provides impressive 
views. Johnny Green conducts 


musie score, which runs 51!2 min- 
utes: Thomas’ Stanford's tight 
editing maintains a generally rapid 
pace; Boris Leven scores as pro- 
duction designer; and Saul Bass 
is responsible for novel presenta- 
tion of titles and credits. Irene 
Sharaff, who designed costumes 
for Broadway, repeats here 
Whit. 





Recordando 
Remembering) 


Santiago, Sept. 14 
Producciones Cinematograficas Alfonso 
Neranio. Directed and edited bv Ed 
mundo Urrutia. Script. Victoriano Reyes 
music Hector Carvajal nerrator, Gus 
tuvo Salgado. At Bandera Theatre. Run 
ning time, 85 MINS. 











Put together from old newsreels 
and other films that were bought 
per kilo by director Edmundo 
Urrutia before they found their 
way to junk, this is a pie that 
evokes a mood of gentle nostalgia. 
Over half the total footage is pre- 
1925. It includes scenes from “Ver- 
guenza” a Chilean feature of 1922 
vintage and from a German film 
on interplanetary travel exhibited 
in Santiago in 1917. 

Newsreel clips have obvious his- 
torical interest. The most exciting 
are cerca 1910, and include cele- 
brations of the first centennary of 
Chile’s independence, one of the 
first planes to fiv in Santiago and 
an excellently lensed 15-minute 
coverage of President Pedro 
Montt’s funeral (‘also 1910) by 
French cameraman Jules Chave- 
lains. 

Well edited, with brief intro- 
ductory and closing footage shot 
by Urrutia, “Recordando” also has 
a good atmosphere-creating score 
by Carvajal, but somewhat flat and 
reiterative text by Reyes. 

Local box office prospects are 
excellent, but inte*iational appeal 
‘is’ Tess certain. * Chile: 


The Hustler 


Plenty of exploitation needed 
for long, sordid story of a pool 
shark. Paul Newman, Jackie 
Gleason names as help. 


Hollywood, Sept. 23. 

Twentieth Fox relecsse of Robert Rossen 
productios Stars Paul Newman; fea- 
tures Piper Laurie George ( Scott, 
Jackie Gleaser Directed by Rossen 
Screenplay. Rossen, Sidney Carroll, based 
on novel by Walter S. Tevis; camera 
Gene Shufton: edit Deedee Allan. Pre 
viewed at Westwood Village rheetre 
Sept. 22. ‘61. Running time, 134 MINS 
Eddie Felson Paul Newman 
Minnesota Fats Jackie Gleason 


Sarah Packard Piper Laurie 
Bert Gordor George Scott 
Charlie Burns oe Myron McCormick 
Findla\ Murray Hamilton 
Big John Michael Constantine 


Preacher Stefan Gierasch 
Bartender take LaMotta 


Cashier Gordon B. Clarke 
Score Keeper \lexander Rose 
Waitress Carolyn Coates 


Carl York 
Vincent Gardinia 


Young Hustler 
Bartender 


“The Hustler belongs to that 
school of screen realism that al- 
lows impressive performances but 
basic goal of pure 

This Robert Rossen 
production accomplishes its pur- 


defeats the 


entertainment 


pose of providing a showcase for 
characterization, but by same 
token is shy on appeal. Prospects 
are spotty, lack of femme interest 
and film's subject matter requir- 
ing unusually hard selling. 

Film is peopled by a set of un- 
pleasant characters set down 


against a backdrop of cheap pool 


halls and otherwise dingy sur- 
oundings. Chief protagonist is 
Paul Newman, a pool shark with a 
compulsion to be the best of the 
lot; not in tournament play but 
in beating Chicago's’ bigtime 
player, Jackie Gleason. Unfold- 
ment of the Rossen-Sidney Carroll 
screenplay based on novel by 
Walter S. Tevis, is far overlength, 
and despite the excellence of New- 
man’s portrayal of the boozing 
pool hustler the sordid aspects of 
overall picture are strictly down- 
beat 

Newman is entirely believable in 
the means he takes to defeat Glea- 
son, and latter socks over a dra- 
matic role which, though compara- 
tively brief. generates potency. In 
some respects, the quiet strength 
of his characterization overshadows 
Newman in their scenes together. 
Piper Laurie establishes herself 
solidly as an actress as a hard- 
drinking floosie who lives with 
Newman, and George C. Scott 
scores aS a gambler who promotes 
Newman and teaches him the 
psychology of being a_ winner. 
Myron McCormick as Newman's 
early manager and Murray Hamil- 
ton as a rich Lexington, Ky., bil- 
liard enthusiast lend able support. 

Rossen has directed with a harsh 
hand, developing his theme satis- 
factorily and setting a pattern of 
grimness. Technical departments 
are in keeping with the mood, in- 
cluding Gene Shufton's photog- 
raphy, Harry Horner and Albert 
Brenner's art direction. Whit, 


The Devil at 4 O'Clock 
(COLOR) 


Exciting tropical isle meller 
with Spencer Tracy and Frank 
Sinatra to spark b.o. attention. 


Hollywood, Sept. 17. 
Columbia Pictures release of Fred 
Kohimar Mervyn LeRoy production, pro 
duced by Kohlmar, directed by LeRey 
Stars Spencer Tracy Frank Sinatra 
features Kerwin Mathews, Jean Pierre 
Aumont, Gregoire Aslan, Alexander 
Scourby, Barbara Luna, Bernie Hamilton, 
Cathy Lewis, Martin Brandt. Screenplay, 
Liam O'Brien. from novel by Max Catto; 
camera Eastman-color), Joseph  Biroc; 
editor Charlies Nelson: music, George 
Duning. Previewed at Screen Directors 
Guild Theatre, Hollywood, Cal., Sept, 14 
61. Running time, 125 MINS. 

Father Matthew Doonan Spencer Tracy 
Harry Frank Sinatra 
Father Joseph Perreau Kerwin Mathews 
Jacques Jean Pierre Aumont 
Marcel Gregorie Aslan 
The Governor Alexander Scourby 
Camille Barbara Luna 


Matron Cathy Lewis 
Charife Bernie Hamilton 
Dr. Wexler ws Martin Brandt 
Aristide Soveceecene Lou Merrill 
COREE: vis.c cerverencoeabes Marcel Dalio 
Peul Tom Middleton 


CEE, ienktueesecsaens Ann Duggan 


Corpora Louis Mercier 
Margot Michele Montau 
LL. Aer eee Nanette Tanaka 
Antoine ooveses Tony Maxwell 


Captain Olsen “Lucky” Luck 
DUE sSiv as ecsaccseeuanwen Jean Del Val 
Sonia eae Moki Hana 
Napoleon Warren Hsieh 
Constable William Keaulani 
Fouquette Norman Josef Wright 
Marianne Robin Shimatsu 


“The Devil at 4 O'Clock,” de- 
spite a meaningless title, stirs up 
enough suspense and ‘excitement, 
backed by draw of Spencer Tracy 
and Frank Sinatra, to rate as a 
strong entry in the general market. 

A small voleanic South Seas isle 


) Makes ‘a ‘colorful’ sétting fdt this 


tale of heroism and sacrifice, but 
vying with interest in characteriza- 
tions are the exceptional special 
effects of an island being blown 
to pieces, enhanced by potent use- 
age of Eastman-color. 

| Fred Kohlmar produces and 
{Mervyn LeRoy directs the Liam 
O’Brien screenplay, based on a 
novel by Max Catto, for definitely 
plus credits. Plot is off the beaten 
path for an adventure yarn, story 
of a priest ‘Tracy) who with three 
convicts ‘Sinatra, Gregoire Aslan, 
Bernie Hamilton) save the lives 
of the children in a mountain-top 
leper hospital by leading them 
through tire and lava flow to the 
coast and a waiting schooner after 
the volcano erupts and island is 
doomed to certain destruction. 





Tracy delivers one of his more 
colorful portrayals in his hard- 
drinking ¢lerie who has lost faith 
in his God, walloping over a char- 
acter which sparks entire action 
of 125-minute film. Sinatra's role 
first-class but minor in compari- 
son, overshadowed in interest by 
Aslan, one of the convicts in a 
Stealing part who lightens some 
of the more dramatic action. Third 
con, Hamilton, also delivers solidly 
as the strong man who holds up a 
tottering wooden bridge over a 
deep gorge while the children and 


others from hospital cross to 
safety. 

In for romance with Sinatra, 
Barbara Luna is appealing and 


pretty and Cathy Lewis scores as 
hospital matron in a brief part 
Also excellent are Alexander 
Scourby, governor of the island 
who orders its evacuation; Jean 
Pierre Aumont, pilot of plane 
which drops Tracy and convicts 
over hospital; Martin Brandt, hos- 
pital doctor; Kerwin Mathews, 
missionary who is replacing Tracy 
on island. 

Special effects of Larry Butler 
and Willis Cook highlight the pic- 
ture, filmed impressively in color 
by Joseph Biroc on the vivid island 
of Maui in the Hawaiian group 
Closeups of a volcano in actual 
eruption. long shots and the devas- 
tation created by fire and lava are 
reatistically presented in such a 
fashion that these sequences are 
among the most exciting in special 
effects history. 

Charles Nelson's tight editing, 
John Beckman’s suitable art di- 
rection and George Duning’s musi- 
cal score are further assets 

Whit. 





The Mighty Crusaders 
(ITALIAN-DUBBED-COLOR- 
SUPERCINESCOPE) 


Weak Italo spec entry. 


Falcon Productions presentation of a 

Max Productions (Octavio Poggi) picture 
Stars Francisco Rabal, Sylva _ Koscina 
feature Gianna Maria Canale. Rick Bat 
taglia, Philippe Hersent Directed by 
Carlo Ludovicio Bragaglia Screenplay, 
Alessandrc 
Frederica Nutter, A. Limentani: editor 
Renato Cinquini; camera, Rodolfo Lom 
bardi; music, Roberto Nicolosi. At the 
Palace, N.Y., Sept. 23, "61. Running time, 
87 MINS. 


Tancrid Francisco Rabal 


Glorinda ei Sylva Koscina 
Armida Gianna Maria Canale 
Reneldo Rick Battagli 


Geoffrey of Bouillon Philippe Hersent 


ane 
| While it’s not very chic to find | 


'something good to say about the} 


rash of Italo spec films seen this 
side recently, the fact is that of 
number of them have actually ful- 
filled their corny ad promises of 
gaudy, if primitive, cinematic ex- 
citement. In other words, within 
the limitations of the genre they 
can be successful. However, “The 
Mighty Crusaders” is a lethargic 
stilted film with practically nothing | 
to recommend it for any audience 
The confused tale, with a cast of | 
tens, purports to recount how the} 
Crusaders finally captured Jeru-| 
salem in the 11th Century. Seems 
all they had to do was put a couple | 
of wobbly ladders against the walls, 
climb up, knock a few heads to-| 
gether and take over. Filling out! 
the narrative is a tentative love) 
affair ‘between a crusading knicht 
and the warrior-daughter of the 
King of Persia. Her penchant for 
donning armor and joining the) 
battle results in the affair’s tragic 
denouement: her lover, not recog- 
nizing her under all the tinplate, 
runs her through with his sword in 
the heat of the climatic battle. 
How’s that for irony? 
Performances by Francisco 
Rabal, as the knight, and Sylva! 
Koscina, as the princess, are no 
better than the material. Color 
and camerawork are so-so. The 
{English dubbed voices are hoilow 
; and often disembodied, but the 
arch dialog’ is sometimes good for 
}@ laugh, si circle ‘ 





Contiaenza; English version, | 


Le Temps Du Ghetie 
(The Time of the Ghetto) 
(FRENCH—DOCU MENTARY) 


Paris, Sept. 25. 

Films De La Pleiade release of Pierre 
Braunberger production. Written and 
directed by Frederic Rossif with addi- 
tional commentary writing by Madeleine 
Chaptal; additional camera work, Marcel 
Fradetal; editor, Suzanne Baron. Preemed 
in Paris. Running time, 82 MINS 








Pic is not just another mounting 
of the Warsaw Ghetto footage. 
| Presumably only a small part of 
| this footage has been seen in other 
films of this type. Painstaking re- 
| search has unearthed enough to be 
able to show a more rounded pic- 
ture of the infamous episode of 
1943 

The herding into the Ghetto 
is depicted and then the daily life. 
It shows the attempts at first of 
tryin? to make it a sort of slave 
city with its own laws and enforce- 
ment agencies. The moves by sone 
leaders to subjugate their own 
peoples, in a misguided notion it 
might save them, are also shown 
as well as their falling into their 
own trap of eventually persecuting 
their people. ‘This could lead to 
censor problems.) 

Growing horror and loss of most 
human traits when the only desires 
left is to survive, are brought out 
as well as the final evacuation an@ 
revolt and complete destruction of 
the Ghetto. 

Narration is well spoken by Na- 
dine Alari and Jacques Perrot and 
the testimonials in closeup by sur- 
vivors also attest. This is a film 
worth special handling and is ex- 
plicit and shattering in its effect. 
\losk, 


Le Miracle Des Loups 
(The Miracles of the Wolves) 
(FRENCH-COLOR-DY ALISCOPE) 
° Paris. Sept. 1 
he release of PAC-DAMA produc- 
tion. Stars Jean Marais. Rosanna Schiaf- 
fino; features Roger Hanin lean-Louis 
Barrault. Annie Anderson, Jean Marchat. 
Directed by Andre Hunebelle. Screen- 
play, Jean Halain, Pierre Foucaud, Hune- 
belle from the novel by Henry Dupuy- 
Mazuel: camera (Eastmancolor), Marcel 
Grignon: editor, Jean Feyte. At Paris, 
Paris. Running time,130 MINS 
obert oon a Jean Marais 





Jeanne nteaes Rosanna Schiaffino 
Lowis EE ..cccsceces Jean-Louis Barrault 
Charles soseeeae.wd es Roger Hanin 
COIMOTINO oan cencssse Annie Anderson 
Eveque kaw Jean Marchat 


Aging but still agile Jean Mar- 
ais again defends king and girl in 
this 16th century tale of political 
skullduggery in France. Leaning 
on pageant, talk and court in- 
trigues, with a good core of ac- 
tion, it will probably be a good 
grosser here but is somewhat too 
Static for overseas spots unless 
jwordier scenes are drastically cut. 
With the jousting scenes, sword- 
play and naive love episodes, the 
film could be useful for dualers 
on its neat color, scope and cos- 
tume aspects. The hero saves hiss 
girl as well as his king from the 
clutches of a would-be revolu- 
tionary vassal. 

Marais does all his own stunts 
and is impressive in the heroie 
posturing. Jean-Louis Barrault 
gives a bit more weight to the 
cast lineup as the wily king. A 
miracle is also rung in as the hero- 
ine is saved from the heavies by 
a group of ferocious wolves who 
do not touch her. Production values 
are good as are technical credits, 

Mosk, 








~ 

Houghland & Wrigh 
=m Continued from page 3 a 
Mr. Ham,” for which Wright and 
Simms are completing — script. 
These have not been pooled into 
joint operation, as yet. 

Tv director Robert Altman has 
indicated to Houghland he will di- 
rect “Survival” as soon as he is 
given “go” sign. 

Houghland, a Canadian, has spent 
last eight years in Hollywood do- 
ing advertising, publicity and pro- 
motion. For past three years he 
was in Warner Bros. studio praisery 
under Bill Hendricks. Wright has 
spent 25 years at various studios 
as film editor and writer. 

According to Houghland, Ameri- 
can International wanted to buy 
“Survival” script but it isn’t for 
sale. He could have made a tidy 
sum if peddled, but he and Wright 
are determined to produce their 
acquisitions on own with a major 
studio backing. . 


SKOURAS BACK, BOARD MEETS 

With the return of 20th-Fox 
prexy Spyros P. Skouras to New 
York from Europe Monday (25), 
the company’s regular September 
board meeting will go off as sched- 
uled Wednesday (27) today (Wed.). 

As of late Monday, agenda for 





Anby: ‘| the ‘nieet' had ‘hot' beén ‘finalized. 
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Paris Blues 


Expatriate Yank musicians 
and vacationing U.S. girls in 
pursuit of happiness and all 
that jam on the Left Bank. 
Slim story given some novelty 
via offbeat execution. Strong 
marquee cast will aid. Has 
angles for, and needs, adver- 
tising. 








Hollywood, Sept. 20. 





United Artists release of Sam Shaw 
—— Stars Paul Newman, Joanne 

oodward, Sidney Poitier Features 
Louis Armstrong, Diahann Carroll. Di 
rected by Martin Ritt. Screenplay, Walter 
Bernstein, Trene Kamp, Jack Sher, | 
adapted by Lulla Rosenfeld from novel 
by Harold Flende: camera, Christian | 
Matras editor, Roger Dwyre; music, 
Duke Ellington; asst. director, Bernard 
Farrel Reviewed Goldwyn Studios, 
Sept. 20. ‘61. Running time. 98 MINS. 
Ram Bowen Paul Newman 
Lillian Corning Joanne Woodward 
Eddie Cook Sidney Poitier 
Wild Man Moore Louts Armstrong 
Connie Lampson Diahann Carroll 
Michel Duvigne Serge Reegioni 
Marie Seoul Barbara Laage 
Rene Bernard Andre Luguet 
Nicole Marie Versini 
Kem's Band 

Drums Moustache 

Piano Axvron Bridgers 

Bass Guy Pederson 
Pianist Maria Velesco ? 
Gypsy Guitarist Rober Blin 
Pusher Helene Dieudonne 
Ricardo Niko 

Pennebaker (George Glass-Wal- 
ter Seltzer) production, produced 
by Sam Shaw and directed by 
Martin Ritt, reflects to some extent 
in form and technique the influ- 
ence of the restless young Paris 
cinema colony, the environment 
in which the film was shot. But 
incongruously conspicuous within 


its snappy, flashy veneer is an 


undernourished romantic drama 
of a rather traditional screen 
school. The upshot is a choppy, 
shallow and discordant picture in 
which story runs a poor and dis- 


tant second to style 


Though rich in marquee weight, 


the United Artists release may be 
a spotty attraction. It figures, for 
example, to fare better domesti- 
cally in urban than in rural areas 
and in the North than in the South. 
The reaction of the Negro audi- 
ence will be a factor. While this Is 


likely to be largely favorable, since 
the film significantly erases some } 
of the traditional color barrier of | 
Hollywood product, it also might | 
arouse some passive criticism from | 
more radical quarters, where it 
may bé felt that a potentially bold 
interracial theme has been abor- 
tively handled and cautiously di- 
luted for mass consumption. 

The Jack Sher-Irene Kamp-Wal- 
ter Bernstein screenplay, based on 
a novel by Harold Flender, relates 
the romantic experiences of two 
expatriate U.S. jazz musicians 
(Paul Newman and Sidney Poitier) 
and two American girls (Joanne 
Woodward and Diahann Carroll) 
on a two-week vacation fling in 
Paris. The men fall in love with 
the girls, then must weigh their 
philosophies and careers against 
their amour. One decides to return 
to the U.S., the other remains in 
France 

Crux of the picture’s failure {s 
the screenplay’s failure to bring 
any true identity to any of these 
four characters. As a result, their 
relationships are vague and super- 
ficial. Furthermore, except for 
sporadic interludes, none of the 
four players can achieve clarity, 
arouse sympathy or sustain con- 
cern. This is especially disappoint- 
ing in view of the acknowledged 
calibre of performers such as New- 
man, Poitier and Miss Woodward. 

The film is notable for Duke 
Ellington’s moody, stimulating jazz 
score. The music is likely to seem 
just too obtrusive and dissonant 
for more conservative tastes, but 


there is no denying its importance |. 


as a driving factor in the sluggish 
dramatic proceedings and its in- 
trinsic value as a jazz work. There 
are, however, scenes when the 
drama itself actually takes a back 
seat to the music, with unsatisfac- 
tory results insofar as dialog is 
concerned. Along the way there 
are several full-fledged passages 
of superior Ellingtonia such as 
“Mood Indigo” and “Sophisticated 
Lady.” and Louis Armstrong is on 
dand for one flamboyant Interlude 
of hot jazz. 

Christian Matras’ camera work 
fs admirable for its artistic scru- 
tiny of the Paris scene, especially 
several slow, sweeping panoramic 
shots and a number of strikingly 
composed interior scenes. As in 
most new wave films, a great deal 
of attention is given to faces in 
the crowd and fleeting impressions 
of objects and places, and director 
Ritt has. attempted to duplicate 





that flavor in one or twe scenes 


with his principals that have an 
almost improvisational aura. 
Alexander Trauner’s art direc- 
tion faithfully conveys the charac- 
ter of the locale—artsy-craftsy, 
cluttered, Left Bankrupt. Roger 
Dwyre’s editing is competent, Jo 
de Bretagne’s sound clear. The 
picture has two strong supporting 
performances by Serge Reggiani 
and Barbara Laage Tube. 








Deja Que Los Perros 
Ladren 
(CHILEAN) 


Santiago, Sept. 17. 
Atlas Films release of Guido Vallejos 
Production for Producine. Direction and 
screenplay by Naum Kramerenco. Cam 
era, Ricardo Younis, music, Tito Le der 
Reviewed at Gina Pacifico. Running time, 
87 MINS. 


Father Ruben Sotocon 


Mother Rakuel Luque 
Son Hector Noguera 
Minister Roberto Parada 
Editor Rafael Frontaura 


This adaptation of a stage hit by 
Sergio Vodanovic adhered too 
closely to the original in its screen- 
play and Naum Kramarenco’s di- 
rection also did little to remove 
legit flavor 
in government circles that triggers 
a father-son conflict. The son, un- 


| able to find a cause to believe in, 


gives in to environment’s corrup- 


tion but returns to the straight 
and narrow path thanks to a stand 
by the older generation whieh 
shows him that there decency and 
honesty are still worth fighting 
for. 


Acting level is reasonable, with 
a good performance by Ruben 
Sotocon (Father 

Pic’s importance on a local level 
is its professional approach. Tech- 
nical credits are a considerable im- 
provement on previous Chilean 
features, particularly Ricardo 
Younis’ competent black and white 
lensing. 

Filmed in 27 days at a cost of 
$40,000. “Deja que los Perros 
Ladren” (Let the Dogs’ Bark 
stands a fair chance to recoup in- 
vestment on local market. Foreign 
changes are limited Chile 


La Morte-Saison Des 
Amours 

(The Dead Season of Loves) 
(FRENCH) 

Paris, Sept. 26 


Cocinor release of Jad Films produc- | 


tion. Stars Francoise Arnoul, Daniel 
Gelin. Francoise Prevost, Pierre Vaneck 
Directed by Pierre Kast. Screenplay. Kast, 


Alain Aptekman; camera, Sacha Vierny; 
editor, Yannick Bellon. At Pantheon, 
| Paris. Running time, 100 MINS. 
Genevieve .... ° Francoise Arnoul 
SEE. va 6s ca eeee wbx Daniel Gelin 
Francoise ......0..+. Francoise Prevost 
oo Prrrrrer TTT e Pierre Vaneck 


Two married couples have criss- 
cross affairs which end with one 
of the wives going off with the 
two men. Talky, mannered treat- 
ment leaves out any shock values 
and this is mainly an obscure bet 
at best abroad. 

One couple is composed of a 
self-dramatizing writer who has 
run dry after one book and his 
mythomaniacal wife and the other 
of a youngish diplomat and his dry, 
hard wife. Both couples cheat on 
each other and then go for a set- 
tlement with the writer’s wife get- 
ting both men and the diplomat’s 
spouse the land and the running 
of it from her hubby. 

Thesps are adequate but the 
vague and basically feckless and 
vapid characters soon wear thin, 
and this flaky, elegant attempt at 
a comedy of morals falls flat. Too 
much off-screen commentary and 
static direction also lose it the 
needed verve insight and insou- 
ciance to make it as impertinent 
as intended. 


A pre-war pic of Ernst Lubitsch, | 


“Design for Living’ (Par), also 
had one woman deserving two 
men, but it had the wit and comedic 


balance to bring it off as a sprightly | 
look at sophisticated mores while | 


this pie is much too verbose and 
self consciously quaint to have it 
acceptable. It has mainly its the- 
matic handle for offshore chances. 
Mosk. 





Dynex’s Acquisition 
Dynex Industries has acquired 
Camera Equipment Co., | a 
maker of photographic equipment 
for pix and tv (per its Ceco trade- 


mark). Dynex is also in the cam- | 


era manufacture field. 

New board of the combined 
company is headed by Robert B. 
Bregman, who’s a member of M. 
L. Bregman & Co., Wail Street 
brokers, and alsa chairman of Ven- 
ture Capital Corp. of America, 
which is listed on the American 
Stock Exchange. 


Story deals with graft | 





Man Who Wagged 
His Tail 
| This moppet-angled Spanish-! 


|Italian coproduction, which Con- 
tinental Distributing is handling 
|for U. S., was reviewed (as “Un 
Angel Paso Sobre Brooklyn”) at 
| Venice, Sept. 25, 1957, by Mosk, 
who rated it an obvious tale “pri- 
marily for lingo spots.” Pic is “a 
natural on its entertainment and 
sentimental aspects, but lacks the 
originality needed for arty house 
chances,” said reviewer. 

Costarred are Peter Ustinov and | 
young Pablito Calvo (latter in U.S. | 
bow via “Marcellino”). Tale is a 
fantasy built around Ustinov as a 
mean Brooklyn landlord who 
barks at passing peddlers, one of 
whom puts the hex on him and 
converts him into a canine until 
as a dog, his life is touched by 
love. This is furnished by the boy, 
Calvo, of course. 





Forbid Them Not 





Worthwhile documentary study — 
of the young blind. Suitable | 
for theatrical twin-billing, tv 
pubservice programming or 
educational exhibition. 





Hollywood, Sept. 21. 

Norman Kaplan and Associates (William 
A. Fraker, Robert L. Kimble, James C 
Robins?#n) production No characte: 
credits. Cast includes Michael Cole, Jean 
Gale, Patti O'Neil, John Ehrin, Herb 
Niccolls, John Beers, Ann Dashner, Alex 
Gal. Directed and screepllay by Kimble; 
camera, Fraker; editor, Kimble; music, 
Richard Berres: narrated by Jose Ferrer. 
Reviewed at 20th-Fox Studios, Sept. 21, 
"61. Running time, 67 MINS. 





“Forbid Them Not” fis an im- 
portant and affecting examination 
of the sightless school-age child 
and his relationship with the “see- 
ing” society prone to misunder- 
stand and underestimate his capa- 
bilities. Essentially a documentary, 
but with an irresistible twist of 
drama, this physically modest but 
socially invaluable film, produced 
by Norman Kaplan, exee director 
of the Foundation for the Junior 
Blind, is certain to be an instruc- 
tive and inspirational experience 
for all who see it. 

Just who will see it is a moot 
point at the moment, for the pic- 
ture has no theatrical release, but 
there is no question that it will 
soon be seen to advantage by peo- 
ple all over the world. Though 
the film lacks the commercial mag- 
netism to draw patrons in suffi- 
cient numbers to theatres, art or 
otherwise, it can easily and effec- 
tively be inserted at the bottom 
half of a twin bill, and is ideally 
suitable for public service pro- 
gramming on television or for 
16mm_ exhibition on the library- 
school and non-profit welfare cir- 
cuit. 

Written and directed by Robert 
Ek. Kimble, the film, some four 
years in the makingy would have 
cost in the neighborhood of $100,- 
000, but only $214 actually came 
out of the _ production’ team’s 
pocket, thanks to the cooperation 
of the motion picture industry. The 
drama deals with the plight ~f a 
lad (Michael Cole) rendered blind 
following an accident, and _ his 
abortive attempts to adjust until 
he is taken in by the Foundation, 
an L.A. association which Kaplan 
hopes can be duplicated in other 
communities for whom this film 
will be exposed. 

Both as drama and documentary, 
the picture has its shortcomings, 
to be sure, and these are essentially 
a result of the mixed concept it- 
self, which can be pretty tricky in 
execution. The first half of the 
picture is primarily a drama, focus- 
ing on the boy and his personal 
tragedy. But when the film veers 
into the Foundation and its good 
work, the first person story is rele- 
gated to the background, giving | 
the entire project a lopsided effect. 
| Then, too, there is a tendency to 
get carried away with flowery in- 
spirational prose and complicated 
imagery that make the picture, 
which should be light, direct and | 
simple, a bit heavy in spots. But | 
these are only minor shreds in a 
rich canvas. 

The film's real punch lies in the 
fact that its star is not just acting 
|—he is truly blind. That makes it 
a genuine emotional experience, 
and it will cause a great many 
seeing eyes to cloud over with 
tears. Master Cole does an excel- 
lent job in the role, and there is 
competent assistance from Jean 
Gale as his méther and Patti O'Neil 
|as his sister. Also on view are | 
Kaplan and many of the young- 
sters at the Foundation. | 

Most of the narration, written | 





the point. Narrator is Jose Ferrer, 
wherein the producers have been 
fortunate in obtaining the services 
of one of the richest, most expres- 
sive “voices” in the business. Rich- 
ard Berres’ music adds dramatic 
impact. William A. Fraker's lens- 
work is first-rate, especially in a 
shattering carnival sequence. Kim- 
ble’s editing is satisfactory. 
Tube, 


Le Puits Aux Trois 
Verites 
(The Well of Three Truths) 
(FRENCH) 
Paris, Sept. 26. 
Gaumont release of Caravelle-SNEG- 
Sicilia Film production. Stars Michele 
Morgan, Jean-Claude Brialy. Catherine 
Spaak; features Scilla Gabel, Jacques- 
Henri Duval. Directed by’ Francois Vil- 
liers. Screenplay, Remo Foriani, Henri 
Jeanson, Jean Canolle, Villiers from the 
novel by Jean-Jacques Gautier; camera, 
J. Robin: editor, Christian Gaudin. At 
Ambassade-Gaumont, Paris. Running time, 
95 MINS. 


Renee Michele Morgan 
COD ns cs datas suceh Jean-Claude Brialy 
EE Dbdcucteeutns Catherine Spaak 
EEE. cvs.cucnecevec’ Scita Gabel | 
Man .........+..... Jacques-Henri Duval 





Youngish mother and her self- 


dramatizing daughter court tragedy 


via a youthful Bohemian painter. 
Surface characters and obvious, 


!evasive unfoldment slant this as 


“soap opera,” French style. 

The mother is the chic Michele 
Morgan who is about to give in to 
a feckless charm boy, the painter 
in question, when her daughter 
shows up and love blossoms. Pair 
marry and come to live with 
mother. Then the boy gets out of 


| hand, still yens the mother, .and 


finally drives his wife to suicide. 
Film is too pat in its characters 
and progression and it is hard to 
see why the irrita‘ 
played too broadly by Jean-Claude 
Brialy, is so irresistible to women. 
The rest of the cast is also one- 
dimensional and, if _ technical 
credits are good, the picture is 
directed fairly listlessly with gloss 
taking the place of insight and 
feeling. Mosk. 


Le Monoele Noir 
‘ (The Black Monocle) 
(FRENCH) 
Paris, Sept. 18. 

Pathe release of Orex Films produc- 
tion. Stars Paul Meurisse, Bernard Blier, 
Elga Anderson; features, Pierre Blan- 
char, Marie Dubois. Directed by Georges 


Lautner Screenplay, Jacques Robert, 
Pierre Larcche from a novel by Remy: 
camera, Maurice Fellous; editor, Michel 


mann. Art Director, Hector del Campo 
David. At Balzac, Paris. Running time, 
100 MINS. 

Dromare ..ccscccccevces Paul Meurisse 
Martha .-..cccccve ° Elga Anderson 
Marquis . Pierre Blanchard 
Torunemire .. Bernard Blier 
Catherine .... Marie Dubois 





Spy story about a group of dif- 
ferent nationality undercover peo- 
ple tracking down a neo-Nazi group 
is told tongue-in-cheek. Comedics 
and suspense grip only at inter- 
vals. Outlook overseas but so-so. 

A half mad French nobleman ts 
awaiting the supposedly still alive 
leader of the Nazi Youth. French, 
German and Russo spies are about 
but the ex-Nazi never shows for it 
seems he had really been dead 
and used by a hireling for per- 
sonal prestige. 

Director Georges Lautner does 
an acceptable job of keeping sus- 
pense alive for the first half but 
then loses control and gets heavy- 
handed at the end. Acting is ac- 
ceptable with Paul Meurisse, 
sporting a black monocle, adding 
an elegant air to the proceedings 
as a French agent. Technical cred- 
its are good. Mosk. 








Screen Gems 
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self of top responsibility of studio 
Oct. 2, he'll be around to advise 
Schwartz if, as and when neces- 
sary. ig 

Exec also stated number of pix 
and fiscal outlay for 1962 is as 


|elastic as the day is long, that 


where deals come up and look 
good they are made. Hence. while 
company will have 31 home and 
foreign made releases this year, 
spec on what will develop in over- 
all figures in 1962 would be out 
of the question. 


Elimination of several depart- 
ments on lot is no indication of 
radical economy move. Work done 
by departments are being farmed 
out thereby saving studio and pro- 
ducers substantial sums, according 
to exec. Five departments are no 
longer in existence and while re- 
ports continue several more will 
vanish from the scene in due time 
no confirmation was available from 


by Phillip Dunne, is crisp and to | studio toppers planning the moves. 


1g painter, | 


Raising The Wind 
(BRITISH-COLOR) } 





Cheerful comedy aimed at 
“Carry On” customers and put 
over by same production team 
and many of the “Carry On” 
players. Agreeable relaxation 
for middlebrow audiences. 





London, Sept. 7. 

Anglo Amalgamated release of a Peter 
Rogers production. Stars James Robert- 
son Justice, Leslie Phillips, Sidney James, 
Paul Massie, Liz Fraser, Eric Barker 
Produced by Peter Rogers. Directed by 
Gerald Thomas; original story, screea- 
play and music, Bruce Montgomery; edi- 





tor, John Shirley; camera, Alan Hume, 
At Plaza Theatre, London. Running 
Time: 91 MINS. 
Sir Benjamin. James Robertson Justice 
Mervyn “<5 Leslie Phillips 
Sid ry TTT se . Sidney James 
Malcolm ...... ; Paul Massie 
Harold Kenneth Williams 
Morgan Rutherford Eric Barker 
Miranda .se Liz Fraser 
sill 3 .... Jennifer Jayne 
Mrs. Deveens Esma Cannon 
| Sir John Geoffrey Keea 
Alex scameus Jimmy Thompson 
Tams Driver <2. .s0c- David Lodge 
Harry ee Lance Percival 





| Peter Rogers and Gerald Thomas 
continue their successful boxoffice 
‘formula for Anglo Amalgamated 
and much the same team, before 
j}and behind the cameras, that have 
| hit a long winning streak with the 
| “Carry On” series. They again 
|carry on in search of yocks with 
'“Raising the Wind.” The situations 
|and gags are strung together on a 
|thin, but sufficient story line, and 
exhibitions who have struck oil 
| with the “Carry On” frolics should 
|cut themselves in on this one 
| Film concerns the adventures of 
'some impecunious students at the 
|London Academy of Music & Arts 
{who are striving for the plum 
| scholastic award of the year. That's 
about the lot plotwise except that 
;one of them, when under the in- 
| fluence of hooch, finds he has sold 
a corny pop song to a couple of 
|sharp publishers. This puts him 
|in a spot with the academy and 
|he and his pals nearly go nuts 
| trying to raise enough cash to buy 
|back the ditty 
Situations and dialog are fairly 
credible but garner a steady flow 
of yocks. There's the absent- 
minded professor, the deaf land- 
lady, the irascible professor and 
various other stock characters allt 
dropped lightheartedily into the 
| loose fabric. 


| Where these “Carry On” films 
score consistently is that all the 


‘roles, even cameos, are played by 
expert performers and_ trained 
|funny men. The result, briskly 


‘directed by Gerald Thomas and in 
‘color, is lively entertainment for 
‘the masses. Funniest situation is 
‘when Kenneth Williams, a cocky, 
'supercilious student, conducts the 
'orch for his examination. 

James Robertson Justice bull- 
| dozes his way magnificently 
through the role of the hot-tem- 
}pered professor and Eric Barker 
gives a remarkably amusing study 
of an absent-minded one. The 
main students are pleasant young 
people, except Williams, who skill- 
| fully repeats his characteristic per- 
| formance of slightly mincing snob- 
bery but which is now over- 
familiar. 

| Leslie Phillips is effective in a 
major role and Liz Fraser supplies 
| her usual brand of come-hither sex 
appeal, though this time disguised 
behind some unlikely serious look- 
ing spectacles. Jennifer Jayne, a 
newcomer, also provides some 
pleasant femme interest and looks 
to be a discovery. Jimmy Thomp- 
son and Paul Massie also register 
as students. 

Among others who participate 
in the proceedings are Sid James 
and Lance Percival as the bent 
music publishers, Esma Cannon as 
the deaf landlady, David Lodge, 
Geoffrey Keen, George Wood- 
bridge, Brian Oulton aad Victor 
Maddern. _ 

The London Sinfonia orchestra 
plays Bruce Montgomery's score 


admirably and also does valiant 
work in the visual orchestral 
sequences. 


This entry is bright amusement 
for those desiring a couple of 
hours’ escapism. Whether or not 
the formula is beginning to wear 
thinnish can be answered oaly by 
the b.o. takings and it is unlikely 
that Anglo Amalgamated has much 
to worry on that score. Rich. 





Down To Weekends Only 
Claude, Tex., Sept. 26. 

John W. Butler, operator of the 
Gem Theatre has cut down his op- 
_— time to Saturday and Sun- 
ay. 

Butler stated that he may have 
to close the house entirely if busti- 
ness does not improve. - 
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Metro- Goldwyn-M QYEr presents 


Bob Hope: ‘Lana 
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, housing developments 
LJ ne rm when the husbands go off 
) to work and the wives 
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Story by 
VERA 
CASPARY 


Tguthority on LOVE...ond she:Kas a fa ideas o6 hor ou 





Directed by 
JACK 


The Inside story of what 
goes on In those suburban 


take lessons from the 
world's greatest authority 
on LOVE!!! 


ig the worlds Jreatest 
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L.A. Hits Cellar; ‘Gamble’ Small $12,600, 
‘Drums’ Thin $11,100, Rocco’ Good 96, 
‘Alakazam’ Soft $8,100, ‘Verne’ $6,600 


és 
- 


Los Angeles, Sept. 26. 
Despite seven new openers, first- 
runs are taking it on the chin this 
gianza with the lowest outlook in 


$2 weeks. Of the seven new 
only one was made in America. 
“Big Gamble” leads the fresh 
product with a slim $12,600 in 


sight at three houses. It’s followed 


by “A Thunder of Drums” (filmed 
in US) with a thin $11,100 in 
three sites 

‘Rocco and His Brothers,” only 
bright entry, is shaping to a good | 
$9,000 at the 868-seat Four Star. 
“Alakazam the Great” is after a 
soft $8.100 at the Hillstreet and 
Hawaii while “Loss of Innocence” 
fs a dull $7,000 at the Warner Bev- 
erly Fabulous World of Jules 
Verne is a dim $6,600 at the 
Orpheum and Vogue. “Big Deal 
on Madonna Street” is aiming at a 
light $3,000 at the El Rey 

Holdovers are headed by “Guns 
of Navarone” which is looking to 
a stout $14.406 in a fourth frame 
at the Hollywood and Warren's, 
and an initial round at the Wil- 
tern. “Young Doctors” should do a 
firm $10,500 in its fourth Chinese 
frame Fanny” is eyeing a busy 
$10,000 in 13th round at the Hol- 
Yywood Paramount. “Spartacus” 
is a slow $10,000 in its 49th at the 
Pantages. “La Dolce Vita” is a 
fine $11,000 for an 11th Musie Hall 
sesh 


Estimates for This Weck 
Four Star ‘UATC (£68 


3: «69 
cco and His Brother 


i0- 








| Key City Grosses 


Estimated Total Gross 


This Week $1,952,525 

(Based on 20 cities and 226 
theatres, chiefly first runs, in- 
cluding N.Y.) 


Last Year $2,379,900 
(Based on 24 cities and 252 
theatres) 


Pit Fast $15,000, 
Philly; ‘Roses’ 126 


Philadelphia, Sept. 26. 
Exhibs have the crying towel out 
after summing up the week's biz. 
But despite the melancholy situa- 
tion a few pix are making a fair 
showing. “Pit and the Pendulum” 
is fast at the Stanton, “Big Gam- 
\ble’ slow at the Goldman and 
|‘*Come September” bangup in fifth 
Arcadia frame. “Blood and Roses” 
is bright at the Viking. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— | 
“Come September” (U) (5th wk). | 
Breezy $13,000. Last week, $16,000. | 
Boyd (SW) (1,536; $2-$2.75)—"La 

















‘Assisi’ Breezy $7,000, 
Seattle; ‘Doctors’ Ill 46 


Seattle, Sept. 26. 

“Francis of Assisi,” lone new- 
comer, is good at the Paramount 
following a charity preem. Else- 
where it’s all holdovers. “Young 
Doctors” stayed for a slow second 
round at the Coliseum mostly due 
to a product shortage. “Spartacus” 
is big at the Music Hall in a pop 
price, non-Todd-AO return after 
an earlier run at the Music Box. 

Estimates for This Week 

Blue Mouse (Hamrick) (739; $1- 
$1.50\—"‘Come September” (U) 
(5th wk). Okay $4,500. Last week, 
“Saturday Night, Sunday Morning” 
(Cont) (2d wk), $2,500 on five days. 

Coliseum (Fox-Evergreen) (1,- 
870; $1-$1.50\—‘‘Young Doctors” 
(UA) and “You Have to Run Fast” 
(UA) (2d wk). Slow $4,000. Last 
week, $7,300. 

Fifth Avenue’ (Fox-Evergreen) 
2.500; $1-$1.50)—"Guns of Nava- 
rone” (Col) (8th wk). Good $6,000. 
Last week, $7.800 

Music Box (Hamrick) ‘768)—“La 
Dolce Vita” Astor) (10th wk). 
Good $4.000. Last week, $4,600. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“Spartacus” (U) 
pop prices, continuous 
Big $9,000. Last week, 
Sept.” (U) (4th wk), $7,300. 

Paramount (Fox-Evergreen) (3,- 
000; $1-$1.50)\—"Francis of Assisi” 
20th) and “Misty” (20th). Good 
$7,000. Last week, “Claudelle Ing- 
lish” (WB) and “Beyond All Lim- 
its’ (Indie). Flop at $3,200. 


—_— 


Drums’ Modest $7,500 
In Baseball Happy Cincy; 


showing. 
“Come 


‘ 








$1.5) x S” | Dolce Vita” (Astor) (9th wk). Sour 
(Ast Good $9,000 Last week, ? wee $7.800. ‘ ™ ’ 
site Piss One” a) ith wal, | PON Lae week, $2,000. Man-Trap’ Steady 76 
$3,400 “G oaaH he igieaN a } Cincinnati, Sept. 26. 
, - zuns of Navarone” (Col) ‘11th Ris Santis ae : 
Warner Beverly (SW) (1,316: 90- | we) Loud $13,000. Last week, Biz continues moderate in base- 
$1.50) —"“‘Loss of Innocence’ Col). | ¢15 000. ball happy Cincy this week, the 
Dull $7,000. Last week, with Hol- ! G ld (Geldman) (1.200: 99 pennant Reds jamming Crosley 
lywood, Warren's, “Guns of Nav- | amen woman se cricts | picid in their final home stand of 
arone Col) 12th wk, War Bev; | $1:80)—“Big Gamble (20th Slight | the season Holdovers “Young 
$d wk, Holly, War), $17,100. "| | $7,500. Last week, “Armored Com- | Doctors” and “Guns of Navarone” 
es fmaian, Se. See Gee |mand” (AA), $10,000. are close in bid to top the town. On 
OS seltes, ’ +P - . 95 ? bs : = wed 2 pe a 
popolitan-Pris-FWC) (3,028; ce ee ur as Gm we bog a mae a ae setee 
1.298; 90-$1.50/—“Big Gamble” | Oy) $5 50 in final dé. Last|“Man-Trap” plus “Son of Pale. 
(26t! and “The Racers” (20th) ay + el aaa ” | fa a nee 7 ag poor 
(reissue). Slim $12.600. Last week, | ¥€ek, $8,000. |face at the Twin Drive-In, and 
Los Angeles, Pix, “David and Goli- Randolph (Goldman) (2,200: 99- King and I” reissue at the Valley. 
ath’ XA), “Big Circus” (AA) | $1.80)—‘‘Ada” (M-G) (5th wk). Slim | Estimates for This Week 
(reissue) 1st wk), $13,000. Loyola | $7,000. Last week, $9,000. | Albee (RKO) (3,100; $1-$1.50)— 
with Orpheum, Wiltern, Vogue, Stanley (SW) (2,500; 99-$1.80)— |““Yourg Doctors” (UA) (2d_ wk). 
“Goodbye Again” (UA) (1st gen-|‘“Young Doctors” (UA) (2d wk). | Oke $8.000 following $9,000 preem. 
eral reijease), “Flight That Dis- | Busy $16,000. Last week, $20,000. Capitol (SW-Cinerama) (1,400; 
appeared UA) (1st wk), $17,800. | Stanton (SW) (1.483: 99-$1.80)— | $1.25-$1.80\—“‘Guns of Navarone” 
Orpheum, Vogue, (Metropolitan- | “Pit and Pendulum” ‘Al). Swing- | (Col) (11th wk). No complaint, 
FW 2213: 810; 90-$1.50)— | ing $15,000. Last week, “Scream of | $8,000. Last week, $9.500. “Rocco 
“Fabulous World of Jules Verne” | Fear” (Col), $9,500. iy His Brother” (Astor) due Oct. 
VR) na ee i M ” . . 
ye and rao” Ne Great") Studio (Goldberg) (489: 99-$1.80) | Esquire Art (Shor) (500; $1.25)— 
(WB). Dim $6,600. —“After Mein Kampf” (Indie) and lop te 
: é ; : i . omanoff and Juliet” (U) (7th 
Hillstreet, Hawaii (Meiropolitan- | “Paris Underworld” (Indie). Sock | 4) Nice $1,100 Sok wall 
G&S 2.752; 1,106; ae coe $7,000. Last week, “Primitive Para- $1 500 : tae ? 
“Alakazam the Great” (AIP) and | dise” (Indie) and “Girl in Bikini” |" Grang | > (+ 3N0- “ 
“Atlas” (AIP). Soft $8,100. Last | (Indie), $4,000.  caaten caiman” aie ial “aaaaie 
week, Hillstreet_ with Beverly,| Qrans-Lux (T-L) (500; 99-$1.80) | Furlough” (U) (reissues). Fair $5,- 
Baldwin, Iris, El Rey, Come Sep- |__«cold Wind in August” (UA) (2d | 500. Last week, “La Dolce Vita” 
tember” ‘UI) (4th wk, Hil!street, | wk), Pleasant $7,500. Last week, | (Astor) (6th wk) at $1-$1.50 scale, 
Beverly, Baldwin; Ist wk, iris, El $10,000. $6,500. 
Rey), “Posse from Hell” (Ul)! vixing (Sley) (1,000; 99-$1.80)—| Guild (Vance) (300; $1.25)— 
(Hillstreet) (2d wk), “Tammy Tell | «picod and Roses” (Par). Bright |““Two Women” (Embassy) (3d wk). 
Me True” (UD) (2d wk, Beverly; | ¢19.000. Last week, “Claudelle | Fairish $1,700. Last week, $1,800. 
Ist wk. Iris, El Rey), “By Love | tisiish” (WB), $9,000. | Hyde Park Art (Shor) (500; 
Possessed UA) (Baldwin) (1st Inglish » $9,000. 1 $1 25)\—“Kind Hearts and Coro- 
wk), $17,900. Hawaii, “Exodus’| World (R&B-Pathe) (483; 99- | ets” (Cont) and “Man in White 
(UA) (moveover) (Ist wk), $3,500. | $1.80—‘Secrets of Women” (Janus) | Suit” (Cont) (relesues) G4 wid. 
State, Iris, Fox Wilshire (UATC- a Nice $3,000. Last week, | Firm $1,100. Last week, $1,300. 
FWC) (2.404; 825; 1.990; 90-$1.50) $3, E Keith’s (Shor) (1,500; 90-$1.25)— 
—-“Thunder of Drums” ‘(M-G) and “Come September” (U) (5th wk). 
“Riff Raff’ (Ind) (State), “Jet ; Good $6,500. Last week, $7,500. 
Storm” ‘ind) (Iris), ‘Honeymoon THEATRE’S DEFENSE: Palace (RKO) (2,600; $1-$1.25)— 
Machine” ‘M-G) (repeat) (Fox Wil- |\“A Thunder of Drums” (M-G). 
shire. Thin $11,100. Last week,| ACCIDENT QWN FAULT | oxay 7.500. Last week, “Blood 
State, “Heat of Summer” (Ind), : and Roses” (Par) and “Love in 
“French Venus” (Ind) (reissues), Greensboro, N. C., Sept. 26. Goldfish Bowl” (Par), $5,500. 
$3,100. Fox Wilshire, “King and A Tennessee amusement firm has Twin Drive-In (Shor) (600 cars 
I” (20th) (reissue) (3d wk), $2,800, | denied connection with a Winston- | each side; 90c)—West: “Man-Trap” 
El Rey (FWC) (861: 90-$1.50)— | Salem theatre in which a juvenile | (par) and “Son of Paleface” (Par) 
“Big Deal on Madonna Street” | Sit! allegedy porte aged et (reissue). Oke $7,000. Last week, 
(Bor). Light $3,000. ey id to have |.ea™ of Fear” (Col) and 
Mati mi mo Trunk” (Col), $7,500. East: Mighty 
(FWC-Mctropoli Bee” | eee collapsed. ; Crusaders” (Indie) and “Cry Free- 
{FWC-Metropolitan-SW) (756; 1,-| Bijou Amusement Circuit, with |dom” (Indie). Fair $4,500. Last 
757, 2,344; 90-$1.50\—"“Guns of | its principal office in Nashville, | week, “Son of Sinbad” (Indie) and 
Navarone” (Col) (4th wk, Holly-|was named in a $25,000 civil suit |“Pirate of Black Hawk” (Indie), 
wood, Warren's; Ist wk, Wiltern) | fled in Middle District Court here { $4,000. 
and “Queen of Pirates” | ("nd | for Connie B. Kennedy by her next | Valley (Wiethe) (1,200; $1-$1.25) 
(War), “Two Rode Together” (Col) | o¢ in, Rev. E. C. Kennedy of|—‘“King and I” (20th) (reissue). 
(Wilt). Stout $14,400. Wilkes County. Good $7,000. Last week, “Ada” 
Chinese (FWC) (1.408; $2-$2.40)| ‘The firm’s denial came in an|(M-G) (3d wk) at $1-$1.50 scale, 
——“Young Doctors” (UA) (4th wk).! answer filed here. The answer al- | $3,700. 
Firm $10,500. Last week, $11,700. | jeges that the girl failed to exer- ~ = 
Beverly, Baldwin (State) (1,150;| cise proper lookout for her safety Texan’s Second Feature 
1,800; 90-$2)—"“Come September” |in entering the theatre and con- San Antonio, Sept. 26. 
(UI 5th wk) and “Goodbye! tributed to any injury she received | Pat Boyette, head of his own film 
Again UA) (moveover) (1st wk).| by placing her feet or legs under | producing company, will soon shoot 
Limp $6,000. an adjoining seat occupied by an-|his second feature film, “Below 
Crest (State) (750; 90-$1.50)—| other person. the Sea,” here and at Corpus 
“L’Avventura” ‘Breg! (10th wk) In denying that Bijou operates | Christi. ; 
and “Wee Georgie” (Ind) (1st wk).|the Lincoln Theatre in Winston- The first Boyette production, 
Drab $1.500. Lost week, with “One| Salem, the firm asked that action |“The Weird One,” was recently 
(Continued ep page 13) against it be dismissed. | premiered in Dallas, 





Return at | 


Esther K.0,’s Hub, But ‘August’ Hot 
$15,000; ‘Pit Ditto, ‘Kampf’ Neat 56 





Broadway Grosses 


Estimated Total Gro 
This Week ......... $496,300 
(Based on 28 theatres) 
Last Year .......... $502,100 


(Based on 26 theatres) 








Det.; ‘Ada’ Tall 116 


Detroit, Sept. 26. 
Downtown biz flattens out this 
week with no_ individual 
| buster but overall conditions re- 
'main good. “Pit and Pendulum” 





opened fast at the Palms. “Ada” | 


| shapes nice in early returns at the 
| Adams. “Blood and Roses” looks 
i}slow at the Michigan. “Windjam- 
mer” returns to Music Hall 
Estimates for This Week 

Fox (‘Woodmont Corp) (5,041; 
$.75-$1.49)—"‘Deadly Companions” 
(P-A) and “Unstoppable Man” (In- 
die) (2d wk). Down to $7,000 in five 
days. Last week, $12,500. 
| Michigan (United Detroit) (4,036; 
| $1.25-$1.49)—‘‘Blood and Roses” 
(Par) and “Man-Trap” (Par). Slow 
$12,000. Last week, 
tors’ (UA) and “A Matter of Mor- 
als” (UA), $13,000 in second week. 

Palms (UD) (2,955; $1.25-$1.49)— 
“Pit and Pendulum” (AI) and “Day 
| Sky Exploded” (AI). Fast $17,000. 
| Last week. “Scream of Fear” (Col) 
and Trunk” (Col), $12,000 





Pit Big $17,000, 


block- | 


“Young Doc- | 


Boston, Sept. 26. 

Hurricane Esther, although # 
did no physical damage, kayoed 
the b.o. in downtown deluxers, 
nabes and drive-ins, Thursday 
(21) with radio-tv warnings sear- 
ing the customers off. Openers 
were hit, but exhibs were thank- 
ful it wasn’t the weekend. “Cold 
Wind in August” opened to torrid 
take at the Beacon Hill, with blis- 
tering hypoes on the sex angle 
from critics. “Pit and Pendulum” 
looms large at the Paramount. 
“After Mein Kampf” is oke at the 
State. 
Estimates for This Week 
| Astor (B&O) (1,170; 90-$1.50)— 
“Ada” (M-G) (5th wk). Oke $5,000. 
Last week, $6,000. 
Beacon Hill (Sack) 
| $1.50)—“Cold Wind in August” 
(UA). Torrid $15,000. Last week, 
“Never On Sunday” (Lope) (25th 
wk), $6,000. 





(678; $l- 


| Boston (Cinerama, Inc.) (1,354; 
| $1.75-$2.65)—“‘Windjammer” (NT) 
| (reissue) (20th wk). Oke $7,000. 
| Last week, ditto. 

Capri ‘Sack) (900; $1-$1.50)— 
“La Dolce Vita” (Astor) (rerun) 
(m.o.) (3d wk). Potent $7,500. 
Last week, $10,000. 
| Exeter (Indie) (1,376; 90-$1.49) 


Second 
First 


—*Purple Noon” (Times). 
week started Saturday (23). 
week was rousing $10,000. 
Fenway (Indie) (1,350; $1.50)— 
“Fate of a Man” (UA). Okay 
$4,000. Last week, “Adultress” 
(Indie) and “Third Ave. El (Indie), 
2,000. 

Gary (Sack) (1,277; 90-$1.80)— 
|“Guns of Navarone” (Col) (11th 


| Madison (UD) (1,408; $1.25-$1.49) | $1.5 


|—Fanny” (WB) (11th wk). Firm 
| $9,000. Last week, same. 


Grand Circus (UD) (1,400; $1.25- 
| $1.49\—“Francis of Assisi” (20th) 
(7th wk). Solid $7,500. Last week, 
$8,000. 
| Adams (Balaban) (1,700; $1.25- 
| $1.50/—“‘Ada” (M-G). Great $11,- 


| 000. Last week, “Honeymoon Ma- 
| chine” (M-G), $5,000 in third week. 
| United Artists (UA) 1,667; $1.25- 
| $1.80)—“‘Guns of Navarone” (Col) 


|(12th wk). Swell $10,500. Last | 


| week, $10,694. 

Music Hall (Cinerama, Inc.) (1,- 
208; $1.20-$2.65) — “Windjammer” 
(NT) (reissue). Oke $9,000 in six- 
day first week. Last week, “This Is 
Cinerama” (NT), $19,000 in eight- 
days of 16th week in re-release. 

Trans-Lux Krim_ (Trans-Lux) 
(1,000; $1.80-$2)—“La Dolce Vita” 
(Aster) (11th wk). Great $8,500. 
Last week, $9,000. 

Mercury (UM) (1,465; $1-$1.80)— 
“King and I” (20th) (reissue) (2d 
wk). Good $12,000. Last week, 
same. 


‘Gamble’ Poor $6,000, 
Buff.; ‘Roses’ Dull 636 


Buffalo, Sept. 26. 

With exception of “Pit and Pen- 
dulum” in its second Paramount 
round, product is taking a trim- 
ming at downtown houses. Of the 
three fresh entries “Blood and 
Roses” is slow at the Center, “Big 
Gamble” is poor at the Century 
and “Purple Noon” is sad at the 
Teck. “Young Doctors,” in second 
frame, is slim at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1.25) 
—“Young Doctors” (UA) and “Boy 
Who Caught Crook” (Indie) (2d 
to Slim $6,500. Last week, $9,- 

Center (AB-PT) (3,500; 70-$1)— 
“Blood and Roses” (Par). Slow $6,- 
500. Last week, “Claudelle Ing- 
lish” (WB), same. 

Century (UATC) (2,760; 70-$1)— 
“The Big Gamble” (20th) and “Sep- 
tember Storm” (20th): Poor $6,000. 
Last week, (75-$1.50)—“Guns of 
Navarone” (Col) (7th wk), $10,000. 

Lafayette (Basil) (3,000; 70-$1.25) 
—“Come September” (U) (6th wk). 
Fair $5,000 on five days. Last week, 
$6,500. 

Paramount (AB-PT) (3,000; 70- 
$1.25)—“Pit and Pendulum” (AI) 
and “Anatomy of a Psycho” (AI) 
(2d wk). Good $9,500. Last week, 
$14,000. 

Teck (Loew) (1,200; 70-$1)—‘‘Pur- 
ple Noon” (Times). Sad $3,000. Last 
week ($1-$1.75)—‘“La Douce Vita” 
(Astor) (9th and final week) (9 
days), over $3,000. 

Cinema (Martina) (450; 70-$1.25) 
—‘Please Turn Over” (Col) (4th 
wk). Fair $1,800. Last week, $2,400. 








| wk). Peppy $16,000. Last week, 
500. 


Kenmore (Indie) (700; $1.50)— 
“Two Women” (Embassy) (4th 
wk). Fancy $10,000. Last week, 
$12,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“‘Blood and Roses” (Par) 
and “Home is Hero” (Indie) (2d 
wk). Mild $8,000. Last week, 
$10,500. 

Memorial (RKO) (3,000; 90- 


$1.49) — “Come September” (U) 


and “Posse From Hell” (U) (5th 
wk). Good $13,000. Last week, 
$15,000. 

Orpheum (Loew) (2,900; 90- 


$1.49)—“‘Young Doctors” (UA) and 
“Flight That Disappeared” (Indie) 
(2d wk). Oke $12,000. Last week, 
$15,000. 

Paramount (NET) (2,357; 70- 
$1.25)—“Pit and Pendulum” (AI) 
and “Capture That Capsule” (In- 
die). Fast $15,000. Last week, 
“Scream of Fear” (Col) and 
“Trunk” (Indie), $11,000. 

Pilgrim (ATC) (1,909; 75-$1.25) 
—‘“Fanny” (WB) (rerun) (m.o.) and 
“Tall Story” (reissue). “Fanny” 
moved from Saxon where it had 
a 10-week run. Nice $8,500. Last 
week, “Raisin in Sun” (Col) (re- 
run) (m.o.) and “Born Yesterday” 
(reissue), $7,000. 

Saxon (Sack) (1,100; $1.25-$1.80) 
—“Goodbye Again” (UA) (2d wk). 
Slick $15,000. Last week, $17,000. 

State (Trans-Lux) (730; 75-$1.25) 
—“After Mein Kampf” (Brenner) 
and “Tread Softly Stranger” (In- 
die). Neat $5,000. Last week, 
“Girl Fever” (Indie) and “Reveng- 
er of Virgins” (Indie) (2d wk), 
$4,000 


PAT COSTELLO STANDS IN 
FOR HIS LATE BROTHER 


Hollywood, Sept. 26. 

Feature film using both new 
footage of Bud Abbott and Pat 
Costello, brother of late Lou, and 
clips from comedians’ tv series is 
being prepped with title “Adven- 
tures of Abbott and Costello.” Jack 
Eisenbach is producer and Eddie 
Sherman, comics’ oldtime man- 
ager, exec producer. 

Pie features Pat Costello and 
Abbott after Lou’s death, with 
flashbacks to comedy incidents in 
loriginal teleseries. Clips will in- 
|clude, besides comedians, Hillary 
|Brooke, Sid Fields, Veda Ann 
|Borg, Bobby Barbour and Joe 
| Besser. . 
| Film, to run a skedded 109 min- 
utes, is aimed at Nov. 1 comple- 
-|tion. Approximately 32 minutes 
already has been cut. Total budget 
is expected to be around $250,000. 
Sherman will handle sales. 
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Rain Slows Chi; ‘Inglish’ Limp $14,500, 
‘Drums’ Big $19,250, ‘Innocence’ Wow 
8G, ‘Mistress’- Night’ So-So $4,625 


a 





Chicago, Sept. 26. + 


Wet weekend weather further 
dampened a generally dull first- 
run session. Springling of initial- 
ers received mild b.o. response, 
with “Claudelle Inglish” nailing 
@ limp $14,500 at the United 
Artists, and “A Thunder of Drums” 
shaping a hep $19,250 at the Orien- 


tal. Other newies were “Loss of 
Innocence,” which is registering a 
fast $8,000 at the Esquire, and 


Monroe tandem of “French Mis- 
tress” and “She Walks By Night,” 
which is looking for a so-so $4,625. 

“Scream of Fear” is garnering 
mild second week coin at the 
Woods, and “Love and the French- 
woman” is light in same sesh at 
the new Town Theatre. “Picnic in 
the Grass” shapes trim in its sec- 
ond World round, and “Behind the 
Great Wall” is excellent in its 
Cinema second 

“Big Deal On Madonna Street” 
is heading for a busy third round 
at the Carnegie, “Come September” 
is strong in its fourth Chicago 
stanza, while “Pit and the Pendu- 
lum” looks thin in its Roosevelt 


fourth. ‘This Is Cinerama’” is post- | 


ing a hefty 13th canto at the Pal- 
ace, and same sesh of “Guns of 
Navarone” shapes fast at the State- 


Lake. “Spartacus” is registering 
another solid canto in its 14th 
popscale frame at the Loop, and 
“Never On Sunday” continues 


hotsy in its Surf 34th. 

“La Dolce Vita,” on hardticket, 
is tallying a firm 15th week at the 
Todd 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.25- 
$1.80\—""Big Deal. On Madonna 
Street” (Indie) (3d wk). Sharp 
$5,000. Last week, $6,850. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘Come September” (U) (4th wk). 
Hot $25.000. Last week, $32,500. 

Cinema (Stern) (500; $1.50)-— 
“Behind the Great Wall” (Indie) 
(2d wk) 
week, $3,900. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80)\—“Loss of Innocence” 
(Col). Fast $8,000. Last week, 
“Carry On Constable” (Indie) (3d 
wk), $7,000. 

Loop (Telem’t) (608; $1.25-$2)— 


“Spartacus” (U) (sub-run) (14th 
wk). Solid $9,000. Last week, 
$10,600. 


Monroe (Jovan) (1,000; 65-90)— 


“A French Mistress” (Indie) and 
“She Walks By Night” (Indie). 
Fair $4,625. Last week, “Savage 
Eye” (Indie) (reissue) and “Pri- 
vate Property” (Indie) (1st wk), 
$4,850. 


Oriental (Indie) (3,400; 90-$1.80) 
—‘‘Thunder of Drums” (M-G). Hep 
$19,250. Last week, “Ada” (M-G) 
(3d wk), $11,250. 

Palace (Indie) (1,570; 90-$1.80)— 
“This Is Cinerama” (Cinerama) 
(reissue) (13th wk). Slick $9,000. 
Last week, $10,150. 

Roosevelt (B&K) (1,400; 90-$1.80) 


—‘Pit and Pendulum” (AI) (4th 
wk). Thin $12,000. Last week, 
$22,500. 

State-Lake (B&K) (2,400; 90- 


$1.80)—"‘Guns of Navarone” (Col) 
(13th wk). Sturdy $16,100. Last 
week, $18,500. 

Surf (H&E Balaban) (685; $1.50- 
$1.80'\—"‘Never On Sunday” (Lope) 


(M.o.) (34th wk). Smooth $5,000. 
Last week, $6,850. 

Todd (Todd) (1,089; $2.20-$3.50) 
—‘“La Dolce Vita’ (Astor) (15th 
wk). Steady $9,900. Last week, 
$10,200. 

Town (Teitel) (640; $1.25-$1.80) 
—‘Love and the Frenchwoman” 


(Union) (2d wk). Light $3,500. Last 
week, $5,000 for five days. 
United Artists (B&K) (1,700; 90- 
$1.80/\—‘‘Claudelle Inglish” (WB). 
Limp $14,500. Last week, “Young 


Doctors” (UA) (3d wk), $13,750. 
Woods (Essaness) (1,200; 90- 
$1.80/—"‘Scream of Fear” (Col) 


(2d wk). Mild $11,350. Last week, 
$19,500. 

World (Teitel) (606; 90-$1.25)— 
“Picnic in the Grass” (Union) (2d 
wk). Trim $3,800. Last week, $5,350. 


Excellent $4,200. Last | 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


ee 


‘Ada’ Healthy 76, 
L'ville; ‘Pit’ Di 
a 
: Fit Ditto 
Louisville, Sept. 26. 
Newcomers are not raising the 
| overall take this week, and no big 
| grosses are in sight. Weather 
continues hot, and fall tempera- 
are above normal, not helping 


downtown biz. Weedend trade, 
however, has been holding up well. 











|'“Ada” at United Artists looks 
| bright, as does “St. Francis of 
| Assisi’ at the Brown. “Pit and 


| Pendulum” at the Mary Anderson 
| will bring that house the best take 
| in several weeks. 
Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
75-$1.25)—“St. Francis of Assisi” 
| (20th). Excellent $6,500. Last 
week, “Goodbye Again” (UA) (2d 
wk!. Light $4,000. 

Kentucky (‘Switow) (900; 75-$1)— 
“Come September” 





(U) (6th wk). | 


Bright $5,000, after fair $4,500 last 


week. 

Mary Anderson (People’s) (900; 
| 75-$1)—"Pit and the 
‘AI). Fine $7,000. 
“On the Double” (Par) and “Fox- 
hole in Cairo” (Par). 
$4,000. 
| Ohio (Settos) (900; 
|“Thief of Baghdad” (M-G) and 
| “Ring of Fire” (M-G). Fair $4,000. 
|Last week, “Secret of Monte 
Cristo” (M-G) and “Magic Boy” 
(M-G). Fair $4,500. 

Rialto (Fourth Avenue) (1,100; 
| $1.25-$2.20)—“‘Seven Wonders 
| World” (‘Cinerama) (10th 


’ 


| are 


Pendulum” | 
Last week, | 


Medium | 


75-$1)— | ing way for legit at Orpheum Oct. 


of Suburban World. 
wk). | 
Slow $4,500. Last week, perky | 


! 


United Artists (Fourth Avenue) | 


(3,000; 75-$1.25)—“‘Ada” 
Healthy $7,000. Last week, “Hon- 
}eymoon Machine” 
‘ same. 


| i 
“INGLISH’ MODEST 56, 
PORT.; ‘COMMAND’ 46 


Portland, Ore., Sept. 26. 

Long playing holdovers continue 
big. New entries are mild. “Guns 
!of Navarone” is in a loud ninth 
| week at the Fox. “Come Septem- 
ber” is chalking up a bright fifth 
inning at the Broadway with a co- 
|feature added. “Claudelle Inglish” 
|is a modest newcomer. 
Estimates for This Week 


Broadway (Parker) (1,890; 
$1.50)—“Come September” 
and “The Great Imposter” (U) (re- 





week, single bill, $5,100. 


Fox (Evergreen) (1,600; $1-$1.49) 
—“Guns of Navarone” (Col) (9th 





) | 
wk). Hot $6,000. Last week, $7,700. '$7.500 at $1.25-$1.50 admish. 


Hollywood (Evergreen) (2,000; 
$1-$1.49)—“‘Spartacus” (U) (12th 
wk), pop prices. Solid $3,000. Last 
week, $3,100. 
| Music Box (Hamrick) (640; $1- 
| $1.50)—"David and Goliath” (AA) 
| and “The Big Circus” (AA) (reis- 
jsue). Slim $4,000. Last week, 
|“World by Night” (WB) and “Old 
Man of the Sea” (WB) (reissue) 2d 
| wk), $3,400. 


| 
| 


(M-G). | 
(M-G), about | 





| Orpheum (Evergreen) (1,536; $1- | 


| $1.49)—“Claudelle Inglish” (WB) 
and “Portrait of a Mobster’ (WB). 
|Modest $5,000. Last week, “The 
| Young Doctors” (UA) and “The 
Secret of Deep Harbor” (WB), 
$5,300. 


Paramount (Port-Par) (3,400; $1-| Of Fright" (AI) and “Black Pit of | adequate but then it’s been a long 
Command” | 


$1.50) — “Armored 


| (AA) and “Serengeti” (AA). Slow | 
| $4,000. Last week, “Not Tonite, | “Love and Frenchwoman” (Kings). | 


|Henry” (Ind) 
| Time” (Ind) (4th wk), $5,000. 


| 
$y) | $1-$1.25 scale. 


issue) (5th wk). Lusty $4,500. Last | $1.25)—“Marines, Let’s Go” (20th). 
| Rousing $14,000 for 10 days. Legit 
| moves,in Monday (2) when “Fio- 


Esther Clips Prov. But 
‘Vita’ Rousing $17,000 


Providence, Sept. 26. 

Downtown section was bare and 
deserted as hurricane Esther vis- 
ited the Rhode Island area Thurs- 
day (21). But damage was light. 
Majestic opened big with “La 
Dolce Vita.” Loew's State is steady 
with “The Young Doctors” and is 
followed closely by Strand’s “The 
Pit and the Pendulum.” 

Estimates for This Week 

Albee (RKO) (2,200; 75-$1.25)— 
“Come September” (U) and “Ole 
Rex” (U) (4th wk). Fairish $6,000 
after good $7,500 last week. 

Elmwood (Snyder) (724; $1.25- 
$2)—“Spartacus” (U) (2d wk). Fair 
$4,000. Opener was same. 

Majestic (SW) (2,200; $1.25- 
$1.50\—“La Dolce Vita” (Astor). 
Hurt by storm, but soaring to 
$17,000. Last week, “Claudelle 
Inglish” (WB) and “Girl in Room 
13” (WB). Mild $5,000. 

State (Loew) (3,200; 65-90)—“The 
Young Doctors” (UA) and “Flight 
That Disappeared” (M-G). Healthy 
$9,000. Last week, “Ada” (M-G) 
and “Beyond All Limits” (M-G). 
Good $8,500. 


Strand (National Realty) (2,200; 
65-90)—“‘Pit and Pendulum” (AI) 
ang “Capture That Capsule” (Par). 
Fairly peppy $8,500. Last week, 
“Guns of Navarone” (Col) (7th wk) 


, 


‘Assisi’ Hep $8,000, 
Mpls.; ‘Inglish’ 56 


Minneapolis, Sept. 26. 

Minneapolis mainstem boasts 
four fresh entries this round, big- 
gest influx of new product in many 
sessions. On hand for first outing 
“Love and Frenchwoman,” 
modest at World, “Claudelle Ing- 
lish,” tepid at Lyric, and “Francis 
of Assisi,” bright at Gopher. “Ma- 
rines, Let’s Go,” another new- 
comer, is in for only 10 days, mak- 





2. Nabe showhouses are also offer- 
ing a slate of newcomers this 
stanza. “Cold Wind in August” 


looms breezy at Uptown, while 
“Breathless” is slow in opener at 


Estimates for This Week 





Academy (Mann) (947; $1.75- 
$2.65)—“La Dolce Vita” (Astor) 
(9th wk). Moderate $6,500. Last | 
week, $6,000. 

Century (Cinerama, Inc.) (1,150; | 
$1.75-$2.65)—““Windjammer” (NT) | 
(reissue) (16th wk). Neat $8,000. | 
Last week, $8,500. 

Gopher (Berger) (1,000; $1-$1.25) 
—‘Francis of Assisi” (20th). Bright 
$8,000. Last week, “Nikki, Wild | 
Dog of North” (BV) (6th wk), | 
$3,000. 
Lyric (Par) (1,000; $1-$1.25)—| 
“Claudelle Inglish” (WB). Tepid) 
$5,000. Last week, “King of Roar- | 
ing 20’s” (AA), $8,000. 

Mann (Mann) (1,100; $1.25-$1.50) | 
—‘Come September” (U) 


(m.o.) 
(7th wk). Respectable $7,000 in| 
five days. 








“Paris Blues” (UA) 
opens tomorrow (27). Last week, 
“Scream of Fear” (Col), $6,500 at 
(Mann) 


Orpheum (2,800; $1- 


rello” opens week run. Last week, 
“Come September” (U) (6th wk), 





St. Louis Park (Field) (1,000; 
$1.25-$2) — “Spartacus” (U) (2d 
run) (8th wk). Nifty $4,500 and | 
stays another round. Last week, 
same. 


State (Par) (2,200; $1.25-$1.50)—| vious, and that’s not bad at all. 


“Guns of Navarone” (Col) (8th /} 
wk). First film to stay two months 
at this showhouse. Healthy $9,000. | 
Last week, $12,000 
Suburban World (Mann) 
$1.25/\—“Breathless” (FAW). 


(800; | 
Slow 


| fellers) 


Vaude Far From Resting in Peace 
As Charles-Vaughan Palatial 506: 
Bway Spotty But ‘Picnic’ Nice 176 


Broadway firstruns apparently ; 
had little going for them the past. 
week. Hardly beneficial was the | 
90-degree heat on Saturday and | 
Sunday. Major boxoffice deter- | 
rent was the absence of any kind 
of strong new product at the ma-| 
jor houses. Introduction of a the- 
atrical feature, “How to Marry a 
Millionaire,” on NBC-TV prime 
time Saturday night (23) had no 
discernible effects. The offish pic- 
tures just were still downbeat. In | 
contrast, both the Music Hall and 
the Palace had capacity crowds the 
same evening. 

Palace created a big stir with its | 
r-.2-week, one-shot run of vaude> 
and film. House looks to do a 
mammoth $50,000 in current stan- | 
za with Ray Charles orch,- Sarah | 
Vaughan and Larry Storch on) 
stage, and “Mighty Crusaders” 
(Falcon) on screen. “Operation 
Petticoat” (U) comes in Friday | 
(27). } 

Paramount with “The Hustler” | 
(20th) and Capitol with “Thunder 
of the Drums” (M-G), both having 
opened yesterday (Tues.) hope to. 
get a lift. | 

Nice surprise is the Columbia | 
reissue package at the Forum. 
Chalk up $17,000 for the first week | 
of “Picnic” and “Twinkle and 
Shine,” meaning nice business for 
this house even if it had a new 
entry. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Young Doctors” (UA) (5th wk). 
Fifth week ends tonight (Wed.) 
with about $17,000 and thus “Doc- 
tors” is not in need of b.o. med- 
ical attention. 

Capitol (Loew) (4,820; $1-$2.50) 
—"Thunder of Drums” (M-G). 
Opened yesterday (Tues.) after 
“Ada” (M-G) did poor $5,000 in 
five days of fifth week. 

Criterion (Moss) (1,520; $1.50- 
$3.50)\—“‘Guns of Navarone” (Col) 
(14th wk). Current session looks 
to hit $33,000, adding up to more 
money in the bank for Col and | 
Charles Moss. , 

DeMille (Reade) (1,463; $1.50- 
$3.50)\—“‘Spartacus” (U) (52d wk). 
Winding up 5lst week with close 
to $20,000 as the fine run contin- 
ues. 

Henry Miller (Gilbert Miller) 
(800; $1.50-$3.50) “La Dolce | 
Vita” (Astor) (24th wk). The 23d | 
week ended Saturday (23) with | 
estimateq $22,100, or slight gain | 








lover previous. stanza. Strictly 
high-life boxoffice. j 
Palace (RKO) (1,642; $1.50-$3)— | 


Vaude show headed by Ray 
Charles orch, Sarah Vaughan, | 
Larry Storch, with “Mighty Cru- | 
saders” on screen. This entry | 
opened: Friday (22) with whammo | 
returns, estimated at $50,000 for 
the single week. Public’s buying | 
at the $3 top, as witness standing | 
lines on occasion. Saturday night’s | 
television features didn’t mean a 
| 

thing. 
Forum (Moss) (813; 90-$1.80)— 
“Picnic” (Col) and “Twinkle and | 
Oldie 


Shine” (Col) (reissues) 
combo opened Friday (22) with | 
surprisingly strong ».o. conse-| 


quences. Appears to be good pack- 
aging on Cel’s part. First week 
ought to hit $17,000, which would 
be nice even for a newcomer. 


Paramount (AB-PT) (3.665; $1- 
$2)\—“Big Gamble” (20th) (4th 
wk). “Gamble” stayed through 


Monday, or four days of a fourth | 
week, and grossed a minor $11,000 
for those four days. “The Hustler” 
(20th) opened yesterday (Tues.). 
Radio City Music Hall (Rocke- 
(6,200; 90-$2.75) — “Come 
September” (U) (3d wk). Current 
frame ends tonight (Wed.) with 
$150,000 apparent, same as pre- | 
Holds for another week and 
“Breakfast at Tiffany’s” follows. 
Rivoli (UAT) (1,545; $1.50-$2.50) 


|—“Francis of Assisi” (20th) (9th 
wk). About fair at $13,000 for 
ninth week ending tomorrow 


$2,200. Last week, “Romanoff and |(Thurs.). This one seems to have 


Juliet” (U) (8th wk), $2,300. 
Uptown (Field) (1,000; $1.25)—)| 
“Cold Wind in August” (Lopert). | 


—Honeymoon 


done better than expected. 


State (Loew) (1,900; $1.50-$2.50) 
Machine” (M-G) 
(6th wk). Fifth week ended yester- 


Robust $4,800. Last week, “House | qay (Tues.) with $10,100, short of 


Dr. M” (AI), $3,500. 


| run 


so parking lot’ operators 


World (Mann) (400; 85-$1.50)— | needn't inquire. 


Victoria (City Inv.) (1,003; 50-$2) | 


and “Next to No} Modest $5,000. Last week, “The !|—“Great War” (Lopert) (5th wk). 
\ Truth” (Kings) (5th wk), $4,000. | Fourth 


week ended yesterday 


(Tu2s.) with about $5,000. 
ushers were yawning. 

Warner (SW) (1,813; $1.50-$3.50) 
—‘“Exodus” (UA) (42d wk). The 
40th week ends tonight (Wed.) 
with an apparent $15,000. It’s get- 
ting to be a long trip, understand- 
ably after all this time. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—‘“Saturday Night, Sunday Mor- 
ning” (Continental) (26th wk). 
About $7,000 for 25th week which 
ended Sunday (25), or just a mite 
short of previous week. Good. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Man Who Wagged His Taii” 
(Continental) (2d wk). First week 
ended Sunday (24) with short of 
good $7,200. 

Beekman (R&B) (590; $1.20- 
$1.75)—“Rocco and His Brothers” 
(Astor) (14th wk). The 13th week 
ended Monday (25) with $7,500, 
which fis all right. 

Embassy (Guild Enterprises) 
(500; 90-$1.75\—“Cold Wind in 
August” (UA) (10th wk). Figure 
the ninth session at $8,500, not 
much under the previous, and 
!good health continues apparent. 

Carnegie Hall Cinema (F&A) 
(300; $1.25-$1.80)—“Nihth Circle” 
(Indie) (2d .wk). Dropping to 


The 


| $5,000 for second week ending to- 


day (Wed.) after $6,700 for opener. 
Still, not bad. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80'\—"‘Secrets of Woman” 
(Janus) (12th wk). Short of $3,000 
for windup frame, not enough, 
with “Macario” (Mexican import) 
coming in today (Wed.). 

Normandie (T-L) (592; $1.25- 
$1.80/\—“Girl With a Suitcase” 
(Ellis) (2d wk). Continues robust 
pace with $13,800 evident for 
second week. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2) — “Purple Noon” 
(Times) (4th wk). Fourth week 
ends today with another large 
tally, being $18,000 after $20,000 
in previous week. A_ substantial 
artie hit. 


Guild (Guild) (450; $1-$1.75)— 
|“Sand Castles” (DeRochemont) 
(7th wk). Sixth week ended Mon- 


| day (25) with about $6,000, NSG. 


“Question Seven” (DeRochemont) 
comes in tomorrow (Thurs.). 

Murray Hill (R&B) (565; 95- 
$1.80\—“‘Guns of Navarone” (Col) 
(14th wk). The 14th week ends 
tomorrow (Thurs.) with $10,000 
anticipated after $10,500 the week 
previous. This art house money 
can be fine 

Paris ‘Pathe Cinema) (568: 90- 
$1.80\—“Truth” (Kingsley) (14th 
wk). The 13th week ended Sunday 
(24) with $7,500, after $9,000 a 
week earlier. A little slip, but stilf 
strength. 

Plaza (Lopert) (525: $1.50-$2)— 
“Never On Sunday” (Lopert) (50th 
wk). The 40th week ended Monday 
(25) with $11,000, or thereabout. 
A great Greek commodity. 

Sutton (R&B) (561; 95-$1.86i'— 
“Two Women” (Embassy) (2!Ist 
wk). The 30th week ended Sunday 
(24) with gratifying $10,000, after 
$11,000 in week previous. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2)—“‘Young Doctors” (UA) 
(Sth wk). Fifth stanza ends today 
(Wed.) with nice $6,000. No com- 
plaints. . 

World (Perfecto) (390: 90-$1.80) 
—‘Lust for the Sun” (FAW) (13th 
wk). Current session ending to- 
morrow (Thurs.) probably will ap- 
proach $7,600. It’s a nudie special, 
a they say it’s a good produc. 
on. 





Screen Actors Nominate 


Hollywood, Sept. 26. 
Screen Actors Guild nominating 
committee has named 21 thesps to 
run for office in Guild’s annual 


jelection. Those nominated include: 


George Chandler, 
Dana Andrews, Ist vp; James Gare 
ner, 2d vp; Charlton Heston, 3d 
vp; Conrad Nagel, 4th vp: Ann 
Doran, recording secretary: Frank 
Faylen, treasurer. All except Hes- 
ton are incumbents. 

For three-year terms on Board 
of Directors: Leon Ames, Wendell 
Corey, Thomas Gomez, Howard 


for prexys 


|Keel, Pauline Myers, Walter Pid- 


geon, Gene Raymond, incumbentsg 
Richard Boone, Frank Ferguson, 
James Griffith, Darryl Hickman, 
Jack Lemmon, Richard Long. One- 
year term: Jay Novello. 
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‘Women’ Sizzling $15,000 in Sluggish 
Cleve.; ‘Assisi Handsome $12,300 





Cleveland, Sept. 26. + 
First-runs are somewhat sluggish 
this week despite fresh product. 
“Francis of Assisi” is nice in 
its initial Palace round, aided by a 
hospital benefit preem. Topping 
the town is “Two Women” with a 
sizzling inaugural frame at the 
Colony. “Young Doctors” is mild 
at the State while “Man-Trap” is 
very slow at the Stillman. 


Estimates for This Week | 





Allen (Stanley-Warner) (2,866; 
$1-$1.50)—"‘Come September” (u) |§ 
(9th wk). Lively $10,000. Last! 
week, $13,000. 

Colony (Stanley-Warner) (1,354; 
$1.50-$2,—“Two Women” (Em 
bassy-Levine). Sizzling $15,000. 


Last week, “La Dolce Vita” (Astor) 
(llth wk), $5,000. 

Continental Art (Art Theatre | 
Cuil?) (90°: $1-91.95\—“Big Deal | 
on Madonna Street” (Indie) (2d | 
w.:). 4 $°,600. Last week, $4,000. 


Heights Art (Art Theatre Guild) | 


(925; $1-$1.25) — _L'Avventura” | 
(Janus). Okay $2,300. Last week, | 
“Truth” (Kings) (4th wk), $2,400. | 

Hippodrome (Eastern Hipp) (3,- 
700; $1.25-$1.75/—“Guns of Nava- 
rone” (Col) (9th wk). Strong $10,- | 
000 and holds. Last week, $13,000. | 

Ohio (Loew) (2,700; $1-$1. 50)—- | 
“Thunder of Drums” (M-G) (m.o.). | 
Poor $3,500. Last week, “Man in 
Gray Flannel Suit” (20th) and 
“Night People” (20th) (reissu 
$4.000. 

Palace (Silk & Helpe , 
$1-$1.50) — “Francis i” 
(20th Opening 4 tance 
scaled up to $7.50 per . “vas | 
for- St. Anne’s Hospital te | 


fund, taking $9,000 

Weekend pull also good, es 
ing nice $12,300 for initial lap. ; 
Last week. “Deadly Companions” | 
(Pathe-America), $5,000 on eight | 
and one-half days. 

State (Loew) (3,700; $1-$1.50)— 
“Young Doctors” (UA). Mild $9,- ; 
500. Last week, “Thunder of | 
Drums” (M-G), $8,200. 

Stillman (Loew) (2,700; $1-$1.50) 
—‘Man-Trap” (Par). Very Slow 
$3,500. Last week, “Nikki Wild 
Dog of North” (BV) (3d wk), $4,500. 

Westwood Art (Art Theatre 


Guild) (855; $1.25-$1.50)—“Man in |- 


Cocked Hat” (Indie). Thin $1,900. | 
Last week, “The Truth” (Kings) | 
(4th wk), $2,300 





‘Inglish’ Shanely $9,500, 
Denver; ‘Women’ $12,000, 


Denver, Sept. 26. 

Biz is perking at downtown de- 
luxers. Fresh product is helping, 
while holdovers are strong. 
“Claudelle Inglish” is good at the 
Orpheum, “Two Women” is nice 
at the Denver but “A French Mis- 
tress” is only so-so at the Esquire. 
“Pit and Pendulum” is big in a 
second Paramount frame. 

Estimates for This Week 

Aladdin (Fox) (900; $1.25)— 
“King and I” (20th) (3d wk). Strong 
$4,500. Last week, same. 

Centre (Fox) (1,270; $1-$1.45)— 
“Guns of Navarone” (Col) (8th wk). 
Fine $9,000. Last week, $11,000. 

Cooper (Cooper) (814; $1.65- 
$2.50\—“‘This Is Cinerama” (Cine- 
rama) (28th wk). Steady $9,100. 
Last week, $10,000. 


Denver (Fox) (2,432; $1.25)— 
“Two Women” (Embassy) and 
“The Long Rope” (20th). Nice $12,- 
000. Last week, “Thunder of 
Drums” (M-G) and “Silent Call’ 
(20th) $12,000. 

Denham (Indie) (800; $1.25)— 
“Friendly Persuasion” (AA) and 
“Fascination” (AA). Okay $6,000. 
Last week, “Ada” (M-G) (3d wk), 
$5,500. 

Esquire (Fox) (600; $1.).—“A 
French Mistress’ (FAWr. So-so 


$2,400. Last week, “Folies Bergere” 
(Indie) and “Diary of a Bad Girl” 
(Indie), $1,800. 

Orpheum (RKO) 
$1.45)—“Claudelle Inglish’ (WB) 
and “Cat Burglar” (UA). Good 
$9,500. Last week, “World By 
Night” (WB) and “Girl in Room 
13” (Astor), $8,500. 

Paramount (Indie) (2,100; 90- 
$1.25)—“Pit and Pendulum” (A-I) 
and “Mighty Crusaders” (Indie) 
(2d wk). Big $13,000. Last week, 
$19,000. 

Towne (Indie) (600; $1.-$1.45)— 
“The Truth” (Kings) (4th wk). 
Mild $2,000. Last week, $3,000. 


(2,690; $1.25- 





| —*Windjammer” 


(35th wk), 


Trinian’s’ Hefty $5,500 
In Steady Toronto; ‘Long’ 
Hot 7G, ‘Ada’ Same, 2d 


Toronto, Sept. 26. 

Despite Jewish holiday and heat 
wave, biz remains steady, with 
newcomers being “Pure Hell at St. 
| Trinian’s” and “The Long, the 
Short and the Tall.” But “Guns of 
Navarone” is still leading the city) 
| in its eighth frame. “Ada” and 
“Baliad of a Soldier” both are 
“hefty in second stanzas. 

Estimates for This Week 

Cariton (Rank) (2,318; $1-$1.50) 
—‘Guns of Navarone” (Col) (8th 
wk). Still a smash $18,000. Last 
week, $20,000. 

Eglinton (FP) (918; $1.50-$2.50) 
(NT) (40th wk). 
Steady $7,000. Last week, same. 

Hollywood (FP) (1,080; $1-$1.50) 
—‘Ballad of Soldier” (Astral) (2d 
wk). Strong $9,000. Last week, 


| $11,000. 


Hyland (Rank) (1,357; $1-$1.50) 
—‘"Very Important Person” (20th) 
(7th wk). Hearty $6,000. Last 
week, same. 

Imperial (FP) (3,343; $1-$1.50)— 
“Fanny” (WB) (8th wk). - Still 
hefty $10,500. Last week, $11,500. 

International (Taylor) (557; $1- 
$1.25\—‘Pure Hell of St. Trin- 
ian’s” (20th). Hefty $5,500. Last 
week, “Never on Sunday” (Lope) 
$3,000. 

Loew’s (Loew) (1,641; $1-$1.50)— 


'“Come September” (U) (4th wk). 


| Big $10,000. Last week, wham 


$15,000. 
Tivoli (FP) (935; $1.50-$2.50)— 


|“La Dolce Vita” (Astral) (8th wk). 


Still fine virtual night capacity, 
|with sturdy $10,500. Last week, 
$11,500. 

Towne (Taylor) (693; 90-$1.25)— 
“Long, Short, Tall” (IFD). Swell 


| $7,000. Last week, “The Bridge” 


(AA) (2d wk), $3,500. "s 

Uptown (Loew) (2,543; $1-$1.75) 
—“Ada"” (M-G) (2d wk). Taper- 
ing to good $7,000. Last week, 
$12,000. 





‘VITA’ FANCY $8,000, 
K.C.; ‘DRUMS’ OKE 76 


Kansas City, Sept. 26. 

Biz ranges good to strong, two 
newcomers making good impres- 
sions, while holdovers are modest. 
“La Dolce Vita” opened in the 
Brookside to healthy play and will 
hold. “Thunder of Drums” at the 
Paramount is okay. Holdovers of 
“Goodbye Again” in the Uptown 
and “Honeymoon Machine” in the 
Plaza both doing moderately well. 

Estimates for This Week 

Brookside (Fox Midwest-Natl. 
Theatres) (800; $1.50)—‘“La Dolce 
Vita” (Astor). Fancy $8,000, holds. 
Last week, “Exodus” (UA) (3d wk) 
($1). Mild $2,500. 

Capri (Durwood) (1,260; $1-$1.50) 
—‘Romanoff and Juliet” (U) (5th 
wk). Fairish $3,000. Last week, 
$4,000. 

Empire (Durwood) (1,200; 90c-$2) 


—"This Is Cinerama” (Cinerama) 
(4th wk) (reissue), $6,500. Last 
week, $7,500 


Isis, Vista, Fairway (FMW-NT) 
(1,360, 700, 700; 90c), Boulevard 
(Rosedale) (750 cars; 90c), Avenue 
(Fulton) (800; 90c)—Currently sub- 
runs. Last week, “Armored Com- 
mand” (AA) and “King of the 
Roaring 20’s” (AA). Light $10,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘Never on Sunday” (Lope) (2d 
run) (14th wk). Remarkable $1,000, 
winding run. Last week, same. 

Paramount (Blank-UP) (1,900; 
$1-$1.25)—“Thunder of Drums” 
(M-G). Sprightly $7,000. Last week, 
“Two Women” (Embassy). Average 
$6,500. 

Plaza (FMW-NT) (1,630; $1.25)— 
“Honeymoon Machine” (M-G) (2d 
wk). Moderate $5,000. Last week, 
$6,500. 

Roxy (Durwood) (850; $1-$1.50) 
—‘“‘Come September” (U) (7th wk). 
Pleasant $5,000, holds. Last week, 
$6,500 

Uptown (FMW-NT) (2,043; $1- 
| $1.25)—“Goodbye Again” (UA) (2d 
|wk). Fairish $5,000. Last week, 


$6,500. 





Stamp-ede Indeed 


Boston, Sept. 26. 

Julian Rifkin, head of Rifkin 
ozoners in New England, which 
have set the area agog as re- 
sult of giving away 10,000,000 
Star Gold and Gold Medal 
Stamps at his 10 ozoners, re- 
ports the following: 

A winner was announced at 
his Meadow Glen, Medford 
(Mass.) drive-in. The winner is 
given 15 minutes to make him- 
self known to the manager, 
either by telephone or in per- 
son 

As the clock ran out, a dis- 
heveled youth, out of breath, 
ran into the manager's office 
shouting that he was the win- 
ner. As he produced his iden- 
tification, Rifkin looked at him 
and told him that he was the 


recipient of 150,000 Gold 
Stamps. 

“It's stamp-tastic, don’t you 
think?,” said Mr. R. 


“Stamptastic! The trouble I 
had getting through the crowds 
makes this seem more like a 
stamp-ede!,”, said the winner. 


Pit Stout 10146, 
Pitt; Drums’ 106 


Pittsburgh, Sept. 26. 

“Pit and Pendulum” at the Stan- 
ley and “Thunder of Drums” at the 
Penn are two new entries which 
shape good this round at deluxers. 

Other new entry, “Armored 
Command,” looms drab at the 
Gateway. Reissue of “Carousel” is 
okay in first at Warner. The big 
action remains with the holdovers. 
“Come September” in fifth at the 
Fulton, “Raisin in Sun” in fifth at 
Squirrel Hill and “Truth” in sec- 
ond at Shadyside all rate sock. 

Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.50)— 
“Come September” (U) (5th wk). 
Loud $6,500. Last week, $7,000. 

Gateway (Associated) (1,900; $1- 
$1.50) —“Armored Command” 
(AA). Soft $3,500 even with the 
help of “Twenty Plus Two” (AA) 
on Saturday (23) night. 

Penn (UATC) (3,300; $1-$1.50)— 
“Thunder of Drums” (M-G). Okay 
$10,000 via aid from “Paris Blues” 
(UA) on Friday (22) night and 
“Bridge to Sun” (M-G) on Saturday 
(23) night. Last week, “Young 
Doctors” (UA) (2d wk), $9,000. 

Shadyside (MOTC) (750; $1.25)— 
“Truth” (Kings) (2d wk). Smash 
$3,000. Last week, $3,500 

Squirrel Hill (SW) (834; $1.25)— 
“Raisin in Sun” (Col) (5th wk). 
Rousing $3,200. Last week, $3,600. 

Stanley (SW) (3,700; $1-$1.50)— 
“Pit and Pendulum” (AI). Good 
$10,500 with help from “Man- 
Trap” (Par) Saturday (23) night. 

Warner (SW) (1,516; $1-$1.50)— 
“Carousel” (20th) (reissue). Oke 
$8,000. Last week, “King and I” 
(20th) (reissue) (9 days), $10,000. 











‘Gamble’ Slim $7,500 in Dullish D.C: 


Roses’ Pale 46, 


‘Sept.’ Sock 206, 2d 





H.0.’s Lift St. L.; ‘Guns’ 
Loud $8,000, 4th, Trap’ 
96, 2d, ‘Goodbye’ 96, 3d 


St. Louis, Sept. 26. 
It’s all holdovers this stanza, | 
with “Honeymoon Machine” in a} 


third week at Loew’s State, “Guns | 
of Navarone” in a fourth at Loew's 
Mid-City after moveover from the 
State. “Goodbye Again” in a third 
at the Esquire and “King and 1” 
in a second at the Ambassador. 
“Never on Sunday,” the marathon 
runner, is in a record-breaking 
34th frame at the Apollo Art. 
Estimates for This Week 


Ambassador (Arthur) (2,970; 90- 


$1.25)—“King and I” (20th) (2d 
wk). Good $12,000. Last week, 
same. 

Apollo Art (Grace) (700; 90- 


$1.25\—“‘Never on Sunday” (Lope) 
(34th wk). Good $1,800. Last week, 
$2,000. 
Esquire 
(1,800; 90-$1.25) 
Again” (UA) (3d wk). 
Last week, $10,000 
Fox (Arthur) (5,000; 90-$1.25)— 
“Come September” (U) (6th wk). 
Nice $9,000. Last week, $10,000. 
Loew's Mid-City (Loew) (1,160; 
60-90)—“‘Guns of Navarone” (Col) 
(4th wk). Good $8,000. Last week, 
same. 
State (Loew) (3,600; 60-90'— 
“Honeymoon Machine” (M-G) and 
“Secret Partner’ (M-G) (3d wk). 


(Schuchart - Levin) 
“Goodbye 
Fine $9,000. 


Pleasant $9,000. Last week, 
$12,000. 
Pageant (Arthur) (1,000; 90- 


$1.25)—“Truth” (Indie) (Sth wk). 
Good $2,500. Last week, $2.500. 

St. Leuis (Arthur) (3,800; 76- 
90\—“Parent Trap” (BV) and 
“Misty” (20th) (2d wk). Good 
$9,000. Last week, $12,000 

Shady Oak (Arthur) (760: 90- 
$1.25\—“Love and Frenchwoman” 
(Indie) (4th wk). Good $1,800. 
Last week, $2,500. 


WB ZONE CHIEFS TO N.Y. 
FOR OCT. 4 MEETING 


Warner Bros. circuit zone man- 
agers will hold their regular quar- 
terly meeting in New York for 
three days starting Oct. 4. Fall and 
winter campaigns will highlight 
discussions to be presided over by 
veepee Harry M. Kalmine. 

Kalmine is due here shortly 
after the three-day sesh to check 
into local Warner theatre being 
remodeled for “Back Street” 
preem Oct. 19. Pat Notaro, zone 
manager for California, planes 
east Oct. 3 and returns Oct. 7. 








National Boxoffice Survey 





‘September’ Champ for 5th Consecutive Wk., ‘Guns’ 
2d, ‘Vita’ 3d, ‘Doctors’ 4th 





A downward b.o. trend, quite 
evident last week, is even more ap- 
parent this round in a number of 
key cities covered by Variety. Los 
Angeles, for example, is facing its 
bleakest biz outlook in 92 weeks. 
Washington and Buffalo are almost 
as bad while Cleveland is spotty. 

Exhibitors for the most part are 
inclined to pin the slide on a lack 
of strong new product. Some thea- 
tremen are hinting that the dis- 
tribs are holding back on top pix 
while they are gauging the mar- 
ket in an effort to launch 'em at 
a prime time. One factor crimp- 
ing trade in the northeast territory 
was hurricane Esther. 

Even “Come September” (U),, 
b.o. champ for the fifth consecu- 
tive week, is rolling up less coin 
compared to its past performance. 
But most of its decline is due to 
the fact it’s moving well into ex- 
tended runs. “Guns of Navarone,” 
long on the list, is second, same as 
last week. Moving up a notch from 
fourth to third is ‘La Dolce Vita” 
(Astor). 

“Vita” displaced “Young Doc- 
tors” (UA) which dropped to fourth 
position. Latter has been slim in 
some holdover dates. Taking fifth 
place is “Pit and the Pendulum” 
(Al) by dint of some impressive 





biz in several keys. It was seventh 
last frame. “Spartacus” (U) is sixth 
followed by newcomer “A Thunder 
of Drums” (M-G). 

“Francis of Assisi” (20th), with 
more playdates, has climbed to 
eighth. “Two Women” (Embassy) 
and “Big Gamble” (20th) round out 
the Top 10. Among the runnerups 
are “Blood and Roses” (Par), a new- 
comer; “Ada” (M-G), “Never on 
Sunday” (UA) and “Fanny” (WB). 

“Goodbye Again” (UA), fair in 
Kansas City, is fine in St. Louis 
and slick in Boston. “Honeymoon 
Machine” (M-G) is moderate in 
K.C., but pleasant in St. Loo and 
okay in New York. “Scream of 
Fear” (Col) is mild in Chicago. 

Among the few newcomers “Man- 
Trap” (Par) is okay in Cincy, but 
very siow in Cleveland. “Pure Hell 
of St. Trinian’s” (Cont) is hefty in 
Toronto and hot in Washington. 
“After Mein Kampf” (Indie) is neat 
in Boston and sock in Philly. 

“Alakazam the Great” (AI) is 
soft in L.A. “Armored Command” 
(AA), slow in Portland, is soft in 
Pittsburgh. “Purple Noon” (Times) 
is sad in Buffalo but big in New 
York. “Fabulous World of Jules 
Verne” (WB) is dim in L.A 


Washington, Sept. 26. 

The recent upbeat in first-run 
trade here has come to an abrupt 
end. Wickets have slowed marked- 
ly with situation blamed variously 
on drizzling threat of hurricane 
Esther and some too-good fallish 
weather. Of the two newcomers, 
“Blood and Roses” at the Ontario 
is rated NSG. “Big Gamble" is 
looking for a thin kitty at the Pal- 
| ace. 

Estimates for This Week 


Ambassador (SW) (j,480; $1- 
$1.49\—"Come Sepiember” (U) (2d 
wk). Good $6,000. Last week, 
$8,500. 

Apex (K-B) (940; $1-$1.25)— 


“Two Women” (Embassy) (4th wk), 
Jaunty $4,500. Last week, $5,500. 


Capitol (Loew) (3,420; $1-$1.49) 


—‘Thunder of Drums” (2d wk). 
Muffled $9,700 after $13,500 
opener. 


Keith’s (RKO) (1,839; $1-$1.49)— 
“Young Doctors’ (UA) (2d wk). 
Good $10,000 after $15,000 initial 
stanza. 

MacArthur (K-B) (900; $1.25)—~ 
“Pure Hell” (Cont) (2d wk). Hot 
$6,000, after $7,800 for first week. 

Ontario (K-B) (1,240; $1-$1.49)— 


“Blood & Roses” (Par). Anemie 
$4,000. Last week, “Angry Si- 
lence” (British Lion) (2d wk), 
$2,300. 

Palace (Loew) (2,390; $1-$1.49)— 
“Big Gamble” (20th). Slim $7,500. 
Last week, ‘Marines, Let’s Go” 


(20th), $7,800. 
Playhouse (T-L) (459; $1.49-$2)— 
“Guns of Navarone” (Col) (11th 


wk). Large $5,500. Last week, 
$5,900. 

Plaza (‘T-L). (278; $1-$1.80:— 
“Cold Wind in August” (UA) (2d 
wk). Hot $5,000 after $6,900 
opener. 

Town (King) (800; $1.25-$2)— 
“Dolce Vita” (Astor) (12th wk). 
Unweakening at $7,000, same as 
last. 


Trans-Lux (T-L) (600; $1.49-$2) 
—“‘Guns of Navarone” (Col) (11th 
wk). Oke $8,000. Last week, 
$8,900. 

Uptown (SW) (1,300; $1-$1.49)— 
“Fanny” (WB) (2d wk) (subrun), 
Good $7,000. Last week, $8,000. 

Warner (SW) (1,440; $1-$1.49)— 
“Come September” (U) (2d wk). 
Trim $14,000. Last week, $16,000. 


Cuffo Trailers Plugging 
e . . . 
Pix at Michigan Fair 
Detroit, Sept. 26. 

A successful film promotion 
stunt, sparked by Michigan Allied 
at last year’s Michigan State Fair, 
has been improved upon at this 
year’s fair. Thousands of visitors 
last year crowded into a small, hot 
plastic dome hut to see 15 minutes 
of the free shorts which were run 
continuously. This year, the trailers 
are being shown to the huge audi- 
ences attending each of the 14 per- 
formances of Dick Clark, Ricky Nel- 
son and Fabian stageshows in the 
Coliseum where a theatre-size 
CinemaScope screen and projection 
equipment is being installed. 

In the cooperative project, De- 
troit Motion Picture Projectionists 
Local 199 is contributing by setting 
up- the equipment and providing 
the operators; National Screen 
Service is donating the trailers, the 
trucking companies are delivering 
ad material to indiv idual exhibs 
without charge. 


LOS ANGELES 


(Continueq from page 10) 
Summer of Happiness” (Ind) (1st 








wk), $2,000. 
Hollywood Paramount (State) 
(1,468; $1-$2.40)—‘‘Fanny” (WB) 


(13th wk). Busy $10,000. Last week, 
$10.000. 

Fine Arts (FWC) (631: $2-$2.40) 
—‘“Never on Sunday” (UA) (44th 


wk). Slick $5,600. Last week, $5,- 
500. 

Pantages (RKO) (1,513; $1.25- 
$2.75\—“‘Spartacus” (UI) (49th 
wk). Slow $10,000. Last week, 
$11,300. 

Egyptian (UATC) (1,392; $1.25- 
$3.50/—“Ben-Hur” (M-G) (96th 


wk). Nice $14,000. Last week, $13,- 
900 


Music Hall (Ros) (720; $2.40- 
$2.75)—“‘La Dolce Vita” (Ast) (11th 





(Compleie Boxoffice Reports on 
pages 10 and 11) 


wk). Fine $11,000. Last week, $11,- 
800. 
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international film 
TVfilm and 
dokumentary market 





A GREAT SUCCESS ATTRACTING WORLD ATTENTION 


Two annual meetings: the Spring meeting In those of Asia and Africa. At the last meeting 
APRIL, to coincide with the Milan Trade Fair 921 full fength, TV and documentary films of 
the world’s largest display of sample goods and cultural, scientific. travel and publicity Interest 
products; an Autumn meeting in OCTOBER were viewed by buyers and renters coming 
M'FED is an international centre favoured by from forty-three different countries and five 
film dealers from many countries, Including continents. 


Producers, film executives and cinema circuit managers are cordially invited te 
attend the "Fourth Cine Meeting”, which will be held from 9 to 20 October 1961 


Information from: MIFED 


Largo Domodossola 1 

Milano (Italy) 

Telegrams: MIFED- Milano 
ume reer I 
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Paris 


Walt Disney, who is lookseeing production of his live feature “Bon 
Voyage,” telling the press this has been his best financial year in a 
long time due to “101 Dalmations,” “Swiss Family Robinson,” “The 
Absent Minded Professor’ and “The Parent Trap.” He declares he is 
now out of debt for the first time since “Snow White and the Seven 
Dwarfs" and Disneyland is still going strong. Live -features are the 
main reasons for his affluence, but he will go on making animated 
features shorts only occasionally since they almost always 
lose money Yank foreign film distrib Ed Kingsley, has Luis 
Bunuel’s Cannes Grand Prix winner “Viridiana” for the U.S. Pie was 
attacked by the Vatican and led to the firing of the governmental film 
head in Spain. Francois Gergeley, a Parisian exporter, is handling 
foreign sales and recently took ads proclaiming that only he and 
producer G. Alatriste had sales rights. With the pic forbidden in 
Spain, it appears that somebody else may have gotten out a copy and 
tried to hawk it around ... Due to a hunting accident in which he 
lost two toes French pic star Daniel Gelin will not be able to do his 
role in Darryl Zanuck’s currently shooting “The Longest Day”. . . 
Jules Dassin in for three weeks of promo on his “S.S. Phaedra” (UA) 
which has Melina Mercouri, Anthony Perkins and Raf Vallone. Team 
comes from Greece where exteriors were shot 





too but 


London 
Keep Films, a company owned jointly by producers Jales Buck and 
Peter O'Toole, last week started filming its first production at 
Associated British Elstree studios. It is “Operation Snatch” starring 
Terry-Thomas, George Sanders and Jackie Lane, and is for distribu- 


actor 


tion through Regal International. Continental Distributing will release 
in the U. S . Jack Lemmon filming location sequences here for 
“The Notorious Landlady,” the Fred Kohlmar-Richard Quine produc- 
tion for Columbia . Jack Cardiff off to Kenya to plan the filming | 
of “The Lion.” which he is to direct for Samuel G. Engel. William 
Holden wil! join the unit as soon as he’s finished his part in Darryl 


now on location in Normandy. 


Munich 


William Bendix plays one of the leads in “Sergeant Kraus, Civilian,” 
American-German (Kalmovicz-Astra) co-production shooting in the 
local Arri Studio; script by Milton Krims, is directed by Akos Von 
Rathony, with Christine Kaufmann, Michael Hinz, Ron Randall, Bob 
Cunningham, Charles Hickman, Al Hoosman in other leading roles 

. Horst Bucholtz whose injuries in a car crash caused a premature 
break-up of Billy Wilder’s “One, Two, Three” at Geiselgasteig, re- 
covered sufficiently to stand trial for drunken driving; 25-days jail 
sentence was suspended (against a $6,500 fine) in order to make early 
completion of the picture in Hollywood possible; along with Bucholtz 
and a few other German actors, a major part of the set has to be flown 
to the Coast . Incidentally, the’ $200,000 set, reproducing 
inch by inch Berlin's Brandenburg Gate and adjacent streets, was 
about to be wrecked when demands for its further use began to 
stream in; since Aug. 13, the day that gate was closed by East Berlin, 
it hasn't been possible to do any shooting there on actual location 
whereas the same events in the meantime became the topic of at least | 
two European co-production and three Hollywood pictures which are 
at this time in advanced planning stages ... John Huston’s “Freud” 
biopic got rolling at the Bavaria studios, with Larry Parks (as pre- 
Freud psychoanalyst Dr. Breuer), and Britishers Susannah York and 
Eric Portman added to the already reported cast (Montgomery Clift 
and Suzan Kohner) . . . Producer-drector Gottfried Reinhardt winding 
up screen-conversion of his Salzburg Festival highlight, “Everyman” | 
(‘Jedermann”) with the original stage ‘or rather open-air platform) 
cast: Paula W essely, Ellen Schwiers, Walter Reyer, and Ewald Balser 

ius Lawrence Weingarten, time record holder among MGM producers 
(35 years), in Munich on promotion of-his two latest, “Ada” and “The 
Marrying Machine,” also scouting talent and facilities for his two next 
pix Tennessee Williams “Period of Adjustment” and William C 
Taylor's “Travels of Jaime McPheeters”. . . Ex-Tarzan Lex Barker to | 


Zanuck's “The Longest Day,” 


Pacific 


} 


co-star with Israeli beauty Daliah Lavi in the French-German-italian 
co-prod, “The Steel Net of Dr. Mabuse,” latest but probably not last 


item in the chiller series around the hypotist monster once originated 
by Fritz Lang; this one, however, will be directed by Harald Reinel 

. G. K. Chesterton’s “Father Brown” stories to be revived for the 
German televiewers through a weekly series now shooting at Geisel- | 
Basteig 


8 BRITISH PRODUCERS’ 
BETTER CUT VIA EADY 





More in Singapore 
Singapore, Sept. 26. 
The Cathay Organization this 


month is adding two more 
London, Sept. 12. theatres to its circuit of 60 
Second feature producers want firstrun houses’ throughout 


southeast Asia. 

Opened Sept. 11 was the 760- 
seat Cathey Cinema in 
Kuala Trengganu, Malaya, and 
opened Sept. 20 is the 1,123- 
seat New Boonpang Theatre in 
Brunei. 


Town Without Pity’ Rated 
A-3 by Decency Legion 


“Town Without Pity,” United) 


a bigger bite of the statutory Eady 
levy and their representations to 
the Federation of British Film™ 
Makers have met with a sympa- 
thetic response. At present support- 
ing films qualify for double Eady 
coin up to a maximum of $42,000 
from the distributor's gross or la- 
bor costs, whichever is lower. 
Most supporting features are 
budgeted at between $40,-$60,000 
and, in the overwhelming number 





| 





MPEA'S DILEMMA 


ON PUSHAROUND 


Madrid, Sept. 26. 
Motion Picture Export Assn, of 
U. S. has given no evidence it will 
repudiate its film pact with Spain 


although the deadline for such ac- | 


tion is Sept. 30. MPEA however, is 
expected to wage a_hard-fisted 
campaign for an increased license 
allocation to Metro, Warner Bros., 
Columbia and Paramount. 

Spanish film sources say that 
MPEA opposition to automatic re- 


newal of the agreement now exist- | 


ing could lead to its complete elim- 
ination as a bargaining agent for 
the American companies in this 
country. If MPEA were to take such 
an extreme action, it is feared the 
director-general for cinema might 
be forced to withhold clearance 
for the meager licenses already al- 
located under the distributors’ as- 
sociation baremo (points) system 
which, in fact, would constitute a 
lock-out for American film com- 
panies doing business in Spain. 
In anticipation of MPEA rep Leo 


| Hochsetter’s arrival soon to nego- 


tiate the thorny license issue with 
director-general Jesus Suevos, lo- 
cal distribs state firmiy that 
chances for an increased allocation 
to Yank companies will depend en- 
tirely on MPEA commitment to dis- 


tribute Spanish pix globally and | 


coproduce with Spanish film 
makers. 

Columbia pictures, with only two 
licenses to its credit for the 1961- 
62 season, is already taking a long 
lead in this direction. Columbia 
manager here, Emilio Lopez, stated 
his company would send 10 native 
features into Columbia’s Spanish 
language circuit in the U. S. A. dur- 
ing the coming year, and indicated 
negotiations were in progress with 
top local producer Cesareo Gon- 
zalez to distribute his native out- 
put in all markets. Columbia's am- 
bitious bid, Lopez explained, is not 
motivated by its weak lieense situ- 
ation in Spain but as a profit- 
making policy approved by home- 
office 
Columbia coffers swell from hearty 
box office response to pix featur- 
ing Sarita Montiel, Joselito and 
Marisol. 





New York Very Unhappy 
Negotiations for a new Spanish- 
Motion Picture Export Assn. film 
pact were due to get underway in 
Madrid yesterday (Tues.) with the 


arrival there of Leo Hochstetter, | 
Mediterranean di- | 


the MPEA's 


!rector, whose homebase is Rome. 


In New York last week for a 
short visit before taking off for 
Madrid, Hochstetter was reluctant 
to disclose details of his new ap- 
proach to the Spanish officials, but 
there -were indications elsewhere 
that the MPEA companies this year 
might formally terminate the pact 
which they regard as completely 
unfair and unrealistic. The pact, 
which terminates Sept. 30, will be 
automatically renewed unless one 
party or the other formally termin- 
ates it. Principal U. S. company 
beef is the point system by which 
the Spanish government allocates 
import permits to the Americans. 

Asked how long he thought the 
new negotiations would take, Hoch- 
stetter replied succinctly, “You 
don’t go into the land of manana 


with a deadline.” 


Int'l execs who have seen | 


By GORDON IRVING 


Glasgow, Sept. 26. 
Legit players and vaude acts in 





Scotland want an organization for 


the preservation of theatres and 
|the encouragement of new theatre 
building. They say every new. de- 
velopment 
own live theatre. 

The move follows reports of the 
impending closure of the Empire 
vaudery, Edinburgh, and a sug- 
gestion that the Glasgow Empire 
known to hundreds of US. acts, 
may be demolished in a general 
|redevelopment of the site. 
Lyceum 
burgh legiter, is also facing 
| doubtful future in a redevelopment 
deal. 

Members of Actors Equity here 
are now huddling with represen- 
|tatives of the National Assn. of 
Theatrical & Kine Employees, the 
Musicians Union and the Variety 
Artists Federation. A similar body 
in London, the Theatre Trust, has 
the task of fact finding, providing 
information to the press, and to lo- 
ical groups, and acting as an ad- 
| Visory panel, 

The Scot group will now make 
approaches to the Assn. of Scottish 
Theatre Proprietors & Managers, 
jthe Scottish Community Drama 
Assn., 
Repertory Companies and the Scot 
| committee of the League of Dra- 
| matists 
Rouse Public Opinion 
| According to Alex McCrindle, 
retiring secretary of Scottish Ac- 
tors Equity, their first task will be 
| to arouse opinion and increase pub- 
lic awareness of the dangers fac- 
ing live theatre. 


He said the theatregoers of 
Glasgow would not’ reassured 
by ¥the statement from Leslie 


|A. Macdonnell, managing direc- 
tor of Moss Empires, national 
vaude loop, that there had been no 
decision to close the Empire in 
|Glasgow. He thought the inten- 
|tion of the statement had been to 
influence audiences for the Em- 
|pire’s forthcoming attractions, and 
|had no bearing on any eventual 
i decision on the theatre. 

McCrindle added that, in view of 
the business the Glasgow Empire 
was doing (it recently finished a 
| record-breaking 20 weeks of “The 
Andy Stewart Show’’), it must still 
be profitable. But the owners of 
such properties had discovered 
lthat by redeveloping the sites for 
| offices and shops, they could make 
|}more monev, and that was en- 
|dangering the livelihood of per- 
{formers everywhere. 

In a reference to a plan for 
| building an opera house at Edin- 
|} burgh, Equity topper said his col- 
|leagues were not opposed to this, 
| but he felt a plavhouse should come 
first. He thought Edinburgh would 
|be well advised to build an opera 
|house on the Empire site and a 
|plavhouse on the Lyceum site, or 
jto keep the Lvceum as it was. 

‘We Want to Eat’ 

Equity officers here plan to con- 
duct their fight against the shut- 
tering of theatres and threats to 
live entertainment on all fronts. 
“We want to eat all the year 
round,” commented McCrindle, 
| himself an actor. 

Show biz interests here were 
shocked by a local government of- 
fice suggestion that the Empire 
|vaudery might be demolished and 
converted into a six-story block of 
loffices. An application by Moss 


‘Empires Limited to build such a} 





Inside Stuff—International 


New wavers are being blamed for French film business shortcomings | 
and this is unjustified, says new waver Jacques Doniol-Valcroze 


the critic-turned filmmaker. Doniol 


He's 
-Valcroze insists that the new-wave 


The | 
Theare, a leading Edin- | 


the Federation of Scottish | 


of cases, labor costs are far below 
$42,000, which means that they only 
collect double Eady up to the lower 
figure. They are now asking that 
the concession should extend up 
to the $42.000 ceiling. 

The concession, if granted, would 
yield roughly $2,500 additional 


Fady coin per picture. Further con- 
sideration 
given at 


to the request will be 
the next FBFM council 





meeting. 


Artists’ Kirk Douglas starrer, di- 
rected by Gottfried Reinhardt, has 
received an A-III rating (morally 
unobjectionable for adults) from 
the Legion of Decency. The film 
deals with the trial of a group of 
American G.I.’s for the rape of 


a German girl. 


LOD notes that the A-III rating 
is only applicable to the version of 
the film approved by the Produc- 
tion Code Administration. 





| 


appellation, in the first place, was over-stressed and the industry in 
general came to expect too much from modern-method directors. Now 
that the boxoffice has fallen, the wavers are being held responsible, 
without cause. 

* He claims the wavers brought new prestige to the French industry 


a couple of years ago, and good boxoffice too. But too many people | 


tried to get into the act, these being “regular” filmmakers. Says the 
former critic: “the ‘wave’ was a good positive thing that was almost 
killed by too much publicity. It might have been too prone to shock 
and exploit form for its own sake. But it has left enough facets to 
make it something that will always count in the annals of French 
filmmaking.” 


WEAK YANK POSITION IN SPAIN 


Performer Unions Hit Scot Theatre 
Demolitions As Threat to Livelihood 


block has been okayed in principle « 
by the Glasgow city planning com- 
mittee. It has been reported that 
work on the demolition of the thea- 
tre would start towards ‘the end of 
| 1962. 


| But on a quickie trip here, to 


area should have its|Congratulate star comedian-singer 


| Andy Stewart on playing to 20 
; weeks of capacity biz. Moss Em- 
pires’ Macdonnell described sug- 
|; gestions for redevelopment of the 
, Empire as “premature.” No deci- 
| sion had yet been made, he said, 
and the theatre had commitments 
for a long time ahead. 

| He refuted the truth of scare 
|headlines giving the impression 
bulldozers would arrive pronto, but 
| said, as a public company Moss Em- 
|pires had a duty to its sharehold- 
ers, and applications has been 
| made to the Glasgow and Edin- 
| burgh local authorities in order 
| to establish the value of the prop- 
;erties as redevelopment prospects. 


Recommends Closing 


Moss Empires topper said the 
;|Empire, Edinburgh, would stay 
until February, 1962, but 


open 
| after that he could not say, and his 
recommendation was that the chain 
|should close it The theatre, he 
said, was losing up to a $3,000 a 
week 

Another threat to employment of 
}actors in Scotland is the switch- 
over of the Gaumont Cinema, Dun- 
dee, to a strictly non-stage house. 
This leaves only the Palace vaud- 
| ery and the small repertory thea- 
| tre, a longtime “nursery” of British 
| legit talent, as the main remaining 
jlive houses in this East Scotland 
| city. 

Summing W the © situation, 
Equity’s McCrindle said: “There is 
|too much at stake. We are not 
‘opposed to the demolition of all 
and every theatre, because we rec- 
ognize just as well as anyone that 
time marches on and some places 
outlive themselves But we are 
concerned that the prospects of 
| employment for all our members 
as a whole should remain steady.” 


Starts All Over Again; 
Casino Reruns Cinerama 


London, Sept. 26 

It will be full circle for Cine- 
| rama in London when the current 
}attraction, “Search for Paradise,” 
| winds November after a run of 
|about eight months. The Casino 
| Theatre will start a reissue run of 
|“This is Cinerama,” which was the 
initial attraction some seven years 
| back. 

“This is Cinerama” is set to start 
a rerun on Nov. 5 for about four 
months, to be followed by a return 
engagement of ‘‘Cinerama Holiday” 
for a similar period, by which time 
it's hope the first story-pic in the 
triple-screen process will be avail- 
able for exhibition. 

Advance bookings for “Paradise” 
had been taken up to the end of 
the year, but when advised of the 
change of program 98° of the 
customers reconfirmed for the re- 
issue. 














DOUBLE CONCERTO FIRST 
Miklos Rozsa Defers Further Film 
Scoring 

Madrid, Sept. 26 

| Screen composer Miklos Rozsa 
will pass up further film commit- 
ments until he has completed his 
double Concerto for Violin and 
Cello. Work was started two years 
ago and was to have been pre- 
miered by Jascha’ Heifitz and Igor 
| Piatagorsky at a Philadelphia con- 
cert in January of '59. In the 
| meanwhile, Rozsa was saddled with 
Metro’s “Ben-Hur,” and Sam 
Bronston’s “King of Kings” and 
| “El Cid.” 

The Hungarian-born 
on loanout from Metro, has left 
Madrid for London to complete 
| score for “El Cid.” He has refused 
| all other assignments thereafter un- 
til the last note of his double con- 
certo has been orchestrated 





composer, 








Wednesday, September 27, 11961 








hes 

(i 
Ill TASK PICTURES LIMITED | 
“PITY ME NOT” ea 


“PITY ME NOT” 


“PITY ME NOT” 





‘PITY ME NOT” 


“PITY ME NOT” 


starring 


Tony Anthony 
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| “THE MAN WHO SHOT LIBERTY 
by ng a 
QWJohn Ford Prods 
Prod.—Willis Goldbeck 
Dir.—John Ford 
James Stewart, John Wayne, Vera 
Miles, Lee Marvin, Edmond O’Brien 





Andy Devine, Ken Murray 
(Started Sept. 5) 
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“THE INSPECTOR” 
(Red Lion Films) 
(Shooting in London) 
Prod.—-Mark Robson 
Dir.--Philip Dunne 
Stephen Boyd, Dolores Hart, Hugh 
Griffith, Harry Andrews, Michael Da 
vid, Robert Stevens, Finlay Currie, | 
Leo McKern, Harold Goldblatt 
(Started June 19) 
“THE LONGEST DAY” 
(Shooting in France) 


Prod.—Darryl F. Zanuck 
Dirs.—Gerd Oswald, Andrew Marton, 
Elmo Williams, Bernard Wicki, Ken 
Annakin 
William Holden, Richard Todd, Peter 
Lawford, Robert Wagner, Tommy 
Sands, Fabian, Paul Anka, Henry 
Fonda, Curt Jurgens, Red Buttons, 
Irina Demich | t 
(Started Aug. 28) 
“STATE FAIR” 
(Shooting in Dallas) 
Prod.—Charles Brachett 


Dir.—Jose Ferrer 

Pat Boone, Bobby Darin, Pamela Tiffin 
Ann Margaret. Alice Faye, Tom Ewell 

(Started Sept. 11 
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“THE NOTORIOUS LAvY” 
(Kohimar-Quine Productivns) 
Prod.—Fred Kohlmar 
Dir Richard Quine 
Kim Novak, Jack Lemmon, Fred 
Astaire Estelle Winwood, Lionel 
Jeffries, Philippa Bevans, Dick 
Crockett 
(Star - d May 15) 
“LAWRENCE OF ARABIA” 
(Horizon-American Productions) 
Ghooting in Jordan 
s’rod.—-Sam Spiegel 
Dir David Lean 
Alec Guinness, Anthony Quina, An- 
thony Quayle, Peter O'Toole, I. S. 
Joha Zia Mahyeddin, Michel Ray, 
John Dimech, Gamil Ratib, John 
Ruddock, Norman Rossington, Philip 
Dunisson, Anthony Hart 
(Started May 15) 
“EXPERIMENT IN TERROR” 
(Geoffrey-Kate Productions) 
(Shooting in San Francisco) 
Prod.-Dir Blake Edwards 
Glenn Ford, Lee Remick, Ross Martin, 
Taffy Paul, Sidney Miller, Ray Poole, | 
William Bryant, Anita Too, Judee | 
Morton, Richard Norris, Fred Coiby. 
Kenny Jackson, Bill Neff, James | 
Callahan, David Tomack, Kelly Me- 
Cormick, Ken Wales, Edward Mal- 
lors Mari Lynn, Sherry O'Neill, 
Frederic Downes, William Sharon 
(Started Aug 
“THE MUTINEERS” 
(G.W. Films Lid) 
Shooting in Spain) 
Prod.—John Brabourne 
Dir Lewis Gilbert 


Alec Guiness, Dirk Bogarde, Anthony 
Quayle 


(Started Aug. 14) 


“CONGO ViVO” 

(ino deLaurentiis Prods.) 

hooting in the Congo) 
Prod.—Carmine Bologna 








Dir Giuseppe Benatti 
Jean Seberg, Gabriele Ferzetti, Bachir 

Toure, Frederika Andrew 
(Started Aug. 28) 
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“PHAEDRA” 
(Jules Dassin Production) 
(Shooting in Athens) 
Prod -Dir.—Jules Dassin 
Melina Mercouri, Anthony Perkins, 
Vallone 
(Started July 9) 
“THE ROAD TO HONG 
Udelnor Productions) 
(Shooting in Lendon) 
Prod.—Melvin Frank 
Div.—Norman Panama 
Bing Crosby. Bob Hope, Joan Collins, | 
Dorothy Lamour 
(Started July 31) 
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“BON VOYAGE” 

Prod Walt Disney 

Dir James Neilson 

Fred MacMurrey, Jane Wyman, Michael | 
Tommy Kirk, Kevin Corcoran, 


Callen 
Deborah Walley 
(Started Aug. 14) 
“THE CASTAWAYS” 
QGhooting in London) 
Prod.—-Walt Disney 
Dir Robert Stevenson 





Maurice Chevalier, Hayley Mills, George 
Sanders, Michael Anderson Jr. 
(Started Aug. 14 
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“HOW THE WEST WAS WOR” 

Prod.—Bernard Smith 

Dirs.—John Ford, Henry Hathaway 

John Wayne, James Stewart, Carroll | 
Baker, Debbie Reynolds, Karl Malden, 
Brigid Bazlen, Walter Brennan, Agnes 
Moorehead, George Peppard, Henry 
Morgan, Russ Tamblyn, Andy Devine, 
Claude Johnson 

(Started May 28) 


“SWEET BIRD OF YOUTH” 

@andro S. Berman Prod.) 
Prod.—Pandsgo S. Berman 
Dir.—Richard Brooks 
Paul Newman, Geraldine Page, Shirley 

Knight, Rip Torn, Ed egley, Dub 
Taylor, Kelly Thordsen 
(Started July 6) 


“WONDERFUL WORLD OF 
BROTHERS GRIMM” 
(George Pal Production) 
hooting in West, Germany) 
Prod.—George Pal 
Dir.—Nenry Levin, George Pal 
Laurence Harvey, 
Bloom, Barbara Yvette Mi- 
mieux, Russ Tamblyn, Walter Slezak, 
Tammy Marihugh, Brian Russell, 
Oscar Homulka, Terry-Thomas, Buddy 
Hackett, Jan Wolfe 
(Started July 31) 


“THE HORIZONTAL LIEUTENANT” 
(Euterpe Prod.) 
Prod.—Joe Pasternak 
Dir.—Richard Thorpe 
dim Hutton, Paula Prentiss, Miyoshi 
Umeki, Jack Carter, Charles McGraw, 
Jim Backus, Yoshio Yodi 
(Started Sept. 5) 


“| THANK A FOOL” 
Prod.—Anatole de Grunwald 
Dir.—Robert Stevens 
Susan Hayward, Peter Finch, Diarw 

Cilento 
Gtarted Sept. @ 





THE 





“THE SPIRAL ROAD” 
(Shooting im Surinam) 
Prod.—Robert ——— 
Dir.—Robert Mulliga 
Rock Hudson, Burt Ives, Gena Row 
lands, Leslie Bradley 
(Started June 26) 


“TOUCH OF MINK” 
(Granley Production) 
Prods.—Stanley Shapiro, Martin Melcher 
Dir.—Delbert Mann 
Cary Grant, Doris Day, 
Audrey Meadows 
(Started July 10) 
“THE UGLY AMERICAN” 
es  O in Thailand) 
r.—George Englund 
nn aig one Eiji —?_ Pat Hingle, 
Arthur Hill, Jocelyn Brando 
(Started Aug. 9) 
“FREUD” 
(Shooting in Munich) 
Prod.-Dir.—John Huston 
Montgomery Susannah York, 





Gig Young, 





Larry Parks, Susan Kohner, Erick 
Portman 
(Started Sept. 1D 








WARNER BROS. 


inthe, Tels VERE... caves 
This Date, Last Year...... 7 











“LOVERS MUST LEARN” 
Pro.-Dir.—Delmer Daves 
Troy Donahue, Suzanne Pleshette, Ros- 
sano Brazzi, Angie Dickinson 
(Started Sept. 12) | 





INDEPENDENT 


Starts, This Year. . .31 
This Date, Last Year ......28 


“GAY PURR-EE” 

(UPA Pictures Inc.) 

(Animated Feature) 
Prod.—Henry ¢ Sapersteta 
(Started June 6 

“SMOG” 
Dir —Franco Rossi 
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Enrico Maria Salerno, Annie Glradot, 
Renato Salvatori 
(Started Aug. 14 
“ADVISE & CONSENT” 
(Otto Preminger Prod. for Columbia 
Release) 
Le A aed Preminger 
Herfry Fonda, Charles Laughton, Don 
Murray, Peter Lawford, Wether | 
Pidgeon ranchot Tone, Lew Ayres. 


Burgess. Meredith, George Manse 
Eddie Hodges, Paul Ford, Mort Sahl, | 


Gene Tierney, Michele Montau 
Gtarted Sept. 


|doing a good job,” 


| films, 


lity in 
| fewer cuts by censors 


: derstanding 


GANADA BREED! , 
OWN CONVENTION 


By BRUCE PEACOCK 


Regina, Sask., Sept. 26 

Only those people who seem to 
be “still wet behind the ears” raise 
the strongest objections to film 
censorship, said Col. P. J. A. Flem- 
ing, of Edmonton, chief censor for 
the province of Alberta, here in 
Regina last week. He told the fifth 
conference of Canadian film cen- 
sors that every cut made by Al- 
berta censors is a “genuine” one 
conforming to broad principles laid 
down by the board. 

He said the board can usually 
“pacify” organizations which ratse 
objections to film scenes that get 
by the censors. Most of the diffi- 
culty comes from people who want 
to see those parts that are cut. 

“However, I think the vast nra- 
jority of the public thinks we are 
he said. 

While most provinces have “re- 
stricted adult” classifications for 
Alberta does not, and Flem- 
ing feels the regulations should be 
amended to allow this. In addition, 
he said, every theatre should be 
allowed to shtw restricted pic- 
ures 

Among the advantages he listed 
in favor of restricted categories 
were: 

They bolster theatre attendance; 
they allow adult themes never be- 


| sont filmed 


They make for greater continu- 
a picture since there are 


They allow the showing of pre- 
viously banned films. 

They eliminate the public's ob- 
jection to minors attending certain 
films 

They allow people the right to 
see the type of films they wish. 

Fleming said one of the main 
difficulties with restricted films is 
controlling admission at the box- 
office. However, he said, if regula- 
tions governing admission to these 
films have “teeth,” most of the 
difficulty would be removed. In 
Saskatchewan, where restricted 
films are shown, there is no legal 
way of refusing admission to per- 
sons under 18, he reminded. 


Re Drive-ins 

R. W. McDonald, film censor for 
British Columbia, said difficulties 
arising from drive-ins showing re- 
stricted pictures have been largely 
overcome in that province with 
; parents or guardians of all under 
18 wishing to attend having to sign 
a card taking full responsibility 
for the minors. The system is 
working well although it és still in 
the experimental stage. 

Mrs. A. Bilton, Manitoba film 
censor, deplored the fact that films 
of “good family life’ are disappear- 
ing. She said the peace of the 
world may be determined by the 
kind of entertainment offered. 

A paper prepared by Dr. Hugh 
Flick, associate commissioner of 
the New York State education de- 
partment, was read to the confer- 
ence by Louise Pesce, of New 


| York, director of the state educa- 
|tion department’s motion picture 
| division. 
|be a constructive force in world 


Flick claimed films could 


peace, and urged a true portrayal 
of national character in this media. 
“We should encourage the pro- 
duction of socially acceptable and 
financially profitable pictures .. . 
and these two are not incompat- 
ible,” he said. He felt world un- 
could be achieved 
through international exchange of 
honest films. 
Publie Nixes Indecency 
George Enos, of the New Bruns- 
wick censorship board, termed cen- 
sorship “very undesirable.” 
“Obscenity and indecent things 
in a film are taken care of by the 
public. Respectable people will 
condemn a bad picture,” he said. 
“I don’t like the idea of setting 
up one man to say wirat his neigh- 
bor shall see or not see. He would 
have to be a Superman.” He 
warned his colleagues not to take 
| themselves so seriously and de- 
cried the time spent on “a lot of 
innocuous, harmless and meaning- 
less stuff." He also stressed that 


(Continued on page 22) 


CENSORS PRAISE CENSORSHIP 





[Fine Thinks ‘Fanny 


Not for Moppets; 


Pushes Boasherg on Matinee Issue 





Chi Censor Gives Views 
Regina, Sask., Sept. 26 
Obscenity and pornography 
in films is merely “dirt for 
dirt’s sake,”” Sydney R. Dred- 
in, head of the appeals and 
review division, Chicago law 
department, told the confer- 
ence of Canadian film censors 
in Regina Wednesday (20). 
Obscenity has never been 
protected by the provision for 
freedom of speech and free- 
dom of the press in the U.S. 

Constitution, he said. 





Mags, Trades, TV 
El Cid’ Ballyhoo 
At $2,000,000 


Allied Artists has earmarked 
$2,000,000 for the campaign for 
Samuel 
“El Cid,” according to Steve 
Broidy, AA president. Of this 
amount $500,000 has been allo- 
cated for weekly and monthly 
periodicals, or more than twice the 
amount ever before spent in na- 
tional magazines by a film com- 
pany, said Broidy. 

Balance of $1,500,000 will go for 
newspapers, radio and television, 
he reported. In addition, trade- 


paper advertising will exceed any- | 


thing in the company’s past his- 
tory. 

Elaborate ad splurge is espe-| 
cially noteworthy in light of the 
fact, that “El Cid” will open in 
only nine markets before Jan. 1, 
each of these on roadshow. 


20th Cuts Staff 


eee COntinued from page 3 — 














Dallas and Jerry Wald’s “Adven- | 
Wis- | 


tures Of A Young Man” tn 
consin before heading for Michi- 
gan and Italy. 

Currently, tv production head 
Roy C. Huggins has three one hour 
and two half hour shows shooting 
on 40-week skeds. According to 
Levathes this amounts to one fea- 
ture a day four days a week. 

Shifting of technicians from fea- 
ture to tv “stabilizes the situation,” 
reasons Levathes. 

The company will not make any 
“B" pix, production head insisted. 
“There are no deals pending with 
Robert Lippert or anyone else for 
this type of production.” This is in 
answer to reports Lippert had 
made a new deal with 20th. He has 
been producing “B” pix off the 


lot. Sam Katzman, who made one+ 


small pic last year, has an office 
on the lot in hopes of coming up 
with a project suitable under new 
order. So far nothing has devel- 
oped. Fran’ (Rick) Ricketson also 
had produced a small pic on the lot 
last year and has given up as a 
producer for semi-retirement, de- 
voting spare time to personal in- 
terests encompassing directorship 
on at least a dozen boards of indus- 
trial, 
ganizations throughout the coun- 
try. 

Ricketson recently sold two stor- 
les he owned to 20th. “Patton,” one 


of them, has been assigned to pro- | 


ducer Frank McCarthy. 

20th also added to its story bank 
Vera Caspary’s “Illicit.” Author is 
working on screenplay with hopes 
of a late December or January 
start. 

Dropped from the payroll of 
Harry Brand's publicity setup Fri- 
day were Teete Carle and Dave 
Kantor who joined about two years 
ago. Three secretaries from depart- 
ment have been segued into the 





general pool. 


Bronston’s production of | 


cultural and educational or- | 


Detroit, Sept. 26 
The question as to the suita 


bility or desirability of “Fanny” 
as a children’s matinee feature 
gets another good going over in 


a letter from Marshall H. Fine, 
of Allied States, to Charles Boas- 
berg, of Warner Bros. 

Fine asks Boasberg to change 
contract provisions so that exhibs 
need not show “Fanny” at matinees 
if they feel it is unfit for their 
predominately children's audiences 
Fine calls Warner's policy “‘feath- 
erbedding” and “repugnant 7a 

The letter, in part, said: “I think 
I told you that I personally re- 
garded this as one of the finest 
films the industry has produced 
in many a year. The cast performs 
magnificently,. the settings and 
photography are a delight to be- 





hold, and it should surely be a 
strong Oscar contender in many 
departments. But the fact still 


|remains that the story concerns 
the raising of an illegitimate child, 
|and has as one of its bases the 
problems of the unwed mother, 
with the subsequent events that 
follow. This is undoubedily why 
the Legion of Decency rates the 
picture A-2 (for adults and adoles- 
|}cents); the Green Sheet recom- 
mends it to ‘adults and mature 
young people’ only; and ‘Parents’ 
magazine says specifically it is 
not for children. As an answer 
to this you keep mentioning some 
| Milwaukee group which wrote you 
a letter ccmmending the film 
highly ‘even as I do). But they 
do not in any way commend it as 
a kiddie feature 

“And yet your contention 
it is fine for kiddies. Charley, I 
just can't believe you mean it. 
A better than two hour long adult 
drama would have the children 
restless beyond control at best, 
but one which has a theme as 
adult as ‘Fanny’ could surely not 
| be considered by you or anyone 
as being even ‘suitable,’ much less 
‘desirable,” to use as a_ kiddie 
matinee in the first place 

“Charley, I want to play this 
picture in my theatres, and I am 
sure there are many hundreds of 
exhibitors, both in Allied and out, 
who want to play it also. But I 
cannot, and undoubtedly many 
others feel that they cannot, play 
this on my Saturday ' kiddie 
matinee. 

“Your suggested alternative that 
the exhibitor play another feature 
on the matinee, but give your per- 
centage receipts anyway, even if 
he doesn't play your picture and 
you are therefore not entitled to 
them, is such an unfair one, and 
represents such a ‘featherbedding’ 
type departure from all previous 
methods of operation in this busi-* 
ness, that it is most repugnant. 
And indeed it must be so to any 
exhibitor who is willing to coop- 
erate fully with distribution in any 
mutually beneficial way, and who 
is willing and ready to give a fair 
share of the receipts on any en- 
gagement, but who naturally re- 
sents paying for something which 
he is not receiving, and greatly 
resents just being ‘taken’ in 
general 
| “Charley, I am therefore asking 
you again, most respectfully and 
in the vein of trying to help our 
| whole industry to cooperate with 
one another and work together 
| smoothly for everyone's benefit and 
to everyone's satisfaction, to recon- 
sider your attitude on the play- 
ing of ‘Fanny.’ 


that 














FAMOUS PLAYERS UP 4.1% 
In Ontario 
‘Delayed Magic’ 


| Sundays Proves 


Ottawa, Sept. 26 
Famous Players Canadian Corp.'s 


a net profit jumped 
4.1% to $952.460 in the first six 
months this year, over the same 


1960 period. One factor has been 
its agreement with Odeon Theatres 
|Ltd. to close competing houses 
where operations were unprofitable. 

Ontario Sunday films, now legal, 
haven't paid off very well! so far, 
but on the basis of Quebec prev- 
ince’s experience over many years 
it’s expected this will build with 
j habit. 


| 
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A NEW WAVE IN LATIN AMERICA 


PRODUCCIONES ANGEL 


Present 


5 FILMS OF INTERNATIONAL QUALITY 


“THE HANDINTHE TRAP” : = “SUMMERSKIN” 





Grand Prix International } Invited Out of Competition at 
Critics (FIPRESCI) at ! Venice Festival, 1961, and 
Cannes Festival, 1961 ; London Film Festival, 1961 
with | , with 
Francisco Rabal and Elsa Daniel ! Alfredo Alcon and Graciela Borges 


DIRECTED BY THE FAMOUS LEOPOLDO TORRE NILSSON 


ee seeeseseeeeeseeeeeweernreewneererweereeeeweeeweeweeeweeeewseeeeeeeeseeeseeeeeeeseewes wo tt 


“BLOOD FEAST” : “A TOUGH GUY OF 1900” 


Presented at Festivals in Berlin, Edinburgh, Grand Prix at Festivals in St. Margherita Ligure 


San Sebastian and Vancouver in 1960 ; and Rio Hondo 
with ; with 
Arturo Garcia Buhr, Lautaro Murua, : Arturo Garcia Buhr, Alfredo Alcon, 


Graciela Borges Elida Gay Palmer 


ALSO DIRECTED BY LEOPOLDO TORRE NILSSON 


“PRISONERS OF A NIGHT” 


Grand Prix International Critics (FIPRESCI) and Best First Film at 
St. Margherita Ligure Festival 


with 


Alfredo Alcon and Maria Vaner 
Directed by D. J. Kohon 


WORLD DISTRIBUTION: PRODUCCIONES ANGEL, 
Ayacucho 273, Buenos Aires, Argentina 


In New York: ORESTES TRUCCO, 
1564, Broadway, Room 805, New York 36. Ci 5-0269 
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Overseas: Not ‘Runaway’ But Reality 





“Internationalization” of film activities is Hollywood's salvation 
and, related thereto, the expansion in recent years of film opera- 
tions abroad is a normal process in the foreign investment and 
development of most major American industries. 

Henry Gris, Hollywood film scribe for United Press Interna- 
tional, reached these conclusions in summing up a six-week 
London-to-Jordan tour to foreign film centers and location sites. 

“Productions I covered in London, Paris, Munich, Rome, Greece 
and Jordan,” Gris said, “were in no way a Hollywood ‘runaway’ 
masquerade or ‘tax-dodge’—on the contrary, the extra-territorial 
filmmaking fever I encountered was an indication that Hollywood 
is snugly integrated in America’s re-alignment with world trade 
as it is now conducted. Not from a single geographical vantage 
point but through direct activity in film production and distribu- 
tion capitals wherever they exist.” 

In London, Gris covered “Satan Never Sleeps” with William 
Holden, Clifton Webb and Frances Nuyen; “The Inspector” star- 
ring Steve Boyd and Dolores Hart; “Castaways” with Haley Mills 
and Charles Boyer, and the Hope-Crosby “Road to Hong Kong” 


set 
On 


the Continent, the wire service man looked in on Jack 
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Imaginary Anxieties 


Smee Continued from page 5 Ge 


of almost as many newspaper edi- 
torials as actual film reviews, and 
which is headed, Kramer says, for a 
$10,000,000 worldwide rental, the 
producer-director is confident that 
the U. S. and international market 
can take the searching talk of 
“Judgement” «without panicking. 
Even the German public. He re- 
ports he received full and official 
cooperation when he went abroad 
earlier this year to do three weeks 
of exterior work in Germany and 
he has plans to accompany the pic 
to a Berlin premiere. 

Kramer obviously feels that such 
“self-analysis” will not harm, but 
will, in fact, enhance, the Ameri- 
can “image” abroad. He recalls 
that the State Dept. was not exact- 


Madrid, Sept: 26. 


Gleason's “Gigot” and questioned Darryl Zanuck about “The |}y keen on his “Defiant Ones” 
Longest Day.” A short hop from Paris brought him “1-2-3" to ie to the Berlin fest several a 
Munich where Billy Wilder was hard put keeping his script abreast | ago basing their objections on the 


of day-to-day events. 


“Sodom 


He found Rome a film bee-hive. “Cleopatra” in full preparation; 
about to wind; and 
“Rape of the Sabines” in active production. Cinecitta was burst- 
ing at the seams and Rome film colony wes upbeat with talk 
of new studios and increased production. 
long shuttle took him to “Lawrence of Arabia” and Sam 
Spiegel’s tent city in the desert. 
tion planners are already at work on the big move to Spain for 
six months of interiors and exteriors. 

Homebound via the Grecian Islands of Hydra to catch Tony 
Perkins, Melina Mercouri and Raf Vallone performing in Jules 
Dassin’s “S.S. Phaedre,” Gris planed to Madrid-for last-leg inter- 
views with Sophia Loren as “Mme Sans Gene” and with Yank 
producer Sam Bronston anent past “King of Kings” and “El Cid” 
productions as well as a pre-glimpse into Bronston’s '62 line-up of 
“Fall of the Roman Empire” and “The French Revolution.” 

Gris maintains that productions such as “Ben-Hur,” “King of 
Kings” and “El Cid” are too costly to make in today’s Hollywood, 
but points out that if Hollywood did not go abroad to produce 
them, this product would have been made by European producers 


and Gomorrah” just 


A 


for profit-taking in the American 


ground that it would do the U. S. 
no good to publicize its racial prob- 


lems. 
Head-In-Sand 

That's what Kramer calls “head- 
in-the-sand” thinking, since the 
State Department boys evidently 
didn’t realize that the racial prob- 
lems in Little Rock, were then 
of number one concern abroad. The 
fact that U. S. opinionmakers (in- 
cluding Hollywood producers) were 
concerned about the situation must 
have been of benefit to the U. S. 
abroad, he thinks. Im any case, 
“Defiant” went on to win one of the 
top Berlin awards. 

Queried as to any thoughts he 
might have re a film dealing spe- 
cifically with the school segrega- 
tion issue, Kramer said he hadn't 
come upon any likely properties, 


“Barabbas” 


wastes of Jordan, where produc- 


market. 





' Coast Guards’ 





_ 





films produced abroad which have 
grown at an alarming rate by 1957 
has once more multiplied itself 
during the last four years. 
Some ‘Location’ Okay 

Shanks conceded that all over- 
seas shooting is not motivated “by 
a desire to secure tax advantages 
or to undercut labor standards 


established through collective bar- | 
gaining agreements in Hollywood.” | 


He went on: “The Film Council 
has always recognized that in some 
instances there are legitimate rea- 


sons for making portions of some 
American pictures abroad. In many | 
cases however, producers have 
adopted a deliberate policy of seek- | 
ing scripts calling for foreign 


locales, or making entire pictures 
abroad even where the locale is 
laid in the U.S., merely to gain 
selfish economic advantages at the 
expense of the American worker 
and the American taxpayers. 

“There have been many instances 
in which some American producers, 
after completing photography of 
exteriors on location abroad, have 
then spent many weeks or months 
photographing interiors on foreign 
sound stages instead of shooting 
the interiors on Hollywood stages 
with American labor.” 

Raps ‘Ben-Hur’ 

Shanks singled out for particu- 
lar wrath Metro's “Ben-Hur” which 
he claimed lost millions of dollars 
for Hollywood labor “while dom- 
inating the 1959 Academy Awards.” 
On the other hand, he lauded Uni- 
versal’s “Spartacus” which also 
copped some Academy Awards, for 
being made almost entirely in Hol- 
lywood. “The Apartment” was also 
cited by Shanks as a honored pic 
shot in Hollywood. 

Robert Gilbert, Screen Extras 
Guild legal counsel, gave Dent a 
rundown on the many attempts to 
solve the problem legislatively, all 
futile so far. Among these, he cite 
bill by Rep. James Roosevelt re- 
quiring labelling of features made 
abroad. He assailed the U.S. State 
Dept. for giving the measure a 
fishy-eyed reception because of its 
possible impact on international re- 
lations 

While John Dales of Screen Act- 
ors Guild was on the stand on 
Sept. 8, Dent questioned the result 
“if Congress, thorough legislation, 
creates a situation where it is no 
longer profitable for American 


producers to produce a pic over- | 


seas as an American entity? Then 
you become subjected to an influx 
of purely foreign made films.” 
Dales said, “we are unable to 
handle this (runaway) problem.” 
Dales referred to the overall de- 
cline in the number of feature 


films made annually and to the 





Continued from page 4 


adding that, after all, “I've been to 


lem) twice before” (with “Defiant 
Ones” and “Home of the Brave’’). 
His next pic may be (tentative title) 
“Something a Little Less Serious,” 
a comedy by the author of the Brit- 
ish hit, “Genevieve, “though “A 
Child Is Waiting” or another 
drama could precede it. 
Concerning another aspect of 
“Judgment’’—the fact that it has 
seven top players, all of whom get 
their names above the title, includ- 
ing a couple of players who are 
cast in extremely un-typical roles, 
Kramer says he definitely did not 
set out to make the proverbial 


Overseas War 





fact that of the much-reduced pres- 
ent total of American-financed 
product a substantial number were 
|shot overseas. The curtailment of 
volume was first due to television 
competition and the antitrust de- 
crees which knocked producing- 
distributing companies out of thea- 
tre ownership. 

Dales also told the Congressman, 
“We are fearful of what's happen- 
ing to us. The thing that has made 
Hollywood what it is, is the tech- 
nical talent which we have. The 
only thing that has kept us alive 
jis tv and we are quite aware of 
the possibility that the same thing 
{can happen in tv that has hap- 
pened in pictures.” 
| Dales hit at the frequently posed 
jargument that the runaway pro- 
'ducers use to the effect all they're 
jafter is “authentic background.” 
|He had been informed “recently 
jthat 20th Century-Fox is shooting 
a pic about China in Wales.” 

Dales thought perhaps 5% pro- 
duction abroad would be “healthy” 
—‘‘but not 50%. 


he believe in what he calls ‘“cross- 
casting’ as an end in itself. 

The producer-director goes on to 
say that he doesn’t find it particu- 
larly ironic that in this period 
when more and more filmmakers go 
on the record as saying that stars 
don’t insure anything, he himself 
has swung heavily to the “star- 
|backed” film. The way you read 
this situation depends on your 
point of view, he says. He set out 
to get the best cast he could, and 
wound up with no less than Spencer 
Tracy, Burt Lancaster, Richard 


the same well (of the racial prob-| 





“star-studded production,” nor does | 


Basic Symbol—The Figleaf—Awarded 





Motion Picture Costumers Hail Greer Garson And 
John Wayne—Other Eyefulls Recognized 





Aboaf’s 5-Week Month 

“October Aboaf Month,” a 
five-week sales drive honor- 
ing Universal International's 
veep and foreign generals 
sales manager Americo Aboaf, 
is underway and will run 
through Oct. 28, the end of 
the company’s current fiscal 
year. 

Forty-two of the company's 
overseas branches are partici- 
pating. Prizes are awarded to 
the three countries exceeding 
billings, bookings and collec- 
tions for the comparable pe- 
riod last year by the greatest 
margins. 


Sell, Buy, Re-Do 
NT&T Situations 


Los Angeles, Sept. 26. 

National Theatres & Television 
has sold the Granada Theatre, 994- 
seater in Wilmington, which it has 
been operating for 25 years. Buyer 
is Milton Lefton, owner of the 
Embassy and Gordon Theatres 
here. Company spokesman said sale 
was in line with circuit's policy of 
| dropping houses that have proven 
{unprofitable, but noted Lefton 
|plans to continue operating it on 
}an independent basis. 

At the same time, {t was re- 
vealed NT&T has purchased the 
ground lease on the Iris, on Hol- 
lywood Bivd., which they have 
been leasing for 35 years, from 
Main Holding Co. Marcus Right- 
| man is a principal owner. Terms 
/of the deal were not disclosed. 
| Hollywood house has 756 seats. 

Name of the drive-in circuit is 
building near Phoenix, Arizona, 
| will be Thunderbird. First drive-in 
to be constructed wholly by NT&T, 
1,080-car theatre is planned for a 
mid-December opening. Construc- 
| tion-purchasing head J. Walter Ban. 
| tau said it will feature transistored 
sound and also disclosed plans to 
outfit Chinese here with this sound 
when 70 mm is put in. 

Meanwhile, circuit has earmarked 
a $100,000 face-lifting for the nabe 
| Lido Theatre, with house closing 

Nov. 12 and reopening Nov. 21. 
| Theatre will be outfitted with 550 
new general admission seats and 
| 250 loges, with seating plan provid- 
| ing a distance of 36” between rows 
j and 38” between the loge sections. 
| New refrigeration system will also 
be installed, along with new facade, 
display cases, boxoffice marquee 
|and vertical sign. Draperies, car- 
peting and other decorative changes 
| will also be made. 








: Bulk of $657 


Dent told the unionists that “the 
State Dept. is going to throw at 
|me the fact that 50% of our income 
lis from showing our films over- 
seas.” 

The lawmaker, an ex-coal mi- 
ner who's keenly aware of unem- 
ployment miseries, said as he 
looked at the labor statistics, “the 
figures won't show too much of a 
drop in the labor force but it will 
show a lack of growth.” 

Dales countered with the state- 
ment: “If you take theatrical mo- 
tion pix, you will find a dramatic 
drop of about 75%” (in the Holly- 
wood labor force). 





CARRILLO’S ESTATE 








.747 Left To Adopted 
Daughter 


Widmark, Marlene Dietrich, Max-| Modernization program, in line 
millian Schell, Judy Garland and with NT&T’s expansion and busi- 
Montgomery Clift. Via “cross-| ness building program, is under the 
casting” he has he-man Lancaster | sypervision of J. Walter Bantau, 
playing a sixty-ish German judge, | -onstruction- purchasing director. 
Miss Garland playing a pathetic/ wijjiam H. Thedford is Pacific 
and frumpish German hausfrau and Coast division manager 

Clift a feeble-minded butcher's Company recently completed 


helper. $100,000 remodeling of the Wil- 

No single star, or combo of stars, | shire Theatre in Santa Monica and 
insures the b.o., he says; it all de-|is nearing completion of a job on 
pends on the excitement they gen-| the Fine Arts in Beverly Hills, lat- 
rate, either singly in specific roles,|ter expected to be ready by Nov. 
or as a group. The cross-casting | 22. Extensive work has also been 
idea is sometimes a g thing, he | done on a number of other houses. 


now but unies the eros-castig ALLIED STATES FORMS 
A NEW YORK GROUP 


now), but unless the cross-casting 
results in a good performance, it 
Detroit, Sept. 26. 
Allied States Assn. has a new 








can be damaging. 

Having been so close to “Judge- 
ment” for so long, Kramer says 
he has absolutely no idea whether 


jthe use of stars of the magnitude 
of Garland and Clift in small roles 
destroys the dramatic continuity 
and flow of the serious film. 
“That's for somebody else to say,” 
according to Kramer. Maybe when 
he looks at the film after being 
away from it 10 or 15 years, he'll be 
| able to judge it better. 





Leo Carrillo apaprently had a 
change of heart before his recent 
death. Instead of leaving his $657,- 
747 estate to the State of Califor- 
nia as was his original intention, 
‘the actor left a big portion of it| 
outright to his adopted daughter, 
Marie Antoinette. He willed that 
the remainder be placed in a trust 








fund for charitable and public HYPERTENSIVE JOBS 

parks use. Panhandle, Tex., Sept. 26. 
He had been a member of the Frank Dove, operator of the 

State Parks Commission until < 

shortly before his death on Sept. Bove Theatre, mag Seep setensed 

10. Disenchantment with recent | following his confinement in an 


political trends is figured to have | Amarillo hospital. He had suffered 
|changed his mind about leaving | from high blood pressure and was 
his estate to the State. The will| resting. Dove is also county at- 
| torney of Carson County, of which 


|was filed for probate in Los andl 
'geles on Sept. 20. Panhandle is the county seat. 


regional exhib unit, Allied Thea- 
tres of New York State. It was 
set up at an organization meeting 
|in Buffalo. Initial membership is 
about 100 theatres. There were 37 
| theatre owners (Buffalo, Niagara 
Falls, Syracuse, Rochester, Bing- 





hamton, Jamestown and Elmira) 
at charter luncheon last week. 
Marshall H. Fine, national Al- 


lied prexy, and Milton H. London, 
executive director, addressed 
group. An executive committee for 
the new group consists of the fol- 
lowing: Chairman, Sidney Cohen, 
Manny Brown, Myron Gross, and 
Dewey Michaels, all of Buffalo; 
Charles Finnerty, Jamestown; 
Charles Martina, Rochester; Rob- 
ert Heyman, Niagara Falls; Her- 
bert Slotnick, Syracuse, and Sam 
Suness, Binghamton. 





the | 
og Cleveland branch, 








Hollywood, Sept. 26. 

Greer Garson and John Wayne 
were presented with the Motion 
Picture Costumers 1961 Figleaf 
awards Saturday night (23) at the 
organization’s sixth annual dinner 
dance at the Beverly Hilton Hotel. 
Stars were selected as the actor 
and actress who distinguished 
themselves with artistry in cos- 
tumes during the year. 

Wayne award, for “The Alamo,” 
was the highlight of the evening, 
with John Ford making a rare 
public appearance to make the 
presentation and Maureen O'Hara 
as a “surprise guest” to introduce 
Ford. Both paid high tribute to 
Wayne. Miss Garson was selected 
for “Sunrise at Campobello,” with 
Jimmy Stewart presenting her sta- 
tuette. 

Best costumes of the year, se- 
lected from 24 nominees, went to 
newcomer Ed Sebesta Workroom 
in female division for a Jo Staf- 
ford tv costume and Metro-Gold- 
wyn-Mayer in male, latter for 
“Four Horsemen of the Apoca- 
lypse.” Universal-International 
won best theatrical costume for 
“Flower Drum Song”; with a spe- 
cial award going to Warner Bros 
for “The Music Man.” 

Truman Eli was awarded best 
creative artist Adam N’ Eve trophy 
for male costumes in Universal- 
International’s “Spartacus” and 
Edna Taylor won in the female 
division for Columbia's “Pepe.” 
Anthony George, Connie Stevens, 
Paula Prentiss and Jim Hutton 
presented the awards. 

Television awards were present- 
ed by Raymond Burr to Jack De- 
laney for male filmed tv division 
and Marguerite Royce and Ann 
Long in female division, both for 
“The Roaring 20's.” Live tv sec- 
tion, in which only a male award 
was given, went to Robert Carl- 
ton for “The Shirley Temple 
Show.” 

As earlier announced, Joe Pas- 
ternak was singled out as “pro- 
ducer of the year,” with Jimmy 
Durante presenting the award. 
Pasternak spoke briefly, making a 
bid to make our pictures better. 
“There’s no place in the world 
that can make a beiter picture 
than right here in Hollywood,” he 
said. Durante closed with a chorus 
of “Inka Dinka Do,” which, he 
said, Pasternak had used in seven 
pix. 

John Conte emceed affair for 
the organization’s 900 members, 
with prexy Frank Roberts opening 
ceremonies. Bernice Pontrelli and 
Mickey Sherrard, both currently 
on location, were co-chairmen of 
the evening. 

Entertainment was provided by 
dancers Henry Kersh and Vera 
Lee, dancing a special “Adam N’ 
Eve” ballet choreographed by Mi- 
chael Panaieff; Dee Blacker Danc- 
ers, Anthony “Scooter Teague, 
Eileen Christy and Jim Backus, 





CODE REVIEW BOARD AS I$ 
All 





Members Reappointed By 
MPAA’s Eric Johnston 





All members of the Production 
Code Review Board have been fe- 
appointed for the usual one-year 
term, per Eric Johnston, prexy of 
the Motion Picture Assn. of Amer- 
ica. 

In addition to the directors of 
MPAA, the boarfd includes Russell 
V. Downing, Jonn Ford, Leopold 
Freidman, William Goetz, Leonard 
H. Goldenson, George Kerasotes, 
Stanley Kramer, Harry Mandel, 
Ben D. Marcus and George Sidney. 


AA On Own in Cleveland 


Milwaukee, Sept. 26. 

Allied Artists has acquired its 
franchised to 
Samuel Schultz, and has shifted 
Harold Rose there from Milwaukee 
as manager Latter is being re- 
placed by Carroll Morton, a sales- 
man in the Chicago branch 

Only two of the company’s 31 
domestic offices remain franchise 
operations now—San_ Francisco 
and Los Angeles. 
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Little Messages To Film Producers 


YOU KNOW THE TRADE, 
BUT DOES THE TRADE 
KNOW YOU? 


@ When we describe Joe Blow as a “Coast Guard” we don't 
mean he wears a middy blouse. We mean he loves California. 
Been there now, boy and man, some 23 years. Wouldn't make 


pictures anywhere else, unless the money was very good. 


@ The private life of Blow is bounded on the south by Santa 
Anita, on the east by Griffith Park and on the west by the 19th 
hole at Hillcrest. Within this umteen square mile radius he 
never goes anywhere that he Is not already known. He loves 
to be greeted by name. Grateful barbers, manicurists, waiters 
and parking lot attendants murmer, “Oh thank you, Mr. Blow.” 


All of which convinces him that he is a very widely-known guy. 


@ Hence Blow’s disillusionment when he goes east on behalf 
of his latest release, “Mutiny On The Bowery”. As a well- 
known guy he has not considered tradepaper advertising nec- 
essary. True, the eastern barbers, manicurists, waiters and 


hat check chicks murmer gratefully, “Oh thank you, Mr. Blow!” 


@ But the people in the trade east—and west—of Santa Anita, 
Griffith Park and the 19th hole at Hillcrest have not been in- 


oculated for anti-indifference. To them Blow Is just that. 


@ The moral for the “Coast Guard” is to advertise to the trade 
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Inside Stuff—Pictures 


Hollywood agent Irving P. Lazar, just back from five weeks on the 
European scene, although he also interlards such extended stays with 
weekend quickies to London, Paris or Rome to huddle with this or that 
writer or producer, says he never saw so much picturemaking abroad 
as now. “In Rome alone,” he says, “there’s more film production than 
in Hollywood.” 

While overseas the peripatetic agent, who specializes in authors, 
gold a 25-year-old novel by Vladimir Nabokov, author of “Lolita,” who 
now makes his home in Switzerland, to French producer Charles Lum- 
broso. It’s titled “(Camera Obscura” and both director Richard Brooks 
and Elizabeth Taylor are reading it with an eye to future filming. In- 
cidentally, says Lazar, he saw “most of ‘Lolita’ and I wouldn't be sur- 
prised that it also gets the seal because it’s been so skillfully handled.” 
He also agented the film sale of Irwin Shaw’s “These Three” which 


Robert Parrish may produce independently. 

When Lazar was taken to task by the Varrety man for possibly send- 
ing out a phoney, through pressagents Roger & Cowan, he explained 
“If $750,000 plus $250,000 for ‘Subways Are For Sleeping’ isn’t a $1,- 
000,000 deal, I don’t know what is. I can’t help it, if David Merrick 
changes his mind, or balks, as I understand he did, and wanted to 
know whether Frank Sinatra and/or his Essex Productions ‘will still 


be around three or four years from now?’ All I know is that I got 
Sinatra to lay it on the line for the Jule Styne-Comden & Green mu- 
sical and was willing to gamble and spend another $2,000,000 of his 


own money. He could have turned it over to UA or Warners just like 
that, if any question arose.” 

Lazar is remaining east in his new Ritz Tower combination apart- 
ment-office in New York, to see the new John Patrick and Noel Coward 
openings. 





After erroneous reports that Otto Preminger had turned down two 
invites to dine at the White House, it was learned he and most of the 
stars of “Advise and Consent” finally made it to a luncheon hosted by 
Mrs. Kennedy. The President was on hand along with Frank Sinatra 


at the “informal” luncheon Thursday (24). The White House refused 
to divulge much about the luncheon, and didn’t disclose it was held 
until queried about it 

Preminger, who’s been heaped with publicity since his shooting 


started here, made no ballyhoo whatsoever about the isonor. 

On the day before the Executive Mansion affair, Preminger was 
asked a needling question at a national press club function about his 
having been invited to the White House twice in one week and declined 




















to come. Preminger didn’t deny it. Actually, no formal invites went to 
Preminger—just preliminary feelers about setting a date, according to 
a top White House aide. Mrs. Preminger was on the guest list, along 
with Franchot Tone, Charles Laughton, Gene Tierney, Walter Pidgeon, 
Peter Lawford, and some others 
a _ = — 
Marion Davies Dies of C 

=n Continued from page 5 
Hearst. He, of course, had a less{ tate holder, for some years she 
charitable attitude toward the film.| owned the Desert Inn in Palm 

Known for her generosity andj Springs, disposing of it only re- 
charities, Miss Davies added toj|cently. She also owned much 


her fame as probably Hollywood's | property in New York 
most colossal party-giver. Her| Long before high income taxes 
residence attracted the great both|and capital gains Miss Davies 
of the stage and screen set and the} turned to realestate as an invest- 
world at large. Her Santa Monica!ing medium on the suggestion of 
home, built for her by Hearst, was the late Arthur Brisbane who was 
one of the most fabulous mansions|a_ financial savant as well as 
im the world, and she acted as/| Hearst's top editor. At the time of 
hostess for Hearst at his San Sim-|her death she owned such New 
eon estate until his death. York properties as the recently 
Born Marion Douras, daughter built Davies Bldg. on E 57th, the 
of a judge in New York, she began | new Douras Bldg. on E. 55th St. and 
her professional career as a dancer | the Squibb Bldg. on Fifth Ave. 
in “Chin-Chin” with Montgomery| Surviving are her widower, 
& Stone in 1914, at the Forrest} Capt. Horace Brown, whom she 
Theatre, Philly. She bowed on| married in 1951. 
Broadway at the Globe Theatre | ou. = 
in the same piece Oct. 20. Prior 
to joining the “Ziegfeld Follies of 
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Pye Chiefs Art Chiefs 

Hollywood, Sept. 26. 

Merrill Pye is new prexy of 
Society of Motion Picture Art 
Directors, Local 876, and Marvin 
Davis set as vp. 

Other officers elected at annual 
meet include Scott McLean, secre- 
tary; Charles C. Myall, treasurer; 
Leo E. Kuter, administrator; Rol- 
land M. Brooks, trustee. Richard 
F. Mahn continues as exec secre- 
tary, as does board for another 
| year. 


‘The Command Is Forward’ 
Slogan for Fox Midwest; 
Execs at K. C. MeetinG 


Kansas City, Sept. 26. 

Execs and managers of the Fox 
Midwest circuit in their annual con™ 
vention at the Hotel President here 
last week prepped for the fall sea- 
son drives with two days of inten- 
sive skull practice. Thursday (21) 
morning it was a session on pro- 
motion and selling held at the 
Brookside Theatre, while Friday it 
was new product, house operation 
and others at the Hotel President 
all day. 

Eugene Klein, president of Na- 
tional Theatres, was in from the 
Coast to head the meetings with 
Robert W. Selig, Denver, executive 
vice president, and Fred Souttar, 
Kansas City, supervising district 
chief. In a talk before film row 
execs and newsmen who were 
guests at a Thursday luncheon. 
| Klein said the only way National 
is going is up. It is no longer a 
sleeping giant, but aims to keep 
well apace of the industry re- 
surgence with refurbishings wher- 
ever necessary and expansions 
wherever possible, Washington 
willing. 

Based on the convention theme, 





said the aim is to become the finest 
circuit of exhibitors in the coun- 
try. Souttar said evidence of growth 
expansion would be seen in 
this territory soon. About 50 man- 
agers were on hand with another 
dozen or so execs. 


FRENCH SCOPE-I-TONE, 
IS A LA ‘SOUNDIES’ 


The William Morris Agency is 
;seeking to revive an amusement | 
| machine originally introduced in 
ithe early 40's. The agency has 
sales rights to a French device, | 
the Scope-i-Tone, a jukebox which | 
shows three-minute films similar | 
to the Soundies of two decades | 
ago. The new machine, licensed | 
from the Societe Francaise Radio- | 
electrique, contains space for 36} 
three-minute films which plays) 





Parents Want Censors to Assume Their 
Moral Responsibility, Conference Told 





‘Lolita’ Gets an ‘X’ 
London, Sept. 26. 

“Lolita,” the film of the 
novel about an affair between 
a middleaged man and 12-year- 
old ‘“‘nymphet” has been grant- 
ed an “X” certificate by the 
British Board of Film Censors. 
This despite strong representa- 
tions by Christian Action, 
whose chairman is Canon John 
Collins, that no. certificate 
should be given to the film. 
Christian Action wanted it 
banned because, if faithful to 
the book, “it would be provo- 
cation of the kind that might 
lead to rape or murder.” 

The BBFC assured Canon 
Collins that his society’s views 
had been carefully considered. 
The picture stars James Mason 
and a new youngster, Sue 
| Lyon. 


PREMINGER AIRS PEEVE 
VS. CAPITAL’S IATSE 


Washington, Sept. 26. 
The “Advise and Consent” pro- 











| duction has become embroiled in 
a hassle with the D.C. IATSE local 
| (22). And producer Otto Prem- 
inger publicly griped that Motion 
| Picture Assn. prexy Eric Johnston 
and Nathan Golden, Commerce 
Dept. motion picture chief, haven't 
| strained themselves to iron out 
| the difficulty. 

Preminger told a National Press 
Club luncheon that the Washing- 
ton IATSE has demanded he hire 


| tion to his own imported techni- 
| cians for the location shooting now 
| going on here. 

Moreover, he said the local 
unionists are demanding double 
| time for two hours of their stand- 
in day. According to Preminger, 
the reasoning is that the D.C. 
IATSE traditionally starts its 


Regina, Sask., Sept. 26. 

The responsibility of a film cen- 
sor is to see that what appears on 
the screen is decent, moral, deals 
honestly with life and is fit for 
everyone to see, Alberta’s film cen- 
sor said here last Tuesday (19), 
Col. P. J. A. Fleming, of Edmone- 
ton, told the conference of Can- 
adian film censors that censorship 
is mainly for the protection of 
young people. 

“Mature adults ought to be 
able to see any picture without 
adverse effects. But pictures can- 
not be restricted to mature adults,” 
he said. 

He contended that film censors 
can do their jobs adequately and 
said “there is no better way to 
determine what the public wants 
jthan by determining what one 
wants oneself.” 


He said there are many classes 
that a censor has to please: 

Parents want pictures censored 
jto relieve them of the responsibil- 
jity of guidance in what their chil- 
jdren should see; churches want 
pictures in which “black is black 
and white is white” and in which 
ivirtue is always rewarded and 
|wrong is always punished; reform 
organizations want such things as 
no liquor in films and ail crime re- 
moved. 
| Fleming said censors must 
please all classes and this, while 
difficult, can best be done while 
jrelying on one’s own judgment 

Canadian censors follow certain 
|broad principles set down by their 
|governments, and although these 
do not follow exactly the Ameri- 
can production code, they run faire 
ily parallel to it, he said. 
| He charged many Hollywood pro- 
jducers with flaunting the code 





“The Command Is Forward,” Klein | stand-ins from the local in addi-|and said “some observe the letter 


jof the code but not its spirit.” 
I 


| Anti-Red Films 


—_— Continued from page 3 jaan 


| thing. This usually results in flat, 
unperceptive drama. Another 











workday at 9 a.m., while his unit | problem, he thinks, is that a good 
egins work at 7 a.m. Hence the,anti-Communist film would have 
demand for double time for re-|to dramatize the pitfalls of Com- 
porting two hours before their; ™unism so as to be understood by 
regular starting. time. people for whom the Communists 

Preminger described the dispute | S©¢™ to hold so much promise, via 
as a “little thing, which I hope | Sare-the-wealth, — acre-of-ground- 


: : , | for-all slogans 
, traightened out with the | ~~) S 4 
will get straighte We forget,” the director sug- 


help of Nate Golden and Eric}, “ 
Jobnston—although they haven't | 8ested, that there are many 
Py people in this world who are in 

made much of an effort yet. retty desper : 
ee pretty esperate circumstances, 
Preminger did not explain Y!and for whom such promises have 
Johnston and Golden had been | concrete meaning.” At the same 
called in to mediate the disagree- | time, it was a good deal easier te 
ment, or had such responsibility. | dramatize the so-called Nazi men- 





1916,” she also appeared on Broad- 
way in “Nobody Home,” “Miss 
Information” and “Stop, Look and 
Listen.” 


Making her film bow in “The} 


Runaway Romany” in 1917, she 
alternated between the screen and 
stage until 1920. At that time, 


after playing in “Ed Wynn Car- 
nival” before the footlights, she 
devoted herself exclusively to pic- 
tures. “When Knighthood Was in 
Flower” established her firmly as 
a film star in 1922. Her appear- 
ance in “Little Old New York” 
for Samuel Goldwyn the following 
year further boosted her stock as 
a top star. 

Hearst, meanwhile, had formed 
Cosmopolitan Pictures as a pro- 
duction company to star the ac- 
tress, and she subsequently ap- 
peared in a long succession of film 
under this banner. Many of them 
were turned out for Metro release. 
A story is told that she became a 
comedienne when Hearst one day, 
on the set, saw her accidentally 
slip and take a pratfall. He de- 
cided she was so funny her forte 
should be comedy. 

Among her best-known pix were 
“Beverly of Graustark,” “Tillie 
the Toiler,”” “Quality Street,” “The 
Fair Coed,” “The Patsy,” “Card- 
board Lover,” “Hollywood Revue,” 
“Marianne,” “Show People,” 
“Floradora Girl,” “Not So Dumb,” 
“Bachelor Father,” “It’s a Wise 
Child,” “Five and Ten,” “Polly of 
the Circus,” “Blondie of the Fol- 
lies,” “Operator 13,” “Page Miss 
Glory,” “Cain and Mabel” and 
“Ever Since Eve.” 

Early in the '20s Miss Davies 
became interested in children’s 
charities and donated considerably 
in excess of $1,000,000 to the cause 
in which she interested many of 
her friends. An extensive real es- 


Spain Crowded 
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| Spiegel takes over Sevilla Studios 
after transferring “Lawrence of 
Arabia” operations from Jordan 
desert locations to Spain. Cast 
principals Alec Guinness, Anthony 
Quinn and Anthony Quayle will 
spend the winter in Spain while 
director David Lean and “Law- 
rence” star Peter O'Toole will 
stay on six months to terminate 
everything but the mass camel 
battle. Sevilla Studios takeover 
is for three months with option to 
extend. According to Spiegel 
sources here, the producer is by- 
passing British sound stages on 
the theory that British quota bene- 
fits for any film project costing 
over $2,000,000 are less than the 
economy derived from prdoucer’s 
freedom to film as script and proj- 
ect dictate. 

Morningside producer Charles 
Schneer will add to the bulging 
production chart with exteriors in 
Majorca for his co-production 
with Dino Di Laurentiis, “Jason 
and the Golden Fleece,” and puts 
a stable-full of donkeys in training 
this Fall for “The Golden Ass”— 
film version of an early civiliza- 
tion literary classic, he will pro- 
duce very early next year. 

Rounding out the projected in- 
flux schedule of foreign produc- 
tions in Spain through the winter 
months of next year, is Jerrold 
Brandt's followup to “Lord John- 
nie,” a _ three-peseta-in-the-foun- 
tain type musical called “It Hap- 
pened in Madrid.” Brandt is now 
concluding negotiations with Dan 
Dailey for the starring role and 
Bruce Humberstone as _ director. 
Like “Lord Johnnie,” the Brandt 


musical will be a multi-partnered 





package. 


Preminger, his wife and most 
of the big-name cast together with 
Allen Drury, author of “Advise,” 
appeared at the Press Club lunch- 


when a coin is deposited. It has | 
not yet been determined the cost | 
“bhe teh & domo 

eorge Wood fs in charge of | 
marketing it. He is negotiating | ©" which drew a full house. 
with several manufacturers for the Preminger was hailed by Club 
American distribution. According | president John Cosgrove for his 
to Wood, there is also the possi- | efforts to relax the MPAA Code 
bility that Four Star Films will be| to allow more adult treatment of 
making films for the projector.| once-tavoo themes. In this con- 
There are presently about 100 | nettion, Preminger averred he 
reels prepared for the machines by | made no compromise in the treat- 
Camica, a French studio. The films | ment’ cf the homosexual nator 
are on 16m. in Drury's novel. 


Edgar A. Grunwald Re ‘Variety’ 


Edgar A. Grunwald, editor of the new McGraw-Hill maga- 
tine, Purchasing Week, in addressing the Magazine Publishers 
Assn. recently about business periodicals generally, included ref- 
erence to VarRrety as the “trade Bible.” He commented: 

“It hasn’t a single picture in it today or during its entire history. 
The reason is simple: if a movie producer wants to see a pretty 
girl all he has to do is look out his window. He doesn’t need a 
business publication for that.” 

Distinguishing tradepaper prose from that of conventional con- 
sumer periodicals Grunwald bespeaks “the judicious use of an 
industry's special colorful language.” Quoting again: 

“Here again, VARIETY is an outstanding example even granting 
that it is blessed with a colorful industry. Show business, as you 
know, rarely has any race lines. creed lines, or pays much atten- 
tion to anybody’s nationality. So Variety takes full advantage of 
a lingo liberally salted with Yiddish, German, Irish and Negro 
expressions. 

“You probably have heard or seen the more familiar ones. But 
a really sensitive writer will develop an ear for those infrequent, 
less menotonous gems that give a subtler sparkle. Take a word 
like ‘glitsch.’ People in the television industry use this one to 
designate the momentary flicker you see on your screen when 
spliced tape runs through the projector. The word is probably 
Yiddish or German. In those languages, it is used in connection 
with ice or anything slippery, especially when some unsuspecting 
victim takes a spill or, in Variety language, does a pratfall. So 
today ‘glitsch’ has become the name for an embarrassing mechani- 
cal hitch in tv tape. 

“Now Variety will pick up a word like that but it won't pick up 
any strained or phony expressions.” 








| ace, what with the announced poli- 
cy of anti-Semitism, the concentra- 
tion camps, etc. The issues today 
are more complex, especially to 
anyone thinking in terms of drama, 


Two exremely likely pos- 
Sibilities . on anti - Communist 
themes, he suggested. would be 
Arthur Koestler’s “Darkness at 


Noon,” successfully dramatized on 
the Broadway stage early in the 
1950s, as well as Jean Pau! Sartre's 
“Red Gloves,” a play written by 
that swinging French intellectual- 
philosopher when he briefly was 
disenchanted with the Stalinist 
ideology. At the moment, however, 
Sherman, a free lancer, is con- 
cerned with a projected film ver- 
sion of the Broadway comedy, 
“Drink to Me Only,” which he 
hopes to do for 20th next year, as 
well as a film version of Ira Wal- 
lach’s somewhat sardonic novel, 
“Muscle Beach.” 

The director, whose Hullywood 
career has embraced writing as 
acting, and who has turned out 
such films as “Mr. Skeffington,” 
“The Damned Don't Cary,” “Affaire 
in Trinidad,” “The Hard Way,” 
among others, has seen the age of 
the old Hollywood tycoons near its 
close, and not without some mis- 
givings 

Sherman admits that the new 


market demands prehaps require 
new production minds, Dut sug- 
gests that the legendary studio 


heads had a good deal more on the 
ball than they are given credit for 
by the new generation. They were 
capable of remarkably naive judg- 
ment. Apropos of neither, he re- 
called his dealings with the late 
Harry Cohn of Columbia. remem- 
bering his as hard, crusty, some- 
times rude, persuasive and. on @ 
number of occasions, tremendous- 





ly generous and kind. 4 
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All Take Censorship for Granted 
But Ontario Chairman Favors 


A Single ( anadian Authority 


Regina. Sask., Sept. 26 
Unk Canadian censors. has 
fsolat é elves from anythi 
but the kened screening rooms 
they st be aware of a growir 


+} 


host nd resentment on t 
part public toward the cen 
& gy of serious, adult films, said 
oO J erthorne, Toronto, chat 
man ¢ e Ontario board of fim 
cens< 

He é ed the present systen 
of cens ip makes Canada “the 
most ¢ iimed censored countr) 
in the ad, and ridiculous in the 
eves of iltured nations.” Silver 
thor ne ssid ke hoped Canada 
would ¢ tually have a sensible 
By\sie f film censorship, with 
one tional body instead of eight 
provincial censers. “For many 
vears we have worked in isolation 
as thoug we lived in different 
countries, judging films for people 
of different nationalities,” he said 
“The fact is that we are all Ca- 
nadians: but are we so different | 
from each other when we cross 
provincial boundaries that a dif 
ferent code of censorship must be 
established?” 


He said-the annual conferences 


have done much to bring provin- 
cial censors together and to break 
Gown the barriers existing between 
them 


Hollywood Mentioned 
Films that come to Canada have, 
fn the main, been passed by com 


petent organizations similar to our 
own, he commented. As an exam- 
ple. he said the production code 
of the Motion Picture Assn. of 
America “has taken on a flexibil 
ity and intelligent point of view 
in keeping with the changing 
times 


In the United Kingdom. he 


_ 


Geoffrey Shurlock, adminis- 
trater of the Hollywood Pro- 
duction Code, was alone in 
doubting the value of any cen- 
sorship. He quoted a Toronto 
Glebe & Mail editorial: “There 
is only form of acceptable cen- 
sorship for an adult public in 
a democratic community and 
that is the censorship of the 
public.” Some of the delegates 
epplauded; others refrained. 
Shurlock alluded te Canada's 
eight provincial censorships 
and the dread of the U.S. film 
industry lest it face 50 state 
bedies at home. 


= —————<———— 





subject of lively 
“brought about b) 
desire for a freer 
screen, one that faces up to the 
realities of life. rather than to 
obscure and avoid them with heavy 
solutions 

The reasoned approach to cen- 
gorship lies in classification, 
said. “If the screen is to be prop- 
erly adult, as the theatre is. classi- 
fication of films is necessary.” 

Silverthorne thought the Ca- 
madian system of classification 


censorship is a 
c debate 
the public's 
I 


composed of theair 
and the second of ex- 
ibitors and distributors. Silver- 
horne said ‘neither has objected 
o classification although thev have 
juestioned the rulings of the 
wards, “Thev have, however, di- 
ected criticism at the producer in 
Hollywood who turned out films 
making classification and censor- 
hip necessary,” 


la, one 
vners only, 


he snid. 
A Changing Canada 

Silverthorne said he fee!s there 
s room for more flexibility in 
classifying films 

“Believing in the need for 
sorship, believing we are accom 
ing some good and want to 
continue to do so, we must tke 
a long, hard look at ourselves,” he 
said. “All of us must realize 
that the pressure groups—all the 
old criteria on which our judg 
ments have been based for many 
vears—no longer have the sime 
meaning or importance in this 
changing Canada.” 

A letter from the primate of the 
Anglican Church of Canada, Arch- 
bishop H. H. Clark of Winnipeg. 
and briefs from the Independent 
Order Daughters of the Empire 
and the National Council of Wom- 
en expressed concern over the 


cen- 


plish 


need to protect children from dam- | 


aging influences of sex and vio- 
lence in visual arts and literature 
“The censor is liable to be asked 


to do what only society itself can 
do. ” wrote the primate. “The 
real evils of our literature and 


our films will be overcome only by 
a better social conscience on the 
part of the public. 

“I am aware that it is in creat 
ing this better conscience that the 
church must serve,'and not mere- 


ly in lecturing the censor.” 


said, 


'and restrictive ts 

Laity and clergy are concerned 
|about the increase in indecency 
ind violency, especially in litera- | 
ture, he said. 

It is simply not true that an 
author or a movie producer has 
a right to offer the public what- | 
ever in his view of his act, or in| 
his desire for profit, he may de- 


based on that of the British board, | 


has worked out well, with no com- 
plaints from ieading theatre 
ehsins. 

There are two national motion 


picture trade organizations in Can- 
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, Columbia 


Archbishop defined censorship 
as “a part of the action of the state 
in serving justice.” But, he 
warned: “Our. church would be 
uneasy of censorship of films or of 
any other medium of entertain- 
ment if it became heavy handed 


cide, Dr. Clark said. 

“We learned in the 20s and 30s 
that censorship can keep 
everything that is nasty and sug- 
gestive and still that films can be 
dangerous to society. For it can 
be argued that Hollywood, with 
its unreal and sentimentalized por- 
trayal of life and the false sense 
of values that it encouraged did 
much to undermine the health of 
our community. 


“Censorship is helpless to deal | 


with this danger, inherent in all 
entertainment. If a society has a 
false set of values or if its lead- 
ers im the arts have gone astray 
in their view of life the censor 
can do little.” 

Demands for frankness and 
openness about sex were wrong. 
said Clark. “I do not see how we 
can ask censors to reject plots 
which fnvolve sexual misconduct, 
or scenes that show that it is go 
ing to happen, though I question 
the modern writer's obsession with 
this theme,” he said. 


Schneer Uses Prisms 


Rome, Sept. 26. 

Charles E. Schneer presently is 
underway with his production (for 
release) of “Jason and 
the Golden Fleece”’—and with a 
twist in cinematography. Producer, 
who's shooting his picture in vari- 
ous parts of southern Europe, is 
using a system he calls Dynama- 
tion 90, which involves the use of 
45 degree prisms juxtaposed to pro- 
vide for true registration of sub- 
jects for any given perspective. 
Depth of field vision, allegedly, 
also is embraced via a multiple ex- 
posure system. 

Screen process was developed by 
Ray Harryhausen, artist and cine- 
matographer. It’s been in process 
of refinement the past two years 
| under Schneer’s aegis. 





out | 
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Censors Love Censors 


| i_— Continued from page 17 Samm 


$0°% of censorship worries are 
‘needless. Ali respectable people 
will condemn a bad picture. 

“Our real purpose is to pro- 
tect young people, but if they 
aren't educated in the home, 
it's a darn small chance they'll 
be educated im a movie thea- 
tre.” 


Enos advocated a system of 
‘modified’ censorship and called 
for closer co-operation between 


censorship bodies ang producers. 
He thought there were many in- 
justices done to producers by cen- 
sors 
“Now is the time to try and de-} 
velop a working agreement be- 
tween aegis and censors so 
that censors aren't called upon to 
;do the im pesaib} le,” he said. 
Lord Herbert Morrison, of Lam- 
beth, England, president of the 
British Board of Film Censors, said 
those people who advotate no cen- 


sorship would soon change their 
minds if it were done away with. 


He said 
an 


he would like to try it as 
experiment. 


Theatre's Conspiracy Suit Charges 
A ‘Plot For An ‘Obscenity’ Smear 





Charity Aim: $1,250,000 
Hollywood, Sept. 26. 

Goal of $1,250,000 has been 
set for upcoming 1962 Motion 
Picture Permanent Charities 
campaign, under chairmanship 
of David Lipton. 

Drive kicks off Oct. 3 with 
a 20th anniversary luncheon- 
rally held at Beverly Hills Ho- 
tel. 








“In six months, 
who object to ce 
clamoring 


those people 
ip would be 
it back.” 

He advocated censorship rules 
that are flexible and easily modi- | 
fied and said he doesn’t believe in 
elaborate rules or codes. Rather, | 
he said, censors should use a com- 
mon sense approach and judge a 
film on its merits. | 

British Ways 

While the British svstem of | 
classifying films was not as good 
as it might be, no one has been 
able to come up with anything bet- 
ter, said John Trevelyan, secretary 
of the British Board of Film Cen- 
sors, in an address Tuesday (19). 
| The British categories are: U, 
suitable for everyone: A, which 
persons under 16 can attend if ac- 
companied by someone over 16] 
who will be responsible for them; | 
X, restricted to those 16 and over. 
The latter are “essentially adult in 
theme and treatment,” he said. 

One of the major problems with 
the system, he said, comes within | 
the A category, since it has greatly j 
expanded in range during the past | 
seven years. Many of the A films|! 
|}are on the borderline of U films, li 
and many X films are on the bor- 
derline of A films 

As an example of an A film on 
| the borderline of a U film, he men- | 

tioned “a typical western but with | 
saloon girls that are a bit more | 
}than decorative.” One suggestion } 
being studied is to subdivide the | 
A films into A and AA categories. | 

Trevelyan said nudist films are 
| now passed by his board, but with 
these restrictions: They must give 
the impression of taking place in 


sors} 


to hare 


|a genuine nudist camp; they must 
| give the impression of having been 
|made to “preach the gospel of 
; naturism;” they must contain no 
| SEX. 


At present there is no television 
censorship in Britain. although it 
jis being discussed. “But we ‘the 
film board) don’t want to take it 
on,” Trevelyan said. 
censors must 


Film be fair to 
adults, fair to film makers and fair 
to the public,” he said. “‘The adult 
can look after himself reasonably 
well, but our main purpose is to 
protect the child.” 

Lucien Desbiens, a Quebec film 
censor, said laws governing motion 
pictures in his province are being 
changed and soon may be little 
different from those in other prov- 
inces. 

One law passed last June allows 
children from 10 to 16 into thea 
tres in the afternoons to view films 
specially approved for them by two 


eensors named exclusively for 
these shows. 
Every provincial censorship 


board in Canada, as well as boards 
in Great Britain and United States, 
were represented, with an attend- 
ance of 21. It was the first time 
censors from Britain, the U.S. and 
Canada had met together. 

There are eight provincial cen- 
}sor boards in Camada. Prince Ed- 
ward Island and Newfoundland 
have none. 

U.S. representatives at the con- 
ference were Sydney Drebin, of 
the City of Chicago law depart- 
ment; Louis Pesce, New York, di- 
|rector of the state education de- 
partment’s motion picture division, 
and Geoffrey Sherlock, vice-pres- 
ident of the Motion Picture Asso- 
ciation of America, in charge of 








| preduction code administration. 


Enjoined, Mayor 


Asks Landlord 
To Do His Work 


Fort Wayne, Ind., Sept. 26. 
Unable to carry out his plans to 
rescind the license of the Little 


Art Theatre because of an injunc- 


tion suit, Mayor Paul M. Burns has 
asked the owners of the theatre, 
Loop Realty Inc., to revoke the 
lease of the house, because of al- 
legedly obscene films. E. H. Kil- 
bourne, president of the firm, said 
he will ask the lessee, Griffith The- 
atres, to relinquish its lease as 
soon as a pre-paid rent period ex- 
pires ir November. 

Burns wrote Kilbourne stating 
that the film being shown, ‘For 
Members Only,” was worse than 
the nudist film, “Hideout in the 
Sun,” which started the mayor's 
original campaign against the oper- 
ator. He said that ‘our Police 
Department viewed ‘For Members 


the female anatomy were 


obscene.” 
' 


“In view of mw fact that in the 
opinion of the Police Department, 
this film is obscene, I am formally 
asking you as one of our most 
civic-minded citizens to revoke the 
lease of this theatre.” The clause 
in the lease says, “The said leased 
| premises shall not be used for 
| display of pictures or acts of any 
kind that are illegal and/or objec- 
tionable to local authorities.” 

Kilbourne had previously gone 
on record as stating that he would 
revoke the lease if the films shown 
there continued te be offensive to 
public officials. 


Title & Changes 


eum Continued from page 5 aus 








that he wrote a letter to powers- 
that-be suggesting that “Second 
Time Around” was not exactly the 
best of all possibilities, principally 
because to him it suggests some- 
thing on the order of a soap opera. 
The picture, however, is a light- 
hearted western spoof aobut a 
lady sheriff. 

“Star of The West” was origi- 
nally discarded because it tended 
to bring to mind a certain star of 
The East, which might connote 
something Biblical. “Sheriff” was 
also discarded because sheriffs— 
and other direct references to a 
western motif—don't sell tickets. 
Why “Mother Ought to Marry” was 
abandoned has not been revealed, 
but it’s not difficult to make up 
your own reasons. 

Apparently one of the strongest 
reasons for latching onto “Second 
Time” as title for the new film is 
that the picture thus is provided 
with a ready-made title tune, al- 
ready recorded by the top pros in 
the biz. including Crosby and 
Frank Sinatra. In recent weeks 
20th’s blurb department has been 
busy issuing communiques to the 
effect that the title tune has been 


recorded by this or that personal- |» 


ity, blandly ignoring the fact that 
most of the recordings were turned 
out originally for last year's pic- 
ture. Has 20th’s economy kick 
gone too far? 

Inevitably, it would appear, a 
large portion of the publie which 
last year washed dishes, tuned 
Pianos, sat on benches and drove 
automobiles to the accompaniment 





| 


| Only’ and said that the scenes ex- | 
| posing 


| 


, scenes, 


} 


of the Bing Crosby recording, is | 


going to think it’s already seen the 
new Reynolds picture. 


Dayton, O., Sept. 26. 

A $1,350,000 damage suit has 
been filed (22) in Montgomery 
County Common Pleas Court here 
by Adolph Herman, president of 
the Far Hills Theatre Inc., in the 
nearby city of Oakwood, naming 
as defendants 16 persons who had 
a hand in the filing of one or more 
“obscenity” charges against the 
theatre. He claimed the defend- 
ants have “conspired together for 
the purpose of injuring the 4hea- 
tre’s business.” 

Named in the suit were Oak- 
wood City Manager A. C. Berg- 
man, Oakwood Police Chief Leon 
Lynch, Police Sgts. Donald Porter 
and Raymond Oseit, and 12 other 
defendants who, according to the 
suit, have caused charges of ob- 
scenity to be filed against the man- 
ager of the Far Hills Theatre, Ed- 

ward Eads. 

Herman claimed that as a re- 
sult of the “conspiratorial acts of 
the defendants,” the reputation of 
the Far Hills has been maligned 
and damaged, and that he will 
continue to suffer losses in the 
operation of his business in the 
sum of $1,000,000. He also seeks 
$350,000 punitive damages. 

Eads has been cited for show- 
ing several films, which were con- 
fiscated pending determination of 
the cases. These included “Sins of 
Youth,” “The Immoral Mr. Teas,” 
“Twilight Girls” and “Fast Set.” 
In all eases, citizen affidavits 
against the films were filed. 


Lurid Ad-Copy As 
Censorship Germ? 


Columbus, Sept. 26. 

Mrs. Golda May Edmonston, 
Councilwoman whose proposed 
municipal censorship bill is being 
debated here, states she had re- 
ceived “several requests” to in- 
clude magazines in her censorship 
ordinance, none to include drama- 
tic plays, but her bill would con- 
fine itself to films. At the Sept. 18 
Council session, Council tabled the 
proposal after it was amended to 
also inelude prior censorship of 
published film advertising. Mrs. 
Edmonston charged “delaying tac- 
tics” and “a weakening amend- 
ment.” She herself moved ‘% 
amend the ordinance to exempt 
movies shown without admissions, 





such as educational films, which 
was adopted. 
Councilman Robert L. Van 


Heyde had brought a theatre page 
from the Friday, Sept. 15, Colum- 
bus Dispatch, and said, “If we 
could cut out this type of adver- 
tising from these newspapers, we 


wouldn't have the problem we 
have today.” He then obtained 
unanimous approval for "kis 


amendment requiring theatre ad- 
vertising censorship along with cen- 
sorship of the films. 

Councilman Russell M. Jones re- 
quested that the amended ordi- 
nanee be tabled, because he want- 
ed to study a counter ordinance 
submitted by the Motion Pieture 
Producers Assn. They had sug- 
gested that a city board have the 
power to look at films at its own 
initiative, and if it found obscene 
it could notify police for 
further action. 

Mrs. Edmonston’s proposed bill 
would set up a 15-member censor- 
ship body to pass on films on the 
grounds of “obscenity.” She re- 
ported some 7,000 signatures to 
petitions pledging support for her 
bill, and denied that her move was 
inspired by politieal or religious 
motives, but said, “it’s simply a 
moral issue,” declaring that ob- 
scenity in movies is increasing at 
an unprecedented rate. 
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A Unvversal international Release ia TECHNICOLOR 
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Things Are Gonna Change’: Treyz 


Whatever ABC-TV’s programming format has been in the past, | 
it won't be the same in the future, according to the web's prexy 
Oliver Treyz. “If we find the ground we're on is too crowded,” 


he said, “we'll move into other 


territory with new and different 


rogramming ideas.” Treyz pointed out that the single constant 
n the ABC approach is and will be the network’s pitch for the 
under-40 audience where ABC claims a clear superiority over the 


competition. 


The so-called ABC-TV formula of the past couple of years has 
been grossly and persistently misunderstood, in Treyz’s opinion. 


Because of the prominence of ‘ 


‘The Untouchables” as a subject 


for competitive imitation and critical odium, ABC-TV has been 
characterized as the action-adventure network. It just ain’t so, sez 
Treyz. “Take Thursday nights,” he said, “and you'll find five situa- 
tion comedies from 7:30 to 10 p.m., a type of show which more 
accurately defines the overall nature of the ABC-TV concept.” 
Treyz reiterated his rap of NBC and CBS for diminishing the 
diversity of network television by their aping of the ABC pattern. 


“We intend to provide that 


necessary diversity,” Treyz stated, 


emphasizing television’s bas‘c responsibility to satisfy mass audi- 
ence needs while allowing sufficient flexibility to cater to special- 


ized tastes. 


The new season, Treyz said, will begin to reflect to ABC-TV's 
“new departure” strategy. He pointed to such varied new entries 


as “Top Cat,” “The Hathaways,” 


“Ben Casey” and “Bus Stop” as 


indications that ABC-TV will continue to ride with programming 








Parlays Gargiulo Into U.S. Career 


s 


Mike Gargiulo, director of to-¢ 


night's (Wed.) Victor Borge CBS- 
tv special, had to go to Moscow 
to be discovered. It’s a long story, 
complete with Danish pastry, and 
84-year-old Gargiulo enjoys telling 
it. 

Gargiulo had worked in NBC’s 
tv vineyards as a staff director and 
then as producer-director for years 
without a show of his own. Then 
opportunity knocked. He was se- 
lected two years ago to head up 
RCA’s color tv exhibition in Mos- 
cow, in conjunction with the U. S. 
exhibit in the Russian capital. It 
was he who directed the cameras 
for the famous Khruschev-Nixon 
kitchen debate. While there, for 
a gag, he did a Russian version of 
“The Price Is Right” and dropped 
a card to that show's producer- 
creator Bob Stewart, informing 
him of “The Ruble Is Right.” 

Mark Goodson of Goodson-Tod- 
man heard about it and when Gar- 
giulo returned both had lunch. Up- 
shot was Goodson gave Gargiulo 
a new show to direct, “Play Your 
Hunch,” the Goodson-Todman day- 
time game show on NBC-TV. Then, 
through a mutual friend, he had 
a confab with Borge, who was 
looking for a director for this sea- 
son’s Borge special. Gargiulo, who 
refuses to change his name, point- 
ing out the success of Italian dl- 
rectors, says Borge asked him 
what big stars he had directed in 
the past 

“Khrushchev, I said. 

(Continued on page 47) 


He 


BBC-TV’s 70 Hours 
Of Vaude, Comedy 


Lonlon, Sept. 26. 

The appointment of ex-journal- 
ist Stuart Hood as BBC-TV pro- 
gram controller, allied to the fact 
that the network's Director of 
Television, Kenneth Adam, is also 
a journalist, gave rise to the be- 
lief that the new-brooming would 
sweep much “unjournalistic” pro- 
gramming into the ashcan. 

In fact, Hood has taken a wider 
view and although documentaries, 
dramas and outside broadcasts fig- 
ure strongly in BBC-TV’s fall 
schedules, a hefty slice of airtime 
has gone to light entertainment. 
The web's Le. topper, Eric 
Maschwitz, has totted up some 70 
hours of vaude and comedy shows 
from October until Christmas. 

Six domestic comedies have been 
placed, including such U.K. fav- 
orites as Charlie Drake, Harry 
Worth, Michael Bentine, Jimmy 
Edwards and Sid James. Frank 
Muir and Dennis Norden, who ad- 
vise BBC-TV on all gag shows, 


have also sold network executives | inthian for the past two and a half 
(Continued on page 45) 





It’s Bloody Murder 
London, Sept. 26. 

Short guide to show bust- 
ness on this island: Granada- 
TV's nationally-networked, bi- 
weekly serial “Coronation 
Street’—story of a street in 
North England—killed off a 
likeable femme and had the 
web’s Manchester H. Q. inun- 
dated with protesting phone 
calls. 

In London, one viewer called 
up to complain. 





55—Count ‘Em—59 
Top Stars Set Fo 
Ken Murray TVer 


Hollywood, Sept. 26. 

Hollywood in its growing-pains 
days will be pictured in a tv spec- 
tacular Ken Murray is wrapping 
up, involving 55 top stars and 
based on personal films he’s taken | 
during past 35 years. Three-hour 
film, tabbed “Hollywood, My Home | 
Town,” features five 
kaleidoscopic dairy of personal 
and professional activities of Holly- 
wood personalities. 

Subject has been in prepping 
stage for past 17 months, ever| 
since Murray screened three min- | 
utes of his film collection during | 





a guest appearance on Jack Paar | 
show. Thesp has done all editing | 


|riod followin 





ASOAPSAGI: 
‘LAUGHS ON US" 


By GEORGE ROSEN 


In the frantic rush to “get the 
show on the road” with the kickoff 


Procter & Gamble story has been 
lost in the shuffle. It’s a story de- 
signed for laughs ($20,000,000 
worth), but is attended by such cal- 
culated risks that P&G could wind 
up laughing itself into the season's 
top tear-jerker. It all depends on 


what the Nielsens have to say 
about it. 
For a major sponsor (and 


P & G's the biggest there is) to go 
all the way on comedy and buy it- 
self four half-hour shows, three of 
'them for its own exclusive use, is 
almost without precedent. The 
fact that all four shows are brand 
new to tv, with personalities here- 
tofore untested in stardom, com- 
pounds the risk element, to say the 
least. 


time-program cost of some $6,000,- 
000 per show on three of them and 
haif that amount on the fourth, for 
the new “Car 54—Where Are 
You?” on NBC, the “Margie” series 
on ABC, the Dick Van Dyke entry 
on CBS and the Joey Bishop show 
on NBC (which it is sharing with 
American Tobacco). 

What makes the story all the 
more fascinating is that P & G's 
major concern was in acquiring 
time slots (immediately following 
potentially high-rated shows) as 
much as with the comedy shows 
themselves. 

Thus the soap company’s strategy 
went like this: Put “Car 54” Sun- 
days at 8:30 to follow the hourlong 





| Walt Disney tint series; slot 
|. Margie” immediately following | 
the successful “My Three Sons” ; 


Thursday nights on ABC; let Dick 
Van Dyke take over the 8 o'clock 
period following the 


| 


“Gunsmoke” reruns Tuesday even- | 


ings on CBS; give Joey Bishop the 
coveted Wednesday night 8:30 pe- 
g “Wagon Train.” 
Thus far two of the shows have 
premiered. The Nat Hiken 
54” comedy about cops got a criti- 
cal panning in its first time up. 


parts in q| (Initial Arbitrons gave it 20 plus, 


topping Ed Sullivan's 17, but Sul- 
livan was doing a_ repeat.) 
doesn't premiere his new season's 
gpread until next week, and to 
hear CBS tell it he’s loaded 


The Joey Bishop show—out of | 


the Sheldon Leonard-Danny 
Thomas-Lou Edelman _ production 
shop—bowed last Wednesday, with 


himself, and has a narrative script | 2 host of reservations as to its click 


|completed by Royal Foster. 
| Martin is directing and Georgie | 
| Stoll makes his tv bow with the | 


Significant feature of show in- 
volves first tv exposure for a large 
number of stars. Early-day person- 
alities, including W. C. Fields, 
Douglas Fairbanks Sr., Mary Pick- 
ford and Carole Lombard, are 
featured; along with 
temporaries as Cary Grant, Spen- 
cer Tracy, Susan Hayward, Pat 
Boone and Jack Lemmon. 

Murray is wholly financing the 
project, with former Hollywood 
Television, Inc., prexy Earl Collins 

(Contin®@d on page 50) 


Herman Land To WBC 


Herman Land is swinging over 
ifrom the Corinthian Broadcasting 
|Corp. to Westinghouse Broadcast- 
jing Corp. Oct. 2 in the newly cre- 
jated post of director of creative 
lservices. The post will coordinate 
operation of the advertising, pro- 
motion and public relations depart- 
ments. 

Land was director of public re- 
lations and special projects at Cor- 














years. 


score. | 


such con-| 


Bil] | Potentials, “Wagon Train” or no 


“Wagon Train.” Even NBC will 
concede it doesn’t anticipate any 
walloping surprises 

| Similarly at ABC, the program 
| boys (though they won't admit it 
out loud: have their doubts as to 


|the likelihood of a “Margie” bof- | 
| fola, or even a reasonable facsimile | 


| thereof. 


At this early juncture, the sen- 
|timent appears to be that, of the 
four shows, Dick Van Dyke has the 
| greatest chances of making it 
| This one, like Bishop, has its pro- 
duction genesis at the Edeiman- 
| Thomas-Leonard shop, and those 
; who watched the pilot when it was 
given an on-the-air whirl in the 
Danny Thomas slot were enthusi- 
astic 

What happens in the event of a 
one-out-of-four success story, 


which could very well happen, or a | 


complete shutout, is anybody's 
guess. With so many P & G brands 
involved, and so many agencies, 
responsibility for the whole ‘‘com- 


edy concept” for tv’s biggest buyer | 


is probably spread up and down 
Madison Ave. But when & if the 


“for crying out loud” wails should | 
Cincy | 


emanate from the P & G 
headquarters, it’s a safe bet that a 
lot of 15%ers will be running for 


cover, 


of the new television season, the 


Yet that’s precisely what P & G| 
has done in committing itself, at a | 


half-hour | 





Dodd Probers Make Like Grand Jury | 
With Hush-Hush Tactics Hinting At 
Some Incendiary ‘Exposes On Tap 


By JAY LEWIS 


Washington, Sept. 26. 

The Senate Juvenile Delinqu- 
ency Subcommittee inquiry into 
television has taken on the aura of 
a Federal Grand Jury since it went 
under ground several weeks ago. 

Chairman Thomas Dodd (D- 
Conn.) has screwed the lid on so 
tight that at least on one occasion, 
a staffer wouldn't even say 
whether a closed-session was being 
held on a particular day. As it 
turned out, it was held and, most 





Two For The Money 


Mark Goodson, partner in 
Goodson-Todman Productions, 
stated in an affidavit to the 
FCC examiner that talent 
agreements with William Mor- 
ris on two tv packages includ- 
ed relinquishing of exclusive 
sales rights to the talent agen- 
cy. Two shows involved were 
“Two For the Money” and 
“Judge For Yourself,” for 
which Morris suppligd Herb 


Shriner and the late Fred annoying to the inquiring news- 
Allen. man, the Congressional Record the 
The sworn affidavit by | following day listed the executive 


hearing as well as the witness (ex- 
NBC programming v.p. David 
Levy). This was a lamentable leak, 
it was later said, and wouldn't oc- 
cur again: 

One explanation offered for the 
hush-hush business is that Dodd 
doesn’t want wild charges huried 
about in open session for the press 
to mold into sensational headlines. 
This would indicate the subcom- 
mittee is on the scent of some very 
incendiary matter, and like a grand 
jury is keeping it under wraps lest 
some folks get burned. 

But causing some bafflement ts 
just what exactly could the sub- 
committee have latched onto of 


Plugs Stick Best 
On Happy Shows, bP ee 
DuPont to FCC sii: se." si 


Goodson was requested at the 
hearings earlier in the year. 
It was entered into the FCC 
record yesterday (Tues.). The 
examiner had asked originally 
for information regarding 
talent offers to G-T on the un- 
derstanding, or at the request, 
that the “talent” be given the 
right to sell the program in- 
volved. 











tionship if any, between wild ju- 
veniles and tv bloodletting 








: ; Is Dodd actually in process of 

You've got to have happy shows od ' 5 pr 
|/to get the maximum ride out of | Railing down the individual or 
clique who invented crime-ande 


} : 

| your commercial message, a major 
|tv sponsor told the FCC examiner 
|yesterday ‘Tues.) as hearings re- 
| epened in cal —— ny network | Even in the quiz scandals, the 
ee wo witnesses | bhiame could never be pinpointed 
; declared that sponsor press agents | with any exactness or documenta- 
played a big part in decisions on tion 


tv program content. | . 
h Baward Dean, ad director of | Sheee’s cumibet hocty behing 
“ P.. . grees », | around that Dodd is simply staging 
DuPont, declared his company’s} ehearsals behind closed doors to 
own research disclosed that the/jron out the kinks and make his 


| commercials were not “learned” | next set of public hearings a better 
as weli on dramatic presentations | gnhow 


las in light entertainment shows. | Dodd 
He cited DuPont's 1960 presen- 


| violence programming? This would 
|be one of the great Congressional 
| investigatory coups of*the decade. 


and his subcommittee 


He 


jtation of “Ethan Frome” as the 
|kind of “very sad” and “distress- 


|ful” drama that lessened viewer | 


“C iretention of the commercial mes- | 
ar | 


lsage. (“Frome” was the show ear- 
| marked by Talent Associates, pack- 
aging house, at the hearings earli- 
er this year as a disaSter with re- 
gards to client and agency inter- 


put into the show, 
= 

Another witness, Richard 
Forbes, director of Chrysler Co 


iE. 


. 


P./ no 


would probably hotly deny this be- 
cause legislators are particularly 
|sensitive to any public criticism 
they are running a “show” or “cire 
}cus” when they are actually hold- 
jing an “inquiry” or “study.” Yet 
|}most of the public who have some 
knowledge of the legislative proc- 
less are well aware of the fact that 
| the power to wield publicity is one 


ference, DuPont wanted happiness | 5¢ Congress’ most effective ways 
it was dis- |to d 


eal with a problem—and a per- 
| fectly legitimate method 

| Since Dodd's subcommittee has 
legislative authority over 


advertising, also told the FCC ex-| proadcasting, publicity obviously is 


aminer that “mood” was a factor} of prime importance. 


And, from 


in commercial effectiveness on tv.|the standpoint of news value, the 


Certain shows, Forbes 
“may be so exciting to viewers as 


tryng to do.” 


|to completely remove a normal ap-|tices (“Dodd's Dud”) 
proach to what the advertising 1s| worse, sometimes didn't 


said, | segond phase of Dodd's hearings 


last summer met some harsh no- 
and, much 
make it 
into print at all. 


He put some of the action-ad-| If Dodd thus is simply shaping 
venture series in the over-exciting| up his presentation for a better 
j}category, but said they might be| press the next time out, there is a 
okay for advertisers other than | unique little document that lays 
Chrysler. down all the do’s and don'ts for 

FCC attorney Ashbrook P. Bry- (Continued on page 50) 
ant cross-examined the first of ‘ y 
about 40 tv sponsor representa- | 
tives, concentrating on client con- 
trol of program content and meth- 
ods of program selection, use and 

(Continued on page 48) 


| 


Roaring 2's 





"ABC RADIO NAMES 
PAULEY NEW PREXY 


In a series of top echelon pro- 
motions, Robert R. Pauley has been 
upped from vice-prexy and gen- 
eral manager of ABC Radio to 
president of the network. He was 
put in charge of ABC Radio in 
April, 1960, and the web has in- 
creased its gross billings 30% since 
that time 

James. E. Duffy, sales chief, and 
Rafael, head of pro- 
have now been given 


| . . 
| William T. 
gramming, 





May Get Heave 


It looks as if “The Roaring ‘20s” 
will be dropped from the ABC-TV 
lineup after the first 13-week cycle. 
The one-hour Warner Bros. stanza 
on Saturday nights, which will tee 
off Oct. 14, has only been half soid 
and it’s understood the web may 
drop in two‘half-hour shows in its 
place starting in January 

The rest of the network schedule 
is commercialiy solid -with only 


| dribs and drabs to be sold on such 


eutries as “The Hathaways,” Steve 
Allen show, “Bus Stop,” “Straight- 
away” “New Breed” and “Follow 


ltheic v.p. stripes at ABC Radio. ! The Sun.” 
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Diversification Key 


to Six-Year 


Growth of Com] TV As U.K.’s Most 
Lucrative Industry; Profits Zoom 


London, Sept. 26. + 


Britain's most lucrative indus- 
try, commercial television, com- 
pleted its sixth year on Friday 
(22). Combined profits, which 


climbed steeply after the first, dis- 
astrous year, will again exceed 
$55,000,000 this year and ad rev- 
enue promises to reach a new 
peak $266,000,000. 

Commercial tv started in Lon- 
don with Associated-Rediffusion 
supplying weekday programs and 
Associated TeleVision covering the 
weekends. Six months later the 
Birmingham transmitter came into 
service for the midlands and ATV 
started a weekday service while 
ABC-TV. a subsidiary of Associ- 
ated British Picture Corp., was 
granted the franchise for the 
weekends. In May, 1956 Granada- 
TV initiated a weekday commer- 
cial tv network for the North and 
ABC-TV took over weekends in 
this region, too. Thus the four 
majors were born. 

Now. the Independent Televi- 
sion Authority has granted all 15 
station licenses, the last going to 
Wales-TV which is due to be op- 
erational early in 1963. By this 
time the Pilkington Committee, 
looking into the future of British 
broadcasting. should have made 
recommendations for any addition- 
al networks—or changes—to be in- 
stituted after 1964 ‘when ITA’s 
term of office runs out and the 
BBC's Charter expires). Until that 
date, however, contractors can look 
forward to a comparatively un- 
harrassed existence. 

11,265,000 Sets 

After early struggles the num- 
ber of sets able to receive the 
commercial channel rose rapidly 
from 200,000. Today, the ITA esti- 
mates it is in the neighborhood of 
11,265,000 ‘allowing 10°¢ for un- 
licensed, pirate sets over the Post 
Office's figures). 

As profits began to soar, the in- 
dustry started to diversify with 
interests ranging from investments 


in other tv stations and legit thea- | 


tres to music and book publishing 

A-R took over the St. Martin's 
Theatre in the West End; bought 
two music pubberies, Keith 
Prowse Music and Peter Maurice 
Music; acquired Wembley sports 
stadium and bought out Independ- 


ent Film Distributors ‘which will | 


be turned into a trading company 
at a later date). Company also runs 


TV Publications Ltd. which pro- ; 


duces Britain's largest commer- 
cial program-paper, 
among other, smal! sheets. 

ATV, which owns radio and tv 
station interests in Australia and 
Canada, has also spread into disks 


with a 50% stake in Pve Records. | 


Web also owns ITC, a selling sub- 
sidiary, and plans an entry into 
30-pin bowling. The first alley is 
now being built in Ipswich, Suf- 
folk. On the technical side, ATV 
has an electronic engineering con- 
cern, Planned Communications 
Ltd., and it owns Planned Music 
Ltd. holder of the franchise for 
Muzak in the UK. 

Recent take-over by Granada- 


(Continued cn page 50) 


Robt. Sarnoff to Africa 
For NBC Management 
Deal on Nigerian TV 


NBC chairman Robert W. Sar- 
noff went to Africa last week to 
sign an agreement with the Fed- 
eration of Nigeria to provide 
American consultancy and man- 
agement personne! for the nation’s 
third video system. Five-year deal 
was consummated on Monday (25). 

Sixteen NBC execs and _ tech- 
nicians will be sent to Nigeria to 
help establish the federal tele- 
vision service there. NBC thus be- 
comes the first U.S. broadcasting 
compeny to make a longterm tv 
deal with an African nation. 

System will start in ‘62. Made 





up of states, Nigeria has two state- | 


controlled tv systems, one in the 
eastern, the other in the western 
portions of the country of 40,000,- 
0G0 persons. New system will rep 


all Nigerian states. 

Sarnoff, and NBC international | 
boss Al Stern, are expected back 
in ‘lew York by the end of the 
week. 





‘Silly’ Domestic Comedies 
Newest Target of PTA 


Chicago, Sept. 26. 
The PTA Magazine ‘paid circula- 
tion over 400,000), having caim- 


paigned for years against the ad- 
venture shows on tv because of 











preparing to do battle with—be- 
lieve it or not—domestic comedies. 





TV Times, | 


In its October issue, the official 
organ of the National Congress of 
Parents and Teachers described 
the emerging program trend of the 
newborn season as “a movement 
from savagery to silliness.” It calls 
the typical plot of the typical do- 
mestic comedy “such silly stuff ‘as 
could only have been conceived 
by writers with a thoroughgoing 
contempt for the American home 
and family.” 

The magazine describes’ the 
shows as taking place in “TV 
dream houses” which are inhabited 
by “pallid people.” It suggests 
that the family’s invariable to- 
getherness over the kitchen sink is 
for the benefit of the sponsors. 


MecGee’s Blast Al 
‘Giant Companies’ 


‘Station Ownershi 
Washington, Sept. 26. 
| Justice Dept. and Federal Com- 
| munications Commission § should 
take a hard, cold look at peeling 
off broadcasting outlets from giant 
corporate ownership. 
| In a parting broadside at the 
| industry before Congressional ad- 
journment, Senate Cornmunica- 
tions Subcommittee member Gale 
McGee ‘(D.-Wyo.) warned of dire 
consequences if present ownership 
trends aren’t curbed. He said in 
|a Senate speech: 

“The growing concentration of 
ownership which is evolving in the 
co:;mmunications industry is 
fraught with many complications 
and has reached the stage where- 
by, unless properly constituted au- 
| thorities such as the FCC act, and 
act quickly, we may witness a for- 
feiture of one of the richest re- 
sources belonging to the public— 
the airwaves.” 
| McGee, a member of the liberal 
| Democratic wing in the Senate, 
| teed off especially on broadcast 
| ownership by Westinghouse, Gen- 
(Continued on page 47) 





their brutality and violence, now is | 


Vanocur’s B-M Sponsor 


Bristol-Myers has picked up the 
|entire weekly tab on a new Satur- 
| day, 6 to 6:15 p.m. newscast by 
|Sander Vanocur. It’s slated to 
start Oct. 21 on NBC-TV. 
| WVanocur already has a daily five- 
minute newscast on the network 
from 4:55 to 5 p.m. 


Ford and Philco 
Mating Compound 
Philly Confusion 


Washington, Sept. 26. 

As if the proposed sale and swap 
of major television stations in 
Philadelphia, Boston, Washington 
and San Francisco weren't al- 
ready overrun with compleyities, 
Ford had to acquire Philco. 

Philco figures importantly in 
the legalistic nightmare, and its 
jsellout to Ford adds to the con- 
fusion for the moment at least. 

There is no question that the 
merger of Philco and Ford, if it 
goes through as now intended by 
the end of November, alters the 
whole case, with its axis at Phila- 
delphia. 

Philce has an application before 
the Federal Communications Com- 
mission for Channel 3, now oper- 
ated by NBC as WRCV-TV. Philco, 
in the unique application filed 
several months ago, says FCC 
should give it the channel instead 
of renewing NBC's license. Philco 
claimed it is a local ‘i.e. Philadel- 
phia-based) company, and would, 
thus, be no absentee owner with 
both home appliance and broad- 
casting interests, as is the case 
with RCA-NBC. 

At least some of the legal fra- 
ternity thinks the Philco merger 
with Ford contradicts Philco's own 
arguments, thereby diminishing 
Philco’s chances of snafuing the 
mass changeover of tv stations 
with a Philadelphia disruption. 

NBC, under a consent decree, 
must get rid of WRCV-TV. The 
web is proposing to trade WRCV- 
TV to Westinghouse on an even- 
Steven basis for WBZ-TV, Bos- 





ton. The radio properties go with 
each. 
NBC, further, wants to sell 


WRC-AM-FM-TV, Washington, to 
RKO General, which must then 
sell WGMS-AM-FM, Washington, 
to Crowell-Collier. NBC is pro- 
posing to buy KTVU-TYV, San Fran- 
cisco. 


CIARDI TO HOST ‘ACCENT’ 

John Ciardi, poet and critic, has 
been signed as host of “Accent,” 
CBS-TV’s culture-and-arts series 
presented Saturdays at 1 p.m. 

Ciardi will assume his new as- 
signment on Oct. 21—the first 
show to originate in the U. S. since 
its recent foreign swing which 
started in July. 





Currently. Ciardi is on a lecture | televise a film in a province where | 


tour of the U. S. 


hit trade mags emanating from 
mills. 


The stories fired the imaginati 
flew to Gotham with a 45-mi 


newsmen. 


done all around. 
Then a friend of KPRC called 


men on duty, too. 


around. 


ww 


Son of Carla 


There was Carla, the hurricane that ripped up the Gulf Coast 
of Texas, and then there was Son of Carla, the storm of flack that 


enterprising Houston video press 


KHOU-TV scored first with LD phone calls on the station’s 
coverage and work directly with U.S. Weather Department head- 
quarters in Galveston. AT&T's rapid communications got the sta- 
tion some exclusive press breaks. 


on of KPRC-TV’s promoters, who 
nute compilation of remarkable 


storm footage shot along the Gulf at the peak of the storm by its 


Then a Texas Congressman took the fioor of the house, and in 
the best Claghorn tradition trumpeted the work of KHOU-TV’s 
news staff in a particular, but carefully added that a grand job was 


New York trade reporters to the 


fact that KHOU’s man wasn’t the only one on duty with the US. 
weathermen in that flooded Galveston building. KPRC had two 


Anyhow, the trade knows for sure now that it was a good job all 





The Institutional 





Pitchman 





Mark Evans as Metromedia’s Roving Envoy; 
Master of Soft Sell 





$1,350,000 to McLendon 
In L’ ville WAKY Sale 
Dallas, Sept. 26. 
McLendon Corp. has sold radio 
station WAKY, Louisville, Ky., for 
| $1,350,000 to a group of Kansas 
City and Louisville businessmen, 
subject to FCC approval. Purchas- 
ing group is headed by John Ozier 
jand Frederick Gregg, operators of 
| station WMAK in Nashville. 
| McLendon Corp., headquartered 
| here at KLIF, also owns four other 
radio outlets in the U. S. 


Cinema Board In 
Quebec Wants TV 
Shows Censored 


Regina, Sask., Sept. 26. 

The Quebec board of cinema 
censors has asked for some form 
|of censorship of television pro- 
|} grams shown by the Canadian 
| Broadcasting Corp. and private 
stations in Canada. The request 
was made by L. de G. Prevost, 
| President of the Quebec board, in 
a paper read to the fifth confer- 
ence of film censors in Regina. 
| (See other news re “Censors Con- 
| vention,” p. 5, this issue.) 
| The paper said the provinces 
,;and the Dominion should make 
some arrangement whereby the 
CBC and television stations in 
; each province. would agree not to 














(Continued on page 49) 








By MURRAY HOROWITZ 


New season finds the three nei- 
works engaged in a competitive 
news pubaffairs race, fronted by 
CBS-TV and NBC-TV, with ABC- 
TV in pursuit. That's the situation 
at the starting gate. How the sea- 
son winds up is anybody's guess. 

Fact, though, is that much has 





changed since the years when CBS- | 


TV could claim a big edge in 
news—pubaffairs. Huntley-Brink- 
ley & Co. changed all that. Irving 
Gitlin’s production team on NBC-TV 
is very much in evidence. ABC- 
TV’s James Hagerty is out to re- 
vitalize the web’s news, pubaffairs 
setup and ABC-TV’s 
series opened the season 
“Walk in My Shoes” fanfare. 
| Where’s CBS-TV. in light of the 


with 


altered situation? CBS News prexy | 


Richard Salant was sounded out. 
Following is a rundown of the 
sense of the questions & answers: 

Q.: What happened locally in the 
mayorality Democratic primary 
contest, when WNBC-TV far out- 
stripped WCBS-TV in rendering 
results? (Both flagship stations de- 
pended on their respective web 
news operations for coverage.) 

A.: We goofed on that one and it 
won't happen again. 


Q.:: What are the steps you've! working title of'a “CBS Reports” | 


“CloseUp” | 


|taken for the upcoming mayorality 
| centest? 

| A.: I'd rather not go into details. 
.. How come NBC-TV slotted 
its Dag Hammerskjold special at 
9:30 p.m. Monday (18) and the time 
slot for CBS-TV was 11:15 p.m.? 
|Both were half-hour in length. 
Won't NBC-TV get the greater 
audience? 

A.: Not necessarily... We did a 
Sunday night special on Hurricane 
Carla at 11:15 p.m. and it outrated 
an NBC-TV special the same night, 
telecast at 10:30 p.m. NBC-TV out- 
rated us on the Hammerskjold spe- 
cial. NBC-TV has Gulf sponsoring 
the instant specials. CBS-TV, if it 
elected to go at 9:36, would have 
had to shell out $100,000 to cover 
the cost of the preempted program. 
You can get as much of an audi- 
ence late at night. 

Q.: First “White Paper” of NBC- 
TV this season dealt with Angola. 
“CBS Reports” has a show slated 
on Angola, too. Doesn't NBC-TV's 
Angola “White Paper” hurt your 
upcoming show? 

A.: We've given up the Angola 
show and we made the decision 


prior to the NBC-TV telecast. 1I1| 


don’t want to speak for Fred 
Friendly. The show substituted on 
Angola is “In Case of War,” the 


CBS-TV’s Salant Talks Up—& Down 


|due this season, dealing with pos- 
| sible atomic warfare, civilian de- 
| fense, survival, etc. 
| Q.: Doesn’t that represent a loss? 
“CBS Reports” sent a man and a 
crew to Angola for the program. 
A.: We're constantly juggling 
|shows. Some come off. Some have 
to be substituted for new pro- 
| grams. 
| Q.: You came out for repeal of 
| Section 315 of the Federal Com- 
|munications Act, the equal time 
} provision. There’s a local fight in 
N.Y. involving Section 315, bid by 
| indies, WNEW-TV and WPIX to set 
|up a series of debates involving 
the two major mayorality candi- 
dates. Are you doing anything 
| about it? 
| A.: Dr. Frank Stanton already 
| testified in Washington early this 
year, calling for the exemption of 
Section 315 as it applies on the 
| state and local levels. He asked 
|for a temporary moratorium pend- 
jing outright repeal of the section. 
| What more can we do? 
| Salant spoke of a 40% nighttime 
increase of pubaffairs specials this 
season of the network. He did not 
refer to “CBS Reports” or the 
| variety of pubaffairs shows that 


| will occupy that Thursday night | 


|hour slot, or “Eyewitness to His- 
4Continued on page 46) 
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Mark Evans, viceprexy of pub- 
lic affairs for Metropolitan Broad- 
casting Co., has the most offbeat 
assignment on radio-tv row. He’s 
a traveling salesman for free en- 
terprise, a roving ambassador of 
| goodwill for Metromedia, MBC’s 
parent company, and an apostle of 
the ethical creed of Dr. Albert 
Schweitzer. Any commercial bene- 
| fits accruing to Metromedia from 
| Evans’ activities are strictly eoin- 
| cidental although they bear some 
|resemblance to the ultimate pur- 
pose of his job. 

From one point of view, Evans 
is the master of the soft sell, never 
specifically plugging MBC stations 
in his repertory of lectures. De- 
pending on the request, he'll talk 
about ethics in business, the dan- 
gers of Governmental encroach- 
ments on private industry, current 
events or the food brokerage 
j business. The closest Evans comes 
jto a straight commercial in his 
jadveeacy of a hands-off policy 
towards broadcasters. Since Metro- 
media also owns Foster & Kleiser, 
the largest outdoor advertising 
firm in the west, Evans also urges 
his audiences to oppose legisla- 
tion against billboards. But it’s all 
part of his underlying philosophy 
that the best government is the 
least government. 

Evans is probably the traveling- 
est and talkingest institutional 
pitchman now in circulation. He's 
just wound up a cycle of 28 days 
of solid speechmaking, giving 
saturation coverage to Rotarians, 
|Kiwanians and Advertising Clubs 
}on the Coast. It was his third such 
intensive lecture tour since join- 
ing Metropolitan early in 1960 and 
he’s due to hit organization of in- 
}fluential businessmen and women 
}in all areas where the chain has 
| outlets. 

Evans works out of Washington 
where he is scheduled to do a 
public affairs show on Sunday 
nights on WTTG-TV, MBC’s DC, 
outlet. He also has been moderator 
and narrator on various MBC 
shows in the past. A former early 
|morning personality on WTOP, 
| CBS station in Washington, Evans 


(Continued on page 46) 


Frank Cooper Sees TV 
Resurgence in N.Y. in 


Stepped-Up Activity 


Frank Cooper predicts a resurg- 
ence of New York tv production 
based on longterm staff contracts 
signed in the last couple of months. 

New York bookings are up 25% 
lover a year ago, says veepee and 
|partner Perry Leff, with several 
|network deals sewed up at a time 
| when Gotham video production has 
reached an alltime low. Increased 
production activity, says Leff, is 
definitely indicated. 

Figuring on expanded business, 
Cooper Assoc.’s earlier this year 
moved to new quarters in Canada 
| House and added three agents to 
| the New York staff. Firm drew on 
its Coast office for one of the new 
| Staffers. Martin Rosen, who is in 
to handle extra load in literary 
properties department where the 
agency says activity has more than 
doubled. 

Producing talent recently signed 
| by networks include Burton Ben- 


(Continued on page 45) 
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EVERYBODY'S GOT A KID SHOW 





Minow: TV's 


Attitude of broadcasters in the eastern U. S. about Newton Minow 
was demonstrated in several different ways on the day last week 
that the FCC Chairman spoke to them in New York. 

First, the crowd to hear him speak at the annual Radio & Tele- 
vision Executive Society luncheon was more than a sellout—the 
over 1,000 persons attending, crewding into a sideroom where they 
couldn't see him and into the foyer of the Hotel Roosevelt, where 


some of them couldn’t hear him, 


sibly the hottest news in tv and radio today. Vicepresident Richard 
Nixon, at another such luncheon in '55, could only draw 875 listen- 


ers, which was then a record. 


Second, every tv and radio network had cameras and mikes 


there, both for the speech and 


Except for some of the indies which transcribed and repeated his 
words in rather liberal doses later on, the networks, mainly, treated 
the Minow kidvid proposals as straight news copy for their regu- 


lar news shows—an opportunity 


news such as the cold war, rarely afforded an FCC Chairman, par- 
ticularly one’ considered hostile to much of the industry. . 


As for his hostility, an image 


speech in May, the new FCC Chairman is now considered by some 
industryites asa man who has in his few months in office grown 
sensitive to the ins-and-outs of telecasting. This, some felt, makes 
him still more dangerous, because if the broadcasters don't come 
through with better shows under the new FCC rules, he seems now 
“to know how best to get even,” as one luncheon attendee observed. 

To judge alone by the applause, which was long and hard after 
the Minow speech of Friday (though “anybody who stood for the 
ovation would have been considered heretic’’), it seems safe to say 
that the industry's respect for Minow has grown. Many felt his 
speech moderate in tone, but “the undertone is what really counts— 


and that was still threatening.” 
Among the attendees from the 


lawyers and public relations executives. Indeed, the number of law- 
yers and p.r. men seemed, on the whole, to outweigh the number 
of network program men present. 


Hottest Copy 


was taken as a sign that he’s pos- 


the press conference afterwards. 


however small relative to other 


created after Minow’s “wasteland” 


tv networks were large groups of 





38 Too Much’ CBS-TV Would Like 
To Ease Off on Participation Clients 


CBS-TV, which had to take the¢ 


participation route to sell-off the 
remainder of its nighttime shows, 
hopes to put some of these parti- 
cipation vehicles back in the spon- 
sor rack comes the first of the 
year. 

Web, in selling off half of “Pete 
& Gladys,” “Checkmate,” etc., de- 
clined any participation commit- 
ments beyond the fourth quarter. 
CBS-TV this season has 38% of its 
nighttime schedule open in whole 
or in part to participation buys. 
Last season, the percentage was 
19% 

Opinion at CBS-TV is that part 
of its nighttime schedule should 
be open to participation adver- 
tisers, clients who may have solid 
economic reasons for preferring 
the participation route. Web, 
though, apparently thinks the 38% 
figure too high and the effort is 
on to have alternate sponsors 
bump the participation clients on 
such shows as “Pete & Gladys,” 
“Ichabod & Me,” and “Twilight 
Zone"’—after the fourth quarter. 

The 38% for this season’s per- 
centage of nighttime shows de- 
voted in whole or in part to par- 
ticipating sponsors isn’t complete- 
ly reflective of the situation. In- 
cluded in the 38% figure is a show 


(Continued on page 45) 


Early Sizeup On 





London, Sept. 26. 


New British Shows 


Old 
favorites are easily topping new 
shows in the early stages of the 
fall season. While “Sunday Night 
At The London Palladium” zipped 
to top place on its return, the best 
fresh program has done so far is 
to reach No. 13 in the top 20. 
Latter honor goes to Granada-TV’'s 


comedy “Colonel Trumper’s Pri- 
vate War.” 
The first “Jo Stafford Show” 


with its international guestar line- 
up did not earn a top 20 spot and 
Westerns are not proving overly 
gong Top shows are undoubted- 
y the bi-weekly, dramatized docu- 
mentaries “Emergency—Ward 10” 
and “Coronation Street” which 
take serial form. In the same 
semi-serious vein ATV's “Harper's 
West One” and A-R’s “Echo Four- 
Two” also feature regularly in 
high places 

Other newcomers to make-~ the 
top 29 chart are: “Ghost Squad” 
(ATV and “Winning Widows” 
(ATV). 








established commercial tv! 





Sautangelo Upped 


Michael R. Santaneglo, director | 
of publicity and special events for | 
Deteamge ge Broadcasting Co. | 
since 1957, has been moved into 
the programming department as 
assistant to Dick Pack, WBC v.p. 
over programming. j 

Santangelo had been serving in 
the WBC programming operation 
}on such projects as “Reading Out | 
|Loud” and the twin series, “PM 
East” and PM West.” 


Six New Hourlong 
TV Shows on WB's 





Sked for 1962-63 


Hollywood, Sept. 26. 





‘ 


| vision sked, bringing to an “un-| 
precedented” total of 16 the num-|} 
| ber of network shows being filmed, 
according to production chief Wil- 
liam T. Orr. Newies are in vari- 


production starts. 
New series include: 
“Battle Zone,” human interest | 

stories about people caught 





by Stanley Niss. 
“Timber Hill,” adventures in a 


(Continued on page 47) 





MINOW SPEECH 
INVITES DELUGE 


Newton N. Minow, the FCC 
chairman, didn’t know what he was 
inviting when he proposed on Fri- 
day (22) that the three tv networks 
sit down together and “divide the 
competitive disadvantages by ac- 
cepting that each network be re- 
sponsible for two days a week” of | 
elevating kidvid programming in ay 
late afternoon hour. Within min-! 
utes after broadcasters were urged 
“to take a flier for a season” and 
try something different and worth- 
while, the deluge began. 

The ink was hardly dry on the 
big play Minow got in the dailies 
when everybody and his brother 
had a children’s show to offer the 
networks—new shows, old shows 
that had seen service years back 
both in radio and television, and 
offers by packagers to “tell us 
what you wart and we'll deliver 
for you.” It were as though every 
indie producer and packager had 
been laying in readiness to pounce 
—and pounce they did. Programs 
long forgotten (though serviceable 
in their day) were being reacti- 
vated as “just the thing Minow’s| 
talking about.” Network program) 
execs were fleeing the premises to) 
escape the onrush. 

‘ 








Speaking to over 1,000 members 
and guests of the Radio & Tele-' 
vision Executives Society in N.Y.’s| 
Hotel Roosevelt, Minow told the! 
webs and other broadcasters that | 
the subject of improved juvenile | 
programming on tv is “of surpass- 
ing significance, a compelling need 
which I believe requires your mést 
urgent attention as you plan.” 

Within four hours of the lunch- 
eon speech, all three networks— 
NBC first, then CBS followed by 
ABC—had replied in effect that) 
they were willing to sit down and 
discuss the matter of rotating after- | 
noon kidvid responsibility as! 
Minow had suggested. 

Minow Heartened 

Minow, later at a press confer-| 
ence attended by virtually every) 
radio and tv outlet in New York! 


TV Networks Cracking Dixie 


Barrier on Controversial Shows 


| Despite Campaign by ‘Monitor South’ 


/ 





Cow Time on TV 
Washington, Sept. 26. 

After FCC Chairman New- 
ton Minow's “Children’s 
Hour,” there”’s the possibility 
(admittedly remote) of cow 
time on TV. 

Nobody knows where he got 
his crystal ball, but a Mary- 
land Senator foresees a bovine 
bogey in the future of the 
already apprehensive broad- 
casting industry. Sen. J. Glenn 
Beall ‘R-Md.) thinks the day 
may be soon when there are 
more cows watching tv than 
plain folks. 

Beall backs his prognostica- 
tion on a report out of Eng- 
land that a dairyman found 
television hypoed milk output 
in his barns. 

The senator added: 

“TV may become standard 
dairy equipment. Eventually, 
we may be confronted with 
the rather bewildering possi- 
bility of a tv audience 60% 
cow and-only 40% people.” 


Oren Harris Feels 
Minow’s | Kiddie 





You Not’ Just Fine 


Washington, Sept. 26. 
Newton Minow’s programming 


pool for children received the en- | 
dorsement of House Commerce | 
(D-Ark), | 


Chairman Oren Harris 
providing no federal pressure is 
exerted on the webs. 

Harris said: “I htink the sugges- 
tion is fine. I like the idea of the 
broadcasters doing it.” But he add- 


? 


By HERM SCHOENFELD 


Paralleling the forward moves 
ment in integrating southern 
schools, the television networks 
are cracking the Dixie barriers 
against controversial shows about 
the American Negro. Where a few 
years ago such shows would have 
suffered a virtual blackout below 
the Mason-Dixon line, curtently 
the vast majority of southern ty 
stations are riding with the net- 
works’ decision to give shows on 
the Negro question, domestically 
and internationally, full exposure. 

Only a hard core of stations in 
eight to 10 southern cities are still 
throwing blocks at shows with 
racial themes. More significant, 
however, is the fact that stations 
in 33 cities located in the border 
States in the Deep South, have 
okayed such shows as last week’s 
ABC-TV documentary, “Walk in 
My Shoes,” which raised the spec- 
tre of doom for the white race in 
face of the insurgent world move- 
ment of the colored peoples. 

In some cases, the decision by a 
southern station not to carry such 
shows is motivated not by bigotry 
but by a fear of slowing down 
progress in race relations. Stations 
in Dallas and New Orleans, where 
school integration is proceeding 
peacefully, are reluctant to stir up 
additional raciialist feeling.. How- 
ever, most of the southern stations 
not carrying Negro-themed shows 
are unwilling to buck the local re- 
sistance of the white community to 
casting the Negroes in a favorable 
| light. 

The campaign to keep the con- 
troversia! Negro shows off southera 
Stations has become organized un- 
der an outfit called Monitor South, 
located in Bossier City, La. Every 
southern affiliate of ABC-TV was 
| canvassed by Monitor South with 
|a letter questioning the advisabiti- 
| ty of showing “Walk in My Shoes” 
on the grounds that it might be 
|advancing the “racial unrest pro- 





and from the near N.Y. area, said,| ed that no coercion on the part of | gram” of the Communist Party 


“I think the networks and local | 


the Federal Communications Chair- 


| Ned Touchstone, exec director 


stations are doing a better job in| man-or his colleagues should be | o¢ yfonitor South and author of the 
public affairs. The most pressing | involved in setting up the scheme. | jattey to the ABC affils, advised 


need now is childrens’ programs.” | 


He called for the “urgent atten-|t# control broadcasters to the eX- | “Walk in My 


their planning for '62-'63. 

He said that tv ‘contains a) 
“minority” of television for chil-! 
den “which does obvious, docu-. 
mented, emotional harm”—largely | 


fied before the Senate Juvenile De-| 
linquency hearing, who read a 
memo to one of the networks ad-| 


age: “Will hold the kids . . . Mak-| 
ing the hero tough and hard to get | 


background with a seductive beau- 
tiful girl each week .(and) should | 
get the result we all want... will 


flict.” Definition of conflict was | 


(Continued on page 50) 


“I wouldn't wani the government 


ltion” of broadcasters to kidvid in| tent they would be forced to do it,” 


said Congress’ most potent figure 
in broadcast matters. 

In his New York speech, Minow 
made plain that Attorney General 
Robert Kennedy not only. had no 


Warner Bros. has added six new/in the sex and violence vein. (He| antitrust scruples about network 
| hourlong series to its 1962-63 tele- | quoted a packager who had testi-| cooperation in setting aside chil- 


dren’s hours, but wholeheartedly 
backed the idea. 
There is solid reason to believe 


|vocating a particular kidvid pack-| that Kennedy, in fact, actually got 


the ball rolling on the proposal, 
and perhaps even conceived it. It 


ous stages of preparation for early | against a violent physical action| was the young Attorney Gerieral 


who last summer set up a closed- 
door luncheon confab with CBS 
Board Chairman William Paley, 


in | please the critics and the PTA and| prexy Frank Stanton, NAB presi- 
stress of perilous times, prepping | at the same time be sexier, be| dent LeRoy Collins and Minow to 
|more violent and have more con-|hash over what should be done 


about tv fare for youngsters among 
(Continued on page 48) 
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WHAT HAPPENED ON SUNDAY (NATIONAL ARBITRONS) 





























NBC CBS ABC 
Rating Share Rating Share Rating Share 
Disney Dennis Follow the Sun 

7:30 18.3 38.3 15.7 32.6 10.7 22.5 
Disney Sullivan Follow the Sun 

8:00 21.3 37.8 19.0 33.5 24.6 
Car 54 Sullivan Lawman 

8:30 21.2 36.2 25.0 42.1 11.4 19.5 
Bonanza GE Theatre Fall Program Preview 

9:00 25.0 41.7 20.5 34.0 8 14.6 
Bonanza Holiday Lodge Asphalt Jungle 

9:30 29.5 53.5 15.4 27.9 7.1 13.0 
DuPont Candid Camera Asphalt Jungle 

10:00 16.7 34.1 19.9 40.9 8.0 16.7 
DuPont What's My Line Editor's Choice 

10:30 14.4 31.6 19.9 46.2 . 0.3 


lthe station managers to study 
Shoes,” part of the 

|“Bell & Howell Close-up” series, 
met their re- 


j to see whether it 
quirement for “accuracy, honesty 
|and freedom from biased political 
; persuasion.” In the event that the 
(Continued on page 46) 


ABC-TV Execs In 
Affil Powwow 


A full batallion of AP-PT and 
| ABC-TV execs trekked to the 
Coast early this week for powwows 
with the board of governors of the 
ABC-TV affiliate stations. Board, 
which comprises nine station execs 
|representing the various geo- 
graphic areas, opened its own 
meetings Monday (25) and are be- 
ing joined by the network echelon 
starting today (Wed 

In addition to discussions of 
technical and administrative prob- 
lems, the meetings will include 
| previews of forthcoming shows on 
the ABC web. 


NBC-TV Wraps Up More 
Lincoln-Mercury Biz 


Besides the previously disclosed 
$800,000 buy of six NBC news 
specials and continuing bankrolling 
of “Alfred Hitchcock Presents,” 
Lincoln-Mercury division of Ford 
is going with the same web on 
three nighttime shows and heavy 
spots in “today.” 

Via Kenyon & Eckhardt agency, 
L-M has bought participations in 
“87th Precinct,” “Outlaws,” and 











“Tales of Wells Fargo,” for a Mone 
day-Thursday-Saturday 


night exe 





_ 


posure pattern. 
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there is nothing harder to stop than a trend 
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Or some interesting illumination shed by 
Nielsen on the new season. 

Here we go again. Into fall again—with 
more television tubes aglow again. 

Glowing, already, with the premiere of a 
bright new season, with the excitement of 
such already-premiered new entries as ABC- 
TV's Follow the Sun, and such other, new net- 
work shows as The Defenders, Car 54, Where 
are You?, International Showtime and the Du 
Pont Show of the Week ...as well as with the 
return of established favorites with first run 
showings. 

And glowing already, the first Nielsen 
Report* shows, with a prophetically strong 
ABC glow. In homes where they can watch 





= 
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all 3 networks, the glowing went: 

ABC—largest audience per average minute. 
ABC—most half-hour firsts (24 to Net Y’s 16, 
Net Z’s 11). ABC—8 out of the top 5 shows: 
(Flintstones, 77 Sunset Strip, Real McCoys). 

Sure, one rating doesn’t say a season. But 
ratings that evolve from the pattern set so 
consistently last season say plenty. 

They say the trend keeps trending. And 
that’s the kind of a trend there’s nothing 
harder to stop than. 


ABC Television 


*Source: Nielsen 24 Market TV Report, week ending Sept. 17, 
ws. Averss audience, Mon. thru Set. 7:80-11 PM; Sus., 
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This looks 
contagious. 


A rash of increased viewing for 
ABC-TV programs has broken out in 
New York, Chicago, Oetroit, Los 
Angeles, San Francisco. 


The stations involved are, respectively, 
WABC-TV, WBKB, WXYZ-TV, KABC-TV, 
and KGO-TV...the 5 Owned and Operated 
ABC-TV stations. 

Following the network pattern, four of these 
stations are now first in their markets...and 
WABC-TV, a strong second, is closing the 
gap for first place in N.Y. 

How much audience has been gained—and 
at whose expense—can be quickly charted 
as follows: 


Gain or loss in share of network audience* 


-TV 
ABC-TV NETY NETZ 


Station Station 














New York 16% | 27 |— 
(WABC-TV) 16%) -3% | -11% 
Chicago + — # 
(WBKB) 13% 14% 
Detroit + es — 
(WXYZ-TV) G%) -6% |- 3% 





Los Angeles 18%) 27 | _ 
(KABC-TV) S9") 3% | -12% 


San Francisco | 414%] ~97, |-14% 
(KGO-TV) . . — 


*Source: ARB March-April 1961, Sun.-Sat., 7:30-11 
PM (N.Y.T.) as against same period for 1960. Network 
Programs. 


With scarcely more effort (like phoning one of 
the 5 ABC:TV National Station Sales offices 
below) you can get the info needed to plan 
your smartest ad strategy in these great TV 
markets. 


ABC-TV National 
Station Sales, Inc. 


New York, New York, SUsquehanna 7-5000 
Chicago, Illinois, ANdover 3-0800 

Detroit, Michigan, WOodward 1-0255 
Hollywood, California, NOrmandy 3-3° 11 
San Francisco, California, UNderhill 3-0077 
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Another Fla. TV er 


(Orlando) Takes 


Rap for Off-Record FCC Dealings 





Washington, Sept. 26. + 


Mid-Florida Broadcasting Corp. 
lose all rights to Orlando 


would 

Channel! 9 because of off-the-rec- 
ord dealings under a Federal Com- 
munications Commission hearing 
examiner's recommendation. 

Examiner James D. Cunningham 
recommended that the 1957 grant 
to Mid-Florida be set aside and 
that the firm be disqualified from 
any future contest for the assign- 
ment. At the same time, Cunning- 
ham gave the other contestant— 
WORZ Inc.—a clean bill of health 
and found no reason why it should 
be barred from receiving the 
award. 

Cunningham's intial decision— 
subject to appeal to the Commis- 
sion—held that former FCC Com- 
missioner Richard A. Mack voided 
the grant by voting in the case. 
Ex parte representations to him 
disqualified the ex-Commissioner, 
Cunningham said. 


The case was remanded to FCC 
on May 21, 1959 by U.S. Court of 


Appeals on basis of revelations 
before the House Harris Subcom- 
mittee. It centered around Or- 
lando civic leader William H. Dial, 
a representative of Mid-Florida 
and old friend of Mack’s, who 
made private, off-the-rocrd efforts 


to persuade Mack to vote for Mid- 
Florida 


Dial purportedly on at least two | 


occasions, according to Cunning- 
ham, told Mack the reputation of 
William O. Murrell, of WORZ, 
was “questionable”. 
Cunningham's decision asserted: 


“Dial sought to influence the vote | 


of Mack by creating in his mind 
the impression WORZ was an un- 
fit party to receive the permit and 
that it should be issued to Mid- 
Florida ... The impropriety of the 
actions of Dial and Mack,-and the 
consequences thereof, are 
fected by Dial’s assertion that he 
was acting only in the capacity of 
a citizen of his community and in 
its best interests.” 


The FCC hearing examiner dis- | 


missed as “unreasonable, incredi- 
ble and contrary to normal human 
experience” Dial’s claims he was 
acting only on his own personal 
behalf and in the civic interests of 
Orlando in his pleadings to Mack. 

As for WORZ, Cunningham’s 
decision said no showing was made 
that it or any of its principals 
*directly or indirectly secured, 
aided, confirmed, ratified or knew 
of any misconduct or improprieties 


in connection with the pvoceed- 
ings.’ 

“It is therefore found that 
(WORZ) is not disqualified from 


receiving a grant of its applica- 
tion,” Cunningham concluded. 

Following the usual procedure 
of the ex parte cases, next step 
will be filings of exceptions to 
Cunningham's decision, and then 
oral arguments before the full 
Commission. 


Sift WLW Charge 





In UAW Show Nix 


Washington, Sept. 26. 
Federal Communications Com- 
mission is looking into complaints 


unaf- | 


‘Educ’l Station in Chi 
Revives ‘Studs’ Place’ 
As Early TV Art Form 


Chicago, Sept. 26. 
Educational station WTTW, 
which showcases the highbrow and 
| folk arts on its weekly “Festival” 
| series, is planning to spotlight—of 
|} all things—a commercial televi- 
| sion program. The programs, how- 
| ever, is one of those that has been 

| off the air since the early ‘50s. 
For the Nov. 6. installment, 
| “Festival” producer James Mc- 
Pharlin wants to revive “Studs’ 
Place,”’ one of the shows that typi- 
| fied the old “Chicago Style” tele- 
| vision and one which McPharlin 
| deems representative of the use 
of the medium as an art form. 


The old show, helmed by Studs! 


| Terkel, was a low-pressure, free- 


and some of his regular cast, in- 
cluding Chet Roble and Bev 


Younger, will appear on _ the 
WTTW recreation. 

“Festival's” recently cultural 
presentations included perform- 


ances by Illinois Ballet Co., Equity 
Showcase, Second City Players, 


grams devoted to readings from 
| Sean O'Casey, international 
| dances, classical guitar, gospel mu- 
sic, jazz, satire, painting and sculp- 
ture and country folk music. 


FRED NILES EXPANDS 
WITH N.Y. FACILITIES 


Chicago and Hollywood film pro- 
ducer Fred Niles has opened shop 
in New York with facilities housed 
lin a five-story West End Ave. 
building. 





|Productions and with Academy 
and Shamus Culhane, the new 
| Fred Niles Communication Center 
|has two stages, recording studios 


‘and editing rooms besides office | 


space for management, creative 
|and technical staffs. 
Prexy Niles says 60% of the 


company’s business is done with ad 


| agencies, and he sees unique serv- | 


ices arising out of the company’s 
| having complete production facili- 
| ties on both coasts and in Chicago. 


‘WSBK-TV, Others Join 
In Volume 2 WB Buys 


WJBK-TV, in Detroit, bought 
| Volume II of Seven Arts’ “Films of 
ithe 50s,” bringing the number of 
stations buying the 41 Warner 





to the distribbery. 


over the weekend, but in the pre- 
vious few days four other stations 
made deals for the second Warner 
group — WISH-TV, Indianapolis; 
| WSLS-TV, Roanoke; KXTV, Sacra- 





'mento, and WCTYV, Tallahassee. 
Volume I, containing 41 Warner 
films, is now in 108 markets, Seven 
Arts says, latest being Boston via 
|WNAC-TV. Volume I has been on 


Oscar Brown Jr., and Mama Yan- | 
cey and Big Joe Williams, and pro- | 


Under charge of Howard Hen- | 
| kin, formerly a_ partner in HFH | 


Bros. features up to 50, according | 


WJBK closed with Seven Arts | 





Telefilm Chatter 


Robert Rich, v.p. and general 
sales manager of Seven Arts As 
sociated, has returned from De- 
troit ... United Press Movietone 
News has started to serve Nippon 
Television Network (NTV) with its 
newsfilm service. UP Movietone 
News now serves 81 national net- 
works in the world among the 49 
| countries which it serves. That's 
in addition to domestic U.S. sta- 
tions... Vet film salesman David 
| Bader has joined intercontinental 
Television to serve as national 
sales manager, working with John 
Leo, Intercontinental v.p. ... 
Jerry Wechsler named midwestern 
division sales manager for United 
Artigts Associated. 


McCarthy Cautions 
On Canada’s Quota 














Canada, the top market for 
American tv product, could be 
|threatened by the extension of 
|present quota restrictions, accord- 
|ing to John C. McCarthy, prexy of 
| Television Program Export Assn. 
|He reflected that warning at a 
TPEA board of directors meeting, 
held after his trip to Canada. 

Initial restrictive measures were 
introduced last April in Canada, 
measures which provide a manda- 
tory regulation that 45% of 
all programs beamed from Canadi- 
an stations would have to be 
|Canadian in origin. The 
| ment will be hiked to 55% in 1962. 
| Whiie in Canada, MeCarthy con- 
\ferred with execs of Canadian 
Broadcasting Corp., as well as rep- 
resentatives of the Board of Broad- 
| cast Governors, and others. Pres- 
;ent revenues flowing out of Can- 
ada to American tv distributors is 
; estimated at $14,000,000. 


/117-MARKET SALE 
| ON ‘BEACHCOMBER’ 


KTTV, Los Angeles, and 10 
other stations have bought Filmas- 
ter’s “Beachcomber” in the past 
two weeks, bringing the total do- 
mestic sales to 117 markets. 

Other stations recently signing 
up for the first-runner inelude: 
WITI, Milwaukee, KOTV, Tulsa, 
Okla., Storer and Corinthian sta- 
tions, respectively. Previously, 
WAGA-TV, Atlanta, also owned by 
Storer, and KXTV, Sacramento, 
owned by Corinthian, had bought 
the series. 
| Two stations owned by the 








Friendly Group, WSTV, Steuben- 
| ville, O., and WBOY-TV, Clarbs- 
| burgp, W. Va., and KOSA-TV, 
Odessa, Tex., and KVII-TV, Amar- 
illo, Tex., both owned by South- 
west States, another group owner- 
ship company, also bought the 
show. 

Other new “Beachcomber” sta- 
| tions include WAVE, Youisville: 
WJAC, Johnstown, Pa. and 
WRDW, Augusta. 


'185-Market Spread On 
‘King of Diamonds’ 


starting lineup for a 
goes to Broderick 
“King of Dia- 
Ziv-UA. 





Highest 
Ziv-UA show 
Crawford starrer 
monds,” according to 


lodged against Cincinnati Radio |the tv market for nearly a year, | Company reports that two weeks 


Station WLW for dropping a 
United Auto Workers’ program. 
Sen. Philip A. Hart (D-Mich.), 
member of the Senate Communi- 
cations Subcommittee, revealed 
that UAW had made a formal pro- 


test to FCC and raised his own 
voice to denounce the _ station’s 
action. In a Senate speech, Hart 


termed the failure of WLW to 
renew the UAW “Eye Opener” 
program a “very dangerous threat 
te freedom of communications.” 

The UAW program, featuring 
news and commentary by Guy 
Nunn, is angled from a “liberal 
and labor point of view,” the Mich- 
igan lawmaker asserted. 

“What is important is that all 
points of view be presented over 
the airwaves for the thoughtful 
consideration of the American peo- 
ple,” he added. 

Hart said if there is any doubt 
about FCC’s legal powers to handle 
the case, the Senate should con- 
sider action giving the Commission 
power to require licensees to pre- 
sent all points of view—both lib- 
eral and conservative. 


| Volume II for 19 weeks. 


Wolfson to Milt Gordon 


William M. Wolfson has left his 
post as v.p. of Independent Tele- 
| vision Corp. to join M. A. Gor- 
don & Co. as v.p. 
| Wolfson in 1956 joined Tele- 
vision Programs of America as 
controller, becoming treasurer 
some months later. Wolfson was 
| ITC treasurer until February, 1960, 
when he was named v.p. Milt Gor- 
|}don was president and one of the 
principal founders of TPA, which 
was acquired by ITC. 


DOUGHERTY TO MET 

Thomas J. Dougherty, legal alde 
ito FCC commissioner Robert E. 
jLee since 1957, has joined Metro- 
| media as assistant general coun- 
sel. Metromedia is the parent com- 
pany of Metropolitan Broadcast- 
ing. 

Dougherty will work out of 
Washington. Viceprexy Robert A. 
|Dreyer ig Metromedia’s general 
icounsel, 








in advance of airdates, the skein 
has passed the 185 market count. 
At its height, the previous Craw- 
| ford starrer ‘‘Highway Patrol” was 
being seen in nearly 210 markets, 
Ziv-UA reports. In “King,” Craw- 
ford also serves as associate pro- 
| ducer, under producer Maurice 
Unger. Among regional sponsors 
riding the show are Jax Beer, Piels 
Beer, Jacob Schmidt Brewing, 
Kroger, Safeway Stores, Fels & 
Co., and International Harvester. 
| 


Flynn’s WPIX Slot 


Frank A. Flynn, formerly of the 
sales staff, has been named na- 
| tional sales and business manager 
| of Daily News independent WPIX. 
| He succeeds Thomas P. Robinson, 
| 20-year veteran of the industry 
who retires to enter the stock 
brokerage field in Greenwich, 
| Conn. 
| Before coming to WPIX in 1951, 
Fiynn was with KTLA-AM-TV, 
Los Angeles, which he joined as a 
news editor and announcer, and 
| WGN-AM-TV, Chicago. 
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Background of ‘Waivers’ 


Background of the Screen Actors Guild’s waivers on agents- 
turned-tv-producers has become dimmed in the whirl of the boom 
of vidpix production in Hollywood. It dates back to a maneuver by 
SAG, in its jurisdictional battle with the American Federation of 
Television & Radio Actors. It was also a move to encourage Holly- 
wood production employment. SAG issued waivers to about a dozen 
talent agencies, notably Music Corp. of America. There were others, 
of course, among them GAC, Morris, Jimmy Saphier, etc., but 
only MCA, through its Revue Productions, actually went forward 
with largescale telepix production. 

As it shapes up now, with AFTRA having endorsed SAG’s can- 
cellation of these three-year waivers, only the current 1961-62 pro- 

am of vidpix production, under agency-impresario auspices, will 

e@ permitted to complete its schedule by June 1 next. Realistically 
this, of course, only means MCA-Revue. 

In turn this has created speculation of Revue’s future. Unques- 
tionably Jules C. Stein, Lew Wasserman & Co. will retain the pro- 
duction arm and spin off the agency adjunct. 

MCA Artists, of which Larry Barnett is president, will probably 
be retained by the MCA alumni associates and operated independ- 
ently. This means manpower like Barnet, Sonny Werblin, Jay Kan- 
ter, Herman Citron, Ed Henry, George Chasen, Arthur Parks, Edith 
Van Cleve, Herb Rosenthal, Dick Rubin, Jerry Gershwin, Roy Ger- 
ber, Norman Weiss, Larry Gengo, David Baumgarten, among others. 

Incidentally, Taft Schreiber has expressed himself as being in 
@ mood to retire as president of Revue Productions which probab- 
ly will see overall MCA prexy Wasserman taking first-hand com- 


mand in that department. 





23 Unions Back AFTRA Ys. KFWB; 
Three More Coast Indies Signed Up 





A Screen Gems Primer 
On How to Promote 
A Cartoon (‘Top Cat’) 


ABC-TV is preeming “Top Cat” 
tonight (Wed.), but there was a 
problem originally of how to pro- 
mote the cartoon series via one of 
tv’s traditional pre-preem road 
tours to warm up local audiences. 

Screen Gems, the outfit that 
sold “Cat” to the web, solved the 
touring problem. SG flack chief 
Gene Plotknik, giving his show the 
edge over the three other cartoon 
series preeming this fall, got pro- 
ducer Hanna-Barabera to have 
Arnold Stang and Maurice Cos- 
field, the show’s main voices, pre- 
record five-minutes of banter with 
local tv emcees. Gosfield and 
Stang ask the questions and spaces 
are left on the disk for answers, 
which any local performer can 
answer. 

That accounts for the voice part 
of promo. As for “bodies,” Plot- 
nik got Eaves to turn out costume 
replicas of the cartoon characters 
involved, Top Cat and his pal 
Benny the Ball, which are being 
bicycled arotfnd to ABC affils in 
special containers. Costumes have 
been worn by office boys and flack 
gals at the local station level, who 
have gestured, mimed and danced 
to the words of Stang and Gosfield. 

The “Cat” has played nine ma- 
jor markets since Aug. 15. 

Main trouble? Plotnik says that 
there were no press interviews as 
on other promo tours. “With the 
press these days,” he says, “you 
can’t get down the answers in ad- 
vance.” 


OCT. 4 HEARING ON 
TAFT SCHREIBER CASE 


Los Angeles, Sept. 26. 

Federal Judge Leon R. Yank- 
wich has set Oct. 4 as date for 
hearing on Justice Dept.’s civil 
action, on behalf of Federal Com- 
munications Commission, to com- 
pel Taft B. Schreiber, MCA vp, to 
testify publicly and produce docu- 
mentary evidence in agency’s in- 
vestigation of networks and others 
“arbitrarily restricting meritorious 
programs” on the air. 

Suit was filed last Friday 22) in 
U.S. District Court here against 
MCA and Schreiber, as outgrowth 
of latter’s alleged refusal to testify 
upon certain matters at FCC hear- 
ings Oct. 21, 1960 and March 6, 
1961. 








New ‘A-Okay’ Sales 

Another five markets have been 
added to the “A-Okay’s from UAA” 
roster. New deals for the group of 
32 pix of recent vintage include 
WCBS-TV, N. Y.; WNBQ, Chicago; 
WJAR, Providence; KLZ, Denver, 
and WCCO, Minneapolis. 

Titles include “Legend of the 


Lost,” “Paths of Glory,” “Paris 
Holiday,” and “Alexander, the 
Great.” 





Hollywood, Sept. 26. 

A resolution pledging support to 
American Federation of TV & 
Radio Artists in the 78-day-old 
KFWB strike was adopted by 23 
unions in the entertainment in- 
dustry. Action was taken at a 
meeting called by AFTRA exec 
secretary Claude McCue. 


Most significant development of 
the two-hour session held Thurs- 
day (21) night was approval by 
the group to name a representative 
Action Committee “to coordinate 
all necessary action to assist 
AFTRA in achieving a resumption 
of bargaining so that strike settle- 
ment can be reached.” 

Committee will be selected from 
reps of unions attending the meet- 
ing- which included: NABET, 
IBEW, AFM, Building Service 
Union, Studio Transport Drivers, 
Waitresses & Cafeteria Workers, 
Actors Equity Association, SAG, 
American Guild of Musical ao, 
AGVA, Writers Guild IATSE an 
its member unions: Projectionists 
Film Technicians, International 
Sound Technicians, Makeup & 
Hair Stylists, Motion Picture La- 
borers & Utility Workers, Motions 
Picture Studio Electrical Techni- 
cians, The Publicists, Screen Story 
Analysts and Art Directors. 

Meeting, according to McCue, 
marked the initial step by the 
unions represented to support 
each other in labor-management 
disputes which necessitates uni- 
fied action. He termed the devel- 
opment “one of the most signifi- 


(Continued on page 50) 


Fremantle’s 2506 
Aussie Windfall 


Bob Lapthorne, who has been 
with Fremantle International for 
the past year and a half covering 
Australia and New Zealand, has 
scored a sales bonanza during a 
three-month period. In the last 90- 


day period, according to Fremantle 
prexy Paul Talbot, Lapthorne has 
sold 11 series and two specials 
totaling over $250,000 in rental 
fees. 

Series sold in Australia by 
Lapthorne include: “Beach- 
comber,” “Time Out for Sports,” 





“Funny World,” ‘“Sportsfolio,” 
“Almanac,” “Greatest Headlines” 
and Encyclopaedia Britannica 


shorts. Also soid was the Canadian 
produced pic special, “Oedipux 
Rex,” starring Cristopher Plum- 
mer. 

In New Zealand, Lapthorne 
negotiated the sale for the 26 half- 
hour series “Silents Please,” 
“Royal Canadian Mounted Police,” 
a quarter-hour series “Wonders of 
the World,” “Cartoon Classics” 
and the one-hour special “Castre, 
Cuba-Communism.” 

Before joining Fremantle in 
April, 1960, to head its operations 
in Australia and New Zealand, 
Lapthorne was a sales exec for 
Screen Gems in Canada. Before 
that he worked for a radio station 
in his native Sydney. 








. 
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LOCAL TV & SYNDICATION 








WILL SYNDIES BLOOM AGAIN? 





Hot Sponsor Yen: 


No news is good news, neither 


News & Weather 


to the world nor to tv film syndi- 


cators. The local news-weather shows are eating up more and more 
of the regional coin that once went almost strictly to half-hour 


telefilm series. 


This has helped to kill the hope of syndicators to make those 


necessary 50-60 market regional 
story. 


deals to launch a syndie success 


D-X Sunray and Conoco have not bought yet. They are described 
lately as being “news and weather conscious.” Esso of Indiana is 
bigger than ever in news, it’s said. This is the coin once spent in 
syndication, and there are lots more > oo | like those above. 





Official Films’ $237 





000 W Net Profit 


After Year of Red Ink Operation 


Official Films, 
from a loss to a profit operation, 
reported net profits of $237,000 af- 
ter taxes for the fiscal year ended 
June 30, 1961. This is equal to 10 
cents per share on 2,351,428 shares 
outstanding on June 30, 1961. 

In the 1960 fiscal year, Official 
Films suffered a net loss of $691,- 
000 or 30 cents per share. Distri- 
bution commissions and gross prof- 
its from sales for fiscal 1961 to- 
taled $1,192,994, an increase of 
$778,650 over the previous year. 
Official prexy Seymour Reed at- 
tributed the turnabout in profits 
to the efforts of the streamlined 
management team, the sales organ- 


ization, and new product acquisi- 
tions. 
In July of the current fiscal 


year, Reed reported Official Films 
had secured ownership and con- 
trol of “Peter Gunn,” “Mr. Lucky,” 
“Yancy Derringer,” and “Wire 
Service” properties in addition to 
the “42 on Film” series formerly 
known as “DuPont Theatre,” in ex- 
change for 456.000 shares of the 
company’s common stock. Distri- 
bution rights to the series had 
been secured previous to July. 
Stockholders were being asked 
to approve an increase in the au- 
thorized common stoek, Reed said, 
for possible use in future acquisi- 
tions. Sales during the first two- 
and-one-half months of the cur- 


rent fiscal year were described as ' 


encouraging, and management be- 
lieves the trend will continue. 


Milwaukee WISN 
Technician Strike 


Milwaukee, Sept. 26. 

Engineers and technicians 
walked out on _ strike against 
WISN-TV and WISN radio Thur. 
(21) with key personnel and other | 
station staffers doubling duties 
and keeping both stations broad- | 
casting. 

Strike was called by the Inter- 
national Brotherhood of Electrical 
Workers local, of which 31 en- 
gineers and technicians at WISN- 
TV and WISN are members, in- 





volving a year’s negotiations be- | 


tween the stations management 
and IBEW. 

Stagehands and staff announcers | 
did not walk out. 

WISN management, both in dis- | 
play ads in Milwaukee Sentinel 
and on the air indicated that ex- 
planations of the “issues involved” 
will be made when time hen me porusits. 


Upswing in Sale Of 


Tint Pix to Stations 


Color film sales were reported 
by United Artists Associated and 
Teledynamics. 

Buying a substantial amount of 
color prograrnming from UAA was 
KBTV, Denver. Station acquired a 
list of 40 recent Lopert and United 
Artists pix, all in color. In addition, 
KBTV’'s successful “Popeye” pro- 
gram of the past few years is go- 
ing into color, with the obtaining 
of color prints of the 114 episodes 
available. 

Teledynamics reported that 
KRON-TV, San Francisco, is the 
fourth station to schedule “Long 
John Silver” in color. “Silver” is 
currently being telecast on WNBC- 
TV, N.Y., in color. Color rights 
have been purchased by WNBQ-TV, 
Chicago, and WSAZ-TV, Hunting- 
toa, 





in a switchover 


WNBC-TV’s Movie Moola 


WNBC-TV's (N.Y.) “Saturday 
on Movie 4,” which bowed Satur- 
day after the parent NBC-TV’s 
“Saturday Night at the Movies,” is 
SRO, at least for the first four 
weeks. 

Thirty-two participating adver- 
| tisers have bucks spread across 
the first four pictures. First film, 
after the web's “How to Marry a 
Millionaire,” was a local showing 
(at 11:35 p.m.) of “East of Eden.” 
WNBC-TV, like the web, showed 
the preem pic in tint. 

Next WNBC feature will be 
“Young at Heart,” after NBC-TV’s 
“Snows of Kilimanjaro.” 


Trans Lux’s TAC 
Pacts 14 Stations 





Fourteen stations have become 
charter subscribers of Television 
Affiliates Corp., (TAC) the Trans 
Lux subsid engaged in securing 
pubaffairs programming and dis- 
tributing these shows. 

The line up includes: KTTV, Los 
Angeles; KRON, San Francisco; 
KCTX, Salt Lake City; KOMO, 
Seattle; WFIL, Philadelphia; 
KOGO, San Diego; WFAA, Dallas; 
KPRC, Houston; KOIN, Portland, 
Ore.; KCRA, Sacramento; WFLA 
Tampa; WLAC, Nashiville; WLYH, 
Lebanon, Pa.; and WTRF, Wheel- 
ing, W. Va. 

To date, TAC has almost 20 pub- 
| affairs shows for distribution, with 
|the starting air date for the TAC 
| Series being Jan. 1, 1962. Program- 
|ming objective is to secure about 
| 100 for distribution among TAC 
subscribers each year, an objective 
| readily realizable according to Rob- 
ert Weisberg, TAC general man- 
ager. | 

Concept of TAC is to function as 
a national exchange center for pub- 
| affairs programming of U:S. sta- 





TAC program would be compensat- 
ed on the basis of an agreed upon 
formula. Station subscribers, under 
| the plan, pay a yearly fee allowing 
| them to draw on TAC’s pubaffair 
| library. Deal with station subscrib- 
ers grant each subscriber exclusiv- 
| ity in the particular market, where- 
as pubaffairs programs can be 
secured from one or more stations 
in the same market. 

TAC, in securing the 20 now in| 
| the library, culled them from about 
70 programs screened. Most of the 
| 20 pubaffairs programs are a half- 
| hour in length, with a few 60 min- 
| utes and two 90 minutes. Latter 
two are operas. Subject accepted 
deal with such topics as juvenile 
delinquincy, sex offenders, hurri- 
canes, Strategic Air Command, 
travel to Tahiti, Congo, and migrant 
workers in the U.S. 





WHK’S ‘SPACE’ CUFFO 
Cleveland, Sept. 26. 

WHK AM and FM, Metropolitan 
Broadcasting’s Cleveland outlet, 
has distributed copies of the first 
American flight of “Man in Space” 
to schools, hospital, libraries and 
public officials. 

A disk of the entire Fh ce 
as it was heard on HK, was 





| edite€ and prepared = distribu- 
tion by the station, 


MAYBE ‘62'E 
IT ALL DEPENDS 


By ART WOODSTONE 


The dismal state of telefilm syn- 
dication may not be permanent but 
observers see little hope of its re- 
vival before the ’63-'64 season and 
then the revival will have to rely on 
a reversal of the conditions that 
last year and this undermined the 
sale of half-hour films to stations. 

Syndicators, as they have for a 
long time, are banking on the in- 
ability of the three video networks, 
ABC-CBS and NBC, to keep their 
hour film programs in good ‘on- 
dition. The hour stanzas, it's true, 
are the biggest gambles the net- 
works are taking, because a bad 
rating score can drive the short- 
term sponsors right out of them 
and into other shows with higher 
Nielsens. Failure of some of the 
hours will once more, syndicators 
hope, indeed pray, open up some of 
the 7:30 to 8 p.m. time periods to 
the stations, who then, theoretic- 
ally, can again program syndicated 
half-hours. This year, the net- 
works have left their affiliates but 
one single (NBC on Mondays) half- 
hour period at 7:30, due to the in- 
crease in hour programs between 
7:30 and 8:30. 


Even if some of the web hours do 
a foldo, which is quite possible, by 
the end of the '61-’62 season, fig- 
uring among some syndicators is 
that it will take the larger spon- 
sors, those that recently switched 
from regional film purchases to 
regional or national network pur- 





For Pubaffairs 


tions, Station producers, under the | 


chases, another year at least to 
|catch up with the reversal of a 
| trend. 

There are at least five reasons, 
it’s felt, why syndication is so far 
|off this season. Before going into 
| the reasons, however, it should be 
noted that the syndicators alto- 

gether this year have no more than 
| six new half-hour series up for saie 
to stations. This is one of the 
lowest first-run catalogs in the his- 


tory of tv. Screen Gems _ has 
“Shannon,” ITC has “Whiplish,” 
Filmmasters “Beachcombers,” and 


“Rip- 
and 


there are three from Ziv, 
cord,” “King of Diamonds” 
“Everglades.” 
only reason Ziv has three is be- 
|cause the production company, 


4 pony some way to amortize the 


cost of maintaining a permanent 

film studio. Ziv-VA has not made 

any network sale for '61-'62. 
Decline & Fall 

The main reasons for the decline 
and near fall of syndication are: 

(1) News programming done lo- 
cally is inexpensive for stations. 
Throw in weather programming 
too, and both news and weather are 
gobbled up by sponsors as fast as 
they can be put on. (The NBC 
lowned & operated stations really 
pioneered the modern concerts of 
news-weather that are selling so 
big today to many former syndle 
buyers.) 

(2) Even if news was expensive, 
chances* are that more and more 
tv stations would be airing it in 
former syndication time like 7 
o'clock in the evening because of 
the pressures from Washington for 
more informational programs, 
This position won't change, it’s 
thought, so 7 to 7:30 will probably 
| be lost forever on many stations to 
syndicators. 

(3) The advent of the hour pro- 
|grams on network has created a 
| trend, and onetime regional syndie 
{sponsors like Ballantine and Fal- 
staff are now in things like NBC- 
TV's “Sing Along With Mitch.” 
Hour show upbeat has, one syndica- 
ter puts it, “taken alJ]l the romance 
out of the half-hour show.” 





available because of something as 
unlikely as the failure of news- 
weather, it is not considered espe- 
cially good time for action-adven- 
ture programs like “Shannon” and 
“Whiplash,” which are items that 
typify the general syndicated out- 
put 
preferred by some. 

(5) With less syndie film being 
offered, the bankrollers have less 
to look at and, consequently, less 
film from which to choose. (Re- 
giongl sponsors for syndication 
were spoiled by the fact that for 





(Continued on page 50) 





Later time periods would be | 


|ABC Radio 0&0’s Multi-Patterned 
Formula With One Design—Profits 





Allied’s Post-’48 Bundle 


Newly-formed Allied Artists Tel- 
evision Corp. has entered the post- | 
48 pix-to-tv derby with an initial 
package of 40 pix, all of post-'50 
vintage. 

Package, called “Cavalcade of | 
the ’60's, No. 1,” includes such 
titles as “The Phoenix City Story,” 

“Face of Fire,” and “Cow Coun-| 
try.” Among the stars in the pix, | 
over half of which are said to have | 
been released theatrically in 1957 | 
and thereafter, are Rod Steiger, 
Gary Cooper, Anthony Perkins, 
Patti Page, Dorothy McGuire, Joel 
McCrea, Rory Calhoun and Ernest 
Borgnine. 


Multi-Pronged TV 
Thrust by Sterling 
Brings Fancy Loot «: 


Easily the fastest-growing sub- 
sidiary of Sterling Films is the) 
division known as Screen News 
Digest, says Saul Turell, company | 
prexy who believes firmly that | 
diversification is a fact of syndica- 
tion life these days. 

Screen News Digest, a film 
service that distributes educational 
films to more than 10,000 schools, 
will gross close to $500,000 this 
year, says Turell. Issued 10 times 
a year, the films cover current 
events, and are sponsored on a 
community service basis by a long 
roster of clients, including General 








Foods, Coke, Pepsi and Seven-Up, 
a long list of newspapers and local 


| industry. 


And, some say, the | 


Also going to schools via their 
own visual education budgets, are 
| series covering most the arts and 
| sciences. In production is a series 


}on baby care—26 five-minute stan-| 


|zas—and a_ science series. for 
youngsters. 

Sterling also will premiere soon 
with its first feature effort, “The 


Great Chase,” a compilation of 


great comedy hits out of the com- | 


pany’s extensive archives. Show 


is in the can and will be shown for 


distributors this week. 

Another feature is now in the 
works, this one compiled of footage 
on the famed love godesses down 
through the years. 

Company’s “Silents Please,” 
which had a successful run on ABC- 
TV from early this year through 
summer, is in production for 13 
additional half hours. New pro- 
grams will include “Rin Tin Tin,” 
|The Three Musketeers with Doug 
Fairbanks; Fritz Lang’s “Spies”; 
and Gary Cooper's first important 
| feature role in “Lilac Time.” Col- 
|leen Moore, also featured in the 
| picture may come out of retire- 
ment to do the narration. 

Wolper-Sterling division is work- 
jing on a followup to the “Holly- 
| wood Golden Years,” (‘slated for 
| NBC-TV airing), “Hollywood and 
the Talkies.” 

Riding the video animal craze, 
| Sterling has a package of 150 five- 





minute Chimp bits in wide distribu- , 
|tion. Titled “Chatter,” 


Turell says 
| the series should gross $500,000. A 
|new Chimp series, as yet untitled, 
will go into production next month. 

Sold in several top markets is 
Sterling's package of 78 half hours 


| off the Canadian Broadcasting web, 


(4) Even if 7 o'clock time was | 


“Great Adventures,” with Ray For- 


| rest as host. Show has sold 10 mar- 


| tion, 


kets in its week and a half promo- 
including New York, Los An- 


| geles and Ghicago. 








NEW ‘WYATT EARP’ SALES 

ABC Films reports five new 
markets for its off-web ‘Wyatt 
Earp” series with the new sales 
boosting the total to 33 stations. 

New signees are KMBC, Kansas 


City; WCSH, Portland, Me; 
KXTV, Sacramento: KSYD, Wich- 
ita Falls; and KUTV, Salt Lake 
City. 


+ ABC Radio’s owned & operated 


stations, the six-cornered, money- 
making keystone of the network's 


| Structure, are all making it with 
a different personality approaches 

|}in their own markets. Granted 
complete autonomy within the 

| broad guiding lines dictated by 
| network considerations, the ABC 
o&o's have in this respect adopted 

| the local operational pattern suc- 
| cessfully used by the. parent thea- 
| tre company, American Broadcast- 
| ing-Paramount Theatres. 

ABC Radio's o&o's run the 
|}gamut from conversational sta- 
tions to the modern pop musie¢ 
and news formula with all the 
gradations between. On one end 
of the range is KABC, the Los 
Angeles outlet, which has been 
clicking with an experiment in 
straight talk shows. Each hour 
of the day consists of 15 minutes 

of news, split between local, re- 
gional and national developments, 
and then 45 minutes of conversa- 
i programming. This varies 
from regular features such as 
Pamela Mason, Carlton Fredericks, 

al to audience participation 
‘ieetenen. KABC came up with its 
best second quarter in its history, 
financially, and its rating climb 
| has been steady though lower 
than the more conventional oper- 
ations. 
| On the other swing of the pen- 
|dulum, WABC, the N.Y. flagship, 
is a hard-sell music-and-news 
station with a strong emphasis 
currently being placed on news. 
WABC, incidentally, marks its 40th 
anni Sept. 30 and is the oldest 
commercial station in New York. 

In Detroit, WXYZ puts the ac- 
cent on documentaries, public af- 
fairs and community service. The 
station recently sold a 13-week 
documentary series on Detroit's 
role in the space race and, in gen- 
eral, presents news in depth. 

The Pittsburgh station, 
is more akin to WABC in its stress 
on music and news. In Chicago, 
WLS, a 50,000 watter, has risen 
from obscurity to a dominating 
position in that market with a pro- 
gramming philosophy of modern 
music, news, documentaries and 
sports. In San Francisco, KGO, 
another 50,000 watter, uses a 
middle-of-the-road music approach 
with a sophisticated personality 

(Continued on page 50) 


Jack Douglas 
Keyhole’ Series 


Paris, Sept. 

Part of a new Jack san tg ad 
pic series of 39 half-hour entries 
to be called “Keyhole” is being 
made in France by Edgar Peter- 
son. One segment is called “The 





KQvV, 





| Gir] on the Left Bank,” now being 
| wound in Paris, and the other 
“The Riviera,” which goes next 


week down on the French Rivi- 
era, naturally. 
| Ziv-UA will package and dis- 
| tribute the series which is expect- 
ed to bow the early part of next 
year. Six have already been made 
in the U.S. with dramatized-docu- 
|mentary looks at private eyes, 
bunko men, lonely hearts clubs, 
etc. 

Many of the pix will be made 
abroad. Peterson points out that 
a general idea and framework is 
used for each episode but that 
there is a great leeway for im- 
provization. “Girl” follows a 
French girl about during a day in 
Paris and also looks at the sights 
and interviews people and noted 
personages. Young French thesp 
Christine Dandrieux plays the girl. 

The idea originated with Doug- 
las. Pix are eventually expected 
to beemade all over the world with 
a first batch of 13 to be ready by 
its early starting date next year. 
Peterson is assisted by Millie 
Moore and a local liaison man 
longtime Paris resident Samuel 
| Selsky. 
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Here’s the funniest line in television: Andy Griffith, Candid Camera, Jack Benny, Dennis 
the Menace, Danny Thomas, Red Skelton, Dobie Gillis, Pete & Gladys, Hennesey, Father 
Knows Best, Bob Cummings, Dick Van Dyke, Father of the Bride, Ichabod and Me, Mrs. G. 
Goes to College, Mr. Ed and The Alvin Show. It adds up to 25% of the CBS Television 
Network nighttime schedule — more top-rated comedy, more new comedy, and a bigger 
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percentage of comedy than can be found on any other network. And if that’s not enough, 





tonight Borge and Benny will titillate the nation’s viewers in two great “special” pro- 
grams for two consecutive hours. Happy viewers make happy customers make happy 


sponsors—a pretty sure indication that during this season e 
the CBS Television Network and its advertisers will again dominate 
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Distraction Time’ on Madison Ave. 
Before Those Nielsens Are Posted; 


clude Robert Breer, who has 
evolved a theory of subliminal per- 
ception via single-frame animation; 
Stan Vanderbeek, creator of paste- 
up film satires; Carmen D’Avino, 
who paints directly on film; and 
Ed Einshwiller, who has combined 





abstract settings with dance turns. 
Lo d Cal rt Tak T the Hound Most outspoken about art film 
r ve eS 0 S) cribbing is McCann-Erickson, 


By BILL GREELEY } 


Items gathered during the lull | 
before the new-season Nielsens hit 
the Madison Ave. fans: 

The foxes surely, and probably 
the citizens, must have been shook 
up by that Madison Ave. invasion 
of Waltham, Mass., recently. 

Production entourage included 
five horses, six hounds, eight mod- 
els (featuring grown men wearing 
jodhpurs', and a half-dozen photo 
crew and agency overseers. 

It was nothing but a plot by 
Lord Calvert whiskey, via Comp- 
fon agency, to inject an atmos- 
phere of elegance into a new cam- 
paign ‘remember the men of dis- 
tinction? 

With a museum of early Ameri- 
Cana as background, the models 
were mugged in ballroom setting, 
dressed for the chase etc., enjoy- 
ing the product with proper mod- 
eration. naturally. They'll appear 
in the magazines in time for the 
Christmas push. Estimated pro- 
duction cost: $10,000. Pictures 
four 


| 


Poetic Justice 

At a press conference to intro- 
dice six producers who have proj- 
ects in the Westinghouse three- 
network slate of 26 specials, Mc- 
Cann Erickson’s new programming 
chieftain Sylvester L. (Pat) 
Weaver. former NBC-TV president, 
said it was good to be back in “the 
racket” and meet old friends of 
the press. Westinghouse ad man- 
ager Roger Bolen said, “to quote 
one of our great lyric poets: ‘I'll 
be glad to pick up the check.’” 

Bolen wouldn't disclose the bud- 
get for the dazzling spread of hour 
and 90,minute “event-type pro- 
grams” ‘Weaver again), but said 
it was actually slightly under the 
company’s outlay last season for 
alternate weeks of “Desilu Play- 
house’ and entire bankrolling of | 
CBS-TV's presidential convention, 
Campaign and election coverage. 

On hand to give a progress re- 
port on their various productions 
were Gordon Duff. Robert Saudek, 


Marlo Lewis, Hubbell Robinson, 
Leland Hayward and Reuven 
Frank Shows span pubaffairs 


tertainment and serious 








Producer bv producer, here's | 
what's on the way: } 

Hub Robinson, who. said the} * 
idea for his and Dore Schary’s | 
‘Sound of Sixties.’ jelled on su-| 
permarket trin when he heard a 
Los Angeles NBC radio deejay tab 
RCA recores with “Sound of Six- j 
ties.” has the show already in the | 
can. It features John Daly. Art 
Carney Tony Randall, Andre 
Previn. Vic Damone. Gogi Grant. 
Maha Jackson, Pat Harrington 
anc — ars 

Gordon Duff. producing series 
original dramas for CBS airing. | 
Bai r 1 is for “quality,” even | 
thous script roster lacks names | 
like Serling. Rose and Cheyefskv. | 
First drama, ‘“Dispossessed,” by 
Saul Levitt, is cast with Juano 
Hernandez. Ralph Bellamy. Dina {| 
Marrill, Ear! Holliman, Conrad | 
Nave] and Albert Dekker. 

NBC News producer Reuven 


Frank has in hopper “Face of 
Spain,” with Chet Huntley at the 
helm: “Our Man in Vienna,” con- 
tinuing “Our Man” concept 
launched with David Brinkley in 
the Mediterranean; and another 
special for each, Huntley's to be 
slated and Brinklevy'’s possibly 
titled “One Man's Washington.” 

“Old Fashioned Thanksgiving.” 
reasona! musical to be presented 
live on ABC, will be the contribu- 
tien Saudek Assoc’s. Directed by 
Kirk Browning, the show will fea- 
ture Cheriton Heston, Dick Button. 
Pat Stanley, Betty Johnson and 
Eddie Foy 

Marlo Lewis will produce two 
specials. “The Magie Nutcracker.” 
with new storviine and original 
\vrics, and a ski outing, “Winter 
Carnival at Sun Valley.” Former 





will have a Sam and Bella Spe- 
weck book, and feature Carol Law- 
rence. Robert Goulet, Pierre Olaf | 


and Lesive Hunter. “Sun Vallev” 
will have Jack Carter Roberta | 
Peters, Gordon & Sheila Mac Rae, | 
Dick Button and ski exverts | 

An adaption of the book, “The 
Good Years.” covering the scene} 
fron merican 1900 to 1914, will 
be 80-minute project of Leland: 


‘niques seen in 


: |which a couple of years ago ran 
Hayward with script, production,’ , trade ad headlined, “Time To 
cast to be set. |Go To the Movies,” touting the 
Who's On First? fact that agency's art directors, 
A good many of the hip tech- writers and tv producers keep up 
tv commercials with the newest film techniques 
don't originate with the affluent yin 19 to 12-hours screening of 
creative folk at the ad agencies, pix from Cinema 16, Museum of 
but rather are the work of the \odern Art, National Film Board 
lean and hungry experimental film of Canada and other sources. 
makers, opines Amos Vogel, head, 
of New York's leading film society, | 





— ie that the society's Granada ’s 25,000 Feet 


membership numbers agency execs 
and company ad men ae 
every major shop and client in the 
business—and they are all attend- London, Sept. 26. 
ing on the expense account. Granada-TV producer Tim 

Agencies also make extensive Hewat edited 25.000 feet of film in 
use of the Society’s exhaustive | just under eight hours to get “Sun- 
library of experimental films that|day In September” on the air. 
have been in distribution for 10| Program, which went on on most 
vears, says Vogel, and, besides,/of the commercial tv networks 
just attending the weekly Cinema/ here, depicted scenes from the sit- 
16 screenings “sort of loosens) down ban-the-bomb demonstrations 
them up creatively.” One enter-| on Sunday (18), was screened the 
prising agency exec, Robert Brooks | following day. Total of 12 camera 
of Benton & Bowles, draws on the| teams were used to record some 
librarv to run his own film society | staggering shots of police dragging 
in suburbia. jand carrying demonstrators into 

Some of the artists and film ex- waiting police vans Only Associ- 
perimentalists whose techniques | ated-Rediffusion didn’t take the 
have been picked up for blurbs in-/ program. 


TV Network Premieres 


(Sept. 27-Oct. 7) 


WEDNESDAY, SEPT. 27 
The Steve Allen Show (tape), Variety, ABC, 7:30-8:30 p.m. Par- 
icipating. 
—- Cat (film), Animated Comedy, ABC, 8:30-9 p.m. Bristol- 
Myers via Young & Rubicam and Kellogg via Leo Burnett. 
THURSDAY, SEPT. 28 ore! 
Dr. Kildare (film), Drama, NBC, 8:30-9:30 p.m. Participating. 
Hazel (film), Situation Comedy, NBC, 9:30-10 p.m. Ford via J. 
Walter Thompson. 


Of Ban-the-Bomb Film 











FRIDAY, SEPT. 29 
Robert Taylor’s Detectives ‘film—new hour length for former 
half-hour show), Action-Adventure, NBC, 8:30-9:30 p.m. Participat- 
‘i Father of the Bride (film), Comedy, CBS, 9:30-10 p.m. General 
Mills and Campbell Soup via BBDO. 
Target: The Corrupters (film), Drama, ABC, 10-11 p.m. Partici- 
pating. 
' Frank McGee's Here & Now (live, tape, film), News NBC, 10:30- 
11 p.m. Gulf Oil via Young & Rubicam. 
SATURDAY, SEPT. 30 
Tales of Wells Fargo (Alm, color—new length for former half- 
hour show), Western, NBC, 7:30-8:30 p.m. American Tobacco (alt. 
weeks) via Sullivan, Stauffer, Colwell & Bayles and Participating. 
Gunsmoke (film—new length for former half-hour show), West- 
ern, CBS, 10-11 p.m. Liggett & Myers via Dancer-Fitzgerald-Sam- 
ple and Remington Rand via Young & Rubicam and General Foods 
and S. C. Johnson via Benton & Bowles. 
SUNDAY, OCT. 1 
Mister Ed (film), Situation Comedy, CBS, 6:30-7 p.m Studebaker- 
Packard via D’Arcy and Dow Chemical via Norman, Craig & 
Kummel. 
Bus Stop (film), Drama, ABC, 9-10 p.m. Participating. 
MONDAY, OCT. 2 
Window on Main Street (film), Situation Comedy, CBS, 8:30-9 
p.m. Scott Paper via J. Walter Thompson and Toni via North 
Advertising. . = ; 
Ben Casey (film), Drama, ABC, 10-11 p.m. Participating. 
TUESDAY, OCT. 3 
The Dick Van Dyke Show (film), Situation Comedy, CBS, 8-8:30 
p.m. Procter & Gamble via Benton & Bowles. 
Calvin & the Colonel (film), Animated Comedy, ABC, 8:30-9 p.m. 
Lever via J. Walter Thompson and Whitehall via Ted Bates. 
The New Breed (film), Action-Adventure, ABC, 9-10 p.m. Par- 
ticipating. 
WEDNESDAY, OCT. 4 
The Alvin Show (film), Animated Comedy, CBS, 7:30-8 p.m. 
General Foods via Benton & Bowles. 
Mrs. G. Goes to College (film), Situation Comedy, CBS, 9:30- 
10 p.m. General Foods via Young & Rubicam. 
THURSDAY, OCT. 5 
Frontier Circus (film), Western, CBS, 7:30-8:30 p.m. Participating. 
The Bob Cummings Show (film), Situation Comedy, CBS, 8:30-9 
p.m. Kellogg via Leo Burnett and Brown & Williamson via Ted 
Bates. 
The Investigators (film), Action-Adventure, CBS, 9-10 p.m. Par- 
ticipating. 
FRIDAY, OCT. 6 
Straightaway (film), Action-Adventure, ABC, 7:30-8 p.m. Autolite 
via BBDO. 
The Hathaways (film), Situation Comedy, ABC, 8-8:30 p.m. Par- 


ticipating. 
SPECIALS 

The Victor Borge Show ‘tape), CBS, Wednesday, Sept. 27, 9-10 
p.m. Pontiae via MacManus, John & Adams. 

Carnegie Hall Salutes Jack Benny (tape), CBS, Wednesday, Sept. 
27, 10-11 p.m., Motorola via Leo Burnett and Sara Lee via Hill, 
Roger, Mason & Scott. 

J. F. K. Report ‘live, tape. film), NBC, Thurs., Sept. 28, 7:30- 
8:30 p.m. Ford via J. Walter Thompson. 

Bell Telephone Hour ‘live, color), NBC, Fri., Sept. 29, 9:30-10:30 
p.m. AT&T via N. W. Aver. 

World Series Special ‘jive), ABC, Tuesday, Oct. 3, 10:30-11 p.m. 
Union Carbide via William Esty. 

The Spiral Staircase ‘live, color), NBC, Wed., Oct. 4, 10-11 p.m. 
American Gas Assn. via Lennen & Newell 

Dinah Shore Show (live, tape, color), NBC, Friday, Oct. 6, 9:30- 
10:30 p.m. American Dairy Assn. via Campbel!l-Mithun and S&H 
Green Stamps via Sullivan, Stauffer, Colwell & Bayles, 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Maurice Evans, Janice Rule and Nancy Carroll signed for “The 
Loves of Claire Ambler,” upcoming CBS-TV “U.S. Steel Hour” drama 
. . . CBS News editor Bl Seamans starts at Columbia U. Sept. 28— 
winner of CBS Foundation Fellowship for year of graduate study .. . 
Harmonica virtuoso and composer Eddy Manson to write original 
musical score for “Twentieth Century” profile of Al Smith Nov. 5... 
Mary Ponterio, CBS-TV program department, back from Lake George 
hiatus . . .“CBS Reports” producer Stephen Fleischman and CBS News 
Latin American correspondent Charles Kuralt enplaned with a tech- 
nical crew for Rio de Janeiro to complete a program on Brazil . . . 
Comedienne Pat Carroll signed for a continuing role in this season’s 
“Danny Thomas Show”. . . CBS News Washington correspondent Bill 
Downs, whose beat is the State Department, has been added to the 
CBS News staff covering the 16th session of the United Nations 
General Assembly . . . Ralph Paskman, CBS-TV assignment editor, 
will get a chance to cool off for.three weeks in Antarctica, starting 
Oct. 28. A former Coastguardsman, Paskman will be with “Operation 
Deepfreeze” to familiarize himself with that part of the world and 
look into the possibility of doing tv news stories there . . . David 
Shefrin, writer of “The Saturday News with Robert Trout” since the 
program’s premiere in April, 1959, just completed two weeks military 
leave .. . N.Y. Yanks and CBS-TV have invited representatives of the 
99 member delegations of the United Nations and their children to be 
guests at “Mighty Mouse UNICEF Day at Yankee Stadium” Saturday 
(30) . . . National Educational! Television will distribute “UN Review.” 
weekly summary of events at the United Nations, to its network of 
56 stations . .. Sherril Taylor and Jory Nodland, prez and v.p. respec- 
| tively of Taynod Productions, packagers of “Kukla & Ollie” tv series, 
jare on the Coast negotiating for a pilot on an upcoming series .. . 
| Colleges across the nation have received copies of CBS Newsman 
| Allan Jackson’s tome, “You Have to Write, TOO!,” an examination of 
jthe problem of writing for the ear as opposed to writing for the eve. 
| Jackson plans to speak before a number of colleges on his writing 
|ideas this fall . . . Bruce E. Haight is the newly-appointed assistant 
}controller for CBS-TV Mary Fickett is hostess for CBS-TV's 
|““Calendar.” Andy Rooney and Maurice Robinson wil! be the writers, 
Martin Carr, the director, Hal Haley, news editor, Ron Bonn, news- 
writer, and Vance Walters, news director for the new daytime series 
. . . Frank Gifford, former star halfback of the N.Y. Giants, hosts 
WCBS-TV’'s “The Frank Gifford Show” and “The Frank Gifford Score- 
board,” starting Saturday (30). , 

“The Interview,” five-minute animated cartoon produced by Ernest 
Pintoff that’s been a hot comedy item in artie film houses, will be 
run off on Steve Allen’s premiere show tonight (Wed.) on ABC-TV... 
Fulton Lewis Jr., Mutual Broadtasting commentator, is 1961 recipient 
of the Bill of Rights Defense Gold Medal . . . Wanting to get the 
hangover out of the way early this year, the Advertising Writers As- 
sociation is having a New Year’s Eve party tonight aboard a ‘rounde 
Manhattan excursion ship. Royal Smith at Lennen & Newell is the 
ticket man . . . Martin Block’s return to New York deejay ranks was 
aired from the Summit Hotel with a flock of celeb wellwishers on 
hand, including Tony Bennett, Les Paul & Mary Ford, Joey Bushkin, 
Steve Lawrence, Edie Gorme and others. 

Charles N. (Chuck) Hill has three shows going for him—‘“Today,” 
“1, 2, 3-Go” and “The Nation's Future,” all on NBC-TV this season. 
“Project 20” film and picture researcher Daniel W. Jones addresses 
the national conclave on Sept. 30 of the Photographie Society of 
America at N.Y.’s Hotel Statler . Robert C. Currie Jr., lately of 
Pittsburgh’s WQED-plus-tv, becoming director of program operations 
in the Broadcasting Film Commission of the National Council of 
Churches; he succeeds Ben. E. Wilbur who resigned . . Al Slep, 
WNBC and WNBC-TV publicity-exploitation boss. off on a week’s 
cruise aboard the Queen of Bermuda ... John J. Magan, formerly of 
the Avery-Knodel reppery, joined the WNBC Radio sales staff last 
week . . . Skitch Henderson cleffing the sccre for “Merrilly We Roll 
Along” on NBC-TV’s “DuPont Show of the Week” on Oct. 22... 
Producer-director Norman Jewison and Alfred Productions veep Nor- 
man Rosemont in Paris this week for talks with Alan Jay Lerner 4nd 
Fred Loewe on their tv special, “The Lerner-Loewe Notebook”: one- 
shot due on NBC-TV Feb. 11 but will be taped here before year’s end 











tralia, Friday (22) on first leg of a three-week Far Eastern tour. 

Bennett H. Korn, Metropolitan Broadcasting Co.’s v.p. over television, 
speaking at the Huntington, L.I., Health Clinic Oct. 16 on the impact 
of television's “horror and violence” on children 


{N HOLLYWOOD ... 


Bruce Eells is back in action with a slew of new tv ideas for the 
hoped-for January selling season ... CBS brass held a top secret meet- 
ing with department heads at Television City with the minutes closely 
guarded. On hand were the Messrs Paley, Stanton and Aubrey .. . 
Basil Grillo, headman at Bing Crosby Productions, will hustle to Wash- 
ington with a print of ABC-TV’s “Ben Casey” to show it to the FCCom- 
missioners (if they're available) as an explemplary exhibit of what 
they're been stumping for... ABC top tiersmen moved in en masse from 
N. Y. for a week of meetings with sociables with the affiliates’ gov- 
erning board .. . Two versions of what makes a show a success were 
expounded by a brace of tv's spokesmen: Don Fedderson calls is chem- 
istry; Jim Cominos, headman at Needham, Louis & Broby, prefers 
image. That should make it easy for admen buying shows . .. Perry 
Botkin, king of the guitar, taped an hour musical revue in San Diego 
and exposes it there first before submitting to networks and/or syndi- 
cates .. . Ice queen Donna Atwood makes her acting debut in a seg of 
“Perry Mason.” ... Louis Snader, one of the earliest pioneers of Coast 
tv, getting active again with that toll-tv look in his eye... “PM West” 
moved into Hollywood for three weeks of gabbing with picture and tv 
stars ... Radio and TV News Club will make its Golden awards Oct. 
11, with the heads of wireservices judging . . . International Video 
taping of the Jerry Lewis hour show for muscular dystrophy will be 
offered to stations gratis to spur the drive for funds. 


IN CHICAGO ... 


Hugh Del Regno transferred from NBC's Spot Sales division in New 
York to become director of bustness affairs for the Chi stations, WNBQ 
and WMAQ. Post has been vacant since Al Lewis left the company... 
Del Clark was the fourth personality to be pink-slipped at WIND since 
Ed Wallis came in as general manager last spring . . . WLS plucked 
Clark Weber of WRIT, Milwaukee, for its all-night deejay stanza .. . 
WOPA, the Oak Park station, put its FM-er into orbit with eight hours 
a day of separate programming. It'll specialize in what g.m. Al Michel 
terms ‘memory lane” music . . . Bud Stewart (“Gloveables.” “Here's 
Geraldine’) out of the hospital after minor surgery ... Ted Weber 
(not the former WGN-TV sales manager) has formed Trojan Produc- 
tions, a radio syndie firm which is prepping a fashion series by Maggie 
Daly of the American and a news commentary show by Milburn (Pete) 
Akers, editor of the Sun-Times . .. ABC newscaster Paul Harvey solid 
with speaking engagements in October . . . Plough is separating the 
business offices and broadcast facilities of WJJD-AM-FM. Former will 
'remain on Michigan Ave., while studios move to Des Plaines 
| WBBM staff warbler, Beh Vev~s, recored a tune called “Playboy” on 





(Continued on page 48) 


... Sereen Gems international veep Lleyd Burns off for Sydney, Aus- 
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Did you hear what “Miss Sadie Thompson’’ did? 


Well! On Friday, September 15th, “Sadie” played on WCBS-TV on the 
Late Show in full view of nearly 2,000,000 New Yorkers!* “Sadie” 
recorded a sizzling 21.9 average ARB rating and a more-than-generous 
53.9% average audience share. 

**Miss Sadie Thompson” is, incidentally, just one of many great 
COLUMBIA POST-8 features now available for television. Others 
include, “On The Waterfront,” “Death Of A Salesman,” “Born Yester- 
day,” “The Caine Mutiny,” “The Last Hurrah,” “The Harder They 
Fall,” and “Jeanne Eagels.” 

But just imagine what “Sadie” can do for you in your market! 


*ARB. 


y—— 
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WALT DISNEY'S WONDERFUL 

WORLD OF COLOR 
With Donald Duck, Professor Lud- 

wig Von Drake 
Producer: Walt Disney 
Director: Hamilton S. Luske 
Writers: Bill Berg, Joe Rinaldi, 

Milt Banta, Larry Clemmons, 

Otto Englander, Dr. Heinz Haber 
Music: Buddy Baker 
60 Mins., Sun., 7:30 p.m. 

RCA, EASTMAN KODAK 
NKEC-TV (color; film) 
‘J. Walter Thompson) 

The difference between color 
and bluck & white was never so 
forcefully demonstrated as on 
Sunday night's (24) 
the new hourlong “Walt Disney's 
Wonderful World of Color” on 
NBC-TV. Seldom has the spectrum 
been so handsomely or imagina- 
tively tinted up or such prismatic 


Fazzmatazz executed so _ beauti- 
fully. By the.same token as black 
and white viewing. one could 
eusily have wondered what “won- 
derful world” they were talking | 
about 

The first half-hour of the new 
series, devoted exclusively to an 


evocation of color as the extra di- 
mension to tv enjoyment, 
henceforth serve as the definitive 
“demonstration piece” for RCA in 
its bid to get tint tv swinging into 
the bigtime. ‘It's only poetic justice 
that RCA 
should be sponsoring the Disney 
scries in its switchover to NBC and 


tint from its b & w tenure on 
ABC Greater exposure of this 
half-hour, everywhere and = any- 
where. will get those sales rolling 

If there were some misgivings 
as to when Disney will “get on 


with the show,” for its allround en- 
tertainment quotient is still dang- 
ling on a promissory note, the color 
splash — for those owning sets — 
more than justified this initial 
“introductory offer” and offering. 
With Disney himself on deck to 
extoll the tint virtue, and with a 
Donald Duck kin, Ludwig Von 
Drake. making his bow for a lec- 
ture spiel in the earlier tradition 
of the Jack Pearl accented comi- 
calities, 
fuasive and imaginative documen- 
tation of the origins of color and 
the use of tint in creating moods. 
lt was a perfect blending of Show- 
manship and salesmanship. 

The second half proved a hu- 
morous exploration into the won- 
ders and mysteries of mathematics 


in a Donald Duck “Mathamagic 
Land” sequence, blending anima- 
tion and live, in which Disney’s 


famed creation tries to dig those 
digits 
music ‘with a then & now jam ses- 
sion of Grecian hepsters and a 
horn section circa ‘61); mathe- 
matics in relation to games ‘chess, 
baseball, billiards, ete.;) and some 


mathematical hijinx with — stars. 
¢circies and triangles provided 
some enlightening and ingenious 


Vignettes out of Disney's creative 
bag of sight & sound tricks. 

The portents for the 7:30 to 8:30 
showcase are promising, giving 
NBC a new lease on Sunday night 


in the highly competitive °61-'62 
season. But for the first show, the 
big difference was color. Rose 


GE THEATRE 
With Ronald Reagan, Carol Law- 
rence, Abraham Sofaer, James 

Westerfield, Gloria Marshall, 

Elisa Palfi, others 
Producer: Stanley Rubin 
Director: Ida Lupino 
Writer: Ken Kolb 
30 Mins. Sun., 9 p.m. 
GENERAL ELECTRIC 
CBS-TV (film) 

‘BBDO) 

“GE Theatre's” eighth season 
premiere was a trashy melodrama 
about Russian occupation of a 
NHungrian village with all the spur 
fous pretense of political intelli- 
gence familiar to the genre. 

Show host Ronald Reagan, por- 
traying a Russian major who start- 
ed out duty happy and wound up 
on the side of the town folk, en- 
acted the role like an All-Ameri- 


can Warner Bros. contract plaver 
Fellow officers, with Vic Morrow 
as the heaviest heavy, were Vodka 
swilling and lecherous to a fault 
in the one-dimensional style of 
Hollywood military villains wheth- 


er they're Bosh, Nip, Gook or Red 

As the young Hungarian Jewess 
accused in the 
officers, Carol Lawrence managed 
tome fiery appeal aided by high 
sic ht values. Death scene was too 
much even for her, however. Offi- 


cer is killed when she belts him in 


the face with a glass of vodka and 
he backs into a knife 
Contrasting solid production val- 
u rrounded the hokum, espe- 
Ci: in outdoor settings and Ida 
Lupino’s deft direction. Bill. 


premiere of | 


could | 


and Eastman Kodak | 


it wes an altogether per- | 


| 
Mathematics in relation to | 


killing of one of the | 


CAIN’S HUNDRED 


..Carol Rossen, Philip Pine, Gloria 
Talbot, others 

Executive Producer: Paul Monash 

Producer: Charles Russell 

Director: Boris Sagal 

Writers: Monash, Wallace Ware 

60 Mins., Tues., 10 p.m. 

PARTICIPATING 

NBC-TV (film) 


“Cain’s Hundred” is a _ frank 
1960ish facsimile of “The Untouch- 





jables.” Paul Monash, executive | 
| 


| producer ‘of the new Metro hour 
| film and co-author of the first few 
|installments, was the man who 
| adapted the initial episodes of “The 
| Untouchables”—the two successive 
|hours on “Westinghouse-Desilu 
| Playhouse” on which the current 
ABC series was based. 

| First hour of “Cain's,” seen at 
10 p.m. Tuesday (19) over NBC-TV, 
| was as slick as could be, but, like 
so many of the tv crime genre, it 
{was pap. Mark Richman, as Nicho- 
| las Cain, is an up-to-date gangland 
|lawver who, during the first out- 
ing tried te shed his gangland ties. 
He finaily did, when his girl 
friend, played by Carol Rossen 
‘who will appear as a regular on 
another Metro-NBC series, “Dr. 
Kildare’) got knocked off by venge- 
ful mobsters. The “hundred” of 
|the title refers to Cain’s pursuits 
|from here on in, it being the num- 
| ber of top mobsters, the same ones 
he once handled in court, marked 
| by him for extinction or imprison- 
ment. 

Richman, like Robert Stack of 
| “Untouchables,” is a strong-jawed, 
|lean, quiet-type actor—perfect for 
a lead role in a tv series, all the 
more so because so many of the 
|new crime-adventure fronters are 
| baby-faced, immature actors. He 
| was well backstopped on the first 
show by Martin Gabel, as @ gang- 
{land chief called George Vincent 
| There was a cliff-hanger element 
te the program. Gabel was back 
for the second successive 
{ment and so was Philip Pine as 
another gangster. This gimmick 
(same faces making continuing 
| trouble for the hero) is part and 
parcel of “Untouchables” too. An- 
|other thing that is the same on 
both shows is the clever use of 
| lots of post-sunlight ‘mostly studio- 
| made under proper subdued light- 
jing) action, a crepuscular touch 
|that has always drawn in the tv 
|audience. The old “Peter Gunn” 
series was just as careful about 
such dark alley-barroom shots. 

Violence was present in the in- 
itialer of “Cain’s” but, perhaps due 
to 1:e prohibitions 2cainst “sex & 
violence,” were minimized. There 
|was enough shooting and bottle- 
| tossing just the same. Art. 





| THE BULLWINKLE SHOW 
Producers: Jay Ward, Bill Scott 
Directors: Bill Hurtz, Ted Par- 

| melee, Lew Keller, Gerard Bald- 

| win, George Singer, Ernie Ter- 


razes 

Writers: Chris Hayward, I)boyd 
| Turner, Chris Jenkyns, Al 
| Burns, George Atkins 

30 Mins., Sun., 7 p.m. 


GENERAL MILLS, IDEAL TOY 

| NBC-TV (film) 

(D-F-S; Grey) 

| CBS-TV's venerable hound of 
| video, “Lassie,” has some power- 
|; ful competition in NBC-TV’s new 
teartoon entry, “Bullwinkle.” 





buddies—Rocket J. Squirrel: Pea- 
body, the genius dog; Dudley 
Doright of the Mounties; Natasha 
| Fatale. Boris Badenov: etc.—come 
out of syndication with a strong 
kid following, and there’s a level 
of wit and whimsy that’s going to 
capture a lot of adults. 

Show has several regular seg- 
ments, including two Bullwinkle 
episodes, cliffhanger style; ‘Frac- 
tured Fairy Tales,” voiced by Ed- 
ward Everett Horton; “Aesop's 
Fables,’ voiced by Charles Rug- 
gles; “Peabody's Improbable His- 
tory,” and “Adventures of Doright 
the Mountie.” 


Example of the show's sophis- | 


tication was in the moral of the 
initialer’'s “Aesop's Fable,” the 
siory of a sick lion who caught a 
cold every time he roared like a 
| lion because what he really want- 
ed to do was sing like a human. 
The moral: “Psychiatrists are good 
but they’ve never cured the com- 
|}mon eold.” 

| General Mills commercials were 
in the satirical groove of overall 
proceedings, with one for Cheer- 
| ios titled “Open Oat,” a live-action 
takeoff on David Susskind’s “Open 
| End.” Biil. 


With Mark Richman, Martin Gabel, |. 


install- | 


The | 
disarming moose and his animated | 


MOVIES 
(How to Marry a Millionaire) 
Producer: 20th-Fox 
12@ Mins., Sat., 9 p.m. 
PARTICIPATING 
NBC-TV (film) 

Nothing industry-shaking is like- 
ly to occur even though NBC-TV 
has decided for the first time in 
any petwork’s history to program 
jtwo consecutive hours 
jtime tv with a series of post-'48 
|feature films. 
| First and foremost, the future of 
}the 9-11 pm. series, “Saturday 
Night At the Movies,” will, as 
|nearly everyone agrees, depend 
| for its commercial tv success on 
jthe quality of each picture offered, 
land the quality of the films, while 
lall from the same major studio 
(20th-Fox), is erratic. If the two- 
|hour venture by NBC-TV averages 

share of the 





;out more than a 30% 
audience on Saturday nights, NBC 
will have proved its point. 

It did, however, do better than 
a 30% share the first week, Satur- 
day (23), with the airing of “How 
to Marry a Millionaire.” First off, 
“Millionaire” is one of the more 
|solid grossers in the motion picture 
|biz. In the first seven years since 
it was released, the Nunnally John- 
son production grossed nearly $7.- 
/500,000 in the U.S., which isn't bad 
by any means. This kind of a the- 
atrical background, which offers 
built-in promotional values, plus 
the fact that it was a premiere 
telecast for a series, which also 
carries implicit promotional values. 
|gave it a fairly high share ‘of the 
audience—into the 40 range. But, 
\for the benefit of theatrical motion 
|picture houses, there doesn't seem 
to be reason to believe that “Sat- 
urday At the Movies” will affect 
|normal boxoffice returns. To do 
|this, the NBC-TV program will 
|heve to raise the number of sets-in- 





} VaRIETY’s review ‘Brog.) of 
“How To Marry A Millionaire” 
on Nov. 11, 1953, called the 
20th-Fox Technicolor entry 
“a winner in this showmanly 
combination of entertaining 
story and sock trouping. !t’s 
a solid comedy that would 
click even without this an- 
amorphic filming . The 
casting of Betty Grable 
Marilyn Monroe and Laureen 


Bacall in this type of girl 
golddigger plot is almost a 
guarantee of hearty ticket 





sales.” 








juse between 9 and 11 p.m. This, 
despite all the strength of the first 
ishow, it did not do. 

| If “Saturday Night At the Mov- 
ies” htrts anybody in show biz, 
it'll probably be -the operators of 
pay tv, who have been eyeing the 
post-'48 product. 

“Millionaire” was diverting fare, 
alright, but it suffered somewhat— 
|as feature films on tv usually do— 
by the commercial cut-ins. NBC-TV 
Says it tried hard to make sure that 
|the 12 network spots ‘plus two lo- 
|cal spots) were placed more with 
an eye to “natural breaks” in the 
film than arbitrarily every 20 min- 
utes. Plan didn't seem to work es- 
pecially well, though, since the 
culs, coming first in 20-minute 
breaks and then in 15 and approxi- 
mately 10-minute breaks fell at 
annoyingly climactic moments. But 
since there has to be blurbs, maybe 
NBC couldn't have done it better 
in any event. 

Sixteen of the 30 20th-Fox films 
that are to be shown this season 
| will be in color, and this, certainly, 
jshould help the sales aspirations 
| of color-conscious RCA, the NBC 
| parent company, particularly since 
|tint on film seems to have a finer 
consistency than tv studio-produced 


| 


color. As to the pictures them- 
selves, not all the product to be 
jaired is anywhere near the b.o. 


ability of “Millionaire” or 
jweek’s film, 
jjaro.” Indeed, 


next 
“Snows of Kiliman- 
there are libraries 


‘equally as good or better available 
Such films, | 


for local station use 
however, are not going to compete 
j}with “Saturday Night At the Mov- 
ies,” because they are not in prime 
| time. 

By putting a first-run (for tv) 
film, even of reasonable quality, in 
prime time provides the trade with 
room for some interesting, almost 
mystical, speculation. Can a prime 
j time movie create a new atmos- 
phere, one that might help build 
an audience for all Saturday night 
|movies, whether network or local? 
| The double-billing (in New York) 


iof “Millicnaire’ on the network 
jand a better film (qualitatively) 
jlike “East of Eden” on_ local 


|WNBC-TV did seem like a wallop- 
jing bargain last Saturday. Both in 
teolor, both of fairly high to excel- 


SATURDAY NIGHT AT THE) 


of prime | 


THE JOEY BISHOP SHOW 
With Joe Fiynn, Madge Blake, 

Nancy Hadley, others 
Exec Producer: Lou Edelman 
Producer: Marvin Marx 
Director: David Lowell Rich 
30 Mins.; Wed., 8:30 p.m. 
|PROCTER & GAMBLE; PALL 
| MALL 
NBC-TV (film) 

(Bentc:: & Bowles; SSCB) 

There’s sharpness, a brittleness, 
a sophistication, if you will, in 
Joey Bishop’s comedic talents that 
were almost totally absent from 
the new Bishop-starring situation 
comedy series which premiered 
last Wednesday (20) on NBC-TV. 
Give the dry-humored comedian 
half a chance to show his ad lib, 
quick-on-the-uptake mettle ‘as has 
been demonstrated so frequently 
on guest shots) and he'll project 
with a distinctiveness that is pecu- 
liarly his and his alone. 

But the script that was fash- 
ioned to kick off the P & G-spon- 
sored “Joey Bishop Show” was as 
plodding as it was witless. Bishop's 
discomfort in trying to adapt him- 
self to the situation posed for him 
was almost discernible to the 
naked and not-too-amused eye. 

Primarily what’s wrong with the 
show, as a Bishop show, is that 
anyone of half a dozen or a dozen 
other comics could have rapped it 
up in just as good stvle—for this 
wasn't the Bishop style at all. Sec- 
ondly, it lacked any of the neces- 
sary outlandishness or exaggera- 
tions to give it the stamp of good 
situation comedy. There was some- 
thing too unhappily “normal” 
about it and the characterizations. 

Bishop portrays a public rela- 
tions man who is_ unjustifiably 
fired from his job. Before the boss 
makes amends and restores Bishop 
to good graces, the hapless pr. 
man finds himself involved on a 
candid camera type tv show ("On 
the Spot”) in which he takes some 
verbal potshots at the boss. In 
order to get Bishop in and out of 
the mess the show. is obliged to 
bring on some stock characters 
whose only contributions are to 
accentuate the flaccid tone of the 
whole show. The direction was 
about on a par with the writing. 
| Rose. 





, PROJECT HOPE 
With Bob Considine, others 
Producer: Frank Bibas 
Director: Bibas 
30 Mins., Sept. 20, 8:30 p.m. 
CBS-TV (film) 
| Maybe it was a case of firstest 
with the leastest, but nobody in his 
right mind would knock the intent 
of a half-hour show on the citizen- 
sponsored American hospital ship 
SS Hope. 

In airing “Project Hope.” how- 
ever, CBS-TV allowed outside pro- 


duction on a pubaffairs stanza for | 


the first time, and the filmed ac- 
count of the ship’s yearlong voyage 
carrying medical aid and teaching 
to Southeast Asians was more a 
slick example of an industrial pro- 
duction than representative of the 
sort of excitement the web’s own 
decumentary efforts have created 
lately. ‘(NBC News sent crews and 
Ralph Bellamy to Vietnam to pro- 
duce an hour on the Hope that’s 
slated for Nov. 28 showing, and 
it's entirely likely that “Project 
Hope,” with production bankrolled 
by Ex-Cell-O Corp., will suffer by 
comparison.) 

“Project” traced the Hope 
through the trip to the Islands of 
Indonesia (a stop before Vietnam) 
with volunteer doctors, technicians 
and nurses prepping for the task 
jin port, and the tremendous job of 
treatment and instruction once the 
ship docked in the Islands where 
in some areas there is one doctor 
for every 500,000 inhabitants and 
where life expectancy 

Hearst columnist Bob Considine 
handled voice-over and at the wind 
interviewed Dr. William B. Walsh, 
founder and prexy of the project. 
Bill. 





lent quality, the two films did rela- 
| tively well. So, in fact, did “Only 
jthe Valiant,” a post-'48er shown 
fon rival WCBS-TV, N.Y. WNBC- 
\TV’s program broke 20 rating 
;points and WCBS-TV’s Gregory 
|Peck-starrer got nearly that much. 
|Could be the audience was put in 
the mood for pix. 

It’s ironic that NBC-TV was the 
network to break the feature film 
barrier. In contrast to the other 
webs, which mainly have been si- 
lent on the subject, it was a top 
'NBC executive, echoing the long- 
|standing policy of his company, 
who a few years ago said he would 
do everything possible to prevent 
tv from drowning in a “sea of cel- 
luloid.” Art. 





87th PRECINCT 
With Robert Lansing, Ron Harper, 

Norman Fell, Gregory Walcott, 

Gena Rewlands, Robert Culp, 

others B 
Producer: Boris Kaplan 
Director: Herschel Daugherty 
Writer: Winston Miller (based on 

stories by Ed McBain) 

60 Mins.; Mon., 9 p.m. 
PARTICIPATING 

NBC-TV (film) 

| To begin with, this new NBC-TV 
| detective meller starts a half-hour 
after ABC-TV's “Surfside 6,” and 
it's no better, which should miti- 
gate against a spiralling audience 
at 9 p.m. on Mondays for “87th 

Precinct.” 

But more fundamentally, “87th 
Precinct,” under the production 
aegis of Hubbell Robinson, was 
deliberately morbid when it start- 
ed Monday (25). Morbid suddenly 
becomes a pallid word in an at- 
tempt to describe accurately the 
shennanigans that occurred on this 
pseudo cop series. 

It was a display of violence and 
sex that, incredibly, got on the air 
at a time when sex and violence 
are of uppermost concern in some 

Washington circles. 

There is this cop, Steve Carella, 
who has three plainclothes buddies 
—all working out of the &7th Pre- 
cinct on a big city police force. As 
cops, they were a shoddy bunch, 
:morose, classically flip and at 
times dense. They were chasing 
down a sadist who tatooed and 
poisoned his female victims. ‘They 
finally caught_him, but not before 
there was some extraneous vio- 
lence and some tasteless sex im- 
parted to what the producer ex- 
pects is a lustful tv audience. 

There’s a Mrs. Carella, too—a 
beautiful deaf mute who went and 
got a butterfly tatoged on her lus- 
cious shoulder in the first hour. 
Having a deaf and dumb woman as 
a regular part of ‘the series was, 
obviously, only a sex gimmick, and 
it was a gimmick abused for all it 
was worth. No. 1, it gave her hus- 
band a chance to work over a 
masher in a restuarant, a masher, 
incidentally, who had _ nothing 
whatsoever to do with moving the 
| plot. And when she was having 
ithe tatoo applied, she stumbled 
ron the killer her husband was 
|seeking. Chasing him and his 
writhing newest victim to the 
docks, she, naturally, got caught, 
and there followed some inexcusa- 

| bly morbid sexual suggestiveness 
| between @ maniac and a mute. And 
for the final bit of mayhem, the 
| killer, surrounded and hapless, got 
|velted about a bit by hero Carella. 

Robert Lansing is a white-eyed, 
|contorted Steve Carella. Ron Har- 
per, a clean-cut, sufficient actor, 
Norman Fell, who knows the ropes, 
and rangy Gregory’ Walcott round 
‘out the cop team. Gena Rowlands 
was the beautiful, if unconvincing 
mute—and as she was unconvinc- 
ing it probably was more the 
scripter’s fault than hers. And 
guest Robert Culp was too good. 
His villainy, particularly in the 
sexual department, was altogether 
impressive, and again, the actor 
cannot be blamed; he was doing 
what he was supposed to do. 

Film angles. direction and other 
backstop facets were excellent in 
bringing out the morbid qualities 
sought. Art. 





CIVIC AUDITORIUM PREVIEW 
With Bill Burns, Tom Finn, John 

Reed King, Icecapades 
Producers: Dick Simmons, Bill 

Wuerch 
Director: Joe Samul 
30 Mins.. Mon. (18), 8 p.m. 

U.S. STEEL 
KDKA TV, Pittsburgh 

Pitt's new $22.000.000 Audi- 
torium was introed on this show. 
Three numbers from “Icecapades” 
were on the show but the beauty 
and scope of beth the building and 
show were lost on the small screen. 
No reverse side of a ‘black & 
white telescope could possibly 
bring out the majesty and grandeur 
of this picture. 

John Harris, producer of the 
blader and one of the building’s 
prime tenants, tried to help by 
picking up the union tab for the 
line girls so the ice productions 
could be shown but the viewers 
wanted to see the results of three 
years work in all its colorful 
splendor and thev vot what some 
jtv viewer in the 21st centurv will 
set when he sees “Cone With the 
| Wind.” Bill Burns, Tom Finn and 
John Reed Kirg were excellent in 
their interviews with the first night 


i celebrities. Lit. 
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THE SIXTH ANNUAL GENERAL MEETING ° 
of Associated-Rediffusion Limited was 

held on September | 9th in London, 

Mr. John Spencer Wills, the Chairman presiding. 


Mr John Spencer Wills reports: 
“What is 

the future of 

ASSOCIATED- REDIFFUSION 2” 








ona ee ne adoption of the Repert and Accounts for the year 

April, 1961 the Cheirman seid:— 

“You will have seen from the Accounts that the profit wee 
just ebeut the same as it was lest year. tt only appears te be 
more because we did not " y te repest the 
& 500,000 provision for obsolescence which we “made last yeer 
and the yeer before that. 


ADVERTISEMENT REVENUE 

A @retifying feature of the year Is the continued growth in 
advertisement revenve, which shows an increase of some 16% 
ever that for the previevs year. This must be accepted es & 
striking indication of the vatve of television advertising in the 
Lendon eres, which mow hes 2 potential audience of over nine 
million viewers. We heave been gled te welcome many new 
advertisers. 

In this yeer’s Budget, television edvertising was singled ovt 
fer special taxation in the form of Television Advertisement 
Ovuty. This was at the rate ef 10% es from Ist May but was 
increased te 11% eas from 26th July. 

Any comment by me ebout this new impost wevid probebly 
be regerded eas wholly selfish, seo | will content | with 





quoting the wetticnown economist, Mr. Graham 
“The eddest mew tax is thet (ostensibly) on advertising 
is almost @ classic offence against all of 


by a, n 
Adem Smith’s femous cenons of taxation. Purporting te 
hit at the —*.. of the programme-contracting companies, 
i was Fag expected to be passed on to adverisers. 
Since these people and their edverti: 
budgets of their own, and TV has the 
their markets, Ws effect will be completet 
advertising. and come to rest on all ether forms of adver- 
tising. tt would have been fer better (as Lord Hinching- 
Rroeke and many others in ali three parties in the Com- 
mons pointed out) te come out into the open with a 
straight tex on alf edvertising.” 
assist those advertisers whose 
edjusted to meet the Duty. in the 
of under evr General Terms and Con- 
ditions of Contract, were subject to eight weeks’ notice of 
jon period te one week 
the eight-week period following the im- 
position of the Duty. In cases where advertisers had entered 
gong: es contracts for guaranteed expenditure 
tmposition of the Duty, we agreed that the adver- 
tisers coomeanl could, If they so desired, include the sppre- 
Priete Duty in their Ro ee expenditure, the ratc of dis- 
count remaining vac’ —y = and continuing to be payable on 
guaranteed ge Duty. 
in 1960, over £134 million was spent on advertising In the 
United Kingdom Press. This Is 17% per cent more than the 
£114 miflion spent in 1959 and is the highest annual expen- 
Giture ever recorded by The Statistical Review of Press Ad- 
vertising. Expenditure on TV advertising also reached a 
figure, the total for 1960 being just under £77 million, 
Television stili has a considerable distance to go to catch 
wp. Any tex vpon edvertising is a burden upon the export trade. 
But this new tax burden is more a matter for complaint by 
the edvertisers then by the advertising medium. 


OPERATING COSTS 
Our operating costs nave continved to rise and shew en 
fncrease of some 14% over previous year's figure. There 
be @ further substantial increase in the current year. 
The pred of programmes is indeed an ex- 
pensive business. 
Our new million peund Studio 5 at Wembiey, — > = 











fieveuvs use, hes proved its werth; the edditional and 
impreved facilities which it provides neve, 1 think. "bees been re- 
flected in oe 
technical qu of. ovr program 


it ts not wholly surprising that en + 
Grote shevid be a target fer the Trades Unions concerned. 
ery large oy In pay have been negotieted end # is 
that friendly 


which earns lerge 





Inevitable rivals, the 8.B8.C., shovid also 
eve Geen otecied Veer te ane ane » which 
shocks even me, who has been closely — In wage 


negotiations, in different industries, for lerge number of 
years. And that has been lodged by The British Actors Equity 
Association, commonly calied “Equity”. 

started, 
product 





When Hevi the minimum fee 
peyeble to an actor in a 8B.B.C. jon was 6 guineas; 
this sum was “earned” by en actor who waiked on and said, 
“My Lord, the carrei awaits”. By negotiation, this minimum 
for a national cepeercnse on ladependent ee was, from 
the start in 1958, Increased te 7 in 1958, was 
reised again te W guineas. Equity have Bay “demanded, tor 
@ comparable actor, a minimum fee of 3% guineas, an increase 
of 260%. They have also d for the 
on Independent Television ef an actor spea' 
> tae @ minimum payment of 44 guineas, an increase 

it is not ae considered good practice te discuss Trade 
Union whilst they are in progress but, in this 
case, Equity egg —_e announced the calling of @ strike. 
They heve issved instruction to their members not te 
eccept any enpegument in any ITV programme ‘except com- 
mercials) which inveives any werk on or after the Ist November. 

The demends tn support of which the strike has catied 
ere so that ere et an end. We, In tele- 
vision, need actors; we, in tetevtslon, have given them very 
considerable support in many directions. We ere not, however, 

epared to ridi demands. 

it is met surprising that, in their latest instruction to their 
members, the Council of Equity said “Our original proposals 
were mede with full knowledge that we might well not achieve 
® new deal in mt Television as @ result of dis- 
cussions over the negotiating table .. .”. 











PROGRAMMES 
1 hes always been the Soard’s policy te give the maximum 
Possible responsibility and freedom of action te ovr pre- 


— 





eramme pi and 
pag Mh gay Fy Ry 
Although son. at aul an oon Gas ts 
cess, it pleasing te note thet Associated-Redift > 

to figure poominentt prede 





top-rating 
for eny pubtic service—particularly where an aiternative is 
evaiiabie—must, in large measure, be the 

the public use that service, 

a outstanding event during the yeer was the production 
lest March of “Leudes Evangelii”, a presentation ef episodes 
tin the life of Christ told in music, mime end baiiet. This 

which was transmitted af peak viewing time on 

by some four and @ quarter 
viewers, received unqualified praise te leaders of the main 
ae of the Christian religion in this ig This was, 
in way, @ most ducti ind, apert from 
the "public = press response te tt, the spirit in which the 
the very large number ef staff 

concerned “made the occasion ——— The critic who 


of programme persimony may 
be Interested to learn that the cost of “Lavdes Evangelil’ 
was 


‘all 
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INTERTEL 





Another di and ad Programme devel- 
opment Ah the year was the penn Bn of the Interna- 
tional Television Federation, known y es “intertel’’. 
This is an association of mejer iT in 
the English speaking | world which came into ‘being on the 

of Our Centrolier of Pro- 
grammes has been elected the first Chairman of the 
Federation Council. The have under- 
taken to produce, “exchange and distribute, throughout the 
werld, high class 











country, Australia end Cenada and on sixty stations in the 
United States of America. We fertel can do 
much te increase the kn and understanding of cur- 
rent situati and pr the world. 














mentioned last year the 
national Division. Measured 


recent establishment of an inter- 
in terms of revenve, 4 cannot 
et be described ase major but you will be interested 
‘o «know that incivding 
plays and drama series, documentery feature Pregrammes and 

progr. have been sold in thirty-three different 
countries. Some of our programmes have been sold in 
such remote end differing pleces es Ethiopia, The 1d, —_ 
Arabia, Nicaragua, Southern Rhodesia and Australia, and Amer- 
ica and a number ef Evropean countries may shortly be added 
te the ist. Whilst these developments ere - yet of great 
you will, | am sure, be giad to khow 
that an International reputation ts gradually being established: 
the sort of reputation that covid be of great valve if, during 
the next few years, the international exchange of programmes 
by satellites were to become practicable. 

Increasing use is being made of television programmes for 
schools, Associated-Rediffusion pioneered four years ago. 
The number of schools taking the programmes has risen from 
eighty te fifteen hundred and may Pon exceed two thousand 
during the fifth year just commenced. We are grateful to 
Sir for Evans, Provost of University College, fer having taken 
over the Chairmansh of our Educational Advisory Council 
in succession te Sir Sydney — whose resignation, on his 

appointment as a member the independent Television 
Authority, | mentioned last oa. 


At our — four eave ago, | suggested that If you had 
pr you shovid take an oppor- 
so. They "ate weti worth viewing by adults 
end repeat the suggestion now. Our French language series, 
“Cher tes Oupre”, has, in fact, been transmitted in evening 
Programmes and seen by audiences of over two million in the 
Londen area. The fact that close on 45,400 explanatory booklets 
were sold to viewers indicates the interest which was taken 
in this experiment in eduit education. Another of ovr schools 
pregremmes, “London, Cepital City” is now being transmitted 
in evening programme time. 


THE FUTURE ° 

To the Pitki Tee of Inquiry which was appointed 
last year to consider and make recommendations on the future 
of broadcasting services in this country, we have submitted 
our views and The Cc ‘s Report is expected 
some time next year. 

The facts that the Authority Is te 
cease to exist in oy that the contracts of programme con- 
—* terminate the same year; that there has been «@ 

enormous number of 
te the Pilkington Com- 
and are bound to have 
caused, some unrest end uneasiness among our staff. Are their 
jobs safe? Are they reasonably certain of continued employ- 
ment? ts there any risk that they may have wasted their time? 
im my opinion there is no cause for alarm, no justification 
even for misgiving. 

The — shareholders: In Associated-Rediffusion have been 

Provision end ma of 


engaged in the nagement public services 
for twothaeds ef 6 anne r since 1696. ysetf have 




















—_ dent Tet 





= of subtette given te 
an recommendations made 
mittee—a facts have caused, 


im 
been so engaged for forty years. Railways, tramways, trackless 
trotieys, radie stations, ae stations, the generation and 
Gistribution of electricity, the manufacture and distribution — of 
coat-ges, airtines, wired radio, wired motor 
services, road goods transpert—ell these activities, 





not only 


in the United Kingdom, but in mtries all ewer the weorid, 
have been our life. The bus tntorests alone embrace 13,006 
= service vehicies. is it surprising that we shovid have 
entrusted with the task of furnish television pro- 
fos to the agp city In the wesfern hemisphere? 
ixty-six yeers ef public service and, let ff be said, of successful 
vblic service, on a targe scale, cannot be lightly disregarded. 
ge tam tramways, electricity undertakings and gas under- 
takings were mostiy operated under individual Statutes. The 
air services were operated under short term licences granted 
by @ Statutory Avwthority. The wired radio and television 
undertekings are currently operated under long term licences 
from the Pest Office , for many years, could have been 
at short notice. The omnibus for the 
last thirty years, been operated shert term licences. 
But always ff has been the practice, provided that the oper- 
ators properly discha their responsibilities to the public 
they served, for the licences te be renewed without question. 
My personel belief ts that our staff have ne reason to 
fear eny departure from the licencing practice established 
ever so many decades. 
Our shares are widely held. The British ee vy Traction Co 
Ltd. "nove 37,500 shareholders, Rediffusien Ltd. have 12,000 


services have, 


shareholders and — between them, are the virtual 
owners of Associated-Rediffusion Lta.; that Is to say, we are 
owned by nearty $0,000 Individuals. 


Why shovid eny Government wish to shatter the existing 
scheme of things? 

The main criticism huried against us is that the State does 
not take a sufficient share of our profits. Let us examine the 
figures during the year under review. The Associated-Rediffusion 
Group’s gross revenve wes in excess of £21,000,000. From this 
the State takes (including | ° substantial part of owr payment 
to the Tel ion Authority) £5,006,000 and our 
50,000 shareholders witl, if you accept yeur Board’s recom- 
mendation, receive £2, 900. Had the Television Advertise 
ment Duty been in be ty — the year, the State would 
have taken another £1,476. 

Our sh 's tock ang 2a of losing all their a. 

they in fact, lost the enormo 
risk at all. If the 
Company hed gone into liquidation, the State wovld not have 
lost one penny. 

As it is, ovt of the profits which have succeeded the losses. 





the State will receive nearty three times as much as the 
shareholders. 
it seems to me that, If there is cause for complaint, the 


shareholders have more right to complain tha anyone else! 


The main criticism of the tndependent Television Authority 
is that a large of their work is done behind the scenes 
that they de not publicly admonish their programme contractors 
if anything goes wrong. These of us in the business know that 
the Authority keep an eagle eye end « firm hend upon ait 
that goes on. In my submission it is in the interests of all 
concerned—the public, the Government, the advertisers, the 
employees—that control should continue to be exercised quietly 
and tactfully. To me, personally inveived in the settiement 
of an enermous num problems during the formative 
years and since, it atter of surprise and 
con 

Authority on the one hand and the Contractors 
on the other. No Government can possibly afford te throw 
over a body which has so happily and successfully carried 
ovt its difficult task. 

My conviction ts that whatever the Pilkington Committee 
may recommend abeut siternative or competitive programmes 
or any other of the many subjects te which they are devoting 
so much time and attention, two steps are certain: 


t Teevisi Authority will be given @ new 





(}) The 
lease of life. 

(2) The existing programme contractors will continue to pro- 
vide television programmes. 


SUBSIDIARY COMPANIES 


The subsidiary compenies this year have made a considerably 
Increased contribution to the grovp prefit and we are con- 
fident thet this trend will continue. 

The TY Times, owned by our subsidiary TV Publications 
Ltd., now publishes a Border Edition containing the Programmes 
of Border Television Ltd., new T 
programme company which at the 
——— of this — Arrangements have also been made 

the Hb dition to cover the pro- 
ovens of Grampian Television Ltd., which i 

ansmissions very shortty. 

We now —y ali the ordinary capital and ali but an insignif- 
cent amount the nce capital, of Wembley Stadium 
Ltd. The cas of that company has, during the past year. 
ge very considerable thought to future age gy with 
@ view to enhancing the world-wide rep of the Stadi 
and Pool es first-class sperting and entertainment centres. 

Plans for a 46-1 slley, with the most modern 
restaurant and other necessary amenities, are now far advanced 
end this project will be proceeded with as soon as possible. 

Another Gevelopment is the recent acquisition 
by Wembiey Stadium Ltd. of a 25% interest in Wembiey 
Trust Ltd., similar Interests having been acquired by Alinatt 
—— Ltd., Central and District Properties Ltd. and yo 

ents itd. The Trust 


ll Properties on e 15 acres of land adjoini 
Stadtum grounds. If is too early for me at this ieining the do 
more then report the acquisition. 


MANAGEMENT AND STAFF 

1 have already pale tribute to our programme pianning and 

Production ste@. You will, | know, gt me to express grateful 

thenks to elf those whe work for ¢ thelr enormous 
contribution to the success of Associated: Redifusion.” 

The Report and A % were unanimously 





d tr ; 








s te commence 
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' $8 TELEVISION REVIEWS LARIETY Wednesday, September 27, 1961 
U.S. STEEL HOUR |THE ASSASSINATION PLOT AT! 77 SUNSET STRIP | ERNIE KOVACS SPECIAL HENNESEY 
(Street ef Love) TEHERAN With Efrem Zimbalist Jr., Roger; With Jolene Brand, Joe Mikolas,| With Jackie Cooper, Abby Dalton, 
With Mollie Perkins, Doug Me- With John Larch, Oscar Homolka, Smith, Edward Byrnes, Louis | Maggie Brown, Frances McHale, Roscoe Karns, Henry Kulky, 
Clure, Simon Oakland, Laurence, Abraham Sofaer, Nehemiah Per- Quinn, Jacqueline Beer, others | Bobby Lauher James Komack 
Hugo, Sam Gray ; soft, Hermione Gingold, Peter Producer: Fenton Earnshaw | Producer: Ernie Kovacs Producer: Cooper 
Producer: George Koldof | Whitney, Stephen Roberts, Billy Director: Jeffrey Hayden | Director: Kovacs, Maury Orr Director: Cooper 
Director: Bruce Minnex | Vincent, Joseph Mell, Bobs Wat- Writer: Sonya Roberts (from a, Writer: Kovacs Writers: Don McGuire, Richard 
Adspted by Harold Gast from son, others story by William Pugsley and/30 Mins., Thurs. (21), 10:30 pm. Baer, James Komack 
story by Max Ehrlich Producer: Josef Shaftel | Sonya Roberts) | DUTCH MASTERS CIGARS 30 Mins.; Mon., 10 p.m. 
60 Mins.. Wed., 10 p.m. | Director: Don Medford | 60 Mins.; Fri., 9 p.m. ABC-TV, from H’wood ‘tape) GENERAL FOODS, P. LORIL- 
U.S. STEEL ; Pg ag egg age ton | PARTICIPA TING (Erwin Wasey, Ruthrauff & Ryan) “ee (film) 
CES-TV, FROM N.Y. as moira ne yboaied tag 4:30 p.m. | ABC-TV ‘film | Ernie Kovacs had a new idea for} gatas 
BBDO) PARTICIPATING The first of the Warner Bros. !,, : : | (Y & R; Lennen & Newell) 
ee ; ABC-TV (film) ey ‘|tv—a show with no opening, no] ,, saan re 
“Street of Love’ was a falter- : = detective series, “77 Sunset Strip’ | narration. i ethieenens en. Hennesey” is a solid effort in 
fry kicnoll for the U.S Steel Ad agency McCann Erickson and eased into its fourth season last mage 4 : = war all areas, well worthy to be start- 
le inth season on CBS-TV.|Desilu partnered on this one, a eam ite 7 fins “ ae no point. He emerged thereby|ing its third season on CBS-TY 
A play ith an arresting political two-part pilot project for an hou: ae ne pi . ; fhe | with nothing of value. His first of ear ere: aporeee — mill 
pez. it eventually fell apart and | series which never made it. Open-|% “* *eries that served as the seven Dutch Masters specials on, ‘@'Y have almest ae aOR GES» 
collapsed into an inconclusive fin- ing episode of the two-parter dealt Pe& for several other durable WB | aBcC-Ty was a hokey, pat®etically joni momen = Roget y- een 
Ash. Telecast from New York, the | with the fieticnalized work of the efforts and it appears to be finally | unfunny affair that only served to oa Phasy jackie’ Cooper, ‘wht 
ehow as well mounted and flu- U.S ¢ rr sigenc . Z , alee = -— . ° a ie 7 « ’ i 
sine. ives: Mamie ither ty: 3 ( Pace Counter ees ee at running down, its rating slipping prove what little value novelty and| also produces the show, and ine 
€ ’ € Teheran. It was strictly hokum, . , ; si : . e 
performances nor its scripting was | jarring in its mixture of fact and over the past year. originality have of themselves. cludes Abby Dalton, Roscoe Karns, 
41 an effective argument for the! fe It has served Warners well, and ; eh Henry Kulky and James Komack, 
i t ‘ ui fiction. : The show had devices but no th Me halts fort oo 
iperiority of live drama on tele- ; . from the looks of the opening seg ce ema : e weekly hali-nour enort pr 
supcriority € ama on te Sponsors who usually ride this oe wie wate t will nalecidie substance. What apparently was! \jqes entertaining fare and is a 
— Saturday night slot in the preempt- et osc pete : se a ce tgp Yj intended as light-headed whimsy | welcome comic relief in evening 
The setting was Moscow during ed “Roaring Twenties” stuck for Oiner  ¢ Be : I or Bove i came off as heavy-handed slap-| programming, coming as it does at 
an international youth festival, this two-parter, which will be com- ened fc sot agaen te “‘t ccatinues | Stick and what seemed meant as/| 19 p,m. 
and the story revolved around the | pleted next Saturday (30). 7 etl Pe +, |& form of video poetry ‘a montage P m 
attempt of a Communist bureau- PEN es - mn as ever with less-publicized Ed-|o¢ men and women dressing for Opening seg was spiced with 
Scripter Leonard Kantor sure ward Byrnes still trying to get , clever bits, especially in direction 
crat to manipulate a romance be- | threw caution to the wind in real- « : bee ying to & dates, and a ballet of kitchen para- a etl “ie TE ie ‘ 
ween 2 pretty Matai eels ond it = Renda tes . the teenage heartthrob vote. Efram | phernalia) proved out only as arch and editing. ve pace was crisp 
@ young American visitor into a izing this one. According to legend  Zimbalist Jr., Roger Smith, Louis ' simmickery. The reason it all some- and the comedy laugh-provoking 


Soviet propaganda coup. The idea 
was to use the love affair as a 
ploy to lure the American into 
delaying his return home and thus 


ive the appearance of a defection 
to the Soviet cause. But the crafty 
Recs. miscalculating the unswerv- 


ing patriotism of the Americna lad 


and overlooking love's subversive 
influence on the Communist girl, 
were -thvarted in their devious 
machinations ‘he boy returned 
t< America and the girl, who 
goofed her party assignment, was 
left tc cruel fate at the hands 
of her comrades. 


rhe play had some bright mo- 
ments as long as it was played 
as melodrama. But when it tacked 
into tragedy, as in the girl's final 
heroic renunciation of the boy, the 
going became too rough for con- 
viction \ key factor tn the 
e@tanza’s failure was Millie Perkins, 
who plodded through her role as 


the Russian guide with an unvary- 
fngly stolid expression. Doug Me- 
Clure, star of the CBS-TV “Check- 
mate” series. gave an adequate per- 
formance. Solid thesping contribu- 
tions. however, were turned-in by 


Laurence Hugo and Sam Gray, as 
the conniving Communists, and 
Bimon Oakland, as the American 
diplomatic attache. Herm. 


G-E COLLEGE BOWL 
With Allen Luden 
Producer: John Cleary 
Director: Lamar Caselli 
80 Mins.: Sunday, 5:31 p.m. 
GENERAL ELECTRIC 
CBS-TV, from N.Y. 
(Maxon) 

College Bowl” is a de- 
gervinely durable Sundav §after- 
noon (5:30-6 p.m.) show which en- 
tered its fourth season last Sunday 
24). Its format is entertaining, in- 
formative and well paced, as four} 
representatives from each of two} 
colleges compete as teams for} 
echolarship fund grants and laurels | 
for their schools. 

Season preem had Texas Chris-| 
tian pitted against De Paul Univ. | 
It wasn’t much of a fight, T.C.U | 
winning by a 190-45 margin. Allen; 
Ludden moderated the proceedings | 
with crisp effectiveness throwing | 
the questions and keeping things | 
going at a rapid-fire pace. He's 
authoratative, tough in contrast to| 
many of the oozing q and a men| 
who ply the airwaves | 


“G-E 





Questions are tricky and tonsh.| 


An interesting thing occurred when | 
the brain children were handling | 
a question a#bout famous twins. As 


part of the querie they were asked | 


which preceded and followed the 
the story was based on a 
rumor which had some currency 
at the 1943 Teheran Conference. 
Rumor was that Hitler, in partner- 
ship with the Mufti and his axis 
followers, had a plot to assissinate 
the Big Three leaders during the 
conference. 

Trooped out for this ersatz Hol- 
lywood documentary was West- 
brook Van Voorhees for the narra- 
tion, Oscar HomolkKa as the head of 
Russian intelligence, Abraham So- 
faer as the Mufti, Nehemiah Per- 
soft as Stalin’s personal translator; 
Hermione Gingold as a conspirator, 
and bit parts going to players por- 
traying Roosevelt, Stalin and 
Churchill. Star John Larch, who 
portrays the CIA agent, lent the 
greatest degree of credibility to 
his role. 

When the story line stuck to the 
meller aspects of plot complica- 
tions and exposure of the culprits, 
it retained interest. When the 
story tried to capture history, it 
fell apart, bringing down the bet- 
ter meller aspects with it. 

Horo. 


outing, 


ROUTE 66 
‘A Month of Sundays) 


| With Martin Milner, George Ma- 


haris, Anne Francis, Conrad Na 
gel, Betty Garde, Rodney Bell, 
others 

Exec Producer: 
ard 

Producer: Leonard Freeman 

Director: Arthur Hiller 

Writer: Sterling Silliphant 

60 Mins.; Fri., 8:30 p.m. 

CHEVROLET, PHILIP MORRIS. 
STERLING D&UG 

CBS-TV (film) 
(Campbell Ewald; 

D-F-§ 


Herbert B. Leon- 


Leo Burnett; 


It’s the second time around for 
“Route 66,” and the series appears 
ready for a shift into Nielsen over- 
drive. The running parts are in 
order. The two drivers, Martin 
Milner and George Maharis, are 
already pretty big wheels in tele- 
visionland. The scenery is authen- 
tic. And the mechanics—exec pro- 
ducer Herbert B. Leonard, produc- 
er Leonard Freeman, chief penman 
and co-creator Stirling Silliphant— 
have the vehicle humming. There's 
only one thing. Like a Maris-mo- 
bile, the script speedometer has a 
habit of conking out at about § 
on a scale of 100. 

Take “A Month of Sundays,” the 
premiere episode. Heavy, morbid 
story about a doomed beaut from 
Butte ‘Anne Francis) who flees the 
Broadway boards, where she’s a 
star, returns home and frets over 


the home run twins and no on€/her jmpending demise (she's got 


could 


But they were very bright about) our two heroes, Buz and Tod, who 
art. math, history, politics, litera-| gre part social workers, part psy- 
ture, astronomy, theatre, ge0g-|choanalysts and part wolf, take 
raphy. music and other topics. | over, Passable but. undis- 
That's education. |tinguished melodrama, about par 
The winning team gets to play|for the tv course, but this series 
again the following week and also|has the premise to be something 
wins £1500 grant for its scholor-| more. Beauty of the thing, of 
ship fund. The loser gets $500\ course, is that week-to-week ty 
toward theirs and walking papers.|characters, unlike soapers, have no 
Also a feature of the show is the;memories—next chapter they'll be 
showing of pictures and descrip-|back as if nothing happened. And 
tion of the school of the visiting |that’s precisely what's wrong with 
team each week. Some questions|the weekly series. No real charac- 
are asked about pictures shown ter growth. Emotional mayhem a 
on a board and music is plaved for | ia status quo. Milner and Maharis 
still other queries. Teams are|are dependable workers. Miss 
shown on a split screen, one above | Francis again here proves her com- 
the other petence. Add good support from 
“G-E College Bowl” is a well-;Conrad Nagel, Betty Garde and 
sroduced effort. It will doubtless|Rodney Bell. Incidentally, since 
e around for many more se°sons.| when is Butte on “Route 66.” 
Kali. Tube. 


answer Maris and Mantle. | 


Lupus something or other) until 


Quinn and Jacqueline Beer all fig- 
ure in episodes to varying degrees 
each week, and each does a com- 
pelent job in their now-formalized 
roles. 

Season opener was a stock out- 
ing which centered around 
“Kookie.” Through all the 
posedly hip verbiage and simflarly 
hoked names and events, the show 
managed to work up some interest 
as a rum-soaked ex-actress (Vir- 
ginia Gregg) fights to stability and 
straightens out her brat son ‘Chad 
Everett). Others in the cast were 
Beft Ramsen, Dawn Wells and Tom 
Gilson. All performed credibly in 
the over-simplified, strictly sur- 
face situation scripted by Sonya 
Roberts. 

For those who buy the formula, 
and four sponsors seem to care 
for it, “77 Sunset Strip” is its en- 
tertaining old self. For the more 
discriminating viewer, it can be 
passed up without hardship. 

Kall, 


PATTERNS IN MUSIC 
With John Doremus, host; Joseph 

Galliechio orch 
Exec Producer: Harry Trigg 
Producer-Director: Dave Barnhizer 
30 Mins. or less: Sun., 4:30 p.m, 
NBC-TV, from Chicago (color) 

To follow its Sunday football 
telecasts, NBC-TV needed a show 
with the flexibility to be tailored 
anywhere from 30 minutes to five, 
as the length of the National Foot- 
ball League games dictated. ‘“Pat- 
terns In Music,” was both a practi- 
cal and worthy choice. 

The network’s Chicago stations 
maintain ‘per the requirements of 
the American’ Federation of Musi- 
cians) a handsome studio orchestra 
batoned by Joseph Gallicchio, 
which, in recent times, has had 
little opportunity to perform save 
in good-will concerts before Ro- 
tary Club gatherings and _ such. 
Despite its lack of use, Gallicchio 
has kept it well-oiled and in fine 
trim, and “Patterns” gives it de- 
served electronic exposure, how- 
ever insignificant. 

The format of the show is 
nothing new, but it suffices for an 
after-the-game musicale and is 
easily adaptable to irregular meas- 
urements of time. The selections on 
each show illustrate a_ theme, 
abetted by stills and motion picture 
film. On the first network outing, 
whose theme was “autumn,” the 
orchestra performed such inevit- 
ables as “Autumn In New York,” 


“Autumn Leaves,” “Autumn Noc- 
turne’ and “September Song,” 
along with a few more imagina- 


tive selections such as “Gone With 
the Wind” and “The Party's Over.” 
Latter used stills cleverly to illus- 
trate the story of a girl breaking 
up with her beau. It'll never re- 
place radio, but Gallicchio’s tooters 
came through with highly listen- 
able arrangements, heavy on the 
strings. 

The visuals were mostly rural 
scenes on film and in stills, plus 
floral arrangements shot in the 
studio. They offered something to 
divert the eyes, but it’s probable 


that the orchestra would have 
served just as well. 
John Doremus, a disk jockey 


who conducts a similar show with 
the same title on WMAQ Radio, is 
an able tv host, setting the right 
elegant-but-intimate tone. The net- 
work jinitialer ran the full half- 


hour because no game was sched- 
telecasting. 


juled for Les. 


sup- | 


how sits wrong is that Kovacs (‘as| 


writer-director) strains too hard to 
ibe. funny and artful, and the 
straining shows through. 

| The opus was a crudely edited 
;mishmash of blackouts, legitimate 
commercials, spoof commercials 
and running gags. Typical of 
Kovacs’ theatrical Dadaism was a 
Polish ‘or maybe Russian) rendi- 
tion of “Tennessee Waltz.” a 
singer trying to break a glass with 
a high note and ‘breaking his 
mouth instead, a guy hammering 
a nail through a thin wall with a 
guy on the other side receiving it 
in the head, the starter of a foot- 
race shooting the runner, and zanvy- 
isms of the sort. The principal 
running gag, of a deep sea diver 
who hasn't come up for month. 
must have perplexed some viewers 
because it seemed to go unresolved 
It wasn't clear, but the point 
seemed to be that the guv escaped 
from the suit and had been writ- 
jing the show under water. Anyway, 
jit was a fiasco. 

| Best things jn the show were 
the Dutch Masters blurbs and the 
closing credits, which, purely for 
the sake of eccentricity, began five 
minutes early. It must also be said 
that whatever else it mav have 
been. Kovacs’ special 
ing. For that he mav take the full 
credit. as producer, director, writer 
and star. Les. 





INTERNATIONAL ZONE 
(The Hidden Crisis) 
With Alistair Cooke, host; others 
Producer: Cooke 
Director: Frank Jacoby 
30 Mins.: Sun. (24). 1 p.m. 
WNBC-TYV, N. Y. (film) 

An inspiring story of 
tional cooperation in the midst of 
political chaos was told on this 
season’s preem episode of “Inter- 
‘national Zone.” The episode dealt 
with the United Nations efforts to 
provide sorely needed 
and professional skills for that 
hard-pressed African trouble spot, 
the Congo. 

Marring the otherwise excellent 
outing were pictorial and verbal 


.references to the late Dag Ham- 


merskjold, as if his tragic death 
did not occur. Apparently, the film 
had been prepared prior to the 
|death of Hammerskjold and per- 
hans the producers felt that leav- 
ing things be would stand as a 
tribute to the former 
general. A few words, though, 
either by the station or the pro- 
ducers would have sufficed to 
bring the ring of currency to the 
episode 

The focus of the episode was on 
the role of the UN in bringing 
some order and relief to the peo- 
| ple of the Congo. Told in pictures 
and narration, the story was an 
|interesting one, hardly delved into 
| by the headline stories out of the 
Congo. “The Hidden Crisis,” title 
of the episode, dealt with the ef- 
forts of the world organization to 
restore some healthy economic life 
to the area, to treat the sick and to 
begin some educational system. 

Assisting the UN in the crisis 
were professional, technical and 
medical experts flown in from all 
over the world. Alistair Cooke, as 
the host-narrator, was articulate 
and to the point. 
month outings is supervised by 
United .Nations Television in asso- 
ciation with the U. S. Broadcasters 
Committee for the United Nations. 

Horo, 


wasn't bor-, 


} 
interna- 


technical” 


secretary | 


Series of one a| 


without the intrusive aid of 
canned yocking). Komack's script 
involved Hennesey in the situation 
of finding himself unduly heralded 
as writing some great piece of lit- 
erature. He was in fact writing an 
article on medicine ‘he being a 
naval doctor). A literary tea en- 
suied at the admiral’s home and 
complications developed through 
the appearance of a famed literary 
columnist who unearthed the hero, 
But in the end, the reporter wrote 
a column which, after some raps, 
praised the doctor for various vire 
tuous qualities and all was well. 
Performances by the regulars 
are first rate with Cooper provid- 
ing some expressive facial manip- 
ulations for laughs, Karns pefe 
forming ably as a lightweight ad- 
miral, Miss Dalton looking pert 
and doing a smooth job as a Wave 
engaged to the hero and a pleasant 
performance by hulky Kulky. It's 
a well-produced effort with fine 
camera work and thesping that 
make the viewer feel that the 
people on the screen are having @ 
good time, too. Kali. 


|THE NATION’S BUSINESS 
Producer: Pat Watson 

15 Mins., 7:30 p.m., Wed. 
|\CBC-TV, from Ottawa 

“The Nation's Business” is a 
stint for political stumping, pro- 
|\vided sans charge by the Canadian 
| Broadcasting Corp. on its national 
video web. Customarily, the party 
sends its topper to gab and the in- 
power Progressive Conservatives 
|did just that. National leader and 
the nation’s Prime Minister, Rt. 
Hon. John Diefenbaker, preemed 
| the series, and set what could be 
}a precedent. 

Past seasons, ‘‘The Nation's Busi- 
ness” was used to the hilt for 
stumping between elections but 
with almost all the vehemence @ 
{politician could rally. Diefenbaker, 
on this initial show, kept politics 
to a minimum and well to the na- 
tion’s business—Canada’s position 
in and policies on world affairs. It 
'will give next week's guest, Oppo- 
sition ‘Liberal Party) leader Hon, 
Lester Pearson, an effective goal 
|to shoot at. Stanza will come in a 
skein of 20 15-minute shows, rating 
the time between the three major 
|parties to eight for the PCs, seven 
and a half for the Liberals and four 
and a half for the CCF Party. Cane 
ada’s August-formed New Demo- 
cratic Party will have to wait for 
another season to figure. 

Particularly if following speakers 
stick to business and play down 
stumping, the session will be a top- 
rung tv’er, even better than in the 
past. Gorm. 


OUR VANISHING LEGACY 

With Ned Calmer 

Producer: Gordon Hyatt 

Director: Neal Finn 

30 Mins., Thurs., Sept. 21, 10:30 
p.m. 

WCBS-TV (film) 

Not since the dapper and enter- 
prising Mayor James Walker got 
the notion to parcel off Central 
Park have thoughtful New York- 
ers been so alarmed about the 
threat to Manhatt@n’s esthetic and 
historic landmarks, and this WCBS- 
TV pause to look at what the 
perpetual-motion wrecking ball is 
up to was indeed timely. 

In an even-tempered commen- 
tary that let the cameras do most 
of the editorializing, newsman Ned 
Calmer discussed the past and 
future of some of the city’s 18th 
and 19th century architecture. 


‘Continued on page 48) 
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NANZA 

ith Lorne Greene, Perneil Rob- 

erts, Dan Blocker, Michael Lan- 

don, Herschel Bernardi, Cath- 

erine McLeod, others 
Producer: David Dortort 
Director: Thomas Carr 
Writer: Lewis Reed 
60 Mins.; Sun., 9 p.m, 
CHEVROLET 
NBC-TV (film) 

(Campbell-Ewald ) 

“Bonanza” will probably hold up 
at least as well in its new Sunday- 
at-9 time as it previously did Sat- 
urdays at 7:30, perhaps even bet- 
ter. One thing, however, that 
seems to work against total com- 
mercial success for the two-year- 
old 60-minute western is that now 
the stanza will be deprived of the 
large moppet segment that appar- 
ently took such a liking to Dan 
— and his outsized cowboy 
at 

In going to an “adult” time peri- 
od, NBC-TV tried to compensate 
by offering more psychology than 
was previously typical, and in do- 
ing so, the first hour of “Bonanza” | 
for the new season was uncom-| 
monty slow. The psychology was | 
third-rate, in the first place, and 
there was no clear purpose for it! 
other than to demonstrate to 
grownups that this was supposed 
to be a program for them. 

Blocker, one of the four regu- 
lars on “Bonanza,” was the hero 
this time—victim of a smiling ped- 
dler who secretly sought vengeance 
because Blocker was responsible 
for killing the peddler’s lustful 
brother Poor script by Lewis 
Reed was called “The Smiler.” 
Guester Herschel Bernardi, once 
the policeman buddy of “Peter 
Gunn,” essayed the villainous 
smiler. He was good in a bad role, 
and, if it really was his voice, as 
it seem to be, he was also a pretty 
good man with a folk song. 

“Bonanza” is formula stuff, but 
it is highly likely -that a western 
can do quite nicely for itself on 
Sunday nights. Art. 


NATIONAL VELVET 
With Lori Martin, Ann Doran, 

Arthur Space, James McCallion, 

Carole Wells, Jeey Scott 
Producer: Rudy Abel 
Director: Frank McDonald 
Writers: Anne Howard Bailey, 

Claire Kennedy 
30 Mins.: Mon., 8 p.m. 

GENERAL MILLS, BEACH NUT, 

BULOVA 
NBC-TV (film) 

(3BDO, Y&R, SSC&B) 

For its second season on NBC- 
TV, “National Velvet” has moved 
from Sunday te Saturday evening 
at 8. It remains solid in the “fam- 
ily entertainment” groove, employ- 
ing every possible ingredient to 
give the show appeal in all quar- 
ters, except maybe the  brain- 


washed oater or cops and robbers | 


fa 

The season opener found the 
Brown family involved in a situa- 
tion of saving the life of a stranger 
who's car overturned outside their 
farm and also mothering a colt 
born to a horse the injured fellow 
was transporting in a trailer when 
the accident occurred. Within this 
framework, all sympathy provok- 
ing elements were used-—moppets, 
animals and a heart-tugging prob- 
lem over the Brown boy’s affec- 
tion for the new-born colt. 

As it turned out, natch, the in- 
jured stranger recovered, the boy 
was given the colt and everyone 
lived happily ever after—at least 
until next week when scripters 
Anne Howard Balley and Claire 
Kennedy will pattern another 
preblem for the Browns, calcu- 
lated to engross the viewing family 
in drama of the wholesome, all- 
American rural household plus 
valuable pet. 

The cast this season remains as 
last with Lori Martin as Velvet 
Brown, Ann Doran as her mother, 
Arthur Space as her father, James 
McCallion as their farm hand, 
Carole Wells as her older sister 
and Joey Scott as little brother. 
All do a credible job toward carry- 
ing the show's intention off effec- 
tively and Frank McDonald's direc- 
tin: for ths seg was well-paced. 
King, the horse who is Velvet's 
pet and the family’s prize prop- 
erty didn't figure in this episode 
except in a ride for the doctor, but 
is pivotal in other segs. “National 


Velvet” remains reliable, if stand- | 
ard fare in the family pattern, 
created by Robert Maxwell and 


Rudy Abel, who designed “Las-ie” 
and “Father of the Bride” for tv. 
Kali. 


VARIETY 
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EYEWITNESS 

With Walter Cronkite, others 

Producer: John Sharnik 

Director: Vern Diamond 

Writer: John Sack 

30 Mins.; Fri., 10:30 p.m. 

AMERICAN CYANAMID; 
GETT & MYERS 

CBS-TV, from N. Y. 

(Erwin Wasey, Ruthrauff & Ryan; 

D-F-S) 

“Eyewitness,” starting its third 


LIG- 





point. The issue was summed up 
jin a poignant filmed sequence 
showing a distaff UN guide ex- 


| season last Friday (22), continues 
|to be a solid rundown of the hot 
| news event of the week. With 
| Walter Cronkite as anchor man, 
| this stanza is geared to harness the 
global team of CBS correspond- 
ents into this weekly reportorial 
| wrapup. 
| Subject for this season's initial 
stanza was the crisis in the United 
| Nations where the General Assem- 
bly opened its sessions last week 
under the double-barrelled gun of 
the US.-U.S.S.R. deadlock and the 
death of Dag Hammerskjold. ‘‘Eye- 
witness” made a firstrate summary 
of the week's developments, blend- 
ing commentary, interviews and 
film clips into a rounded study of 
the surface issues and the under- 
lying conflicts. 

The treatment of the UN power 
vacuum created by Hammer- 
skjold’s death was the show's high 








plaining the procedure of naming | 
a new general secretary to a group 
of tourists and then pointing to a 
rose which somebody left in Ham- 
merskjold’s place on the presidi- 
um. . ] 

The future of tne UN was ably; 
discussed by CBS correspondent 
Richard C. Hottelet in his own 
commentary and in an interview | 
with Adlai Stevenson. From Wash- 
ington, Howard K. Smith touched | 
upon a far-reaching proposal to de- 
{emphasize U. S. reliance on the 
UN in a talk with Sen. William | 
Fulbright. Straight news clips, 
one of which was duplicated in its 
entirely on the subsequent 11 p.m. | 
WCBS news show, covered the 
Rusk-Gromyko negotiations and 
the discussions over Russia’s troika 
proposals. The hard news was han- 


style. | 
Cronkite, working out of the 

CBS studio, tied all ends together 

with a lucid commentary. 

| Herm. 





TWILIGHT ZONE 
With Rod Serling, host; Harold 
Stone, Fredd Wayne, Noah Keen, 
| Bing Russell, Rebert Brubaker, 
| Robert Karnes, Jim Boles 
| Producer: Buck Houghton 
| Director: Boris Sagal 
Writer: Rod Serling 
|30 Mins., Fri., 16 p.m. 
|LIGGETT & MYERS 
CBS-TV (film) 
(J. Walter Thompson ) 


died in straightforward, objective | 





A funny thing happened to a 
| plane on its way to the Twilight | 
Zone. It arrived at an airport with 
no one aboard. Everyone there 
saw it come in. Or did they? Well | 
| anyway one man saw it, an inves- | 
|tigator for the FAA. Or did he? 
| The man is going mad. Is he? 
| If these stops and starts sound 
| tricky, or even silly, well then so 
|was the segment that kicked off 
the fourth semester of “Twilight 
Zone.” The show now seems to be 
feeding off itself. In three seasons 
it has created its own set of plot 
cliches, and writer Rod Serling 
|now appears to be weaving them 
| together in multiples with no pro- 
founder purpose in mind than to 
manufacture a provocative show. 
Last Friday’s (22) episode, unless 
it proves to be an exception in the 
new skein, doesn’t augur well for 
}the future of the series. “TZ” 
|seems to be running dry of inspira- 
tion. 

In “The Arrival,” Serling was | 
not probing the mysterious reaches | 
| of the mind, as the series aspired 
|to do in the beginning, but rather | 
was taking advantage of certain 
| psychiatric phenomenon for use as | 
| plot devices. Mass hypnosis and 
|hallucMmations, which are given 
;eredence in science, serve Serling | 
|conveniently to lend a note of 
| plausibility to an otherwise out-of- 
|this world tale. 
| In the end, there is one thing 
|left to explain: how does the FAA 
|investigator, in his hallucination, 
| know the names and faces of ac- 
}tual people (the airline’s operation | 
chief and p.r. director) he has | 
never seen before? Serling finds 
a way to slip out of this trap too. | 








|He merely tosses the problem to 
the ‘ol':s-out-there to “isure out 


| 


“10% of the jig-saw puzzle,” as he | 


}on the 


| pany exercised its prerogative. 


Kukla & Ollie 


At one time television’s 
most noted trio, “Kukla, Fran 
& Ollie’ has now dwindled 
down to a twosome, “Kukla 
& Ollie” with Fran Allison, 
still evident but only in the 
commercials. “Kukla & Ollie” 
are now on exhibit five times 
weekly on NBC-TV, but only 
for five minutes a day, which 
is hardly sufficient to work 
up a head of steam. They have 
time for only one or two gags, 
and have to work desperately 
hard to get it off as well as 
meet the requirements of 
mammon in the commercial 
departent. The opening day's 
gag was hardly one of their 
top efforts. 

It dees seem a bit unfair to 
give Burr Tillstrom and his 
charming puppets only five 
minutes in which to take off. 
It must be remembered that 
this show is now in competi- 
tion with the half-hour car- 
toon shows as well as other 
variety of moppet displays. It 
seems unwise to throw this 
package into that kind of tour- 
ney with only minimal arma- 
ments. The Tillstrom menage, 
while aimed at children, was 
generally sufficiently sophisti- 
cated enough to interest the 
adult viewer. Five minutes 
isn't enough to court any kind 
of audience, especially in the 
5 p.m. time slot. Jose. 


ABC EVENING REPORT 
With Bill Lawrence, John Cameron 

Swayze, Al Mann 
Producer: Sid Darion 
Director: Marshal Diskin 
15 Mins.; Mon. thru Fri., 6 p.m. 
PARTICIPATING 
ABC-TV, from N. Y. 

The one indispensable quality 
of a video news stanza is clarity, 
but ABC's new early evening re- 
port was a model of confusion on 
its kickuff Monday (25). Aside from 
fluffs and mechanical errors, which 
can easily be corrected, the open- 
ing stanza was so crowded with talk, 
faces, cut-ins, switchbacks, etc., 
that it was tough to follow the 
news. 

The big event of the day was 
Pres. Kennedy's address to the 
UN. Why was it necessary to in- 
terrupt Kennedy for explanations 
by Bill Lawrence when the com- 
mentary added absolutely nothing 
te the President’s address? Law- 
rence’s time better should have 
been added to the all too brief 
comment by John Scali on the 
U. S. disarmament plan. A report 


— 


HAPPY WITH THE BLUES 

| (DuPont Show of the Week) 

With Peggy Lee, Vic Damone, 
Joanie Sommers, La Vern Baker, 
Robert Strauss, Bing Crosby, 
Harold Arlen; Paul Weston Orch 

Exec Producer: Lester Gottlieb 

Producer-Director: Bill Colleran | 

Writer: George Foster 

60 Mins., Sun. (24) 10 p.m. 

DUPONT 

NBC-TV, from H’'wood 

(‘BBDO) 

Take a score or more of Harold 
Arlen's top tunes and entrust them 
ito some of today’s most expert 
| practitioners of song and it’s a 
| cinch you got yourself a show. And 
so it was inevitable that tv would 
catch up with one of the most 
gifted and creative tunesmiths of 
|the past generation, which is pre- 
cisely what NBC-TV did on Sun- 
day night (24) for the second out- 
ing in the new DuPont “Show of 
|the Week” hour series. If it 
|wasn’t a particular imaginative 
|production striving for fresh 
| values, it was pleasant entertain- 


ment. 





from the UN by John MacVane was| “Happy With the Blues” — the 
read ata tongue twisting pace, al- |musical tribute based on Arlen’s 
most beyond comprehension. An biography of the same title—came 
anchor man, Al Mann was plagued off as an easygoing recap starring 
by lapses in his script and was/|the best of Arlen, crammed with 








ON YOUR MARK | 
With Sonny Fox, emcee; Johnny) 

Olsen 
Exec Producer: Sonny Fox 
Producer-Director: Lloyd Gross 
3@ Mins., Sat.; 11 a.m. 
PARTICIPATING 
ABC-TV, from N. Y. (tape) 

Career shaping for youngsters 1s | 
the peg for “On Your Mark,” a 
half-hour taped show in which 
three children compete for prizes. | 
Participating on Saturday’s (23) 
ABC-TV preem were a trio who) 
had a yen to become astronauts. 
They were tested on concentration, 
coordination and the ability to 
command. | 

That sounds relatively intelli-| 
gent. But S@-ny Fox Productions 
which produced this children’s pro- 
gram has tossed in a variety of gim- 
micks and frills that generate an 
aura of artificial excitement. The 
whoop-de-doo and Fex's own rapid- 
fire emceeing presumably may cap- 
ture the interest of juveniles but 
it becomes rather wearing on adult 
viewers. 

Contestants on the kickoff were 
two boys from the New York 
metropolitan area and a girl from 
Detroit who appeared somewhat 
older than her adversaries. She) 
was an easy winner in a concen- 
tration test while a drum & bugle | 
corps marched about in a delib-| 
erate attempt to distract, and also 
triumphed in the command cate-| 
gory. On the latter, Johnny Olsen | 
portrayed a soldier who responded 
to close-order drill commands 
from the three kids. 

Grand prize of a trip to Cape! 
Canaveral plus some minor loot} 
went to the girl. For future edi-| 
tions of “On Your Mark” more in- 
terest would be created if the con- | 
testants were more evently matched. | 
Fox could also slow his vocal speed 
without harming the show's pac-| 
ing. For at one point he told the, 
youthful winner about the pro- 
jected trip—“but it’s not to Detroit, 
that's dull.” Here he quickly cor-| 
rected himself with the remark, “I 
don’t mean that—it’s exciting.” | 

On the whole “On Your Mark’” | 
appears to have enough novelty | 
aspects to snare a sizeable Satur- | 
day morning audience of juves| 
despite its flaws which no doubt) 
will be erased in time. Show, in-| 
cidentally, is aired in the New York | 
area via Metropolitan Broadcast- 
ing’s WNEW-TV. Elsewhere it’s 
ABC-TV net. That's be- 


cause Fox is an exclusive Met 


| Broadcasting pactee and the com- 


70. 





terms it. The outing was slick, 
pat and extravagantly contrived, 
wholly unworthy of the proven tal- 
ents of a dramatist like Serling. 
Only performance worth noting 
is that of Harold Stone, who does 
a firstrate job portraying the 
proud and self-assured investigator 
who secretly is hung up for life on 
the only case he hasn't been able 
to solve. Les. || 


| rate 


breathing as if he had just run a 
four-minute mile. 

John Cameron Sawyze’s contri- 
bution to this stanza was a “‘por- 
trait’ of Katanga, the Congo prov- 
ince now in the headlines. This 


| segment is a format gimmick which 
{complicated an aiready jumbled 


session. Swayze, incidentally, led 


into the Katanga story with a spiel | 


for a vitamin product, a commer- 
cial factor which does not con- 
tribute to a quality image for this 
news show. There was no signo 
for the opening show. It just 


|} trailed off into a flock of station 


break announcements. Herm. 


NBC WHITE PAPER NO. 7 

(Angola: Journey to a War) 

With Chet Huntley, host-narrator; 
Robert Young, 
mick, Charles Derkins, others 

Exec Producer: Irving Gitlin 

Producer: Al Wasserman 

Director: Young 

60 Mins.; Tues. (19), 9 p.m. 

PARTICIPATING 

NBC-TV (film) 

Documentaries on tv are coming 
into their own and ‘the “NBC White 
Paper,” as exemplified by last 
Tuesday’s (19) excursion into An- 
gola, ranks among the best of 
them. The hour in visual terms 
told a harrowing tale of an African 
colony in revolt. 

It was a story hardly gleaned in 
other medea, due to the press cen- 
sorship of the Portuguese rulers. 
It was a story secured by the 
courage of the NBC correspond- 
ents and cameramen, Two sepa- 
teams worked to get the 
story, one with the Angolese na- 
tionalists, the other with the Por- 
tuguese soldiers. 

The use of the dual team—each 
on the opposing side—created a 
panoramic effect associated with 
novels. The sweep of the cameras, 
embracing the atrocities of both 
sides, established an objective 
reality. The viewer had to decide 
for himself where the greater jus- 
tice lies, how long Portugal will be 
able to maintain its rule, how 
good can blossom amidst such 
hate, how pitiable the fate of many 
of those in revolt, how great their 
dream of freedom. 


To the credit of the documen- 
tary, the camera acted as an hon- 
est reporter. Director -reporter 
Robert Young, and his assistant, 
Charles Dorkins, made _ contact 
with the Angolese rebels in the 
Congo and travelled with them 
into their native country, up to 
the front lines. In their pilgrim- 
age, the cameras took in the 
devastation of villages by the Por- 
tuguese, the charge of forced la- 
bor, the evidence of cruelty by the 
Portuguese police, their intent of 
ridding themselves of the 500-year- 
old Portuguese rule, the role of a 
Christian missionary hospital near 
the border, and their personal role 
in trying to help the injured and 


| sick. 


NBC newsman Robert McCor- 
mick, travelling with the Portu- 
guese, had his cameras focus on 
the buzzing, modern capital Ango- 
lese city. He went to the front 
lines with Portuguese soldiers, in- 
terviewed a scared white woman 
settler, showed evidence of native 
and Portuguese harmony. He ven- 
tured his opinion that 
ence now would mean chaos. 

Host-narrator Chet. Huntley did 
his usual competent job. Horo, 


Robert McCor-)| 


independ- | 


|melody and ornamented with such 
| gifted song stylists as Peggy Lee, 
| Joanie Sommers, La Vern Baker 
}and Vic Damone, with Arlen hime 
lself joining in the  vocalistics, 
| It made no pretense toward gran- 
|diose embellishment. with  pro- 
| ducer-director Bill Colleran givirg 
| it a workable facade, but pri- 
marily concerned with delivering 
|a continuing succession of skillful 
|and sometimes outstanding. inter- 
| pretations of Arlen hits. And the 
| whole of it was backed by a solid 
Paul Weston orch assist. 

They were all there, from the 
early “Get Happy” to “Come Rain 
or Come Shine,” “Paper Moon,” 
“I've Got the World on a String,” 
“Black Magic.” “I've Got a Right 
to Sing the Blues.” “Stormy Wea- 
ther,” “The Man That Got Away,” 
“Blues.In the Night.” “Happiness 





Is Just a Thing Called Joe,” “Over 
the Railhow,” etc., etc 

Miss Lee in particular looked 
stunning, song in peak form as she 


spanned sich items as “World On 
a String.” “Come Rain or Come 
Shine.” dueted with herself on 
“Shade of the Banana Tree” and 
| again soloed on “Man Who Got 
| Away.” Damone’s top contrib was 
“Black Magic’ and Miss Baker 
stood out with “Stormy Weather.” 
| Bing Crosby (‘off screen) nar- 
|rated a sequence capsulizing the 
|Arlen career, with accompanying 
| stills augmented by some brief 
|Crosby-Judy Garland — Fthel 
Waters vocals. There was some 
serviceable if not overly-imagina- 
|tive dancing. A flimsy thematie 
| continuity (apparently designed to 
give the whole some story value) 
| could easily have been dispensed 
wit Rose. 





| MAVERICK 
|With Jack Kelly, James Garner, 


others 

| Producer: William L. Stuart 
Director: Irving J. Moore 
Writer: George F. Slavin 
60 Mins., Sun., 6:30 p.m. 
PARTICIPATING 

ABC-TV (film) 

“Maverick” riding tall in the sad- 
dle in the 7:30 p.m. ABC-TV slot, 
has now sashayed over to the 6:30 
figuring to get a head start on the 
|competition. Show, in its fifth sea- 
son, seems to have a difficult time 
in starting new trails. The names 
and places are different, but it has 
the aura of having been thataway 
before. The plot seems familiar 
and the treatment has worn thin 
throughout the years (Episodes 
with James Garner will be repeats, 
and therefore its familiarity will 
have been compounded.) 

Jack Kelly, who has been with 

|the series for some years, was in 
the lead for the season kickoff. He 
istill has that highly desirable 
| tongue-in-check air and the writers 
jseem to be seeking that quality. 
| However, they haven't been able 
|to come up with » fresh vein. Even 
the opener’s title, “Dade City 
| Dodge” seemed to poke fun at sis- 
ter-serials. 
| The initial yarn had an uncom- 
|fertable amount of twists in plot. 
|It kept the action hopping but 
|along the formula lines 
| Kelly was abetted by Kathleen 
|Crowley and Mike Roads, with Ken 
| Lynch, Gage Clark, Charles Mason 
|and Guy Wilkerson proving to be 
| affable villains. 
Filmed on the Warner Bros. lot, 
|the technical credits are firstrate 
land it has the high gloss of the 
| professional filmmaker. Jose, 
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Yanks for the Memories| 
hr #&38&#8#8=2= eee © = ea 


i s there anything like a World Series to turn 


us into a nation of clusterers? 


It’s a time when non-drinkers cluster around a 
bar to coddle a single bottle of beer through a 
nine-inning telecast . .. when a stranger with a 
hotel room and a TV set has to take out anti- 
group insurance... when the company clown 
can be counted on to break into the office view- 
ing party with his annual, “Anybody make a 


touchdown yet?” 


Happens every fall. No other athletic event 
captures the fancy of so many televiewers. And 
ever since the very first Series telecast—in 1947 
—viewers have been following the baseball 


classic on just one network. 


Exactly one week from today, the Gillette 
Safety Razor Company and the Chrysler Cor- 
poration will be adding another Series to that 
NBC skein. This time it’s the Yankees vs. the 
Reds, a contest that sounds as if it should be 


fought out on the floor of the Security Council. 


With NBC color again adding its special magic 


to each game, the Series telecast will be the first 
in which Cincinnati—a team that won its last 
pennant 21 years ago—will bea participant. Gen- 
erally, the Reds wind up their schedule as Series 
spectators, and there have been seasons when 


even this was considered too good for them. 


AS FOR THE YANKS-—well, NBC-TV’s fall 
schedule hardly seems real when they're not 
battling some National League team for all 
the marbles. In fact, looking back on a few of 
the highlights of Yankee World Series jogs the 
memory just as surely as a Richard Rodgers 


melody or the whiff of a certain perfume: 


It’s the fourth game of the 1947 Series—and 
Yankee pitcher Floyd Bevens is apparently 
headed for immortality. Only a solitary out 
stands between him and a no-hitter. But the 
hitter is Brooklyn’s Cookie Lavagetto. With 
one fell swoop (and a bat he happens to be hold- 
ing) Cookie smashes a double off the fence to 
drive in two runs, win the ball game and send 


Bevens home talking to himself. 
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Three years later. The downy-cheeked “Whiz 
Kids” have just won the first Phillies’ pennant 
since 1915, but they really shouldn't have both- 
ered. For now the Yanks virtually tear them 
asunder in four straight, one of which is a vic- 
tory by 21-year-old Whitey Ford (and whatever 


became of him?) 


The following autumn. The Giants have edged 
themselves into the Series on Bobby Thom- 
son’s story-book homer in the final playoff game 
with Brooklyn. Now a tired club, the National 
Leaguers lose to the Yanks in six, but will any 
televiewer forget the way a sliding Ed Stanky 
kicked the ball out of Phil Rizzuto’s glove to 
turn the tide of the third game? 


Another October. The Dodgers’ chances for 
their first World title look awfully good, for 
with bases loaded and two out in the seventh 
inning of the finale, Jackie Robinson lifts a 
wind-buffeted pop that seems certain to drop 
safely in the infield. But Yankee Billy Martin 
rushes plateward to make a last-second grab of 


the ball and crush Brooklyn’s last threat. 


EVEN WHEN the Yanks have lost a Series, it’s 
generally taken some special feat by the opposi- 
tion to turn the trick. Like the four home runs 
the Dodgers’ Duke Snyder hit against them in 
'55; the three complete winning games Milwau- 
kee’s Lew Burdette fashioned in °57; or the 
opening and closing homers with which Pirate 


Bill Mazeroski beat them last fall. 


Whatever the circumstances, NBC-TV has been 


there—when Don Larsen pitched the only per- 





fect Series game in baseball history; when Yogi 


Berra batted in a record ten runs for a Series; 
and when the 1955 Yankees became the first 
team ever to win five consecutive World 


crowns. 


AND NOW it’s Series time once more. Of course, 
sports thrills for NBC viewers in the coming 
weeks and months won’t be restricted to base- 
ball. Network sports director Tom S. Gallery 
and staff will be televising dozens of standout 
attractions, including championship events in 
football, basketball and golf. And many of the 
programs, like the World Series itself, will. be 


in color. 


Among the very newest of our sports shows in 


‘color is the Saturday afternoon “All-Star Golf,” 


a filmed, full-hour series of medal-play matches 
sponsored by Reynolds Metals Company and 
the Kemper Insurance Company. ‘The program 
premieres Oct. 14 with a meeting between 
Gary Player and Jerry Barber. Commentator is 
former champ Jimmy Demaret, a studiously 
flamboyant dresser whose attire has been 
known to make viewers cringe—even in black 
. 


and white. 


At the moment, however, it’s hard to think of 
anything but next week’s baseball carryings-on. 
It won't be a bit surprising if the Yanks are 
favored, for this is an organization that’s had 
the experience of appearing in 
1] of the last 14 Series. If you're 
real smart, though, you'll put 
your money on the NBC cam: 


eras.. They've been at all 14. 
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in dey 
» different markets are covered. 

In the 
iwerage share of audience, 
errr 


strength of particular series. 





ve programming in the partic ular slot, 
ret picture of the rating performance of syndicated shows is to reflect the true rating 
Various pranenee of the industry, ranging from media 


etc., 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
th of the top ten syndicated shows in the same particular markets. 


syndicated program listings of the top ten shows, rating data such as the 
coupled with data as to time and day of telecasting com- 
is furnished. Reason for detailing an 


This week 


VARIETY - ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 


(*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 


sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 








OMAHA 


STATIONS: KMTV, WOW, KETV. 





*SURVEY DATES: MAY I5-JUNE I1, 1961. 













































































TOP TEN NETWORK SHOWS AV. || OP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|\RK. PROGR AM—DAY—TIM E STA. DISTRIB, RTG. SH.| PROGRAM STA: RTG. 
“1. Candid Camera (Sun. 9:00-9:30)... WOW 38/} 1. Sea Hunt (Thurs. 9:30)........... KETV..... ZIV UA 27 50! Damon Runyon Thea. ...KMTV 17 
2. Garry Moore (Tues. 9:00-10:00) — ae) 2. Miami Undercover (Sun. 9:30)......KETV..... ZIV UA 20 26 | My Line 000 WOW 36 
2. My Line ‘Sun. 9:30-10:00) —...... WC | 3. Blue Angels (Sat. 10:15) .......... wow..... CNP 1 Movie/Sports/News ..... KETV 15 
3. Andy Griffith (Mon. 8:30-9:00)...... WwOw 34 | 4. Death Valley Days (Wed. 9:00) KMTV US B . pos . 8. rr KETV 26 
4. Gun-Travel (Sat. 8-30-9:00) ........ Wow 33|| y Days (Wed. 9:00)...... MTV..... orax = 18 33/ Naked City ...........- KETV 25 
4. Gunsmoke ‘Sat. 9:00-9:30) ... WOW 33|| 5. Tomb Territory (Wed. 9:30)........ KMTV.....ZIV UA 15 29] Lawrence Welk ........ KETV 37 
4. Lawrence Welk (Sat. 9:00-10:00)...... KETV 33 |} 6. Third Man (Sat. 9:30) ............ wow .-NTA 14 24| News Weather Sports KMTV 20 
5. My 3 Sons (Thurs. 8:00-8:30) ...... KETV 31|| 7. Highway Patrol M. W. TH. F. 6:00)..KETV..... ZIV UA 13 33| Huntley Brinkley ..KMTV 20 
5. Real MeCoys (Thurs. 7:30-8:00)....... KETV 31 || & Amos & Andy (Sun. 1:00). ....... WOW.....Cne 8 42 | Top Plays/Thea/MLBB ..KMTV 6 
5. Red Skelton (Tues. 8:30-9:00! ... WOW 31/! 8. Pioneers (Sat. 9:30) Sosa ieee werd KMTV.....Roebeck 8 14| Lawrence Welk ........ KETV 87 
5. Untouchables (Thurs. 8:30-9:30) ....KETV 31 || 9. My Little Margie (Sat. 5:30) KMTV . Official 7 47 | Million $ Movies ........ wow 7 
| Mj 
MIAMI STATIONS: WTVJ, WCKT, WPST.*SURVEY DATES: MAY 15 -JUNE 11, 1961. 
1. Perry Mason (Sat. 7:30-8:30) WTVJI 43 | 1. Yogi Bear (Wed. 7:00) .............. WCKT....Screen Gems 28 53| Two Faces West........ WwTvs 15 
2. Checkmate (Sat. 8:30-9:30 WTVI 39 || = Brothers Brannigan (Sat. 7:00) WTVJ....-GBS 22 65| Broken Arrow .......... WPST 7 
; 3 Huckleberry Hound (Thurs. 7:00) WCKT....Screen Gems 20 39; H. Bogart Theatre....... WwTtvd 35 
3. Have Gun, Will Travet (Sat, 9:30-10) . WTVJ 34] 3. Quick Draw McGraw (Thurs. 7:00),..WCKT....Screen Gems 20 Al) >? “eee Wwtvs 31 
4. Price Is Right (Wed. 8:30-9:00)....... WCKT 33 || 4. Death Valley Days (Sat. 6:30)........ WTVJ ..U.S. Borax 18 SS} Denne DMs .......c000-s WCKT 8 
5. Ed Sullivan (Sun. 8:00-9:00) ........ WwTvs 32}! bin tk tens a —— Weather: Sports. . pS - 
. ( ed : ‘ : . Mr. Ed; |} : otgun Perera. 5 
5. Real MeCeys (Thurs. 6:30-9:00)...... WEST 32 (Mon. 7:00; Fri. 8:30)........ Sieonce Come. 18 $4|Route 66 .............. TVS 30 
5. Surfside 6 (Mon. 8:30-9:30). ....... WPST 32 || 4. Sea Hunt (Fri. 7:00). ++. WTVI.....Ziv-UA 18 38 | Hollywood Special ...... WCKT 20 
6. Wagon Train (Wed. 7:30-8:30)....... WCKT 31 || 5. Highway Patrol (Mon.-Fri. 6:15)...... WCKT . Ziv-UA ne 44/Sports; Weather ........ wTtvd 15 
7. Gunsmoke (Sat. 10:00-10:30)......... WTVJ 30 || Renick Reporting ....... WTvs 26 
7. Route 66 (Fri. 8:30-9:30) WTVS 30 || 6. Third Man; JFK (Sat. 10:30)......... WTVJ.....NTA 16 42 | Roaring A WPST 18 
2 eee ° ee sts = Seen ee dpaiche || 7. Shotgun Slade (Mon. 7:00)......... WTVJ.....MCA 15 31|Mr. Ed: Manhunt...... WCKT 26 
7. Thriller (Tues. 9:00-10:00).......... WCKT 30 || 7. Two Faces West (Wed. 7:00)...... WTVJ.....Screen Gems 15 ee rere WCKT 28 
> y ry T . ? 
“ STATIONS: KOIN, KGW, KPTV.*SURVEY DATES: MAY 15-JUNE 11, 1961. 
77 Cunc <4 ps , 1. Death Valley Days (Sat. 10:30)....... BOM... U.S. Borax 21 ee ee ae KPTV ~—swXwd1 
, Soe ee eee, oe 37 || 2- Sea Hunt (Tues. 7:00) -........002, KGW..... Ziv-UA 20 61| Expedition ............. KPTV 10 
3. Gunsmoke ‘Sat. 10:00-10:30. ...... KOIN 33 3. Yogi Bear (Thurs. 6:30). ...-KGW..... Screen Gems 19 SE VCRMIOIIIODE ... . . 2645000 KOIN 9 
3. Untouchables (Tues. 9:30-10:30) KPTV 33 || & Quick Draw McGraw (Mon. 6:30).....KGW_.... Screen Gems 16 48} Marry Millionaire ...... KOIN 10 
5 Cannes Gee Gem 10:00-10:30)... KOIN 32 || 5- Tightrope (Wed. 7:00) ....KOIN.....Screen Gems 15 43|Success Story .. ....... KGW 13 
5. My Three Sons (Thurs. 9:00-9:30)... KPTV 31 || & Huekleberry Hound (Thurs. O40....-BGW <<<: Screen Gems 14 48| New Horizons ees 8 
6 Real McCo os ~—— 30-9.00) .. KPTV 30 6. Jim Backus (Mon.) fa eisielvie wereieis 0 NBC Films 14 42| Faces West; Manhunt .. KGW 11 
7. Perry Mason (Sat. 7.30-8:30 aoe 33 || 2: Mamhunt (Thurs. 7:00).............. KGW .... Screen Gems 13 i” ern KPTV 13 
7 Red Skelton (Tues. 9:30-10:00) xOIN oa © Mar. WA (Phare. 9:09)................ KPTV..... MCA 13 41|Manhunt _.......... . KGW 13 
8. Have Gon Will Travel (Sat. 9-30-10) KOIN 497 || 8- Best of Post (Sat. 7:00) ........... KGW..... ITC 12 26| Fight of Week.......... KPTV 24 
a ares Se. Se aey . 8. Highway Patrol (Wed. 6:30)... KOIN.....Ziv-UA 12 48|Riverboat .............. KPTV 7 
r 
HOUSTON STATIONS: KPRC, KHOU, KTRK. *SURVEY DATES: MAY I5-JUNE II, 1961. 
re McC . 7:30-8: 1. Lock-Up (Thurs. 9:30)............... TRK.... Ziv-UA 20 57| Main Event ...KPRC 11 
A. Rok Metege Senee. Teeee).:.--- eee lS Te Cae tee Get. 620... KHOU....U.S. Borax 17 el tosrenee Wilk KTRK 15 
2. My Three Sons (Thurs. 8:00-8:30)....KTRK 33 || 3. Manhunt (Tues. 9:30) gevebows KTRK.... Sereen Gems 12 21 | Garry Moore ‘ .. KHOU 23 
8. Andy Griffith (Mon. 8:30-9:00) KHOU 32 || 4. Whirlybirds (Mon -Fri. 6:00)......... KPRC . CBS ll 35 bsnl Large: Sports — re 
4. Adv. In Paradise (Mon. 9:00-10:00)...KTRK 31 || 5. Third Man; Peter-Mary; JFK KPRC.... NTA 10 19 | Naked a EAR: TRE 20 
5. Naked ( _ 9:00-10:00) ; (Wed. 9:00; Mon. 9:30). | June Allyson ...........- KHO 
" ed City (Wed. 9:00-10:00 ee sy 29 6. Blue Angels ‘Sat, iia Sat KPRC.... NBC Films 9 47 | Johnny Midnight ....... KHOU 6 
5. Untouchables (Thurs. 8:30-9:30)......KTRK 29 || 1. Sea Hunt; Happ KPRC Ziv-UA 8 25 | Rawhide cs tabaci HOU 18 
5. Wagon Train (Wed. 6:30-7:30) ......KPRC 29 (Fri, 6:30 & 10:00)........., News: Weather Seabee st eae re 
6. Candid Camera (Sun. 9:00-9:30)...... KHOU 28 || 8. Popeye (Sat. 9:30). eee | eee eT 6 32) Mighty Mouse .......... KHOU 8 
6. 77 Sunset Strip (Fri. 8:00-9:00)....... KTRK 2g || 8. Divorce Court (Sat. 5:00)........... «s+ Ta P ity teed eel niet Ma 
6. Surfside 6 (Mon. 7:30-8:30).......... KTRK 28 1| 8 Johmmy Midnight (Sat. 6:00)......... KHOU....MCA 6 BZ! Bite Angele 2.25 ees... KPRC 9 
W ASHING | ON D. :.. STATIONS: WRC, WTTG, WMAL, WTOP.*SURVEY DATES: MAY 15 - JUNE II, 1961. 
1. Huckleberry Hound (Thurs. 7:00)....WTTG....Screen Gems 16 46) Phill Slivers ........c0s<. WRC 9 
1. Gunsmoke (Sef. 16:00-18:30):..:..... WTOP = 42! '¢° ‘Third Man (Thurs. 10:30)............ WRC... NTA 14 37 | Silents; Kovaks ......... WMAL 10 
2. Untouchables (Thurs. 9:30-10:30)..... WMAL 37 || 3. Mr. Magoo (Thurs. 7:30)............. WTTG . TV Pers. 12 = } — By ceacereecatalinate ‘ h. Hy 
, . : 4. Death Valley Days (Mon. 7:00)....... WRC ...U.S. Borax ll Ra ere Cae 
8. Flintstones (Fri. 8:30-9:00).......... WMAL 32 4 Sheriff of Cochise (Tues. 7:00)....... WTTG .NTA ll $31!}Cannonball ............. WTOP 8 
8. Have Gun, Will Travel (Sat. 9:30-10).. WTOP 32 : PE os oxnaine sc beeets WMAL 8 
4. Candid Camera (Sun. 10:00-10:30).... WTO” og Se Se SSS. VW. «--- WL. «+. SR 7 7 | PSD : 
4. Andy Griffith (Mon. 9:30-10:00)...... WTO 30 || 4. Mr. Ed (Fri. 7:00)... 1. WERE... CA 11 33 | Copter Patrol; Beat. ..... Sane - 
; a A 5. Quick Draw McGraw (Mon. 6: 30). .WTTG....Screen Gems 9 OS ee ere i 5 
4. My Three Sons (Thurs. 9:00-9:30)... .WM/ 30 || 5° Phil Silvers (Thurs. 7:00)............ eee CBS 9 26 | Huckleberry Hound ..... WTTG 16 
4. 77 Sunset Strip (Fri. 9:00-10:00)..... WMA 30 |} 6. Cannonball (Tues. 7:00)............. WTOP.... IFC 8 4 age A of Cochise. ...... a : 
. 6. Copter Patrol; Beat (Fri. 7:00)....... WTOP.... CBS 8 i, eer WR 
5. Real MeCoys (Thurs. 8:30-9:00)....... WMAL —29/|| ¢" Shotgun Slade (Sat. 7:00)... WTOP....MCA 8 33 | Broken Arrow .........- WRC 7 
6. Naked City (Wed. 10:00-11:00)....... WMAL 27|| 6. Deputy Dawg (Thurs. 7:00).......... WTTG CBS 8 eae WTOP 10 
6. Thrill Thurs. 9:00-10:00 Ww 21 |Huntley-Brinkley ....... WRC 13 
en Te ee eee hee RC 6. Brothers Brannigan (Mon. 7:00) WTOP... CBS 8 24| Death Valley Days. .... WRC 11 
MI LW AU KEE STATIONS: WTMJ, WITI, WISN, WXIX.*SURVEY DATES: MAY 15 -JUNE II, 1961. 
, 1. Death Valley Days (Thurs. 9:30) ...WITI .... U.S. Borax 26 46| Shotgun Slade .......... WTMJ 17 
1 Untouchables Thurs. 8 30-9: 30) wiTt 45 | 2 Jim Backus: Weather (Tues. 10:15)...WTMJ....NBC Films 23 58|M Squad .............. WISN 12 
ER tg Mag ye egal 43 || 3° Brothers Brannigan (Mon. 10:15).....WTMJ ... CNS 22 54| Your Life .............. WISN 9 
4. Naked City (Wed. $:001000" WITI 35 S. Pleneers (Sat. 9:30). .....-- +++: ose: + Seana ” see ee eeenaenniinis wun 31 
5. 77 Sunset Strip (Fri. 3:00-9:00 WITI 34 | 4. Tightrope; Silvers (Sun. 9 es WTMJ —— Gems; a = PR PRR 4 o-oo waaay WISN 31 
6. Wagon Train (Wed. 6:30-7:30 ....WTMJS 32 | . as 6 : ’ 
. , iin 5. Lock-Up (Wed. 10:15) .WTMJ Ziv-UA 18 OG) Tate Show: ....56..50.6% WITI 9 
3. Adv. In Paradise (Mon. 8:30-9:30)... WITI 31|| 5° Mike Hammer (Fri. 9:30) "WISN... MCA 18 tte —_—. WITI 18 
ee ee ee pinned 31 || & Shotgun Slade; JFK (Thurs. 9:30). WTMJ....MCA 17 30 | Death Valley Days ...... WITl 26 
I tel. ge Dog lh a WIMS = —31|! 7; Border Patrol (Thurs. 10:15) WT't.... CBS 14 40|Late Show ........-... WITl 10 
7. Gunsmoke (Sat. 9:00-9:30)........... WISN 31 || 3° Sea Hunt (Mon. 9:30)........ we es WISN.....Ziv-UA 14 23) Peter Gunn: ......086<% WITI 25 
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| tering Avice Landon made an effec- 
|tive foil. Fine comic camevs were 


Foreign TY Reviews 3 cs ee Sa ee ee 


% |over-familiar milkman, and David 


kkk 
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GHOST SQUAD 

With Donald Wolfit, Michael 
Quinn, Angela Browne, Petra 
Davies, Paul Stassino, Ronald 
Leigh-Hant, Alee Seott, Donald 
Morley. Neil Arden, Edwin 
Richfield 

Writer: Lindsay Galloway 

Prodweer: Connery Chappell 

Director: Nerman Harrison 

6) Mins.; Sat.. 8:38 p.m. 

Associated TeleVisien, from 


his filmed skein of 26 Its 
pezzed to the activities of under- 
cover cops, who seek out crimes to 
bust all over Europe and are con- 
trolled by Seotland Yard. Central 
fizure is Nick Craig (Michael 
Quinn', whose American accent 
was never explained and whose 
forte is to disguise himself at eru- 
cial moments. Other regulars are 
chief Sir Andrew Wilson (Donald 
Wolfit!) and secretary Helen (An- 
gcla Browne), but, judging by 
their impact on this initialer, their 
presence was mainly to give proof 


of an organization rather than to) 
of mayhem — which’! 


partake 
seemed rather a waste of Wolfit. 

This initialer took Craig on a 
crime probe to the South of 
France. A couple of rich men had 
been bumped off, and both had 
been on a luxury coach tour or- 
ganized by a couple of brothers 
called Tobias. Craig, pretending 
to be a rich Texan, joined the next 
- outing, together with a rich Greek, 
Karolides (Paul Stassino). The 
latter was interested in precious 


stones as an investment, amd was 


in! odueed to a shady store in Mar- 
seilles, where he zought an uncut 
diamond from the unrecognized 
Graham Tobias. The other Tobias, 
masquerading as a Dutch gem- 
dealer, bought the stone from him 
at a tidy $75,000 profit. 


Then Karolides was visited by 
De Grange, claiming to be a cop) 
and to be suspicious that the dia-| 
mond had been smuggled. To clear | 


himself, Karolides went back to 
the shop—and found it bare, but 
for a planted tailor. Thus he was 
mightily under suspicion, had lost 
the money he'd given for. the 
stolen diamond, and was asked for 
hush-money from the fake Dutch- 
man for getting him out of the fix. 

Meanwhile, Craig was nosing 
along, watching He disclosed 
himself to Karolides, who was 
promptly shot by the coach-driver 
and his body dumped in Craig's 
hotel room to incriminate him. 
The real police were then called 
it and the culprits dutifully 
bagged. ‘ 

it was, in faet, quite a tortuous 
plot, and left quite a few questions 
begging. Holes could be picked 
in the scripting, which otherwise 
maintained a fair speed, with dia- 
log crisper than most of its kind. 
Production values were fine, the 
thesps well chosen, and; on this 
showing, “Ghost Squad” should 
certainly maintain a good fellow- 
ing 

Quinn was agreeable as Craig, 
but lacked a punchy personality: 
his disguise, as an aged eaves- 
dropper, wouldn’t have deceived 
his mother. Ronald Leigh-Hunt’ 
and Alec Scott made plausible 
crooks, ard Paul Stassino and 
Petra Davies supported safely. 

With a more critical approach 
in the seripting stages, the skein 
hasn't much to worry about 

Otta. 


DIXON OF DOCK GREEN 


ingale, Peter 4 
Hu Lyun Williams, Zin- 
nia Chariten, Gwen Lewis, 


David Webster, Betty Aubres, 


| kindly father-figure who takes a 
look at quarrelling neighbors and 


This is great public relations for | 
the police force, and a potent drug 
for viewers, who like to think that 
P. C. Dixon is around to prevent 
their garden fires running amok. 

Peering through the domestic 
chat, a shy strand of plot eventu- 
ally emerged. Linda (Alanna 
Boyce) had escaped from a refor- 
matory, and was concealed by her 
mother, Laura (Heather Chasen). 
Said mum was loosely equipped 
| with morals, this being shown 
by her wearing an unbuttoned 
blouse and matador pants. Dixon 
searched the apartment, but could | 
not find the erring child. Linda, | 
however, saved a detective's child | 
from drowning—in, it seemed, six | 
inches of water—and would thus. 
get preferential treatment when — 
she was ‘caught. Which she was, | 
hiding in a sofa. 
Ted Willis, who started the. 
| whole idea six years ago, scripted 
this one. showed his wsual 
flair for Cockney idiom, and | 
phrased his smail-talk suitably | 
small. Warner repeated his fa- 
miliar portrayal of the honest leg- | 
man, and closed the segment by | 
Promising more excitement to) 
come. This shouldn’t cause a riot | 
up and down the land. Douglas 
Moodie produced the gentile pro- 
ceedings with apt languor. os 

ta. 











WINNING WIDOWS 
With Pegzy Mount, Avice Landon. 
Harold Goodwin. 





H 


Peggy Mount, a mighty woman) 
with a voice like a belligerent fog- | 
horn and arms generally akimbo,| 
is the pillar of this new domestic 
skein, which came up with a deft.) 
fast-paced, and highly promising | 
opener. 

Miss Mount doubled with Avice | 
Landon as a pair of middle-aged 
and widowed sisters who decided 
to set up house together as an 
economy measure. This led to a) 
duplication of furniture, so, after) 
some haggling about which was to) 
be disposed of. a sale was organized | 
to get rid of the surplus. 

There ensued much farcical shen- 
fanigans, with tables, chairs, and | 
bric-a-brac being bought for a song | 


sentimental attachment for 
own belongings, and was constantly | 
moving the “for sale” stickers on to 
{her sister’s stuff. Thus they were | 
left with a bare house. 


}. Payoff was that they both went) 


out to buy fresh furniture, and two 
lots arrived, posing the same prob- 
lem. Simple stuff, as can be seen. | 


throated yock for most of its 
course. 
Peggy Mount exploded vigorous- 


or 





Open End 
Incompatibility is the word for 


| es millions. 


Bruee. Honora Barke | their faces were a girl-chasing son, 











| riage 


Stoll, as a bumbling vicar, Alan 
Tarrant produced without strain. 
Otta. 


rabid dogs in between cups of tea. | HOME TONIGHT 


With Andrew Laurence, John 
Downing, Patricia Regan, Simen 
Prebble, David Hemmings, Pa- 
tricia Brake, Erie Phillips, 
Nicholas Grimshaw, Peggy 
Paige, Malcolm Russell, Richard 
Burnett 

Writer: Jimmy Hanley 

Producer: Ray Dicks 

Director: Sheila Gregg 

15 Mims.; Mon., 6:45 p.m. 

Associated-Rediffusien, from Len- 
doen 
For 15 minutes from Monday to 

Friday, Associated - Rediffusion 

proposes to beguile viewers with 

the daily diary of the Sutton fam- 
ily. Thus it’s hoped to reach the 
sort of audience that dotes on ra- 
dio families like the Archers, 
whose trivial curriculum engross- 

This skein, however, 

lacks an individual flavor—for one 

of the attractions of the Archers 
is that they are a rural family 
whose country pursuits are not 


shared by the majority and thus|° 


have novelty value. The Suttons, 
on this showing, lack the necessary 
idiosy acrasy of occupation or- be- 
havior. 

The opener introduced the mem- 
bers of it on a somewhat gloomy 
note. for mother Sutton had just 
died. The family seemed to take 
the tradgedy with undue lightness, 
and the problem peser was—who 
was to look after them? The duty 
seemed to devolve upon the elder 
daughter, Emma (Patricia Regan), 
but she had a boyfriend in Malaya 
who wanted to wed her there. 


| There was a desultory chat about 


this, father George (Andrew Law- 
rence) thinking it a treasonable 
move. Others who irtroduced 


Peter ‘Simon Prebble), Dot (Pa- 
tricia Brake), who missed mum, 
and the earnest William (John 
Downing)—as well as an uncle, 
aunt, and grandpa. 

Seripter Jimmy Hanley, previ- 
ously associated with a successful 
admag. seemed equipped to pro- 
duce the small-talk, and Sheila 
Gregz directed Ray Dicks’ produc- 
tion at a slow trot. A further disa- 
bility of the skein so far was the 
singular charmlessness of most of 
the thesps, who were otherwise 
adequate. But this might alter 
when the domestic crises gather 
strength—as they must. Otta. 


FASTEN YOUR SEATBELTS! 

With Johnnie Ray, Janie Marden, 
Leslie Crowther, Resita, Martin 
Roberts. the Denny Bettis Dane- 
ers, BBC Northern Dance orch 
under Bernard Herrmann 

Preducer: Stan Parkinson 


ildred ‘Miss Lardon) had much|39 Mins., Fri. 8:30 p.m. 
her | BRC-TV, from Manchester 


As hinted by its title, someone 
had the idea of stringing a set of 
vaude acts on a travel theme. 
Which at least showed that a pro- 
ducer had heard of geography. It 
didn’t show much else—for the up- 
shot was a scrappy assembly of 
acts, thrown together without much 


But it purled along happily in Sid| preconceived thought, and the in- 
Green ard Dick Hill’s gay and ob-/|itialer wasn’t encouraging for the 
servant script, and inspired some-| rest of the skein. 

thing between a smile and a full-|_ It 


kicked off with a Spanish 
flavor. with a mild fandango-or- 
whatever by the Denny Bettis danc- 
ers, followed by some brisk and 


« 


$ Tele Follow-Up Comment } 


o 


Dr. David Mace, a prom- 
inent marriage counselor, was fun- 


Arthur Rigby, Arthur Geullet,| last Sunday's (24) “Open End” dis- damentally interested in statistics, 
Geoffrey Adams, Jecelyn cussion of the U.S. divorce prob- while Dr. Julian Hartt, a minister 
Rhodes, Nicholas Donnelly, Max|lem. For this WNEW-TV outing,’ who was expected to give some of 
Latimer, Robert Holford, Aian- David Susskind assembled a wholly the answers, was mainly concerned 


na Beyce, Heather Chasen, 
aid Wilsem, Michael Bird 
Writer: Ted Willis 
Prodacer: Deagias Mesdie 
49 Mins.; Sat., 6:30 p.m. 
BBC-TY, from London 


This 


Don- 


|diseconglomerate panel 


who suc-| with 


asking Socratic questions. 


ceeded in leaving the problem of | Howard Spellman, a lawyer, seemed 
America’s marital blitz even more willing to probe into the question 


confused than it really ts. The basic 
difficulty. which often happens in 


at hand, whatever it was, but was 
constantly derailed by irrelevan- 


married life, was that nobody was cies 


homely-copper skein has listenfng to anybody else and each, 
returned to the schedules for the panelist rode his or her own par-|!utely 


The single strong-willed sbso- 
clear-mined panelist was 


eighth thme, thus making it the |ticular hobbvhorse into all points) Dr. Albert Ells, prolific author on 


diddy of all current tv fiction 
series, Onty difference with pre- 
vious outings is that 10 minutes 
were added to the running time, 
and that nothing, but positively 
nothing, seemed to happen. 

In fact, it’s the cops-without-rob- 
bers aspeet that gives these pro- 
giams their family appeal Dixon, 


as portrayed by Jack Warner, is a|defense of the instituton of mar-|their own marry way. 


jon the intellectual compass. 
James Thurber, a student of the 
| male and female animal, was an 
oracular wit but on a team of his 
own. The two ladies on the show, 


| the subject of sex in its various 
|; lezal and physical manifestations. 
| Elis atmost succeeded in trans- 

forming this session into a good 
| oldfashtoned “Open End” donny- 


Virgilia Peterson and Faye Emer-| brook with his advocacy of trial 


son, each thrice married by their 
| own count 


marriage and sex techniques edu- 


made a paradoxical| cation, but there were no takers. 


attack on divorce and a passtonate| The other panelists simply went 


Herm. 








others 

Producer: Matthew Rapf 
Director: Paul Wendkes 
Writer: Berne Giler 
Distributer: Sereen Gems 
30 Mins.; Thurs., 7 p.m. 
PARTICIPATING 
WABC-TV (film) 

The oaters, being tn such heavy 
supply-en tv, have taken the gim- 
mick trail. There's MCA TV's 
kissin’ cowboy, “Shotgun Slade,” 
and oaters staking out claims of 
uniqueness by virtue of the arms 
displayed. Now alon comes 
Screen Gems with a d role for 
the lead gimmick, the principal, 
Charlies Bateman, playing twin 
brothers. 


Surprisingly, it doesn’t come off 
badly, judging from the initialer. 
Series won't win any prizes for 
originality. Opener had many of 
the oater cliches. Outing, though, 
was okay in the western genre and 
a creditable performance was 


go-lucky cowboy with a fast gun. 
Preem has a number of scenes 
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cowtown’s main stem. 

Whether gimmicking’ the oater 
form is an answer to tv’s need for 
greater program diversity is an- 
other jon. The answer, ap- 
parently, lies elsewhere. 

Supporting players De Forest 
Kelley, as the heavy, Francis De 
Sales, as the sheriff, and June 
Blair, as femme interest, were 
competent. Horo. 





SHANNON 
With George Nader, Regis Toomey, 
Debbie Megowan, others 
Writer: John Hawkins 
Prodecer: Jerry Briskin 
Directer: Fred Jackman 
30 Mins., Wed; 7 p.m. 
PARTICIPATING 
WABC-TV, N.Y. (film) 
Adventures of an _ insurance 
company investigater form the 
hook for “Shannon,” a new syn- 
dicated action series off the Screen 
Gems belt. Season’s initial episode 
Wednesday (20) on WABC-TV fol- 
lowed the standard cops ‘n’ rob- 
bers formula. This Jerry Briskin 
production offers scant interest for 
discriminating adults, but it ap- 
pears to have lotsa appeal for teen- 
agers and their elders who crave 
movement in their tv fare. 
Opening installment had George 
Nader as the investigator crack- 
ing a ring of hijackers which was 
preying on a trucking company in- 
sured by his firm. Two people were 
killed and several score shots were 
fired before the culprits were 
rounded up at the finale. 
Nader handles the title role with 





lively hollering from a guitar-tot- 
ing. gal called Rosita. This was 
capped by Leslie Crowther deliver- 
ing a comic ditty about taking a 
hick girl to exotic climes; he gave 
it more than the lyric had got. 

Spain was then deserted for voo- 
doo country, with appropriate trep- 
ing from the line followed by 
pleasantly relaxed note-spinning by 
Janie Marden in “Old Black Mag- 
ic” and “Devil Moon.” She was an 
unlikely inhabitant of this terri- 
tory, but Miss Marden is getting to 
be a highly agreeable performer 
with a cool technique, nice to be 
encountered anywhere. 

What could be laughingly called 

the climax of the show was John- 
nie Ray, slipped in a telerecord- 
ing from his cabaret spot at a 
Manchester nitery. This bore little 
relation to anything that had hap- 
pened before, and merely was sur- 
prising that Manchester had a ni- 
tery at all. Not that Johnnie Ray 
disappointed. He whirled through 
five numbers in typical style, and 
would have been even better if he 
hadn't been so self-consciously try- 
ing. Which is Ray’s basic fault. His 
blues-type “I'll Never Be Free” 
was most successful, followed by a 
schmalzy “I Miss You So.” 
- The show was drably produced 
by Stan Parkinson and seemed to 
be an on-economy-style budget, 
lacking the lushness necessary to 
its initial idea. Otta. 





he wears on his wrist along with 
a concealed camera stashed in his 
car, he gives Dick Tracy stiff com- 
petition, Regis Toomey, costar of 
the series, is suavely proficient as 


Nader’s boss while supporting 
roles in the kickoff stanza were 
ably portrayed by Debbie Megow- 
an and Lucy Prentis, among 
others. Fred Jackman’s direction 
was brisk. Gilb. 


IT’S A WONDERFUL WORLD 

(The State of Paradise) 

With John Cameron Swayze, nar- 
rater 

Writer-Directer: Cari Dudley 

30 Mins, Fri.; 8:30 p.m. 

PARTICIPATING 

WPIX, N. Y. 

For those viewers seeking a 
change of pace from westerns or 
tired situation comedy, “It’s a 
Wonderful World” is the answer. 
The captious will say that this is 
just another travelog. And it is 
for the most part. But John 
Cameron Swayze's narrati is 
pleasant, the camerawork good 
and there was ample scenic gran- 
deur in the opening installment on 
WPIX, N. Y., Friday (22). 

Tagged “State of Paradise,” the 
preem was a pictorial tour of the 
Hawaiian islands. Trek ranged 


- | from the traditional hula dances to 


views of an active volcano. Writer- 
director Carl Dudley also tossed in 
scenes of the pineapple and sugar 
cane industries along with the now 
standard views of surf-boarding 
swimmers at Waikiki beach. 

Distributed by Trans-Lux Tele- 
vision, this filmed series obviously 
has educational as well as enter- 
tainment values. Before the sun 
slowly set in the west WPIX man- 
aged to integrate a variety of plugs 
betwixt the Swayze commentary. 
They puffed products of such par- 
ticipating sponsors as Bird’s Eye 
frosted foods and M&M candy. 
For that matter the “Wonderful 
World” inaugural episode was quite 
a puff for Hawaii, too. Gilb. 


GREAT VOICES FROM GREAT 
BOOKS 


With Hans Conried, Jim Stewart, 

Dr. Jaresiav Pelikan, others 
Exec Preducer: Jim Stewart 
Director: George Paul 
3@ Mins.. Sun., 4:30 p.m. 
ENCYCLOPAEDIA BRITANNICA 
WBKB, Chicgao (tape) 

Encyclopaedia Britannica is pre- 

paring a 13-week educational se- 
ries built around the Great Books 
of the Western World (which it 
publishes) for public service dis- 
tribution to commercial stations. 
On the basis of two outings 
caught, of four piloted thus far on 
WBKB, the series should prove a 
valuable entry in any station’s cul- 
tural lineup. 
_ Basically a conversation show 
rather than an instructional one, 
in the conventional sense, “Great 
Voices” seems to intend nothing 
profounder than to excite the 
viewers’ interest in literature. It 
succeeds both at this and in reveal- 
ing, by way of fallout, some of the 
wisdom and thought contained in 
the great books. And for a show 
that might seem, on the face of it, 
intellectually heavy and stuffy, it 
comes off as a remarkably colorful 
and brisk half-hour. 

The video virtues (vis-a-vis those 
of the classroom) are largely to the 
credit of Hans Conried, who as the 
catalytic agent is wise to the needs 
of the cathode tube. He keeps it 
spirited, witty and engrossing. In 
Conried, Britannica has a person- 
ality who is both literate and popu- 
lar, which may avail the series a 
broader cross-section of audience 
than is normal for programs so 
bookish. 

The format is simply an un- 
scripted dialog between Conried 
and an authority on a topic that 
has perplexed or fascinated the 
great thinkers. With Dr. Jaroslav 
Pelikan, a professor of theological 
history. Conried discussed the 
concept of the devil. Milton, 
Dante, Goethe, Dostoevsky and the 
Bible all were brought into the 
act, with Conried leaping to the 
gambit to read significant passages 
from each. In another installment, 
he discussed the value of Shake- 
speare with Bergen Evans and, of 
course, got thespically involved in 
passages from the plays. 

Introduction to each of the seg- 
ments is made by Jim Stewart, a 
well-spoken Chicago tv performer, 
who also produces the series for 
Britannica, Les. 
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WHAS CRUSADE FOR 
CHILDREN NETS 2006 


Louisville, Sept. 26. 
WHAS Crusade For Children, 
16 half hour benefit for handi- 


eapped children of Kentucky and 
started at 10 


Southern Indiana, 

p-m. Saturday (23). Crusade was 
on WHAS-TV and radio and end- 
ed about 2:30 p.m. Sunday (24), 
with gifts and pledges totalling 
over $200,000. 

It was the eighth year for the 
Crusade, originating from’ the 
stage of Memorial Auditorium. 
Several hundred volunteers assist- 
ed in receiving and tabulating the 
contributions, money received to 
be distributed to agencies special- 








izing in helping physically and 
mentally handicapped children. 
Donations last year went to 39 
Kentucky and Indiana organiza- 
tions 
. 


~ BBC-TV 


ieee Continued from page 23 em 


the idea of a big-cast, 10-episode 
comedy skein called “The Rag 
Trade.” 

Foregoing smaller-time vaude 
Maschwitz now has two-per- 
“specially mounted” spec- 
taculars. And his department has 
hung on to “This Is Your Life,” 
“Black and White Minstrel Show,” 
and “The Billy Cotton Show.” New 


shows 
week 


guessing ‘not quiz) game on the 
stocks is “Back Your Hunch.” 
U.S. artists who will get a show- 
ing this fall are: Shelley Burman 
‘own show, live), Fred Astaire 
(ewn show, filmed) and Gloria de 
Haven (‘in “Hello Ragtime,” a 
musical). Finally, Jeannie Carson 
and her husband, Biff McGuire 
are to tape a special later this 


month for Christmas Day screen- 
ing 
Latest 
fide 
which 
skein 


on the film 
from NBC 


acquisition 
“Dr. Kildare” 
bows Oct. 6. A western 
“Frontier Circus,” begins 
on Oct. 4 while “Overland Trail,” 
and “Bronco” continue their sum- 
mer runs into the fall. 
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“38% Too Much’ 


Games Continued from page 25 aus 


such as “Eyewitness to History,” 
sponsored three out of four weeks 
with one week devoted to parti- 
cipating sponsors. “Twilight Zone,” 
“Ichabod,” “Pete & Gladys,” all 


participation vehicles, with the al- 
ternate 30 minutes sponsored by 
a single advertiser. The whole half 
| hour of such shows is included in 
| the composition of the 38°%.. 
Such CBS-TV shows as “Father 
Knows Best,” 
“Rawhide,” “Perry Mason,” “In- 








vestigators” and “I've Got A Se- 
|cret” are full participation veh- 
| icles. “CBS Reports” also 
| be considered a full participation 
vehicle, with the exception of the 
occasion full sponsorship of Am- 
erican Telephone & Telegraph Co 
of space shows and the upcoming 
water show. 


CBS-TV isn't of the opinion that 
| the participation wave is of such 
| force or magnitude that it should 
| flood its nighttime schedule. Web 
| plans to hold a number of shows 
| open for the participation biz, but 
}it would like to stem the tide in 
| the belief that there are sufficient 
|number of advertisers stil) look- 





ing for the show identification, in, 


| addition to circulation. 
| From the web’s point of view, 
| reasons for preferring the sponsor 
|} as opposed to the participation 
| route in a larger bulk of its night- 
|time schedule, run as _ follows: 
| Sponsor buys represent a cleaner 
deal, more apt to be for a longer 
| period of time and less chance of 
| being characterized by the fire 
| sale qualities of many participa- 
| tion deals. 
| Examples of “Rawhide” and 
| “Perry Mason” are held up as the 
|type of participation § vehicles 
CBS-TV would like to continue. 

The three network breakdown 
as to what percentage of its night- 
time hours serve in whole or in 
part as participation vehicles is 
as follows: 

ABC-TV, 65%; NBC-TV, 56%: 
and CBS-TV, 38%. 


‘Bride’s’ Bribe 

An on-the-air preview of 
scenes from future episodes 
of “Father of the Bride” will 
be integrated into the series’ 
opening show on CBS-TV Fri- 
day (29). Premiere, titled 
“Bombshell at Breakfast,” will 
consist of an 18-minute main 
story line plus four vignettes 
extracted from various ‘‘Fath- 





have alternatie half hours sold as | 


“Frontier Circus,” | 


could | 


er” shows to be seen over the 

| geason. 

} Idea was the brainchild of 
Bob Maxwell, exec producer 
of the MGM-TV stanza and 
stemmed from successful use 

| Of the device in the pilot for 

the series. The pilot comprised 
| one full episode plus 10 other 
| scenes from other episodes, 
idea being that the sponsors 
| could get overall look as the 
program’s layout. Maxwell 
| figured the public could be 
similarly sold on staying with 


the show via the preview 
technique. 
sam en oe camenaetenetnte 





Frank Cooper 


eum Continued from page 24 ame 
jamin and Isaac Kleinerman, “20th 
Century” producers, a longtermer 
with CBS; Mel Ferber, returning 
to CBS on the “Calendar” daytime 
show; and at NBC (producer-writ- 
ers) longtermers with Ted Yates, 
William Nichols, Robert Bendick, 
Stuart Shulberg and Phil Reisman. 
And Cooper client Martin Jamison, 
has joined Leland Hayward as a 
producer and program developer 
or the Zenith-Hartford payvee test. 

New Yorkers working of 








out 


Gotham on scripts for Hollywood | 


production, says the agency, in- 
clude Joe Stein for MGM on com- 
edy projects, and Syd Zelinka, 
who's working on “Flintstones” 
scripts as well as New York video 
projects (“Car 54” and Max Lieb- 
man specials for NBC). Script for 
a proposed Ziv series, “Acres and 
| Pains,” based on S. J. Perelman 
writings, is being written in New 
York under Perelman’s supervision. 
There are others in the stable, says 
| the agency, that prefer to write out 
of New York; in spite of the Holly- 
{wood production ties. 


Italy's Top Award 


By ROBERT F. HAWKINS 


Pisa, Sept. 26. 

“The Real West,” an NBC-TV 
entry narrated by the late Gary 
Cooper, this week won the $3,200 
Prix Italia for the best television 
documentary of the year."A 49- 
|;minute stanza (previously shown 
jin the U.S. in April), it was di- 
jrected by 
written by Philip Reisman Jr., who 
| accepted the prize. It marked the 
{third Yank award in the 13-year 
|history of the Prix Italia, other 
American entries having won in 
1955 and 1956. 

Other awards in the local com- 
petition, which is sponsored and 
organized by RAI-TV, the Italian 
radio and_ television network 
which first set up the international 
prize in 1948, went to entries from 
|Sweden, Austria and Switzerland 
in the tv section, and from Italy, 
Ireland, France, Great Britain, and 
| Yugoslavia in the radio competi- 
tion. 

This year also marked the first 
time that the Prix Italia had been 
thrown open to the press and to 
noncompeting “outsiders,” who 
this year were invited to send ob- 
servers. This proved a welcome 
and valuable move. 

For as an example of serious and 
dignified competition carried out 
at the highest level, the Prix Italia 
deserves the highest praise. The 
many international video events 
which are already sprouting here, 
there and seemingly everywhere 
in the world, and which are bound 
to multiply, would do well to fol- 
low its example and seek to main- 
tain a similarly high standard, 
both in entires and judging 

Obviously a prestige feather in 
RAI-TV's cap, the Prix Italia is or- 
ganized with lavish attention by 
the Italo telenet. As Italy first 
though of the prize and first staged 
it, its site is always an Italian city, 
varied every year. But actually, 





Donald B. Hyatt and | 


to NBC-TV's 


‘Real West’; Sweden, Switzerland, 
Austria Video Entries Also Cited 


the Prix is unusually an interna) 
competition among major radio 
}and tv organizations in the 23 na- 
tions which jointly sponsor it. 

| Each year, each member selects 
one entry for each of the compet- 
ing categories (Musical, Dramatic, 
jand Documentary shows on both 
radio and television) and sends 
high-level officials to the compe- 
tition as reps and judges. Rules 
state that country serving jury 
duty for a particular category can- 
not enter that category until sub- 
sequent stanza, when duties are 





rotated 
| True, system has some limita- 
|tions; for example, the BBC is 


Britain’s sole member and repre- 
sentative, and it follows that only 
BBC product competes. Yanks, 
however are repped by the Broad- 
casting Foundation of America 
twhich selects entries from al 
sources, this year numbering Na- 
tional Educational Television's 
“Casals Master Class” in addition 
to the aforementioned “Real West” 
(NBC-TV). 

A total of 28 video entries from 
16 countries ‘and 38 radio pro- 
grams from 17 nations) competed 
this year. Entries were piped into 
Pisa’s Teatro Verdi from Rome's 
RAI-TV Studios over a closed cir- 
cuit, while the streets outside 
were blocked off to keep traffie 
noise from’ disturbing judges. 
These, an impressive array, con- 
sisted of 17 high-level officials, 
many of them tv or network top- 
pers, plus nine observers, while 
the radio competition boasted a 
similar assemblage of brass, 23 
voting members plus 13 observers. 

Quality of entries, as noted, was 
almost uniformly high, making for 
inevitably difficult jury decisions. 
As a consequence, some Italian 
pundits disagreed with a number 
of the local awards, where others, 
| with more justification, suggested 
| that a clearer definition of various 
| (Continued on page 46) 
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SURPRISING HOW 
TRENDS CAN BE 


STOPPED 











The fact is, we’re not much for breeding bunnies. 
Now success—that’s something else again. Espe- 
cially with the young ones, the people kind. Take 
a look at these new trends at WICN-11: 


Lunch with Casey. Ruling Pied Piper of Minneap- 
olis-St. Paul, who now has more kids following 
him than any other TV show in town. Up 143%.* 
Popeye ‘n’ Pete, with Dave Lee. Also very much 
alive in upper Midwestern homes. This popular 








show is currently be 


And these special 
If it’s people you v 


station. The trend-s 
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atting close behind Casey.* 
attractions added day before 


yesterday: Superman, Rocky and Richard Tracy. 


vant produced, any size, check 


your Katz man about WTCN-11. A very prolific 


topping, trend-fopping one. 
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Dixie Barrier 
Gliese (Ontinued from page 135 See 


stations find the show to be “load- 
ed he guardedly suggested that 
(1) the stations do not show it or 





(2), that the stations prepare to 
offe ‘qual time “to rebut any 
false political propaganda which 
gerves the Communist racial ideol- | 
ony.” | 

Monitor South’s campaign to 
kill an NBC-TV “White Paper” | 








VARIETY ARB FEATURE FILM CHART 


Variety-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots ina 


particular market. 


On Saturdays and Sundays, daytime feature slots compete with nighttime pix 


periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week.. The ARB measured 


period usually covers three or four weeks. 


audience is furnished. Top competition and competitive ratings also are highlighted. 


Other data such as the time slot and overage share of 


Memph is © Stations: WREC, WMCT, WHBQ ®@ Survey Dates: May 15-June!i, 1961 




















- ——— — WREC Average Rating: 8 COMPETITION 
all X&- ’ Average Share: 42 STATION & 
Bell . tahagc essere PROGRAM AVG. RATING 
Be & »well is standin ‘ ' ane 
fis in continuing to bankroll MONDAYS 10:15-11:45 Sports, Weather WMCT 
the “Close-up” series despite Program: LATE MOVIE 10:15-10:30 12 
a threatened boycott of its s : oe 
camera equipment in some May 15 ate age ed RED por lias Jack Paar WMCT 
vuthera schogts. Responsibil- Charles Laughton, Charles Ruggles 10:30-12 
i » for the a po na on 1935, Paramount, MCA, Ist Run 0:30-12:00 5 
the series is strictly under May 22 “THE ACCUSED” Late Show WMBQ 
ABC-TV's control and Bell & Loretta Young, Robert Cummings 10:15-11:45 5 
Howell execs stated they have Paramount, MCA, Ist Run 
or tt ight nor the F 
desire t acute 4b uaeede- May 29 “If 1 HAD A MILLION” 
shiv of the “Close-up” docu- Stars Unknown 
. Ps tag Close-up ocu 1932, Paramount, MCA, Ist Run 
Bell & Howell prexy Peter June § “MISSISSIPPI” 
G Peterson said: “The whole Bing Crosby, W. C. Fields 
principle of freedom of press Paramount, MCA, Ist Run 
in this country has been built 
on the separation of advertis- 
ing and news.” Despite #isks E 
in sponsoring controversial | WREC Average Rating: 7 COMPETITION 
shows, Peterson said that snon- | Average Share: 33 STATION & 
sor ownership “may involve | PROGRAM AVG. RATING 
far more Series «6 SOme «| SURSDANS 80:08-18:08 Sports, Weather wMcr 
esi — ____ Program: LATE MOVIE 10:15-10:30 15 
shiow on the Negro question last May 16 “CASE AGAINST MRS. AMES” Jack Paar WwMCT 
Demeber was far from successful. | George Brent, Madelaine Carroll 10:30-12:00 6 
Once azain, only a handful of | 1936, Paramount, MCA, Ist Run bate wine 
"ee : " > wate Show 
soutii rn stations bypassed the May 23 “BIRTH OF THE BLUES” . 
documentary which focussed on} Bing Crosby, Mary Martin 10:15-11:45 6 
efforts by the southern Negroes to | ig pe <3 
athie equal rights ABC-TV, | 1941, Paramount, MCA, Ist Rua 
incidentally, had no trouble in get- May 30 “LUCKY JORDAN” 
ting virtual full clearance in south Alan Ladd, H. Walker 
for “Cast the First Stone,” another 1943, Paramount, MCA, Ist Run 
show in the “Close-up” series on June 6 “LOUISIANA PURCHASE” 
the Negro — but ae time | Bob Hope, Victor Moore 
focussing on iscrimination as 1941, Paramount, MCA, Ist Run 
practiced in the north. 
Average Rating: 8 COMPETITION 
WHBQ Average Share: 40 aren & 
PROGRAM AVG. RATING 
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tory both of which were on last 
season He said they would be 
specials in the vein of “Berlin: Act | 
of War”, and the upcoming 
“Where We Stand: War or Peace?” | 
on Oct. 5. Latter, to be moderated | 
by Erie Sevareid, will be a round- | 
table conference of CBS corre-} 
spondents from various parts of the 
world 

CBS News prexy declined to be 
drawn out on the contents of the! 
other specials, to be produced un- | 
der his aegis. He explained that | 
some of the ideas don’t bear fruit | 
and he doesn’t want to program for 
the trade. By way of example, he| 
said the web was working on a spe- | 
cial involving all the former living | 
Presidents of the U. S., but be- 
cause of the nix of one of the ex-| 
Presidents, the program had to be 
dropped 

Competitive ratings for the) 
Hammerskjold special, according 
to the seven-city aribitron, were 
NBC-TV, 24.2 with a 37.8 share of | 
audience, from 9:30 to 10 p.m., and 
13.1 with a 37.2 share for CBS-TV, 
which started at 11:15 pm. On 
Hurricane Carla Sept. 10, CBS-TV, 
with its 11:15-11:45 telecast drew 
a 23.7 cating and a 55.6 share, 
against NBC-TV’s 12.6 and 245 
share for the 10:30 to 11 pm. 
period. Ratings cited don’t go into 
the question of relative station line- 
ups for a news pubaffairs network 
special telecast in prime time ver- 
sus that telecast after the close of 
network option time. ABC-TV did 
no special on Hammerskjold Mon- 
da 18). Flagship WABC-TV, N.Y., 
failed to render any special cov- 
erage of the Democratic primary). 
Shensky Quits NBC-TV 

To Join Roger Muir 

Henry (Hank) Shensky, manager 
of NBC-TY business affairs, has 
quit the network to go with New 
Merritt Enterprises, the packaging 
house run by E. Roger Muir. Also 
taking off from NBC to go with 
the Muir outfit (on a leave of 
absence from the web) is staff di- 
rector Craig Allen 

Shensky becomes New. Merritt's 
treasurer, and Allen wiil be pro- 
ducev of “Slimnasties,” the thin- 


} 


1 


down strip being done on WNBC- 








Merritt. 


LV by New 





1953, Republic, HTS, Ist Run 


June 2 “BIG SKY” 
Kirk Douglas, Dewey Martin 
1952, RKO, UAA, Repeat 


June 9 “FORT APACHE” 
John Wayne, Henry Fonda, Shirley Temple, 
John Agar 
1948, RKO, UAA, ist Run 





(Continued on page 49) 


/ WEDNESDAYS 10:15-12:00 Late Movie WREC 
Program: LATE SHOW 10:15-12:00 5 
May 17 “JOHNNY COME LATELY” Sports, Weather WMCT 
James Cagney, Grace George 10:15-1030 10 
1943, Wm. Cagney Prod., Jay Ark, Ist Rua 
May 24 “ANGEL & THE BAD MAN” Jack Paar WMCT 
John Wayne, Gail Russell 10:30-12:00 5 
Republic, HTS, Ist Run 
May 31 “SUSAN SLEPT HERE” 
Dick Powell, Debbie Reynolds 
1954, RKO, Show Corp, Ist Run 
June 7 “JIVARO” 
Fernando Lomas, R. Fleming 
1954, RKO, Colorama, Ist Run 
Average Rat : § COMPETITION 
PROGRAM AVG. RATING 
THURSDAYS 10:15-12:00 Sports, Weather WMCT 
Program: LATE MOVIE 10:15-1030 9 
May 18 “ROAD TO UTOPIA” k P 
Bing Crosby, Bob Hope wars WMCT 
1946, Paramount, MCA, Ist Run ee 6 
May 23 “DISPATCH FROM REUTERS” Late Show WHBQ 
Edward G. Robinson, Eddie Albert 10:15-12:00 . 
1940, Warner, UAA, Repeat 
June 1 “CONNECTICUT YANKEE IN KING 
ARTHUR’S COURT” 
Bing Crosby, Cedric Hardwicke 
1949, Paramount, MCA, Ist Run 
June 8 “OLD FASHION WAY” 
W. C. Fields 
1934, Paramount, MCA, Ist Rua 
WHBQ Average Rating: 12 COMPETITION 
Average Share: 52 STATION & 
PROGRAM E T 
FRIDAYS 10:15-12:15 AVG. RATING 
Program: LATE SHOW Late Movie WREC 
: 10:15-12:00 8 
May 19 “QUIET MAN” 
John Wayne, Maureen O'Hara Sports, Weather WMCT 
1953, Republic, HTS, Ist Run 10:15-10:30 8 
May 26 “JUBILEE TRAIL” 
Vera Ralston, Pat O’Brien gg — 











italy’s Top Prize 
aammes Continued from page 45 sama 


entry categories be enforced in fu- 
ture Prix Italia sessions. 

Thus, for example, some critics 
took exception to Sweden's prize- 
winner in the “musical” TV-Film 
category, “The Evil Queen.” 
Though praising it for its out- 
standing visual rendering of a 
Snow White fable'in ballet form, 
and pointing out the excellent vis- 
ualization it managed without the 
use of scenic backdrops or other 
props, merely with the use of 
adroit lighting and camerawork, 
it was felt that item’s “musical” 
contributions were too+slight to 
deserve the prize for that category. 

Similar partial exception was 
voiced to another otherwise well-re- 
ceived Austrian item, “The Trial,” 


| based onthe w.k. Franz Kafka text. 


Here some crix felt that excellent 
tv version (‘incidentally sporting 
musical direction by Peter Herman 
Adler, NBC New York musica! di- 
rector) merely repeated values al- 
ready inherent in stage version of 
the musical drama by Gottfried 
von Einem. 

Critical opinion, as a 
quence, favored a French 
entry, “The Persians,” 
the play by Aeschylus. This item, 
which somehow failed to win a 
prize, was an exciting auro-visual 
parlay of words, sounds, and music 
which brought the Greek classi¢ 
dramatically to life with the addi- 
tional aid of a two-band sound- 
track giving the viewer-listener a 
novel dimension. This was accom- 
plished via relay of the second 
soundtrack over a synched radio 
link which allowed appropriate 
sounds to be piped into auditorium 
via an additional speaker placed 
in rear of hall. In short, “The 
Persians” in its RTF version 
makes a classic more exciting and 
effective via closely interlocked 
audio-visual means and thus, it’s 
hoped, more palatable to the gen- 
eral public. The French Radio-TV 
network will premiere “The Per- 
sians” Oct. 31, the first time a na- 
tional network has been used in 
coordination for a single program, 

Another entry, this one from 
Italy, excited much comment and 
attention: “The Juggler’s Tomb.” 
Produced by RAI-TV, this (likes 
wise uncrowned) item was a re- 
cording of a live video pickup of 
the opening of an ancient Etrus- 
can tomb in the vicinity of Rome. 
Its improvised aspects and uneven 
technical facets heightened rather 
than lessened audience excitement 
and suspense as secrets of the 
tomb were revealed step by step. 
Foreign observers felt this was the 
prime example of what a tv entry 
should be, and several! foreign netg 
have already asked for tapes of 
item, which was directed by Emilio 
Ravel. 

Another Stateside visitor, Broad- 
casting Foundation of America’s 
program veepee Basil Thornton 
(who has served as Yank jury 
member in past two years), also 
felt that the Prix Italia’s qualita- 
tive level was “growing year by 
year,” adding that several of the 
member countries boasted con- 
sistently high standards of entries, 
This was a natural development, 
Thornton felt, as various radio- 
video areas progressed economical- 
ly and qualitatively. For the rece 
ord, other American observers on 
the scene this year were NBC's 
Lane Blackwell, writer Philip Res- 
iman Jr., who received prize for 
“The Real ‘West,” and Nicholas 
Ruggieri, Visual Aids Chief at 
Rome Embassy. 


Mark Evans 


queens Continued from page 24 Game 


is prevented under his WTOP pact 
from delivering any commercials 
on Metropolitan stations until the 
end of this year. 

Like John W. Kluge, Metro- 
media’s board chairman, Evans is 
a dedicated follower of Schweitzer, 
the doctor-humanitarian whom 
Evans visited at his base of opera- 
tions in Gabon, Africa. As part of 
one of his lectures, Evans shows 
a film which he made showing 
Schweitzer’s work among the 
African natives. 

Conservatively slanted but po- 
litically nonpartisan, Evans de- 
livers the following Schweitzerian 
message to his audiences: “Do not 
divide the world between east and 
west or between black and white 
or between Christian and Jew. But 
if we must, let us divide the world 
peree the ethical and the non- 
ethicai.” 


conse- 
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based on 
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Gargiulo 


Gs Continued from page 23 eae 


laughed. I explained and the ice! 


was broken and I got the job.” 
Gargiulo said he got his start in 

tv 13 years ago doing ad libs, com- 

mercials and commentary for a 


wrestling show on WOR-TV, from | 


Ridgewood Grove. “I didn’t like | 
it. You always knew the ending.” 
He recalled that once he informed 
the manager of some _ French 
wrestling champ that there were | 
three minutes to go before the 
match goes off the air. The mana- 


ger called to the combatants and 
the French champ “won in a blaze 





Jack Sterling’s AM 
Puerto Rico Buy OK'd’ 


Sale of radio station WNEL, 
i to Atlantic 


the FCC, Prexy 
Sterling, CBS Radio personality. 


character of the 1,000-watt station 
j will be maintained and the staff 
The Spanish- 
| speaking station, wii serves cen- 
| tral Puerto Rico, was purchased at 





McGee 


is trying to reenter the field by 
nabbing NBC’s Philadelphia out- 
local lets. 


McGee averred: 


re estimated $150, 000. Members of 


of glory—just before we went off | 


the air.’ 


When the wrestling show col: = 


6 New WB Shows 


lapsed, Gargiulo worked with out- 
side packagers, handling cooking 
shows, etc and staged resort 
shows in the Catskills. Then for 
six years he was on the saff of 
NBC-TV without a regular show 
of his own, prior to the Van Cli- 
burn turn of fortune. 

Moscow has many memories for 
Gargiulo. He doesn’t like it as a 
place to visit. He does cherish 
some of the experiences—one of 
which led to an invitation to bring 
U. S. entertainment there. They 
would love to have the Latin Quar- 
ter show brought to Moscow, or 
the Music Hall Rockettes, accord- 
ing to Gargiulo. Interest in these 
layouts was expressed by a top 


Soviet cultural minister, he says. 
No, he advised, he doesn't cor- 
respond with any of the people he 


| 
| 


met there. The political climate | 
changes so and there's Red Chan- | 


nels looking for ammunition, he 
added 
“How is Borge to work with’ 
“Borge 
“Ver 
His face brightened. After work- 


o” 


| One More” 


| 


“I said to Borge, I'll buy you| 


coffee.” 
“Only coffee?” 
“What else?” 
‘No Danish?” 


Borge said, hurt. 


Miller, 
Lawler, treasurer: 
secretary. 


| Sterling as prez; 


and William Rockwood, 
Plans call for an increase in the 


include “A smilar (divorcement) could 
well be considered for the radio- 
tv industry before we find our- 
selves in the situation where they 
(the big corporations with broad- 
station's broadcast of good music  ¢4st propterties) become a law 


ies OP 
and a cutback in the schedule of , Unto themselves. 
“Conspicuous absentee owner- 


ship should be more the exception 

















fictitious town of Sierras, prepped 
by Jim Barnett. 


comedy and music, 
spectacular crime 


“It Takes a Thief.” 
days, | uation.” 


being blueprinted, Orr 


ABC-TV network and 


‘Law- 


Saas | Haw aiian Eye, Sunset 





Ray Gaber, former ex- 
ing hard one day, a “coffee break | ecutive VP & GM of Sorin-Hall 
wagon” went through the studio. | Advertising i 
named production manager 


Dick Christenson 


terests are more likely to 


served more effectively by stations 
ames Continued from page 25 mmm whose ownership centers closest 


to the area being served.” 


has ity for licensee misconduct 


corporation.” 


Glee Continued from page 24 eames 


eral Electric (whose licenses are 
Broadcasting Corp. hag been ap- up for renewal) and the recent 
; of | merger of Ford with Philco, which 
ack 





Citing the Paramount decrees 
divorcing motion picture produc- 
tion from exhibition and similar 
antitrust action in other ndustres, 


than the rule,” the Senator de- 
clared, “and local and regional in- 


McGee described as a “danger- 
_ | ous” situation ownership of tv out- 
romantic jets by “gigantic” 
adventure with emphasis on youth | doing business with the govern- 
ment. This gives them a “double 
interest as well as the capability 
of shaping and influencing public 
sophisticated opinion,” the Senator opined. 
ie Horwitz GE and Westinghouse, he said, 
adventures and, were “prime examples of this sit- | 
itori “GE is the third or fourth 
simultaneously owns broadcast 
are outlets. Westinghouse, also a de- 
reported fense contarctor, acquired WRC-| 
for, TV in Philadelphia in 1953 and 
more | transferred it to NBC in 1955. 
than half of '61-'62 season's prod-| NBC in turn {is owned by RCA, 
another big defense contractor. | 
One cannot help but recall former 
> Roaring President Eisenhower's words, ‘we 
must guard against the acquisition 
for of unwarranted influence by the 
“The uae Bunny | military industrial complex’.” 
McGee also cited what he called 
a second “dangerous consequence” 
of absentee ownership in the diffi- | 
culty of pinning down responsibil- 


corporations 


The Senator wound up by eall- 
in, ing on ECC to “examine critically 
the many issues attendant to the 
department tv license being granted to large 
|as production supervisor. 


Canada's Second TV Web in Oct. 1 
Bow But Programs on Ho-Hum Side 


| ‘who recently defected from the 


Toronto, Sept. 

With nothing exciting Sail 
but a couple of Canadian quizzes 
and a barn dance series, plus 
foreign films and a “Sing Along 
with Mitch” taped program, CTV 
Television Network Ltd., Canada’s 
new “second” tv network § (pri- 
vately-owned), tees off in eight 
major cities on Oct. 1. 


CBC) planning a new and as yet 


| untitled series. 


Rival web to the Canadian | 


Broadcasting Corp. will have tapes | 


4 In Buyout Of 


shown’ simultaneously on_ that 
date in Toronto, Montreal, Ottawa, 
Halifax, Winnipeg, Edmonton, Cal- 
gary and Vancouver, starting out— 
at 6:30 p.m.—with city activities 
of participating tv stations, plus 


a preview of upcoming programs | 


to be launched in October. 

Second trans-Canada tv setup 
‘with headquarters in Toronto 
under prexy Spencer Caldwell), 
CTV has eight and a half hours a 
week skedded, with these spon- 
sored in all but a few cases, 
it is reported A further two 
and a half hours will teeoff be- 
fore the end of the year, this 
on the independent  network’s 
promise that it would supply mem- 
ber-stations with 10 hours of 
weekly programming, and on the 
case of the Board of Broadcast- 
ing Governors in granting rights 
to CTV Television Network Ltd 
and its trans-Canada affilites 

Appreximately 50% in Canadian 
content, schedule shows a mu- 
sical series originated in Van- 
couver; “Take a Chance,” weekly 
Toronto-originated quiz program; 
“Twenty Questions” from Winni- 
peg; “Showdown,” a musical quiz 
originating in Montreal; ‘“Cross- 
Canada Barn Dance.” 

Filling to member tv stations 


dare such U:S. series as “The Rifle- 


man,” “Whiplash,” “Checkmate,” 
“Sing Along with Mitch” and the 
“Andy Griffiths Show,” plus Amer- 
ican, British and Australian films 
A Canadian - produced variety 
series—with American headliners 
—is promised but time and starting 
rate not yet ready; with Ross 


| McLean, CTV program director 


Meanwhile, CTV will use the 
microphone facilities of the CBC 
when these are not being used 
by the CBC, the latter having 
leased lines from the Trans- 
Canada Telephone System, with 
CTV expected to have its own 
micowave facilities a year hence. 





Pearson Repnery 


John E. Pearson, ailing of late, 
has sold controlling interest in the 
John E. Pearson station rep house 
to a group of four including Ralph 
N. Weil and Arnold Hartley of the 
Key Broadcasting Management 
Inc. 

Along with Weil and Hartley are 
Joseph Savalli, sales manager of 
WADO, the N. Y. indie the first 
two once controlled, and Edward 
B. Connolly, financial analvst. 
Heading up the Pearson firm from 
now on, Savalli’s first move was to 
name Rav Henze manager of the 
N. Y. office 

Pearson hired Weil, Hartley and 
Connolly earlier this vear to do an 
analysis of the rep house's han- 
dling of specialized radio, where 
the big billings now seem to be. 
The three men (principals in Key 
Broadcasting) suggested that Pear- 
son set up a separate selling divi- 
sion for Negro raido outlets—and 
the first order of the dav, since 
the sale by Pearson, is to do just 
that 

Pearson, suffering from arthritis, 
wil] stay on with his old company 
as a consultant. 

Weil and Hartley, besides their 
interest in Key, are principals in 
KATZ, St. Logis, KCOR, San An- 
tonio, and WMMW, Meriden. 
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thanks for the reception!! 


GHV PRODUCTIONS is grateful for the warm reception given 





From the N.¥. TIMES “...enjoyable, 
rapidly paced...imaginative production 
ideas successfully translated to the televi- 


sion screen...” 


“,.. imaginative, 


and the f.¥. WORLD-TELEGRAM 
good-humored, taste- 
ful hour...a show with a distinct style.” 


entertaining.” 


“THE CONNIE FRANCIS Sh 


its premiere effort in the television field. 





and the N.Y. MIRROR “...one of tele- 
visions finest hours...bright, crisp, 
well-produced... fast-moving and most 


most of the ether large dailies and the ratings (higher than we 
dared to hope for), our show was considered a tremendous hit. 


productions 


A division of General Harmonics & Video Corp., 6 W. 57 St., N. Y. C. 
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ball Cardinal's games to local football buffs with radio coverage of all 
home games and live telecasts and radio broadcasts of all road games 
... Paul Peltason, exec veep of KTVI has temporarily filled the general 
manager spot vacated by Joe Bernard, 


IN TORONTO... 


the International label ... Ed Denton shifted from WMAQ radio sales; Sylvia Murphy inked to appear as regular vocalist on the 
NBQ-TV sales. Michael O° L hlin, ex-WJJD and WLS, moved|& Shuster Hour” which gets under way Oct. 20 at 8 p.m. over the |1¢5 Mins., Sat.-Sun., 11:15 a.m. 

” we mae a eps yo = aati | CBC-TV network. She's the wife of Charles Templeton, moderator of meee aoa N. Y. “ 

into the WMAQ vacancy. “Live a Borrowed Life,” over same web... Andrew Allen skedded| Martin Block, the “daddy of 

IN LONDON oe s+.» 





HALL OF FAME 
re With Martin Block, guests 
Wayne , Producer-Director: Block 


———— 











to return as director of the “Stage” series .. . Evelyne Dandry chosen |the disk jockeys.” is now in his 
as femme emcee of “Madamoiselle de Paris” by Leo Clavir, producer. | j _ 
It is reported that the Queen Mother, on a visit to the Lime Grove | 
BBC-TV studios, said she found afternoon programs were aired too 


late for her to watch. From October, they have been advanced from | 


4 pm to 1:30 p.m.... Kay Starr arrived for two BBC-TV shows, first 
of which will be seen on Sunday (1) . . . Josh White started a weekly 
skein for Granada-TV ... ABC-TV formed a department to publish | 
prestige book . . . Associated-Reciffusion has organized a complete 
course in tv for trainees and apprentices in the various branches of | 
commercial tv... . Anthony Parker becomes program director with 
Associated Television (Midlands) . . . Guy Cory becomes program di- 
rector of Westward-TV ... Jim Creagh joined Ulster-TV as assistant |CBC-TV series 
publicity manager . . . Juliette Greco recorded a special earlier this : : 
month which BBC-TV airs on Sunday (1)... As a result of the suc- 


cess of the “Pathfinders” kidvid series, ABC-TV drama chief Sydney | 
Newman plans another themed three-segment skein for children. This 


time the subject will be Atomic Energy. 

IN BOSTON ... , 
Boston radio and tv stations did outstanding public service job with 

round the clock hurricane watches “Esther” .. . Ted Key, creator 

of “Hazel,” in for press interviews at Locke-Ober’s Friday (22), with 


Joe Ryan, press chief WBZ-TV, hosting; new program with Shirley 
Booth in title role preems on WBZ-TV Thursday (28), 9:30-10 p.m. 

Jack LaLanne, who has nabbed a 12 rating for his show on WNAC- 
TV. coming in for lectures and press interviews, Oct. 1-3, with Phil 
Dolrerty, WNAC-TV press chieftian, arranging his schedule .. . Tom 
Russell, WEEI a.m. personality, off to Hawaii for two weeks with 40 


station listeners, his wife and daughter ... Morgan Baker celebrating 
10th anni as director WEEI's “Housewives’ Protective League” pro- 
gram ... Joe Levine, news and film director WHDH-TV, supervised 


an expanded team of news and camera men for on the spot interviews 
re hurricane “Esther” . . . Dick Richmond new director of news for 
WPRO-TV, WPRO-AM-FM, Providence . .. Paul Reynolds from wavy, 
Bangor, to WABI-TV ... Ed Mycue ef WGBH production to Ghana 
with the Peace Corps... Bob Cheyne, promotion manager WHDH-TV, 
hosted a press conference for Debbie Drake and ran off a preview | 
episode of “The Debbie Drake Show” . . . Sherm Strickhouser from 
WICE to WJAR-TV announcing staff .. . Jane Day, WNAC-TV weather | 
femme, hosted press reception at Somerset hotel to introduce “Nuclear.” 


WIR. one of 13 stations to lose its exclusive clear channel by order 
of the FCC, will retain its official classification as a Class 1A clear 
channel station even though its frequency has been scheduled for 
eventual duplication in San Diego, Calif. The station's clear channel 
will extend for a radius of about 700 miles from the transmitter .. . 
James G. Riddell, who rose from office boy at WXYZ to his present 
post based in L.A. as executive veepee in charge of western operations 
for ABC, was presented with the Detroit Electronics Institute of Tech- 
nology Communications Award for 1961 . .“Flashback” is a new 
WJBK news feature with newsman Norm Lenhardt presenting news 
headlines of 15 years ago every two hours around the clock . . 
WXYZ-TV-U.S. Marine Corps Reserve cosponsored “Toys for ‘:ots 
Jamboree” resulted in 7,000 toys being collected for needy kids who 
will receive the gifts at Christmas . . . Milt-Hopwood, sports coordina- 
tor for CKLW, is the new veepee of the Detroit Sports Broadcasters 
Association . . .“Space.” new 13-week series of documentaries on 
WXYZ will be sponsored by the Detroit Electronics Institute of Téch- 
nology. 


IN ST. LOUIS ... 


Boyd W. Fellows named general manager of KETC, educational tv 
station . . . KMOX-TV has purchased 56 post-1948 Allied Artists and 
MGM films. KSD-TV has added 41 st-'48 films made by Warners, 
and KTVI has added 52 post-’48 United Artists films .. . KPLR-TV 
again televising David Susskind’s “Open End” series this fall .. . 
Robert Schnorg, KMOX-TV director-producer, has assumed top direct- 
ing post for the Webster Groves Theatre Gulid’s 35th season ... W. W. 
(Bud) Connell appointed program director of the Storz radio station, 
KXOK ...KMOX Radio and KMOX-TV bringing the St. Louis foot- 


—— 
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IF YOU MAKE IT FOR A DIME... 
SELL IT FOR A DOLLAR........ 
AND IT’S HABIT FORMING...... 


. .. then you don’t need us. (Although we’d sure like to 
meet you.) 

But if your product needs selling in the vital Northwest 
market, KSTP-TV is for you. 

The Northwest’s first TV station, KSTP-TV serves and 
sells a market which includes 810,800 TV homes and over 
$5 Billion in spendable income. 


"O°, 





100,000 WATTS » NBC 
MINNEAPOLIS ¢ ST. PAUL 























Television Division 





}in English and French. . 


'Oet. 2... 


|} Penn 


jitan Police built in the mid-18th 


| that 


| sharp direction and editing. 
j 


| Produced: Arthur Silver 





Series tees off Oct. 4 and will get the CBC-TV trans-Canada treatment 


| third phase. 
| who left his longtime ‘Make Be- 


. Joey Hollingsworth gets the role of an !jieye Ballroom” berth on WNEW 


educated African native, assistant to an Englishwoman anthropologist, | ¢o; a switch to ABC several years 
in “In the Good Time,” with CBC-TV 60-mins. drama to be broadcast | ago, and then last year ptt mit 


“Memory Music Ha 


series labelled “How to Decorate 


| Rosenfeld teeing off the new Wédnesday night 60-mins 


grams tagged “Playdate,” with her 
gets under way Oct. 











ds of U_K. personalities, plus help of sound effects . 





Gerald Peters celebrating 10th birthday of his weekly 
| Saturday night 
| recor 
| tier, 


Il” over CBC radio. It’s done with 


a Fallout Shelter”. . . Jacqueline 
drama pro- 
“Stop the World and Let Me Off.” 
4. 








Television Reviews 








Filmed tour began at 


Continued from page 33 





.. Don Pelle- | 
the interior decorator, going on CFTO-TV in November with |g disk-interview session. 


{his retirement from the jockeying 
game entirely, is back again on 
still another New York outlet with 


| Although it’s only a weekend 
|affair (Saturdays and Sundays), 
|the Gotham airlanes are better for 
jhis return. Block's “Ballroom” has 
always been noted for its taste and 
| devotion to “good music” and his 
new “Hall of Fame” series con- 
tinues the standard. The show may 
|not go over with the kiddies 
|hooked on “Top 40” programming 


Carnegie ,Susan Cummings as the Texas, but it will surely please listeners 


Hall, with a still-pix depiction of |jady, Ross Elliott as her husband,|Wo want listenable music pre- 


the May 5, 1891 opening and re- 
counting of recent efforts that 
saved the famed music hall from 
demolition. Cameras moved on to} 
Station, threatened with 
razing to make way for a new Mad- 
ison Square Garden; Grand Cen- 
tral Station, which is beginning to | 
look like an indoor carnival mid- | 
way; Jefferson Market Courthouse, | 
where a Greenwich Village antique 
dealer has volunteered to keep 
the tower clock ticking; the for- 
mer headquarters of the Metropol- 


century; and picturesque brown- 
stone neighborhoods doomed to the 
ever-swinging wrecking ball. 

By contrast, there were brief se- 
quences showing the new sandwich 
boards of “dreadful predictability” 
are looming throughout the 
island in neighborhoods distin- 
guished by their victorian town- 
houses, Gothic churches and stur- 
dy, handsome apartment buildings 
of the 20's 

For a show that could Mave eas- ; 
ily gone static by weight of inant- 
mate subject matter, “Vanishing 
Legacy" was kept moving nicely by 


Bitt. 
THE CHEYENNE SHOW 
(Winchester Quarantine) 
With Clint Walker, Ty Hardin, 


Susan Cummings, Ross Elliott, 
Denver Pyle, Robert Carson, 
Steve Brodie, William Fawcett, 
I. Stanford Jolley, others 


Director: Paul Landers 
Writer: Cy Chermak 

60 Mins.; Mon., 7:30 p.m. 
PARTICIPATING 
ABC-TV (film) 

A tired outing marked Monday's 
(25) preem of ABC-TV’s “Chey- 
enne” series. It was so tired in 
the oater formula vein that there 
was a sudsy mixture added to the 
cliches. Through it all, lead Clint 
Walker tried to maintain a becom- 
ing dignity, but it was hard. 

The Cy Chermak teleplay cen- 
tered around a rancher battle, trig- 
gered by a Texas lady trying to 
get her herd through unfriendly 
territory. Why was the territory 
unfriendly? Native ranchers felt 
with justification that Texas cattle 
brought disease into the territory, 
infecting their own cattle. Where's 
the twist? The Texas lady makes 
a pass at hero Clint Walker. She’s 
married, though, and her husband 
is a boozer. A nice, likeable guy, 
who just has to be told by our 
hero to stand up to her in order to 
rewin her hand. 

More twists? Three guns. unwit- 
tingly are hired by the Texas lady 
and they kick up a ruckus and do 
some shooting and killing before 
all is settled. The whole thing 
was gimmicky, obvious and most of 
it dull. The Warner Bros. stable 
must be pretty empty if this is of- 
fered as the best to open the new 
“Cheyenne” season, 


and Steve Maclay as the top bad- 
die. They lent as much credibility 


William Faweett in a bit role as a 
cantakerous uncle was fine. Direc- 
tion by Paul Landres was par for 
the course. Horo. 


DuPont-FCC 
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influence of ratings and network 
control of -shows. 


DuPont's Dean, the initial witness, 
said his company had no control 
over content whatsoever and didn’t 
even see scripts. 

This year, though, he pointed 
out that DuPont had combined cor- 
porate ad product advertising into 
a prime time buy of NBC-TV’s 
“Show of the Week,” wherein the 
client exercises final sayso on all 
programs. 

Besides its agency (BBDO) and 
DuPont's tv execs, shows, he said, 
are subject to perusal of legal and 
public relations departments of 
the company. Chrysler’s Forbes 
said that pubrelations men also are 


his company. He could not specify 
examples of client directives on 
content, however, and hearing ex- 
aminer James D. Cunningham sug- 
gested an affidavit be provided by 
Forbes at a later date. 

Both ad men said letters from 
viewers were a prominent influ- 
ence on program decisions. Both 
agreed that ratings were important 
in measuring total audience, but 
further research is necessary to 
determine “Impact,” Forbes said. 

Dean said DuPont programmed 
“primarily to meet our own taste 
—a subjective judgment supported 
by a lot of research.” 

He said that on advice of agency, 
and network, experts—and infor- 
mation available to the company 
itself—a pet project of DuPont's 
prexy, his favorite opera, was 
passed up—“and be assured it got 
at lot of attention.” 

Dean and Forbes cited that pro- 
fanity was a prime concern in edit- 
ing scripts, and many “damns” 
and- “hells” were deleted. 


ical? 


vide this service. 





Caught in this mish-mash were 





WSB-TV ..ccsccccecess Atlanta KARK-TV ...ceceee Little Rock WIAR-TV ccccccccvecess Providence 
KERO-TV ...c00005-Bakersfisid KCOP ....++. eooesLOS Angeles WTVD ......eee004-Raleigh-Durham 
WBAL-TV ..ccccccees Baltimore  WPST-TV ...cccceeeeress Miami = WROC-TV . ,ocevceceeees Rochester 
WGR-TV ..ccccccccecee Buffalo WISN-TV ......-04+- Milwaukee = KCRA-TV ....0000000+.-Sacramento 
WGN-TV ...ccccocceee Chicago  KSTP-TV ..Minneapolis-St. Paul WOAI-TV ......0+++++.San Antonio 
WEAB-TY .cccccccccecce Dallas © WSM-TV ....000000--- Nashville KPMB-TY 2 .5000seeeee++-San Diego 
KDAL-TV ..ccpes lor  WHEW-TV .....005-.New York WWEP-TV ....Scranton-Wilkes Barre 
WHEM-TV ....0..Flint-Bay City WTAR-TY cccccocceeess Norfolk  KREM-TV ...ccccccccecessSPOKane 


KOB-TV .. 


BPRE-TV ...cceeceeeecHOUston 


MMTV .cccccccccreress 


In the case of participation buys, 


important in content judgment. at, 


Why is BONDED’s spot ship- 
ping service more econom- 


It permits you to place a single 
shipping order which is exe- 
cuted by trained personnel 
whose sole function is to pro- 





WDAF-TYV ....e000+.Kansas City 


KWTV ...00000.-Oklahoma City 


NEW YORK « CHICAGO + ATLANTA + BOSTON * DALLAS + DETROIT - LOS ANGELES - SAM FRANCISCO ¢ ST. LOUIS 


sented in an intelligent manner, 
Series title pegs its platter picks 
on records that will go down in 


to their performance as they could.~ the music biz's mythical “Hall of 


Fame.” There are enough of them 
around, however, to give Block 
solid programming material for 
;some time to come. 

In addition to his programming 
savvy, Block knows how to handle 
an interview. He's been around 
long enough to know most of the 
big name diskers personally and is 
able to add a comfortable non- 
| pressured approach to the palaver 
| sessions 
| The opening show Saturday (23) 
came from the Embassy Room of 
|New York’s new Summit Hotel 
where a host of guests were on 
hand to greet Block’s return. The 
| wide variety of disks and personal- 
jities were handled with a smooth 
flow. 

If New York needs another disk 
| jockey show at this time, Martin 
Block’s is the one to have. 
Gros. 


———_ 





Oren Harris 
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other things. Kennedy has seven, 
while Minow has three off spring, 
Informal get-togethers with other 
web brass followed. 

Congressmen, and broadcasters 
alike, will find it difficult to knock 
Minow’s proposal, if they don’t like 
the idea. Nobody publicly comes 
ovt against child improvement. 
Also, it is almost parallel with later 
so-called “Doerfer Plan” which late 
er evolved into the “Stanton Plan” 
for united pubservice program- 
ming efforts last year. Neither met 
any meaningful opposition from 
Capitol Hill or elsewhere. 
—_—_—_—_—_——_— ey 
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Unusual Opportunity for 
CREATIVE TV FILM 
SALESMAN 
with one of the nation’s leading 
TV film distributors 
Reply with detalied resume 
Box V-3125, VARIETY 
154 W. 46th St., New York 36. 


all replies held in strictest confidence 





BONDED 
TV FOL 
SERVICE 


NEW YORK 
CHICAGO 

LOS ANGELES 
TORONTO 


A Division of 
NOVO INDUSTRIAL CORP, 





KPTV ....cecceceessPortiond, Ore. 





KVOG-TV ...sccccccccescocss Tulse 


The vet turntabler, - 





See mee “ene: 


Wednesday, September 27, 1961 
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_ YARTETY ARB FEATURE FILM CHART 
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WREC Average Rating: 10 COMPETITION 
Average Shore: 62 STATION & 
. PROGRAM AVG. RATING 
@ATURDAYS 4:00-5:30 
Preyram: EARLY MOVIE World Of Sports WHBQ 
. 4:00-5:00 2 
May 20 “GENTLEMEN JIM” 
Errol Flynn, Alexis Smith Dance Party WHBQ 
1942, Warner, UAA, Repeat 5:00-5-30 : | 
May 27 “LITTLE MISS MARKER” 
Shirley Temple, Adolph Menjou MLBB, Quiz, Golf, Bo WMCT 
1934, Paramount, MCA, Ist Run 4:00-4:30 2 
June 3 “CALIFORNIA” = i M 
Ray Milland, Barbara Stanwyck Geliont, ~~ ™ _ 
1947, Paramount, MCA, Ist Run 4:30-5:00 
June 10 “SING YOU SINNERS” Rhodes Show, Golf WMCT 
Stars Unknown j 
-5:3 . 
1938, Paramount, MCA, Ist Run ae ° 
A Settee @ COMPETITION 
WREC verage Rating: STATION & 
Average Share: 60 PROGRAM AVG. RATING 
BUNDAYS 10:15-12:00 Nightwatch Theatre WMCT 
Program: LATE MOVIE 10:15-11:48 5 
May 21 “CLEOPATRA” -_ WHB 
Claudette Colbert, Warren Williams Gtenta, eves aes 3 @ 
1934, Paramount, MCA, Ist Run 10:15-10:45 
May 28 “EAGLE & THE HAWK” Crown Performance WHBQ 
Cary Grant, Fredrick March 0-45-12-¢ 1 
1933, Paramount, MCA, Ist Run SO:05-1S09 
June 4 “HOLD BACK THE DAWN” 
Charles Boyer, Olivia DeHavilland 
1941, Paramount, MCA, Ist Run 
June 11 “TO EACH HIS OWN”. 
Olivia DeHavilland, John Lund 
1946, Paraméunt, MCA, 1st Run 
EE = , will be seen on television without 
* | cuts. 
Quebec TV Censor Bid | “Provincial laws have thus been 
| largely ineffective and no longer 
— mmm Continued from page 24 attain the purpose which the prov- 
inces had in mind when they cre- 
they have been officially advised | CBC and private stations that they | ated their respective censorship 


that the film has been refused in 
that province by the local board of 
censors. 

Regarding films which may be 
televised in future, but have not 
been submitted to provincial 
boards for censorship, Prevost sug- 
gested it might be possible to ob- 
tain an understanding from the 


| voluntarily agree to adopt classi- 


! 


| 


fications as listed by the National 
Legion of Decency in the United 


States, and similar organiaztions 
in Canada. 
Prevost’s paper charged that 


film distributors often warn pro- 
vincial censors that if they reject 
or cut their films, the same film 


, 


boards several years ago.’ 
| Prevost reminded that even if 
television stations agreed not to 
show films refused by censors, the 
problem would not be completely 


solved since programs from neigh- | 


| boring provinces and the United 
States can be picked up in many 
parts of Canada. 


Status of U. 


London, Sept. 26. 

British vidfilm interests must 
synchronize with U.S. trends if 
they are to make any impact on 
the U.S. market, says Leslie Har- 
ris, production executive of Inde- 
pendent Television Corp., wholly- 
owned subsidiary of Associated 
TeleVision. Naming two of ATV's 
shows as specific instances, he says: 
| “Both ‘Danger Man’ and ‘Whiplash’ 
| were put on in America at the tail 
jend of a trend. If they had been 
|earlier, the impact would have 
| been far greater.” 

Thinking in U.K. commercial tv 
circles is roughly twu years behind 
lthe U.S. In the film field, he be- 
|lieves, and there is a desperate 
| shortage of good production talent 
here. ATV, he says, is trying to 
| build production teams by the pro- 
gression of assistant producers to 
| producers, cutters to directors, etc. 
| Main ingredient missing, it seems, 
experience. Vidfilms need a 
| technique all their own and, so far, 
\it’s forthcoming from the U.S 
| only. 
As Harris believes Britain will 
ihead for more vidfilms (following 
the pattern of U.S. video's develop- 
|ment), and especially if more net- 





is 


works are brought in, he reads the | 


| situation as desperate. Solution 
would be for commercial contrac- 
tors here to combine on “quality” 
tv films now, thereby gaining the 
much-needed experience. 

Judging by the fall schedules 
and known plans, ATV is certainly 
setting the pace among the other 
webs. It has slotted two new co- 
production series for the autumn 
“Ghost Squad” (made with Rank) 


and “Sir Francis Drake” ‘(made 
with Britain’s ABC-TV). In active 
preparation is “Man Of The 


World” an hour skein which will 
be shot against Continental back- 
' grounds and at least two more are 


Les Harris Deplores 2-Year-Behind 


K. on Vidfilm Prod. 


| planned to follow, “Art Detective” 
}and a historical-locationer which is 
so far untitled. 

No comparable plans are evident 
from any of the other majors al- 
though, it is understood. Britain’s 
ABC-TV is pleased with “Drake” 
and might be ready to talk about 
more. “The trouble,” says Harris, 
“is that the contractors over here 
are living in a kind of dream 
world, they don't seem to be mak- 
ing any active plans for the future 
—especially in tv films. And, eco- 
nomically speaking, I can't see the 
trend going any other way than to 
films.” 


Brighter Sales Picture 
For CBS-TV Daytime 


CBS-TV’s “Morning Plan” pro- 
gramming bloc for the months of 
October and November is virtually 
sold out. 

Daytime picture also is bright- 
ened by the sellout status of the 
web's new afternoon show “Pess- 
word” prior to its Oct. 2 preem 
date. Buying quarter hours on the 


2 to 2:30 p.m. outing are Best 
Foods, Alberto Culver Foods, Al- 
berto Culver, Pillsbury, Kellogg, 
Vick Chemicals, et al 

New “Morning Plan” biz ine 
cludes Bristol Myers, Church & 
Dwight, International Latex, and 


more Best Foods coin 
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London, Sept. 26 

Richard Dimbleby, heavyweight 
BBC-TV and radio commentator, 
has just notched his 25th year as 
an observer of tne top events and 
people down the years. as well as 
being anchor man in the tv show 
“Panorama.” 
| To mark the occasion the BBC 
threw him a dinner with his col- 
leagues and friends last Friday 
(22). The co-hosts were Kenneth 
|Adam, director of BBC-TV and 
| Lindsay Wellington, boss of BBC 
Sound. 






























The World's Goremost 
Jaz Guitarial 


BARNEY 
KESSEL 


has composed, performed and conducted the 
original music, and appears as a featured 
member of Saturday Night's cast on 


“THE PERRY MASON SHOW” 


‘“‘The Cast Of The Missing Melody’’ 
CBS Television Network e@ Channel 2 
7:30 P.M. Eastern Standard Time 
September 30, 1961 


Personal Management: RAY S$. LINN, Les Angeles, Collif. 
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Everybody's Got A Kid Show 
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appended: He's got his clothes off, 
he’s trying to put them back on 
and she won't let him—confiict.”) 

At the ofher end of the spec- 
trum,” the FCC chairman said, 
“are those programs, again, unfor- 
tunately, in the minority, which 
have some beneficial effects on 
some children. These programs... 
and there are hopeful signs that 
they are increasing in number are 
designed to uplift, inspire, illumi- 
nate and inform. 

“But now in the middle of the 
spectrum is this larger area of 
children's shows which neither help 
nor harm, which neither elevate 
nor debase, which neither lead nor 
mislead. These programs and 
they are in the majority—stimulate 


neither sadistic tendencies nor in- 
tellectual curiosity. These are the 
timewaster shows; they are dull, 
grey and tnsipid; like dishwater, 


just 
ing.” 
If ty doesn’t cause juve delin- 


as tasteless, just as nourish- 


quency, Minow asked, then why 
“shouldn't tv be a major cause of 
juvenile development?” 

“There is nothing wrong with 


giving children some candy, in the 
form of television escape,” he de- 
clared, “but there is something 
wrong {n not giving them some 
spinach in the form of enrichment 
; There are state laws backing 
up the principle that you just can’t 
always give the children what they 
want.” 

Minow charged that one of the 
excuses used for “innocuous tv 
fare” is that if the parents don’t 
want their kids to watch the “time- 
shows,” they can turn off 
tv set or switch channels. 


waster 


the 


“Of course,” he added, ‘the nega- | 


tive or veto power of the parent 
should be exercised more often, 


but is that a good enough excuse, 
for the tv station to keep on drug-| 


ging the public air? And as for 
switching stations, I ask you— 
switch to what? .. .” 
‘Wasteland’ Stili Holds 

Minow said that what he said 
shout the tv “wasteland” last May 
at the annual NAB conclave in 
Washington he meant and_ still 
means. He objected to the “smoke- 


screen” set up by many broad- 
easters that the FCC sought to 
engage in censorship. 

“Tl repeat,” he said, “the com- 


mission does not believe in cen- 
sorship, will have nothing to do 
with censorship and will refuse to 
let the cry of censorship smokes- 
screen our mutual efforts to im- 
prove broadcasting.” For exam- 
ple, Minow said, the FCC refused 
to ban the Jack Paar program 
done in Berlin, despite several 
complaints: ‘‘We all may have our 
personal views about the wisdom 
or lack of it in planning this pro- 
gram, the risks involved, the re- 
flection on the maturity and intel- 


=! Religioso Game Show 


Even that prominent father 
with the jaundice viewing eye 
now focused on kidvid, New- 
ton Minow, might approve of 





the new quiz going in Oct. 2 
jtime spent in planning for next on NBC-TV Sunday mornings 
jyear’s out put of tv programming at 9:15 p.m. ; 
|The season of decision.” It's a game _ show built 


Minow said that Attorney Gen- around Bible stories created 
eral Robert Kennedy had advised and hosted by Buddy Piper 
‘him to tell the networks that in} and actrees wife Beverly. 
sitting down to discuss—and per-| Slanted at 9-to-12-year-olds, 
haps in acvhieving—a rotation of| the kids participate at home, 
elevated kidvid programming in| Playing the game on the basis 
the late afternoon (possibly at| Of the story the Pipers relate. 
5 p.m., although Minow later said Piper, who has been a 
he wasn’t particular about the| Comedy actor since a start on 
jprecise hour), “the Justice Depart- the Henry Aldrich radio show 
‘ment will give prompt and sympa-| Of 20 years ago, was in on the 
‘thetic consideration to approving| creation of Concentration, 

any plan you may devise involving and another game show slated 
‘a combined effort to improve| for ABC daytime next month, 
|children's programs . . . (The gov- Make a Face. 

ernment) can lift a burden as well |= 
|as an eyebrow.” 
| He said that a survey taken of |the air.” He noted that the net- 
broadcasters themselves show that |works are not now licensed, “but 
their own preferences differ from |their stations are.” He added that 
those they think the tv audience |“Congress will give (licensing net- 
|has. “Why not try your own taste | works, a plan he advocates, it at- 
lfor a change?” Minuw asked. “If |tention next year, one way or the 
lyou prefer the new, the creative, |other.” 

the daring, the imaginative—why | 
not give your audience a chance to | 
|share your preferences? Try as- 

|suming for a time period that the | 
|audience is not really so very dif- | 
ferent from yourselves. Try to 
— el habit = pee presage to | TV of the McGibbon and Kee pub- 
the public’s tastes and take a flier... . i 3 

for a season on the premise that lishing house ran parallel with the 


| 
| 











en 


British Com’! TV 
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they are just as knowledgeable, | decision for the Granada group to | 


|just as ready, just as responsive as/| acquire more electrical shops and 
are oe — wig ages = of-| the extension of its relay tv serv- 
2. ae you give the people a/, ; ; a 
meaningful choice, you will be| !°e: Granada owns a chain of ¢ 

surprised to find an ever growing | emas (with Granada-owned cafes 
response to diversity—and to ex-| and confectionaries in, or near, 


cellence.” | them). Company also controls the 


Minow, at his press conference Kinematograph Equipment Co. 


t the Ho- | 
oe oo eS adh and has interests in British Tele- 


tel Roosevelt, where the annual | 
RTES “Newsmaker” luncheon was| meter Home Viewing Ltd. (own- 
er of the U.K. rights to Telemeter) 


held, said that there was a prece- 

dent for establishing a network ; : 

rotation system on kid shows in| besides a healthy slice of Canadian 
the plan laid down by FCC prede- tv stations At present, negotia- 
cessor, John C. Doerfer. ‘“The| tions are going on for more fore- 
Doerfer Plan of two years ago sug- | eign outlets. 

jgested that each network do an Regional stations, to a lesser de- 
hour a week of prime time pubaf-/| gree, are following the leaders. 
fairs, with affiliated stations pro-| For instance, Television Wales and 
viding complementary local pro-, the West pouredg $1,400,000 into 
gramming on a periodic basis.” legit when it bought the Princess 
| Minow added that determining | Theatre and interests in three the- 
what programming is in the public | atrical production firms and sev- 
interest is a “day to day, tortuous| eral West End click shows in- 
\job, but we’re going to see to it | cluding “Oliver!” and “Beyond The 
jthat the licensee keeps his prom-| Fringe.’”’ TWW also has a piece of 
ises.” the PicaYilly Theatre. 

| He was asked at his press con- 
| ference whether he felt CBS and 
| NBC spokesmen had any right to 
‘claim that there were mitigating 
‘circumstances to the general claim 
\tuat the airwaves belong to the 
|people. CBS and NBC earlier 
jhued publicly to the line of rea- 
‘soning that the size of the invest- 
ment, the maintenance of multi- 
million dollar plants and equip- 
|ment and of trained personnel, the 
|capital risk involved entitled 


the most venturesome of the locals 
in this respect. Southern-TV has 
spent only a little on investments 
in a Southampton bowling alley 
while Tyne-Tees-TV, Anglia-TV 
and Westward-TV (only recently 
started) have not dabbled outside 
of tv at all. Scottish-TV, like ABC- 
TV, is a subsidiary of a larger 
organization and, therefore, ex- 
pansion is left to the parent com- 


cense from the FCC, you're not on | 


The Welsh network is, however, | 


ligence of our great nation at a|broadcasters to more freedom of 
time of awesome crisis. But for the |choice than traditionally accepted 


pany. 
Programwise, it is likely that the 








Syndies 
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years they were overwhelmed by 
the number of new film shows they 
could preview.) 

The six half-hours that constitute 
the major half-hour syndie are, 
generally speaking, suffering in 
the Central Time zone; if it’s hard 
to justify an audience for a “Shan- 
non” at 7, it’s much harder to do 
so when the only time available is 
6:30 kidvid time. (Screen Gems 
and some of its competitors report 
that “they like the show (s) in the 
southwest, too, but where are they 
going to put ’em?”) 


syndication, the companies are 
further revising their plans. 
Screen Gems, an ideal example, 


will undoubtedly produce a new se- 
ries of half-hours for syndication 
next season, even if only a con- 
tinuation of “Shannon.” But the 
company will definitely not pro- 
duce three pilots as it did this last 
year, That was a $160,000-and- 
over outlay, and too much of a loss 
for any syndie house to eat up. 
Pilots were made in hopes of at- 
tracting those large regional spon- 
sorships, but those large region:l 





|sponsorships aren't around any 
{more to any degree So next 
season, Screen Gems will limit it-| 


self tothe development and script 
stage on all but the one syndie 
| half- hour. 


| KFWB 
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|eant decisions in recent trade 
}labor history in Hollywood.” 
Meanwhile, KFWB program di- 
rector has scrapped station's pol- 
icy of refusing to play platters of 
title tunes of pix upon their re- 
lease or at a time when station 
also (on other junctures) was car- 
rying paid spots heralding iocal 
openings of those same pix. 





3 More Indies Signed 
Hollywood, Sept. 26. 

Signing of new contracts with 
three more indie stations in Los 
Angeles area was announced yes- 
terday (Mon.) by the American 
Federation of TV & Radio Artists. 
Two-year pacts are with KFAC, 
KGIL, KRKD, all of which were 
members of original bargaining 
unit when negotiations were de- 
layed by the strike at KFWB 78 
days ago. 

Key provisions of new contracts 
is removal of “no strike clause” 
giving AFTRA members right to 
respect picket line of other unions. 


Agreements, according to AFTRA 
exec secretary Claude McCue; pro- 
vide for weekly increase for staff 
announcers of $17.50 over a two- 
year period with wage hikes retro- 
active to May 1. First years’ boost 





FCC to have suppressed its broad- 
cast would have been censorship in 
its most deplorable form.” 

Minow called °61-’62 and the 





seventh year of commercial tele- 
vision will see a big push for more 
“serious” material (but probably 
for non-prime time projection). 
Already each major is running at 
least four serious shows stretch- 
ing from discussions on the arts 
to current affairs. But it may be 
taken as indicative that the top 


outside radio-tv circles. 

Minow replied, “All the facili- 
ties in the world will not get you a 
ibroadcast. If you don’t get a li- 





WTIC - POLITZ STUDY* 


TAKES A NEW 
AND CLOSER LOOK 





AT RADIO LISTENERS 
IN RICH, RICH 


SOUTHERN 
NEW ENGLAND 









* YOU. TOO. MAY TAKE A LONG 
LOOK AT THIS IN-DEPTH 
AUDIENCE SURVEY. JUST 

CALL YOUR NEAREST HENRY 

|. CHRISTAL OFFICE 





show in the seventh year will be | 
the same as in the first six years 
—‘Sunday Night At The London 
Palladium.” 





ABC Radio O20's 


Game Continued from page 31 Heme | 


gloss to appeal to this cosmopoli- 
tan market. 

ABC Radio’s o&o stations, under 
the general administrative guid- 
ance of ABC viceprexy Stephen 
Riddleberger, have now settled | 
into a more or less permanent | 
management groove after a two-| 
year series of exec reshuffles. Hal 
Neal, WABC general manager, was | 
shifted from his Detroit base last | 
year, while Ralph Beaudin was | 
transferred to the g.m. slot in Chi- 
cago after a tour of duty in Pitts- 
burgh. Elmer Wayne joined the 
Frisco station last year, coming up | 
from Los Anglees and Ben Hober- 
man, former WABC g.m., has been 
— the Los Angeles outlet. 
John O. Gilbert, KXYZ manager, 
came to Detroit last year from 
Boston. John Gibbs, KQV man- 
ager, is the only one with a long 
tenure in one place, having been 
with the station in various capari- 


| the testimony. 


| with 


|a controversial subject. 





ties since 1945. 


will be $10. 








| Dodd Probers 
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| the compleat investigator to heed. 
| It goes like this: 

“Decide what you want the news- 
papers to hit hardest and then 
shape each hearing so that the 
main point becomes the vortex of 
Once that vortex 
is reached, adjourn. 

“Do not permit distractions to 
occur, such as extraneous fusses 
would-be witnesses, which 
might provide news that would 
bury the testimony which you 
want featured. 


“Do not space hearings more 
than 24 or 48 hours apart when on 
This gives 
the opposition too much opportu- 
nity to make all kinds of counter- 
charges and replies by issuing 
statements to the newspapers. 

This set of advice was in the 
form of a memo by the chief coun- 
sel of the House Select Committee 
investigating Federal Communica- 
tions Commission in 1943-44. Aim 
of the group was to torpedo FCC 
with all sorts of changes, including 
illegal censorship and hampering 
the war effort. 

Partly due to disclosure of the 
counsel's memo on how to snatch 
headlines, the investigation boom- 
eranged, and the Committee, not 
FCC, was torpedoed. 

So on second thought, perhaps 
Dodd should disregard the historic 
meno. 


In response to the dire state of | wavelengths. 











| with hair; 
| wood,” 





WRUL’S BIG CLIENT 
WRAPUP ON UN MEET 


In its biggest time sale to date, 
WRUL, international shortwave 
station operated by Metropolitan 
Broadcasting, has wrapped up a 
deal with American achine & 
Foundry for complete coverage of 
current United Nations General 
Assembly sessions. AMF is picking 
up the tab for six hours daily for 
13 weeks. If the UN sessions run 
beyond that, it’s likely that AMF 
will also extend its deal with 
WRUL. 

WRUL is offering its UN cov- 
erage on a cuffo basis to all foreign 
and domestic stations which can 
pick up the sessions on shortwave 
for retransmission on their regular 
WRUL is beaming 
the sessions in English to Europe 
and Africa and in §panish to 
Latin America. 





Es 


Ken Murray TV’er 


a==eee Continued from page 23 aaa 


handling sales. He said biggest 
expense involved was clearing 
some 25 songs Stoll is using in 
the score. Representative of top 
personalities and events through 
the years, songs include: 

“Lucky Day,’ used under early 
personality shots, among them a 
15-year-old Harriet Hilliard, Dick 
Powell and Ralph Bellamy prior 
to making pix and Jimmy Durante 
“Hooray For Holly- 
selected for shots of the 
1927 Grauman’s Chinese premiere 
of “King of Kings,” which opened 
showcase, with a very young Gary 
Cooper included; “Let Me Call 
You Sweetheart,” Mary Pickford; 
“I'm Just A Vagabond Lover,” 
Rudy Vallee; “The Sheik of Araby,” 
Rudolph Valentino; “Louise,” 
Maurice Chevalier; “When the 
Blue of the Night Meets the Gold 
of the Day,” Bing Crosby; ‘‘Thanks 








For the memory,” Bob Hope; 
“There's No Business, Like 
Show Business,” Ken Murray 


“Blackouts”; “How Much is That 
Doggie in the Window,” Daisy and 
her five puppies from the 
“Blondie” act; “Marine Hymm, 
Tyrone Power and Glenn Ford 
as recruits; “Anchors Aweigh,” 
Ensign Robert Stack; “The Most 
Beautiful Girl in the World,” for 


| shots of Elizabeth Taylor prior to 








her leaving for Rome; “April 
Love,” Pat Boone; “You Must 
Have Been a _ Beautiful Baby,” 
Jayne Mansfield; “High Noon,” 
“The High and the Mighty,” 
“California Here I Come,” “You 


Ought to Be in Pictures,” “Toot 
Toot Toosie” 
phine.” 

Stoll begins scoring early next 
month with a full symphony or- 
chestra and vocal chorus. He will 
also write an original title theme. 
—_—_—_—_—_—_—_—_—_——_—_—_—_—_—— ey 
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Legitune Pubs Revive Personal 
Plugging for Disks, Performances 





Songplugging, which has virtual-4— 


ly become a lost art as far as per- 
sonal contact with performers 
goes, is being revived by publish- 
ers of show scores. It’s not that 
they’re bypassing established 
channels for getting recordings by 
pitching their stuff at disk com- 
pany artists & repertoire staffers. 
It’s just that by showcasing their 
material directly to the performers 
they feel they may swing a disking 
and, just as importantly, a per- 
formance. 

Many of the showtune publishers 
feel that the major companies, un- 
less, of course, they have the 
original Broadway cast album, 
brush off a pop singles push on a 
showtune even though they may 
have an artists “who's right for the 
song.” Reason for this is that the 
majors, which have no showtune 
commitments because of an origi- 
nal cast album latch-on, are rock 
*n’ roll bent and in frantic com- 
petition with the indies. 


What has come about, says 
Buddy Robbins, who oversees the 
publishing activities of Jule 


Styne’s works via Stratford Music 
in the Chappell combine, is the 
playing of songs for name artists 
who'd probably never get to hear 
them through their regular a&r 
channels. 
Plugged ‘Subways’ 

Robbins pointed out that when 
Styne was in Las Vegas recently 
he personally played the score of 
the upcoming “Subways Are For 
Sleeping,” which he wrote with 
Betty Comden and Adolph Green, 
for performers who were on the 
spot at the time. Among them 
were Connie Francis, the McGuire 
Sisters, Kay Starr, Tony Bennett, 
Louis Prima & Keely Smith, and 


Harry James. 
According to Robbins, this type 
of “personal plugging’ has a 


double purpose. It could result 
in a disking or a performance. As 
an example, he said that Gordon 
MacRae put “Make Someone Hap- 
py.” from the Styne-Comden- 
Green score for “Do Re Mi,” into 
his recent act at New York’s 
Waldorf-Astoria after hearing 
Tony Martin do it in his night 


club act in Florida. 
Robbins also indicated that 
“live” performances of tunes have 


served as a springboard for im- 
portant tv network showcasings. 
Jack Paar, for example, has used 
“Just In Time,” a Styne-Comden- 
Green tune from “Bells Are Ring- 
ing,” “Everything’s Coming Up 


Roses,” a Styne-Stephen Sond- 
heim song from “Gypsy,’. and the 
aforementioned “Make Someone 
Happy” as themes for his NBC-TV 
show after hearing them per- 
forme. in night clubs. In fact, 
Paar »icked up “Make Someone 
Happy” after he had heard Mitzi 


Gaynor do it in a Las Vegas nitery. 

Despite the renewed emphasis 
on directing songplugging activi- 
ties on name performers, Robbins 
says that the showtune pushers 
are still looking for disk exposure 
directed at the current market. 
The aim now, he says, is to reach, 
record company a&r producers 
with creative ideas for rock ’n’ 
roll interpretations of showtune 
material. 


Philly Orch Joining 
UN Ceremonies for Dag 


The Philadelphia Orchestra will 
participate in eulogistic cermonies 
for Dag Hammarskjold tomorrow 
(Thurs.) at the United Nations. 
The American Federatiot of Musi- 
cians and both the Philly and New 
York locals of the AFM have 
waived all jurisdictional and com- 
—— rules to make the par- 

icipation of the orch possible. 

The Temple University Choir 
will also take part in the ceremony 
and Eugene Ormandy will conduct 
Eujlogies will be delivered by Mongi 
Slim, newly elected UN president 
and Ralph Klein, chairman of the 
UN staff committee. 

Members of the Philly orch will 
travel to New York at their own 
expense and will receive no com- 
pensation for the performance. 





Madrid Stereo Disks 
Madrid, Sept. 26. 

Ward Botsford whose Vox 
Productions is under contract 
with Nelson Doubleday’s Gar- 
den City publishing division, 
was in Madrid last week to 
record a _ sound -and - music 
track for book company’s 
seven-inch stereo disks which 
are packaged with a printed 
travelog booklet for the exten- 
sively-successful “Round the 
World” program. 

Botsford has already waxed 
“Sounds and Songs of France,” 
and says the Spain disk will 
have a minimum stamping of 
50,000. Waxing of “Sounds 
and Songs of England,” he 
said, came to a quarter of a 
million. 

Travelog combo goes to Nel- 
son Doubleday club members 
only and disks are not avail- 
able on the open market. Up- 
coming travelogs will take 
Botsford to Italy and Japan. 








Maitland Named 
In Conkling Exit 

John K. (Mike) Maitland will be 
elected president of Warner Bros. 
Records by the label’s board of 
directors within the next few 
weeks. He _ succeeds James B. 
Conkling who is expected to re- 
main with the diskery for enough 
time to insure the orderly transfer 
of his duties to the new topper. 
Maitland will probbaly take over 
Oct. 15. Conkling says the parting 
was “Abrogated by mutual agree- 
ment, very amicably.” 

Maitland joined WB earlier this 
month as vicepresident and execu- 
tive director of sales. He came to 
the diskery from Capitol Records 
Distributing Corp., which he 
helmed. Conkling has been WB 
topper since incepting the label 
three and one half years ago. 

The existing WB staff will be 
retained, per announced, but it’s 
expected that there will be some 
rehashing of duties as well as some 
additions to the sales and promo- 
tion force and the label's artist 
and repertoire staff. All plans have 
been in the works for several 
months and are expected to be 


completed shortly. 
Conkling had requested .some 


time ago to be relieved of his} 
|and were launched by complaints 


duties as topper due to an ex- 


pressed desire to become active in| 


certain public service activities. 
His specific plans for the future 
have not as yet been firmed but 
he will no longer function in the 
record industry. 


RCA Victor’s Elaborate 
Christmas Tie-Ins With 7 





National Manufacturers | 


RCA Victor isn’t going to cele- 
brate Christmas alone this year. 
The diskery, through its ad-pro- 
motion chief William I. Alexander, 
has arranged a Yule campaign that 
will be tied in with seven major 
national manufacturers. 

The manufacturers and products 
involved in the Xmas promotion 
include the Waring Blender, Ice 
Jet and Coffee Mill, Black & 
Decker Power Tool Set, Garcia 
Spinning Reel Kit, Hohner Chord 
18 Electric Piano Organ, Balen- 
ciaga Quadrille Perfume De Luxe 
Kit, X-Acto Hobby Don Tool Cab- 
inet and Nine Antique Kits, Fa- 
mous Invertors Series and Weath- 
er Station by Lionel. 

These products will be offered 
as promotion and window display 
prizes by RCA Victor distributors 
and will be featured in all of Vic- 
tor’s Christmas advertising and 
promotion. 





[NEW DEE AY 
‘BOTTLENECK’ 


By ABEL GREEN 


Where the disk jockey at one 
stage of the pop music business 
was the king of Tin Pan Alley and 
the platter parade his roya! realm, 
the new evolution in the phono- 
graph record, as a medium of song 
exploitation, has reached a most un- 
satisfactory stalemate. The bottle- 
neck today is the “committee” 
method, at the sundry independent 
stations, of screening the new disks 
and the lack of initiative to encour- 
age new material. 

The personality has gone out of 
the deejay business virtually all 
over the land, with rare excep- 
tions. The exceptions are certain 
platter chatterers who, for one rea- 
son or another, still manage to en- 
joy some sort of audience identi- 
fication. But they too, live at the 
will and whim of the station’s 
management, backgrounded by the 
omnipotent bogey of another 
possible Federal Communica- 
tions Commission frown. 

It had become a wide-open secret 
that, in the former era of the disk 
jockey’s potency, he was either (1) 
the target of jealousy on the part 
of his much lesser paid colleagues 
on the “management” end; and (2), 
had to cut up some of the loot with 
the program boys. Or so it had 
been widely rumored. 

Supermanagement, i.e., 
sponsible owners, of the 
not the administrative 
stiffs—meantime stepped 
sult of the payola scare. 

Thus the “committee” 
ing pattern was born. 

Thus the derring-do of the 
deejay was cut out. 


the re- 
station— 
working 
in as re- 


program- 


Thus have new pop song entries | 


been logjammed. 

The result is, say the music pub- 
lishers, the phlegmatic committee- 
men (1) play it safe with a repeti- 
tive usage of the top 10 from the 
“charts” or (2) “stumblebum their 
own peculiar ways in deciding 

(Continued on page 56) 


FTC Now Probi 
All Disk Sellin 

The Federal Trade Commission 
is broadening its new investiga- 
tion of the record business. What 
started out primarily as a looksee 
into the disk club operations, will 
now include retailers, rack jobbers 
and discounters. 


The 
going on for about eight months 





of unfair practices in the industry 
from several record biz organiza- 
tions. One of the leading com- 
plaints came from SORD (Society 
of Record Dealers). 

The FTC is not expected to take 
any action on its investigations 
until November when the field 
work should be completed. The 
actual FTC complaints will prob- 
ably be issued in January at the 
earliest. 


Kapp Pockets ‘Hustler’ 
On Victor Carom Shot 


Kapp Records will wax the 
soundtrack of Robert 
20th-Fox release, “The Hustler.” 
The track was to have been pro- 
duced by RCA Victor, but in a last 
minute decision (the pic opened in 
New York yesterday (Tues.) at the 
Paramount Theatre and 72d Street 
Playhouse) the diskery changed its 
mind and Kapp got the package. 

It’s an all jazz score, composed, 
arranged and conducted by Ken- 
yon Hopkins. Among those fea- 
tured on the track are Ossie John- 
son, Milt Hinton, Hank Jones, Phil 
Woods, Joe Wilder and others. The 
album will be released the first 
week in October and a single with 
the “Hustler” main title backed 
|by “Side Pocket Radio,” will also 
be released. 











Bans Colleen’s Tune 
Belfast, Sept. 26. 
The British Broadcasting 
Corp. has banned performance 
of a song recorded by Teresa 
Duffy, 20-year-old ballad sing- 
er from Donegal, on grounds 
that it is “political propa- 
ganda.” Song, waxed for Bel- 
tona Records, is “On The One 
Road.” 
“It is political propaganda 
advocating the end of the Irish 
partition,” said a BBC spokes- 


man. “We do not, as a matter 
of policy, allow political 
propaganda in music.” The 


BBC banned a previous re- 
croding by same warbler in 
1960. 


Coast Tooters 
Tighten Reins 


On Jazz Bashes 


Hollywood, Sept. 26. 

American Federation of Musi- 
cians’ Local 47 has passed two rul- 
ings aimed at employers. 

First edict directed that “for all 
jazz concerts or similar promotions 
a cash bond must be posted in full” 
with union in advance. Prexy John 
Tranchitella declared that for a 
jazz bash on short notice union 
will send a rep to collect salaries 
before men are permitted to work. 








| promoters of such sessions haven't 
paid off. 

Stern edict also was issued that 
one-night concerts at Hollywood 
Bowl can’t be taped for later air- 
ing on radio unless all musicians 
working such bashes receive re- 
cording scale pay in addition to 
wages for live job. 

Ruling came, according to Tran- 
chitella, as a result of a local sta- 
tion notifying union it had full 
tape of a recent concert, asking for 
okay to air it. Nod was denied 
pronto. Union believes bash tape 
was pirated. 

New dictate has been served on 
Bill Severns, Bowl manager, and 
also all promoters of such stands. 
Only exception to ukase is Armed 
Forces Radio Service, which in turn 





investigations have been | 


Rossen’s | 


| has been cautioned that any bashes 
it tapes must be closely guarded 
and aired only on overseas stations 
|of armed services. 





‘German Cleffers Form 
New Collection Agency 
For Mechanical Coin 


Frankfurt, Sept. 26. 

A new union to protect the rights 
of composers, lyricists‘ and ar- 
rangers is being formed in West 
|Germany in competition to the al- 
ready existing GEMA Union here 
in the mechanical fi fd. 

The new group, called ARTO, 

stands for Authors’ Rights for 
Sound Reproduction, and promises 
the musical composers that they 
will get 6% of the selling price of 
the records instead of the present 
4° that is allotted them on platter 
| sales. 
The group says that despite this 
| increase for the composers, there is 
|no plan to up the prices of records 
here. 

First recording firm to support 
the new organization is Ariola Rec- 
ords in Germany. 








GABOR HEADS CONTINENTAL 
Donald H. Gabor has been elect- 


ied president of the Continental 


Record Co. and former prexy 
Theodore Halmos has been named 
chairman of the board. 

Gabor has been associated with 
the record industry for the past 
20 years. He will direct a realign- 





ment program for the diskery with 
personnel and program shifts 


| planned. 


| He added that local has found some | 





Scopp Calls for End of BMI-ASCAP 
‘Cold-War’ But First ‘Disarm’ BMI 


Mickey Scopp, head of The Big 
3 (Robbins, Feist & Miller), is 
calling for an end to the “cold 
war” between the American So- 
ciety of Composers, Authors & 
Publishers and Broadcast Music 
Inc. “The tension between the two 
Societies,” he said, “is hurting the 
overall publishing business.” 

Scopp expects that the “waste- 
land” which presently exists be- 
tween the differences in adminis- 
tration and organization of ASCAP 
and BMI will be resolved and 
crystallized soon by the Govern- 
mental agencies that are charged 
with the administration of the 
consent decrees under which both 
performing societies operate. “The 
elements of competition should be 
fair to both participants,” he says. 
“You can't write a different book 
of rules for each side.” 

Scopp, who is a member of the 
ASCAP board, added, “Subsidies 
which BMI pays to writers and 
publishers and which ASCAP is 
forbidden to pay must be defined 
as acceptable practice or unfair 
trade practice. Payment of sub- 
sidies has given BMI a distinct 
trade advantage over ASCAP in 
persuading writers to defect from 
ASCAP, and publishers fo organ- 
ize BMI firms.” He also said that 
that a determination must be 
made soon whether the telecasters 
and broadcasters may operate both 
as buyers and sellers of music. 
(BMI is owned by broadcaster 
stockholders while ASCAP is an 
organization of writers and pub 
lishers.) 

Scopp believes in treating pub- 
lishing as a business and considers 
competition in business a good 
thing but that the competitors 
should deal with respect to rep- 
ertories and that the disparities 
of operation should be cleared up. 

Hopeful that these organization- 
al matters will be resolved so that 
both societies can operate com- 
petitively on the basis of reper- 
toires of music, Scopp reaffirmed 
the Big Three’s contemplation of 
organizing a BMI affiliate to han- 
dle its responsibilities of exploit- 
ing music from MGM and 20th 
Century-Fox feature films and tv 
series where this music is written 
by BMI writer-members. 

The studio music situation has 
been a sore point for some time. 
Scopp cited the instance of Lionel 
Newman’s score for ~ “Adven- 
ture in Paradise,” which was re- 
leased in 1959. Because Newman 
was a BMI-tied writer, Scopp had 
the tune placed with Robbins Ltd., 
the Big 3’s British affiliate. Miller 
Music, an ASCAP firm, worked on 
the song here and wound up with 
a flock of recordings. However, 
when Robbins Ltd. tried to collect 
U. S. performance fees through 
PRS (Performing Rights Society) 
BMI refused to shell out. BMI’s 
explanation was that performing 
rights of music had been granted 
to BMI by virtue of its deal with 
Newman. “We are ready,” BMI in- 
formed PRS, to pay performance 
monies to a BMI affiliate firm in 
America active in the exploitation 
of lionel Newman music.” 

This, Scopp, says, is not an 
ecu.table arrangement. 


4 Execs Upped in RCA 
Mexicana Staff Shifts 


Mexico City, Sept. 26. 

Mariano Rivera Conde, RCA 
Victor Mexicana v.p., has been 
named artistic director for firm 
throughout Latin America. Other 
executive shuffles put David 
Crump as new head of the record 
division, Ruben Fuentes takes on 
chore of Mexican artistic director 
and Mario Ruiz Armengol as mu- 
sical adviser. 

Conde began as artistic director 
with RCA 16 years ago, before 
that: he was in similar capacity 
for radio station XEW. He became 
v.p. in 1958. As part of his new 
duties he will travel throughout 
Latin America working out inter- 
change deals involving music, tal- 
ent, master matrixes and stress- 
ing buildup of Mexican folklore 
music, 
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Rodgers & Hart Nostalgia, Satch 
& Duke's New Kicks Top Current LPs 


“RODGERS & HART REVISIT- 
ED": ‘Spruce!. Ben Bagley, an en- 
terprising young fellow who loves 
revues (as witness his “Shoestring” 
enterprises of several years ago) 
and Rodgers & Hart, has put to- 
gether an interesting album, for 
Hart farms especialiy, with the aid 


of co-producer Michael McWhin- 
ney, of obscure R&H material dat- 
ing from 1925 (“The Garrick 
Gaieties Opening” to 1937 


(“Everybody Loves You” from “I'd 


Rather Be Right"). There's a good 
reason why these Rodgers & Hart 
songs have remained obscure— 
the weren't very good The 
rhymes and rhythms indicate the 
better things that were to come 
but as is, they mean nothing more 
than listening exercises for stu- 
dents of Rodgers & Hart works 
For that alone, it is a worthwhile 
disking effort Dorothy Loudon, 
Danny Meehan, Charlotte Rae and 
others of equal showtune delinea- 
tion calibre work easily with Nor- 
man Paris’ arrangements. Bagley 
will hardly make a bundle on this 
but he will win the everlasting 
gratitude from those who think 
that Rodgers & Hart songs, wheth- 
er they were dropped out of shows 
or not, and old-fashioned and ob- 
vious as they may be, should be 


preserved in the grooves. It is a 


cult worth servicing. 

LOUIS ARMSTRONG & DUKE 
ELLINGTON: (Roulette) Teamed 
for disks the first time, two jazz 


Louis Armstrong and 
Ellington, have packed a lot 
punch into this ex- 
Ellington's key- 


perennials, 
Duke 
of rhythmic 
citing musical set 


board and some original composi- 
tions and Armstrong's vocalizing 
and trumpeting are the package's 


highlights. Not to be discounted, 
however, are Trummy Young's 
trombone, Barney Bigard's clarinet, 


Mort Herbert's bass and Danny 
Barcelona’s drums. The best num- 
bers in the presentation are “Just 
A Lucky So and So,” “Do Nothing 
"Till You Hear From Me.” “Moon 
Indigo” and “Drop Me Off In Har- 
lem when Armstrong's gravel, 
voice is set against the smooth 
rhvthmic backing. 

MORMON TABERNACLE 
CHOIR: “SONGS OF THE NORTH 
AND SOUTH” (Columbia). This is 
an important addition to growing 
list of the Civil War disk catalog 
With a hot single already under its 
belt Battle Hymn of the Repub- 
lic,” which, incidentally, is includ- 
ed here), the Tabernacle Choir will 
have no trouble winning an audi- 
ence for this workover. It's hand- 
some packaged with full liner 
notes and lyries and the repertoire 
includes such  well-remembered 
{tems like “Lorena” and “Tramp. 
Tramp, Tramp.” 

THE NORMAN LUBOFF 
CHOIR: “YOU'RE MY GIRL” 
(RCA Victor) The Norman Luboff 

musical styling {s a continual 
pleaser. His use” of vuices to sup- 
plement the instrumental work is 
highly effective and always en- 
hances the material in hand. In 
this, his third package for Victor 
after leaving Columbia (‘previous 
were “This Is Norman Lutboff" and 


“Apasionada”), Luboff salutes the 
femme. The peg, makes an attrac- 
tive cover, of course, but there 
are some nifties in the repertoire, 


{tracker of Elvis Presley's “Blue Hawaii” 


too, that are helped by the Luboff 
touch. Spinning pickouts are “The| 
Object of My Affection,” “My 
Ideal.” “Younger Than _ Spring- 
time” and “My Darling, My Dar-} 
ling.” 

PEARL BAILEY: 


BAILEY SINGS THE SONGS SHE} highlighted in the MGM release... . 
BY HER FAVORITE | 


LOVES .. 
COMPOSER, HAROLD ARLEN” 


(Roulette). There’s plenty good 
reason why Harold Arlen should! 
be Pearl Bailey's favorite com-)| 
poser. He used her in two Broad- 
way musicals, “St. Louls Woman” 
and “House of Flowers.” and sup- 
plied scores for each. Even though 


some tunes weren't assigned to her 


on stage, they fall easily into her 
vocal range. There are the bright 
“Cakewalk Your Lady,” the rhyth- 


mic “Tl Had Myself A True Love,” 
the sl ‘It's A Woman's Pero*a- 
tive.” tne happy “Ridin’ On The 
Moon” and the forceful ballad, 
“Cone Rain Or Come Shine” from 
a Louis Woman”; and from 
“House of Flowers” 


the 
Bre” 


title sons 
pias 


Sleenin’ and the zingy ‘ 


**PEARL dealers get one free for every six purchased. 


ithe Keith 


moodily romantic | 
‘Two| ber including platters by Ray Charles, Herbie Mann, John Lewis, 





impact are “The Man That Got! 
Away,” “For Every Man There’s A/| 
Woman” and “Let's Take The Long 
Way Home.” The thrush should 
also be grateful to Arlen’s col-! 
laborators who gave her the nifty! 
wordage. Among them are Johnny 


Mercer, Truman Capote, Ira 
Geshwin and Leo Robin. 
ANDY GRIFFITH: “SONGS 


AND THEMES FROM THE ANDY 
GRIFFITH SHOW” (Capitol). The 
sales pickup on this package will 
probably come from the association 





LAWRENCE WELK 


Presents Another Dot Hit: 


Proudly 


with Andy Griffith’s successful tv a ; 

series. The package won't disap- THE LENNON SISTERS 
point his viewers, either. It's a pot- Singing “Sad Movies" BOW “* 
pourri of songs and monologs in| Don't Know Why I Love You Like 


the down home country manner that 
the tv aud has already accepted 
The overload of country stuff does 
get a bit tiring but there are 
enough “just plain folks’ around 
who can’t seem to get enough of it. 


I Do.” 
- an ee 


lected are blue chip stuff. It’s hard 
to go wrong with “Tara’s Theme,” 
“High Noon,” “Anna,” “Invitation” 
and “Theme from the Apartment” 





THE FOUR AMIGOS: (Capitol).| and Melis plays ‘em up strongly 
Imports from Puerto Rico, The | With the aid of a big orch that gets 
Four Amigos should have no/ too forceful at times 


LEO ADDEO ORCH: “PARA- 
DISE REGAINED” (RCA Victor). 
The hula sway of Hawaii gets a 
fine two-speaker movement inter- 
pretation for RCA Victor's “Stereo 
Action” series. The sound-in-mo- 
tion gimmick, which in some pre- 
vious entries came off as just an- 
other audio stunt, is kept under 
control here and heightens the 
overall pattern of “the exotic mu- 
off balance. The rhythm section of the Pacific.” In addition 
support is sparked by some slick to the authentic Hawaiian stuff 
guitar work. there are some stateside originated 


iia ie : , material such as Richard Rodgers’- 
TOWN? ‘Kapp Rod MeKuen plavs scat, Hammerstein's | “No, Other 
up the theme of loneliness through- tit lg —— lis 
out the package and, although it’s wt - . 
a low key peg to stick to, the sing- _ BROOK BENTON: “IF You 
er-composer makes it hold up. The BELIEVE” (Mercury). This pack- 
material and the delivery provide age is pegged to religioso material 
a mood that will please the ro- 2nd contains 10 titles, all but one 
mantics and :which is especially of which are arranged and adapted 
good for latehour listening. In by Benton and Malcolm Dodds. 
McKuen's repertoire are such fa- The handling of the tunes is 
miliars as “Lilac: Wine.” “When Smooth and not overdone and the 
the World Was Young,” “In the arrangements are in a simple and 
Wee Small Hours of the Evening” effective spiritual groove. Per- 
and “That Old Feeling” rmance reveals a background in 


trouble finding a place in the} 
disk market. The lingo emphasis, 
of course, is Spanish but the rep- 
ertoire is mainly American pops 
and they lose nothing in transla- 
tion. Such varied pop items as 
Mister Sandman,” “Ko Ko Mo’ 
and “Stranger In Paradise’ show 
that the boys can move from a 
rhythem item to a rock ‘'n’ roll to 
a big ballad without getting thrown 


sic 


as well as [0! 


some new songs of his own com- church music for the singer and 
position. the platter is well-designed to 
ie si - showcase this image. Among the 
GEORGE GREELEY: THE numbers included are “Go Tell It 


BEST OF THE POPULAR PIANO 
CONCERTOS” (Warner Bros 
The piano concertos here, for the 
most part, are of motion picture 
origination. However, the pic 
produced songs do have a big 
sound and the way George Gree- 
ley’s hard-hitting keyboard with a 
big orch support play them up 
“Love Is a Many Splendored 
Thing,” “Three Coins In a Foun- 
tain” and “An Affair to Remem- 
ber” come up with a concerto qual- 
ity. For the squarer folk, also in- 
cluded are “Moonlight Sonata," Took Advantage of Me” and make 
— Back ea Sorrento = Charles E. Calhoun's “Smack Dab 
Love ,, Music from Tristan an In the Middle’ more believable 
Isolde. ithan Howard Dietz - Arthur 
JOSE MELIS: “JOSE MELIS Schwartz's “I See Your Face Be- 
IN MOVIELAND” (Mercury). Two fore Me.” Arranger-conductors 
things seem to be going well in the | Stan Applebaum and Richard Wess 
LP field these days—the piano and have souped up the standards to 
pic themes. Jose Melis’ keyboard fit the group’s capacities and the 
is widely known through his regu-| current pop tempo and that’s prob- 
ar exposure on the Jack Paar tv ably enough to attract the young 
show and the film themes he’s se- ‘disk buyer. Gros. 


Longplay Shorts | 


RCA Victor has 12 pop LPs on tap for October release with a sound- 
leading the pack . MGM 
|Records’ fall program kicks off with 16 packages and a deal "whereby 
“King of Kings” is 
Robert M. Jones, RCA Victor 
manager of art and production, will receive eight awards for design 
pieces chosen for exhibit at the “Creativity On Paper” show, sponsored 
by Art Direction magazine and opening at the Mead Library of Ideas 
in New York and Chicago Nov. 1... Verve is including jazz, comedy, 
folk and blues for its 16-package October release. 

Orch leader Glen Gray and arranger Billy May try a crack at the 
classics in a Capitol LP called “Shall We Swing?” ... A three-record 
study of Nat King Cole’s career is due from Capitol this week . All 
Everest sales personnel are hitting the road this week on an all -out 
push for Gloria Lynne’s album product .. . Jeanne Krasner’s children’s 
play, “The Giant of Thunderhead Island,” is being recorded by Davi 
Records . . . Everest’s October-November release schedule will consist 
of four pops and two classicals .. . The Modern Distributing Co. has 
been appointed the new Los Angeles distributor for Caedmon Records 
and the Shakespeare Recording Society Inc 

Candid Records has set Cosdel Ing. and Meteor Ltd. as Its distribs 
in Japan and Africa, respectively Roulette switched its New 
Orleans distrib from Record Sales to Pelican . . . London acquired 
Label, produced by Eddie Singleton, and with it singers 


On the Mountain,” “Shadrack,” 
“Just a Closer Walk With Thee,” 
“He'll Understand and Say Well 
Done"’and others. 

THE ZENITHS: “MAKIN’ THE 
SCENE” (Atlantic). Quite a number 
of rock 'n’ roll groups are out to 
prove that they can handle the 
standards as well as the new tune 
upstarts—and the Zeniths are 
among them Unfortunately, thes 
do better with Frank Walker’s (he’s 
a member of the group) “Sugar 
Plum” than Rodgers & Hart’s “You 























there are the, Dougie & the Dunes. First release will be “Settled Down” backed with 


“Fire”. . . Atlantic has come out with a six-album release for Septem- 


¢ adic *s In De Shade of De Banana} Ornette Coleman, Hank Crawford and an anthology disk with Dizzy 


T: . to which 
and = zest 


Miss Bailev 


~olear 
color, 


adds | Gillespie, Modern Jazz Quartet, Charles, Art Blakey, Lennie Tristano, 





Others that have! Charlie Mingus and others. 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 








THE LIMELITERS ........ ... MILK AND HONEY 


(RCA Victor) .......... Red Roses and White Wine 

The Limeliters’ “Milk and Honey” (Voguet), the title tune 
from Jerry Herman’s upcoming Broadway musical, is given a 
rousing folk treatment for a pop takeoff. “Red Roses and White 
Wine” (Threesome*) is a pleasing folk ballad rendered in such 
an attention-getting manner that the pop spinners will find it 
hard to resist. 


a 7 
MARGARET WHITING ........ WHO CAN? YOU CAN! 
ARIE) aca ces c fe vine Secs hrs On Second Thought 
Margaret Whiting’s “Who Can? You Can!” (Harms*) ts a slick 
rhythmic number from Howard Dietz & Arthur Schwartz’s mu- 
sical “The Gay Life’’. Its happy vocal bounce will win it a good 
spinning run. “On Second Thought” (E. H. Morris*) is a’ pop 
ballad entry from Cy Coleman & Carolyn Leigh but it has legitune 
styling and the qualities to make a standard. 
- - . 


CLINT BALLARD 
sieeve IN THE MIDDLE OF A PUDDLE OF TEARS 
(Imperial) .... You Can’t Get Enough Of a Good Thing 
Clint Ballard’s “In The Middle of a Puddle of Tears” (Post*) 
ts a bouncy weeper that has a message in beat and lyric for the 
younger set who'll get it a jockey ride. “You Can’t Get Enough 
of a Good Thing” (Post*) plays up the rocking form with familiar 
vocal shouts and a sharp sax lead. 
* * . 


STEVE LAWRENCE....SOMEWHERE ALONG THE WAY 


(United Artists) ..... While There’s Still Time 
Steve Lawrence’s “Somewhere Along The Way” (United Music*) 
{s the song click of several years ago revived for another payoff 
by a solid vocal and arranging presentation. “While There’s Still 
Time” (West Side Musict) has some tasty ballad qualities that 
the programmers will take to. ‘ 
. * . 


THELMA CARPENTER ............... BACK STREET 
(Coral) .. . I Ought To Know 
Thelma Carpenter's “Back Street” (Northern*) should come to 
the spinning front because of the pic title tie and the schmaltzy 
quality developed by a tear-jerking vocal style. “I Ought To Know” 
(Rooseveltt) could also make a spinning dent through its rock- 
ing blues builcup that the singer handles extremely well. 
* * * 
NORMAN LUBOFF CHOIR....EVERYTHING BEAUTIFUL 
(RCA Victor) His Own Little Island 
The Norman Luboff Choir’s “Everything Beautiful” (Livingston 
& Evans*) is a pretty ballad out of the “Let It Ride” legituner 
given a strong programming potential by the rich orch and chorus 
reading. “His Own Little Island” (Livingston & Evans*) ts from 
the same show and has some good ballad qualities but it won't be 
an easy pop push despite the fine treatment. 
* 7 7 


POR GIR 6ikkcssisaevcciccocs THE PAN IS Bea 

(Liberty) ..... Se yg een ee aaa a 

Dick Lory’s “The ‘Pain ‘Is Here” “(Camarillot) has all the in- 
gredients that payoff in current rocking market. The swift beat 
and the frenzied vocal are blended for surefire results. “You” 
(Simon-Jackson+) is just an ordinary ballad entry but it does show 
that the singer has some dramatic possibilities. 

- * * 


DODIE STEVENS. ...LET ME TELL YOU ’BOUT JOHNNY 


eee ee eeeeeoe Rite © we 0.0 


MEN asisga.s aeocsaseun erect ae You Are the Only One 
Dodie Stevens’ “Let Me Tell You ’Bout Johnny” (B. F. Wood*) 
describes a romantic fellow with a breezy vocal attack that the 


kids will find happy listening. “You Are The Only One” (Amert- 
cant) gets off some okay ballad shots but not enough for a spinning 
takeoff. 
er! 
(Decca) ..... New Red Vest 
* 7 7 


Bobby Wright's “Lie Detector” (E. H. Morris*) displays some 
rocking truths that the kids can associate u "ith and build up into 
a good spinning entry on jock and ju levels. “New Red Vest” 
(Cedarwood+) has a plaintive ballad quality with a country touch 
that makes it appealing. 

JIMMY DEAN .... BIG BAD JOHN 
(Columbia)......I Won’t Go Huntin’ With You Jake 
* * - 


6080699660404 808606 


Jimmy Dean’s “Big Bad John” (Cigmat) ts a solid country song 
saga with a persuasive vocal that will win plenty of spinning 
action. “I Won’t Go Huntin’ With You Jake” (Hamblent) shoots 
up a lively mountain flavor that may create juke fun in some areas. 

- * od 


ee eee s 
(Robbee) .... ... Jumping Jacks 
Marcy Jo’s “Take A Word” (Starfiret) takes off with a sharp 
beat and a cute lyric angle that will go far with the spinners who 
direct their turntables at the younger crowd. “Jumping Jack” 
(Howe Lee*) should jump around the jukes because of its brisk 
beat and energetic vocal. 


LARRY BARNES 


Sees ecvceveccsiecec RAMEE BD SERIE 
(Calliope) ccscccccccces Pationtly 

Larry Barnes’ “Time To Spare” (Egapt) ts a surefire rocking 
ballad material for current tenn market and it could send the new 
singer into orbit. “Patiently” (Egapt) changes the pace to a frisky 
uptempo beat and he Goes well bu it, too. 


We Be io owteseeeeee«s BALLAD OF BOOT HILL 


(Fraternity) ... Moonlight In Mexico 

Wayne Moss’ “Ballad of Boot Hill” (Buckeye*) builds up an 
oatune flavor with an intriguing melodic tone to capture the pop 
spinners. “Moonlight In Mexico” (Buckeye*) toys with pleasing 
south-o-the-border musical patterns to make it an okay instru- 
mental bet for programmers. 


Oe, Perr rererr eer were . ONLY ON SUNDAY 
(President) ............. Heaven Needed An Angel 


Al Alberts’ “Only On Sunday’ ” (Springton-Malvern*) is a switch 
on the “Never On Sunday” idea with enough of a lilt to get it a 
good spinning roll.. “Heaven Needed An Angel” (Springton*) is a 

Gros. 


Sticky item in all departments. 
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Britain's Trad Jazz Boom Continues ‘YOUTH & HE ART 


Despite Entry of Comm] Interests 


London, Sept. 26. + 

Maybe the path of British “tra- | 
ditional” jazz (which has grown 
out of the U. S. Dixieland style) is 





German Disk Best Sellers 
Frankfurt, Sept. 26. 


getting a little twisted but, gen- Hello, Mary Lou. Ricky Nelson 
erally, it’s heading in the right (London) 

direction. That view is held by La Paloma .......... Freddy 
Harold Pendleton, National Jazz (Polydor) 

Federation topper and promoter| §weet Go Sailing. Merry Tale 
of the Nationa] Jazz Festival which (Brunswick) 


made its bow earlier this year. 
Popularity of tnis hot music has 


Handsome Stranger 
Connie Francis 


become so wide that purely com- (M-G-M) 

mercial interests have taken over Wheels ..... Billy Vaughn 
in places and gimmick bands, (London) 

sporting fancy dress and comic Sweet Doll ......Bill Ramsey 
hats, have emerged. Abundance (Polydor) 

—some say  over-abundance—of White Roses....N. Mouskouri 
jazz clubs and down the country (Philips) 

makes it easy for second, third Babysittin’-Boogie . Bendix 
and fourth rate bands to find work. Elektrola) 

But, says the NJF exec, the “core” Quiet Drinker....Gus Backus 
of the traddies ‘s still ok. and Polydor) 

good, non-gimmick crews don’t! Corinna-Corinna...Peter Ball 
need the fancy trimmings to hold (Phillips) 


their following. In the main, trad 
musicians and music are advancing 


3 Gallic Diskeries 


steadily. 

“What people don't realize,” 
gays Pendleton, “is that this is a 
‘new’ music it's got a lot of 
growing to do. Admittedly, it's 


based on early American jazz but it 


was stripped down to basics about 





Newly Elected Mex Musicians’ Prexy 


Moves to Purge’ Foreign Tooters 





IN PROFIT DUET 


| 
By EDDIE KALISH 
| Something interesting is always 


| Belgian Disk Best Sellers 


Brussels, Sept. 26. 





jhappening in the music business; Hello, Mary Lou ...... Nelson 
j but lately it’s a new generation (Imperial) 

|that’s doing a bigger chunk of the| Ach Was It Maar ...... Hoes 
| noise making than ever before. For (Philips) 

|whatever the reason, there seems| Dance on Little Girl .... Anka 
|to be a lot of talented young (20- (ABC-Par) 

|30) people around these days com-| Zarina ......... er 
jing into the business end of the ‘Eelectrola) 

|music scene with little else but; Romeo ..............-: Clark 
guts and some brain matter and (Vogue) 

many making out pretty well on Runaway -..+-. Shannon 
these assets, and providing their (London) 

\fair share of the current excite-| La Paloma ..... ee... - Freddy 
| ment. (Polydor) 

The field of concert promotion ar yg veeee Aznavour 
is now having a boom in youthful 

| impresarios. Prompted primarily — pone tees eeees Seto 
| by the glamour aspect of the busi- Whee a String-e-Longs 


ness probably, plus the chance to 
become one’s own boss with prac- 
tically no capitalization, several 
|young men have seized upon the 
jmusic business as their livelihood. 
| Here’s how it’s done with guts, 
| brains and practically no loot. In 
lan average sized city and even in 


(I 2 Ri hts To |some cases in New York, a hall 


(London) 
ee 


Credit Squeeze 
Booms Brit. Disks 





flexible, but an artist of name cali- 


10 years ago and by two British 


groups—Ken Colyer Jazzmen and 
the Crance River Jazzmen. 


“The musie has been built on 
and a new, British style has 
emerged. It's the expansion of this 


can be reserved for $50. It’s vastly 


Paris, Sept. 26. 
Three French platter companies 





that’s so popular in Britain now.” 


claim the rights to the disks of 


be pacted for an advance of $500. 
Tickets can be printed etc. for $25 
and the advertising, if one can 
lestablish credit with an agency, 
| doesn’t have to be paid until after 
the concert. Other expenses come 


}bre in the folk field can sometimes 


London, Sept. 26. 
Disking seems to be one of the 
few British 
any benefit from the credit squeeze 





industries to derive | 


Pendelton believes that things are | rock 'n’ roller Johnny Hallyday, an 
moving a bit too fast since the | 18-year-old who emerged a top rec- 
boom began (approximately a year | ord seller and vaude star after the 


ago) and there is a danger of the! delayed action acceptance of r’n’r| 
‘concerned, that’s a little harder.| year’s main selling season still to | 


“purists” selling their souls to!in France. 
Tin Pan Alley. In fact, he says, | Vogue, Barclay and Philips are 
the jazz business is getting more | the claimants but reportedly the 


to about $100. What it amounts to| currently gripping the country. | 


is that for $700 someone can get| Spenders have been deterred from 
a concert on the boards. “large” goods and, consequently, 
As far as making any money {s| turned to disks. Indeed, with the 


The artist will probably have to| come, from October to December, 
get a guarantee minimum against| it looks 1961 will hit a new sales 
50° of the gross. The money made 


like show business every day. | 

Promoters and club owners rare- | 
ly signed contracts prior to the| 
boom, deals were on the hand- | 
shake basis and often fees were 
fixed afier the engagement was | 
finished. Now, however, club top- | 
pers have been forced to form the | 
Jazz Club Promoters Assn. as pro- | 
tection against agents who 
mand “excessive” percentage of 
b.o. takings. | 

Another teefhing trouble fs the | 
fan riots at festivals. Several 
events have been wrecked by row- 
dyism, latest being the six-year-old 
Beaulieu weekender, despite 
strong cop protection. But Pendle- | 
ton’s fest, held in August, didn’t | 
employ any lawmen or bouncers 
and never suffered from thuggery, 


either, thereby giving trad musi- 
cians renewed heart. 
“It proves.” optnes Pendleton, 


“that fans will listen to good jazz 
fn an orderly manner without the | 
‘persuasion’ from police. It just 
needed someone to try it.” 





Hong Kong Police Seize 
20,000 Pirated Platters 


Hong Kong, Sept. 26. | 
10,000 to 20,000 pirated 
American records were seized last | 
week by local police from a} 
freighter which docked here from | 
Taiwan Formosa). The seizure | 
builds up a case for Hong Kong 
reps of American disk companies 
which are expected to file protests 
with the U.S. Government. Steps 
on the diplomatic level presum- 
ably will be taken with Taiwan 
authorities to halt the racket. 

A local music shop exec said 
that pirated records from Taiwan 


Some 


had seriously affected the disk 
biz here for some six months. | 
These illegal platters. moreover, 


were priced at 20 to 25% of the 
original records’ retail tags. Prior 
to appearance of the pirated disks 
in this British colony, average sale 
of a hit tune was about 15,000. But 
this figure has dropped drastically. 





KINDLER’S NEW COL SLOT 
Arthur Kindler has been named 
to“ the newly-established t of 
director of warehousing and distri- 
bution for Columbia Recrods. 
For the past four years, Kindler 
has been director of warehousing 
= shipping for Columbia Record 
ub. 


| National 
| Arts 
| Chapter. Burke resigned last week 


dispute will probably be setiled out 
of court with Vogue, the first to 
have Hallyday under contract, sell- 
ing out to Philips. Barclay is re- 
garded an outsider with not much 
chance. 

Reasons for complications seem 
to be that Hallyday, a legal minor, 
had his divorced parents signing 
singly and together his various con- 
tracts. Vogue had Hollyday first 
and cashed in when he hit this 
Then came Barclay and Philips. 

At any rate Vogue continues to 


' sell his disks, but Hallyday has not 
recorded for that label for some! 


time. Philips has the new ones with 
mainly 45s and a longplay coming 


| out this week. Barclay has no Hal-. 


lydays out at yet. 





Name Voyle Gilmore 


Coast NARAS Prexy 
Vice Sonny Burke 


Hollywood, Sept. 26 

Voyle Gilmore, Capitol Records’ 
a&rep over single diskings, suc- 
ceeds- Sonny Burke as prexy of 
Academy of Recording 
& Sciences, Los Angeles 
due to increased exec responsibil- 
ities with Decca Records, of which 
he’s Coast head 
| New topper steps up from his 
| former post as second v.p. of local 
|NARAS chapter. Morris Stoloff 
| follows him into second v.p. niche. 
| Burke will continue as member of 
board and as a national trustee for 
organization. 

Also elected as trustees to na- 
tional board are Paul Weston, Jim 
Conkling, Margaret Whiting El- 
mer Bernstein and Mack David. 


serve for two years, others for one- 
year terms. 

Eleven active members to org’s 
roster have been added, with six 
transferring from N.Y. chapter 
and five as new members. 

Transfers include Anne Jeffreys, 
Steve Allen, William Primrose, 
Stephen H. Sholes, Victor Schoen 
and Roger Williams. New mem- 
bers are A) Frankenstein, Ralph 
Gleason, Wally Heider, Ben C. Jor- 
dan and Leo de Gar Kulka. 

Additionally, Dick Linke has 
transferred to L.A. chapter as as- 
sociate member. 





Burke, Weston and Conkling will | 


on advance sales usually goes to- 
ward covering expenses before the 


(Continued on page 54) 


Another No-Show 
Mulligan in Hub 


Boston, Sept. 26. 
While some 300 patrons showed 
up for 
Wein’s Storyville in the Bradford 
Hotel last week (18), the man 
they came to see, Gerry Mulligan. 
didn’t show. The Bradford closed 








the room, and deferred opening 
until Monday (25) with Chico Ham- 
ilton and Betty Carter. In the 


}meantime, the hotel is suing Mul- 
ligan for damages, including ad- 
vertising, promotion, radio moneys 
;expended and “loss of prestige.” 

| Mulligan showed up at the room 
| the following night, Tuesday (18), 
| with Herb Pomeroy’s band, but 
hotel management refused to let 
him go on. The hotel spokesmen 
said they had contracted for Gerry 
Mulligan and his big band, 12 men. 
and that the musicians union had 
ruled he had to play the date. 
Mulligan’s agency said he had dis- 
banded his orch, according to the 
hotel, but the hotel said it con- 
tracted for “Gerry Mulligan and 
his big band at $4,000.” 


‘Ailing Tony Almerica 
Getting N. 0 Tribute 


New Orleans, Sept. 20. 

Musicians will assemble in Mu- 
nicipal Auditorium here on Oct. 
2 to participate in a Tony Al- 
merico night. The event will be 
a citywide tribute to the gravely 
jill veteran Dixieland jazz trum- 
peter-bandleader. Almerico was 





forced to retire two years ago due | 


|to failing health. is condition 
took a turn for the worse two 
months ago. 

Mayor Victor H. Schiro, city of- 
ficials, prominent business men 
land civic leaders, union officials 
land others are sponsoring the Al- 
| merico tribute. 


the opening of George | 
' 


| peak. 
So far, a 24% gain in domestic 
| sales during the first seven months 
lof this year has cancelled a 16% 
fall-off of exports and leaves the 
year 8% higher than for the same 
| period in 1960. Facts are gleaned 
from a statistical report issued 
| by the Board of Trade. 

Figures say July sales earned 
$2.931,600 of which $649,600 came 
from overseas and $2,282,000 from 
Britain. This represents a 12°% 
rise over last July when domestic 
/and export sales totalled $2,609,- 
600. 

During July production of both 
albums and EPs was more than 
for the corresponding period in 
| '60—increases were 55% and 10% 
| respectively. On the 78 rpm front, 

production in July went down by 
| 13° on ‘60 and, in all, only 147,000 
or made. 


RCA Mexicana Cracks 
Down on Labels Which 
Dodge Royalty Payments 


Mexico City, Sept. 26. 
RCA Victor Mexicana has stated 
flatly that it will not make its 
facilities available to any disk 
firm or label which has not com- 











of melodies composed by Mexican 
authors. 

RCA exec David Crump, in dis- 
closing the new policy, asserted 
that many labels feel it is enough 
to select songs and interpreters to 


make platters. Generally they 
conveniently overlook advising 
composers that they are using 





their works, and they also bypass 
royalties, he said. 

Mostly it is fly by night outfits 
that are chiefly to blame for this 
‘unethical practice, Crump pointed 
out. RCA will no longer make 
available its pressing fagilities to 
|any firm from now on until con- 
tracts from publishing firms, au- 
thor’s okay and royalty arrange- 
ments are produced. 

Crump said that if all other 
major firms would follow this pro- 
| cedure composers will have their 
interests protected. In the past, 
he charged, many of the smaller 
diskeries have turned out platters 
without making payments either 
to composers, singers or the fed- 
eral treasury. 


| 


plied with legal requisites for use | 


Mexico City, Sept. 26. 

| Venus Rey, who still sits rather 
|uncertainly in the presidential 
| chair of the Federal District Mu- 
|sician’s Union, now has singled 
jout “foreign” musicians for his 
| next target. He charges that not 
one orchestra in Mexico is without 
two or three foreign elements, with 
these displacing Mexican perform- 
;ers long unemployed. He said he 
will push through an _ intensive 
campaign intended to drive out 
| foreign elements. 

Significantly enough, Rey also 
added that musicians not in good 
standing with the union will also 
get the bum’s rush. Partisans of 
deposed president Tirso Rivera see 
this as a threat to their own jobs, 
Therefore, the internal battle of 
musicians in Mexico is by no 
means over. 

Rey plans a thorough cleanup in 
ranks of musicians, checking all 
“foreigners” working in radio, tele- 
vision, nightclubs, diskeries, etc, 
He contends that as “foreigners” 
they do not have authorization of 
authorities to work in Mexico. 

A check with the Dept. of Labor 
indicated that foreign elements 
with legal status arranged normal- 








ily are permitted to work for peri- 
0 es e | ods up to six months, with a possi- 


bility of prolongation. But as Rey 
}tackles unemployment problem 
among national musicians, foreign 
elements may come under strong 
fire. They still have recourse to 
“amparos” or write before they can 
be ousted from their jobs, unless 
a federal decree is issued. Latter 
is unlikely. 
Bandleaders Back Rey 

However, the buildup against 
foreign elements is growing. The 
Mexican Assn. of Orchestra Direc- 
tors is backing Rey's drive. It goes 
even further in insisting that de- 
portation proceedings should be 
invoked against foreign musicians, 

While many of the foreigners 
under attack are Cubans, there are 
other nationalities among the 100 
or so musicians affected. There are 
Chuck Anderson, bandleader ene 
gaged by diskeries; Jean Barleazar, 
Frenchman leading the Jacaranda 
nightclub orchestra, and Alde 
Monti, Italian batoner at the Hil- 
,ton Hotel, among others. 

If Rey persists in his attempt te 
oust foreign musicians he many 
have a tiger by the tail. His ace 
tions. ostensibly to aid local musi- 
cos, may actually do more damage 
than good. If elements from other 
countries are fired, unions in those 
nations may launch reprisal actions 
| banning performances of Mexican 
| players. 

It is a two-edged sword, and the 
cutting edge may be keener for 
Mexican musicians than for the 
relatively few foreigners engaged 
here. That's the opinion of some 
observers who view the latest Rey 
tirade as “dangerous” and threat- 
ening to capsize lengthy negotia- 
tions which have been going on to 
open doors in the U.S. and other 
lands for Mexican leaders and mu- 
sicians. 





‘Price to Head Regional 
| Operations for UA Label 


Morris S. Price has joined 
wees Artists Records as national 
director of regional operations. 
He'll headquarter in UA’s Chicago 
office. 

in his new post, Price will work 
| directly with Chet Woods, recently 
| appointed veepee, and Jerry Rae 
| ker, label’s national sales manager. 


He will also serve as a member 
|of the planning board. For the 
past two years, Price has been 


owner of the Arnold Distributing 
Co. located in Chicago 
| J 


| MILLER IN MIDWEST FOR COL 

Glenn E. Miller has been named 
regional promotion manager for 
Columbia Records Sales Corp, 
He'll report to Lawrence W, 
Owens, regional tales manager, 
for sales promotion activities in 
the midwest. 
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This weekly tabulation is based on a statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
and muste programming by the major independent radio 
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49 
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~ CANDY MAN 
ASTRONAUT 
~ BRISTOL STOMP 


Dovelis ete ce cee eeeeee sees 
~ EAST NIGHT 


. Wk. On Chart 
~ TAKE GOOD CARE OF MY BABY 


____ Bobby Vee 





> MICHAEL , 
Highwaymen : 





CRYING 


Ray Orbison 





~~ LITTLE SISTER | 


Elvis Presley 





~ MOUNTAINS HIGH 


Dick & Dale 


~ MEXICO 


Bob Morrow 


. YOU MUST BEEN A BEAUTIFUL BABY 


Bobby Darin 


~ WITHOUT YOU 


Johnny Tillotson 


~ DOES THE GUM LOSE ITS FLAVOR 


Lonnie Donegan 


~~ HURI 


Timi Yuro 


~ WHO PUT THE BOMP. 


Barry Mann 


~ THIS TIME 


Trov Shondell 


~ WOODEN HEART 
Joe Dowell ee eer 





~ SAD MOVIES 


Sue Thompson ee eees 
~ HIT THE ROAD JACK 
Ray Charles 


~ MY TRUE STORY 


Jive Five 


~ THE WAY YOU LOOK 
Lettermen beets eeeees ss 
~ YOU'RE THE REASON — 


Bobby Edwards 


~ FRANKIE AND JOHNNY | 


Brook Benton 





Ray Orbison 


Jose Jiminez 


Markeys 


~~ LET’S GET TOGETHER it«*t 
EE A kc, Bidlaalene ares 
~ | FALL TO PIECES _ 
| Sk ere ee rare 
| JUST DON’T UNDERSTAND” 


Ann Margaret 





~ MOVIN’ 
Bill B'ack cere e tees sie ai 


~ BIG COLD WIND 
Pat Boone 
MISSING YOU 
Ray Peterson 


~~ MORE MONEY FOR YOU AND ME 


Four Preps 


~ LOVER'S ISLAND 


Blue Jays 


1S GONNA WORK OUT FINE 


Ike & Tina Turner — 


~ WA YA 
Lee Dorsey 





~~ BLESS YOU 


Tony Orlando 


~ ONE TRACK MIND 


___ Bobby Lewis 
~ | LOVE HOW YOU LOVE ME 
Paris Sisters 





~ GREAT IMPOSTER 


Fleetwoods 


~ TOSSIN’ AND TURNIN’ | 


Bobby Lewis 


~~ KNOCK ON YOUR DOOR. 


Eddie Hodges 


WHEN WE GET MARRIED _ 


___Dreamlovers , 
. LET FOUR WINDS BLOW 
Fats Domino 





~~ HIS LATEST FLAME 


Elvis Presley 


~ KISSING ON THE PHONE 


Paul Anka 





~ SCHOOL’S OUT 
U.S. Bords ee eee 





~ BERLIN MELODY 


_ Billy Vaughn 
A LITTLE BIT OF SOAP 
Jarmels 

~ LET ME BELONG TO you 
Brian Hyland 





~ ‘TAKE FIVE 


Dave Brubeck 


~~ PRETTY LITTLE ANGEL EYES 


Curtis Lee 
~ LOOKING IN MY EYES 
Chantelles . 








| Anka Pere Eyes Tokyo 
| Branch for Spanka Co. ' 


Tokyo, Sept. 26. | 
Andy Anka, father of singer 
Paul and president of his son's | 


Spanka Music Publishing Co. of 
|; America, is touring Japan, Hong 


Kong and Australia looking into |} 


the possibility of opening regional 
Spanka offices a la in Europe and 
generally radiating goodwill in his 
son’s name 

While publishing representation 
may be launched here for Spanka 
within six months, its form is 
still undetermined. It may be an 
scare company, a tieup with an 

tir outfit or a straight sub- 

eubdiauine deal giving the rights 
to the material. “Whatever we do, 
we'll definitely comply with the 
regulations that exist in Japan,” 
the elder Anka emphasized 

Traveling with attorney William 
Lazarow, Paul's biz manager, Anka 
said he was conducting no negotia- 
tions for bookings, but was ‘look- 
ing into aspects of p.a. timing and 
promotion. He'll report back to 
Irvin Feld and GAC. 





cassmemesamell 


Shoestring 


=m Continued from pace 53 amu 
concert like the price of the hall 
ind the incidentals. After the con- 
ert, the ad nut must be paid and 


the balance on the other expendi- 
tures must be met. With all this 
paid, the promoter gets the hal- 
ance and then Uncle Sam _ gets 


some of that. But with a little bit 
of luck, there's been some profit 
and it's off to the next venture 
where it's honed better deals can 
be worked out and more can be 
made 

An extension of this is the tour- 
ing concert which has also hoomed 
in the folk and jazz area through 
the efforts of these vouthful im- 
oresarios. The procedure is the 
same—same guarantees, probably 
less expensive halls in smaller 
towns. advertising probabl some- 
what hiether and so on—but {ft has 
paid off 

4 few in the long list are Peter 
Ractman, 21. who has just formed 
Troubadour Productions which pro- 
duced a Josh White Concert at 
Town Hall last Saturday (23) and 
a couple of southern dates with 
Gerry Mulligan this winter: Ken 
Joffe. 29. who at 23 conceived and 
‘reated the Randall's Island Jazz 
Festival and who. presented a 
collegiate tour called “Jazz °60" 
last vear: Ronald Rove, Henry Fos- 
ter and Bill Gruman, all 29, who 
produced a successful concert sea- 
son at Forest Hills, N.Y.. and have 
formed Limelight Productions to 
present tours and future Festivals 
in Forest Hills: Ken Kragen, 24, 


former personal manager of the!’ 


Limeliters who went out on his 
own and will present the folk 
sroup in 10 dates this year; and 
manv others 

The record industry has always 
yeen a risky but potentially re- 
warding business for the young 
htood and men like Jac Holzman, 
29. whose Elektra Records will be 
a $1.000.000 setup this vear: the 
vouthful combine headed by Steve 
Blain. 21, who directs the activities 
of Jubilee Records; and some who 
have ventured into it with maybe 
just a rock ‘n’ roll single have 
helped liven things up some. Of 
course in this area there are those 
vouthful writers and chirpers who 
have consistently over the recent 
months been the big chart climb- 
ers. They are too numerous to 
| besin to mention 


} 


This young blood {fs also finding | 


the music biz as a means of en- 
tering radio production. This Is 


| particularly true in the folk and | 
| jazz field where interest among | 


the hipper audience is concerned. 


In this case, it’s often just a matter | 


of selling an idea to a station. 


Once the go-ahead is given the | 
necessary elements can be round- | 
ed up. These are not record shows, | 
they are broadcast live. Examples | 


are Mike Scott, 24, who produces 
!a show featuring the folk songs 


and guitar playing of Theodore | 


Bikel and guests. It runs an hour 
and is heard in several markets 
| around the country, Ractman pro- | 
duces an hour-long show featuring | 


| York over CBS 


| The folk and jazz field is crowded | 


j with young creative talent and their 
jnumbers are ever-increasing. How 
} long they last and how lucrative it 
|is for them doesn't really seem to 
| matter—it's having their turn that 
‘seems to ‘be important. 





| Oscar Brand and guests in New 
| 





RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 






















































































































































































ST 
1 1 10 JUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 
2 2 38 CAMELOT (Columbia) 
Original Cast (KOL 5620) 
3 3 7 jJOHNNY MATHIS (Columbia) 
Portrait of Johnny c L 1644) 
+ 8 16 KINGSTON TRIO (Capitol) 
Going Places (T 1564) 
5 5 14 ELVIS PRESLEY (Victor) 
_ Something for Everyone (LPM 2370) 
6 4 57 NEVER ON SUNDAY (UA) 
Soundtrack (UAL 4076) 
7 6 13 LAWRENCE WELK — 
a Yellow Bird | (DLP 33 
8 Zz 36 GRE AT MOTION PIC TU RE THEMES (UA) 
i" Various _Artists ‘U AL 3122) 
9 15 9 FRANK SINATRA (Reprise) . 
7 Sinatra Swings | (R 1002) 
10 11 20 CARNIVAL (MGM) 
: Original Cast (E 3946) 
11 9 21 MITCH MILLER (Columbia) 
; : : Tv Sing Along (CL 1628 
12 10 5 HARRY BELAFONTE (Victor) 
be! ___ Jump Up Calypso ‘L PM 2388) 
13. 29 4 JOSE JIMINEZ 'Kapp) 
The Astronaut ‘KI. 1238) 
14 14 73 SOUND OF MUSIC (Columbia) 
a x Original Cast (KOL 5450) , 
15 12 9 FRANK SINATRA (Capitol) 
ye ___Come Swing With Me (W 1594) 
16 13 42 | EXODUS (Victor) 
a Soundtrack (LOC 1058) 
17 20 6 RAY CONNIFF (Columbia) 
Somebody Loves Me ‘CL 1642) 
18 31 5 FOUR PREPS (Capitol 
aes Four Preps On Campus (T 1566) 
19 3} + EARL GRANT (Decca) 
Ebb Tide (DL 4165 
20 17 10 ARTHUR LYMAN (Hi Fi) 
Yellow Bird (1004) 
21 18 7 MITCH MILLER (C olumbia) 
Your Request ‘CL. 1671) 
22 30 + LIMELITERS (Victor) 
Slightly Fabulous (LPM 2393) 
23. = «16 8 U.S. BONDS (Legrande) 
Dance Till Quarter to Three (LLP 3001) 
24 25 3 DAVE GARDNER (Victor) 
ee eae. Ain’t That Weird (LPM 2335) 
25 19 26 PAUL ANKA (ABC-Par) 
; a Sings His Big 15 (ABC 323) 
26 28 22 AL HIRT (*% ‘ctor 
Greatest Horn in the World (LPM 2366) 
27 665 7 DAVE BRUBEC K iC olumbia) 
Time Out ‘CL 1397 : 7 
28 - 1 ROBERT RUSSELL BENNET (Victor) 
a Victory At Sea, Vol. IIT (LM 2523) 
29 33 36 RUSTY WARREN (Jubilee) 
Knockers Up (JLP 2029) 
30 24 14 =PAT BOONE (Dot) 
: ; ___ Moody River (DLP 3384) 
31 42 5 PETER NERO (Victor) 
Piano Forte (L PM 2334) 
32 26 20 EDDIE HARRIS (Vee Jay) 
Exodus to Jazz (3016) 
330 — 3 PETER NERO (Victor) 
New Piano in Town ‘(LPM 2383) 
34 50 34 #£=LIMELITERS (Victor) 
Tonight: In Person (L PM 2272) 
35 22 28 RAY CH: ARLES (Impulse) 
Genius Plus Soul Equals Jazz (A-2) 
36 27 4 BRENDA LEE (Decca) 
All the Way (DL 4176) 
37 — 1 KINGSTON TRIO (Capitol) 
___ Close- Up (T 1642) 
38 4= 34 a GEORGE : SHEARING ( (Capitol) 
—_ a Mood Latino (T 1567) 
39 «39 5 SOUTH PACIFIC (Victor) 
Soundtrack (OL 4180) 
40 32 6 CONNIE FRANCIS (MGM) 
More Greatest Hits (F 3942) 
41 23 16 + RICKY NELSON (Imperial) 
Rick is 21 (LP 9152) 
42 36 4 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
; Various | Artists, Vol. Ill (LOP 1509) 
43 353 #13 STARS FOR A SUMMER NIGHT (Columbia) 
Ae 7 Various Artists (PM 1) 
44 44 21 BOBBY DARIN (Atco) 
ere Bobby Darin Story (LP 33130) 
45 38 3. ROGER WILLIAMS (Kapp) 
a Soaring ’60s (KL 1251) 
46 643 2 HIGHWAYMEN (UA) 
Highwaymen ( UAL 3125) 
4177 — 3 DICK GREGORY (Colpix) 
; __In Living” Black and White (LP 417) 
48 40 2 GUNS OF NAVARONE (Columbia) 
i ; Soundtrack (CL 1655) _ 
49 46 5 HARRY BELAFONTE (Victor) 
- At Carnegie ‘Halli (LOC 6006) 
oo — 1 FERRANTE & TEICHER (UA) 


Golden Piano Hits (UAL 8505) 
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Inside Stuff—Music 

When the transcribed radio series, “Great Moments—to Music!" 
hit the 500-mark in taking radio stations in Canada and the U. S., it 
was asked for as a file item for the National Archives. This means 
that all the songwriters on that public service series (all ASCAP 
members) are “on record” telling in their own voices how they hap- 
pened to write some of their biggest hits, a short supply thing in the 
archives. Tunesmiths involved in “Great Moments” are Harry Woods, 
Harry Warren, Johnny Marks, Leroy Anderson, Charlie Tobias, Wolfie 
Gilbert, Richard Adler, Harry Ruby, Leo Robin, Bud Green, Bob 
Merrill, Hoagy Carmichael, and Mitchell Parish. “Great Moments— 
to Music!” was produced by (ex-VARIETY) USAF Col. Barney Ol4d- 
field, of the North American Air Defense Command, and papers like 
the Cincinnati Enquirer said “it is the most devious and different 
public service feature ever heard.” The trick was to tie songwriters 
up with space age security subjects, in order to make the latter stand 
up in today’s fast moving radio. 





The Record Industry Assn. of America is on a campaign to spread 
the disk gospel. Henry Brief, RIAA’s exec secretary, has launched 
a monthly newsletter which he sends to manufacturer members as 
well as to 250 newspapers around the country covering various aspects 
of record repertoire. There have been two newsletters out so far, one 
covering the global scope that can be found on records and the other 
centering on the works of Shakespeare that can be heard in the 
grooves. Upcoming topics will be on kidisks, jazz and pops. 

A special single, featuring personal messages from various disk 
artists, is being prepared by the Country Music Assn., to promote the 
first National Country Music Week, set to run Oct. 29-Nov. 4. The 
disk will go to disk jocks across the country for playing as public 
service spots. Among the waxers who will record their greetings will 
be Faron Young, Webb Pierce, Minnie Pearl, Roy Drusky, George 
Hamilton IV, Brenda Lee and Ferlin Husky. 


Irate Ruth Wallis Raps Aussie Ban On 
Her Disks— My Songs Arent Dirty 


By ERIC GORRICK 
Sydney, Sept. 26. | Nat Korn Named G.M. 
Of MPHC Standard Dept. 


Australia’s prim attitude toward 
modern themes and thoughts were 
sharply challenged last week by/ Nat Korn has been set as gen- 
American singer Ruth Wallis.|eral manager of the standard & 
Here for a string of concert dates | educational department at Music 
under the banner of the Aztec; Publishers Holding Corp. 
Organization, the risque tune Korn started with the company 
as a salesman in 1944 and he has 
been assistant sales manager in 


warbler said upon her arrival that 
she would prove to local censors 

charge of the eastern division since 
she wanted the | 1957. 


that her material was not over- 
ban on her disks lifted pronto. 














blue. Moreover, 
Miss Wallis told newsmen at the 
airport that Australia was the only 
country where her records were 
banned and that she intended hit- 
ting hard in the right spots until e 
the taboo was nixed. “There is 0 WC 
definitely nothing obscene or, sa- 
lacious about any of my songs 

which I write as well as sing. I'll 

fight this ridiculous ban to the or pus at 
very limit,” she said. 

There was quite a stir when On the theory that today's 
Customs officials searched the college talent will, at least in part, 
vocalist’s baggage, seized 18 LPs/|be tomorrow's professional enter- 
and questioned her for an hour. |tainment, a new collegiate organi- 
Very upset, Miss Wallis asked, | zation has been formed to promote 
“How can they ban my records!college performers with chapters 
when they haven't even heard! expected to reach 100 college cam- 
them?” | puses by the end of the year. 

A Customs spokesman later said | It’s called the Society for the Ad- 
Miss Wallis’ recordings were | Vancement of College Arts & Sci- 
under review and following exam-|ences and is incorporated as a 
ination would probably be re-| non-profit setup. 
turned to her within 48 hours. 

Aussie radio stations have had the 
Wallis plotters on ice for a long 
span, and they are unobtainable 
in local music stores because of 
the governmental nix. However, 
the disks have been available in 
undercover spots at a high price 
and no questions asked. 

Her Aussie teur began last week 
at Svdney Town Hall. Appearing 
with her are Arthur Walsh, Chet- 
ney Clark and Darry! Stewart. Top 
for the concerts is $3. 

In an editorial on the Wallis 
ban, the Sydney Daily Telegraph 
said in part: “Once again our re- 
pressive and maladroit methods 
of censorship have made us look 
foolish before the whole world... 


Miss Wallis’ songs would be mean- | 


ingless to the innocent; the puri- 
tanical have the inalienable right 


} Headed by Stephen Pearl and 
‘Alan Chartock, the Society's aim 
is to tour various talented campus 
performers around the colleges 
and college towns of the US. 
| Dates will be on weekends so as 
not to conflict with studies and 
the chapters of the society on the 
various campuses will suggest the 
/talent to play the dates. 

Presently, the Society is con- 
centrating on folk talent as the 
| folk fever seems strongest of any 
on the campuses these days. The 
!group will present a folk concert 
featuring student performers from 
seven schools at the 2.200-seat 
|Hunter College Auditorium during 
the Thanksgiving holiday period 
/this vear. Folksinger Oscar Brand 
will emcee the show. Top is $2.50. 

Similar concerts are being 
| planned for other key cities later 
|this year and next year, in addi- 


| 


Outings 


to stay away: the rest of us can 
surely be trusted to choose for our- 
selves.” | 


MGM Gets Injunction 
Vs. Indie ‘J. W. Disk | rate of course. 


Los Angeles, Sept. 26. | The plan is for the Society to 
Metro claimed exclusive rights | function much as a fraternity or 
to all records made by Jonathan other college organization works 
Winters, in petition for an injunc-| When the two present leaders 
tion granted by Superior Judge | graduate their respective schools, 
Philbrick McCoy which bans dis-|the leadership will pass on to 
tribution of the record, “A Collec- other hands and the organization 
tor’s Item of J.W.” | will continue to function and it’s 
Defendants were Milton Phono | hoped expand. 
Records Co., Golden Hits Distribu- In addition to the concert activ- 
tion Co. and Rainbo Record Manu-jities, the group is also planning 
facturing Co., all of whom consent-|a syndicated radio program to be 
ed to injunction. MGM owns Verve | produced by the college chapters 
Records which has Winters under jfor the various campus radio sta-| 
contract. tions using college talent. 


|tion to the college dates 
iin Boston and Washington are cur- 
rently under consideration. Tickets 
for the concerts are sold through 
the college chapters of the org 
land all the performers are paid 
/some salary for their efforts. Name 
people like Brand get their going 








}sented the outing. .. 


Kruger Heading to U.S. 

For Ember Distrib Talks 

London, Sept. 26. 

Ember Records boss, Jeffrey 
| Kruger, flies to New York on Oct. 
2 to confab with 20th-Fox Records, 
| King Records, Rondo Records and 
the Commodore label over U.K. 
outlet deals. 

Kruger hopes to boost his indie 
label with some U.S. signings in 
both the jazz and pop fields. 


‘Sound of Music 
Gold Disk Swap 


Goddard Lieberson, president of 
Columbia Records, Richard Rodg- 
ers and Mary Martin played a ver- 
sion of “musical chairs” with gold 
disks at a luncheon at New York's 
21 Club last week to celebrate the 
1,000,000th sale of the original 
Broadway cast album of ‘Sound of 
Music.” 

Lieberson presented the gold 
disks to Rodgers, who wrote the 
show's music, Mrs. Oscar Ham- 
merstein, whose late husband wrote 
the lyrics, and Miss Martin, who 
stars in the tuner. Rodgers passed 
his disk on to Dr. Harold Spivacke, 
{music director of the Library of 
Congress, along with the amnounce- 

ment that all his manuscripts, 
|} which had been compiled by his 
| wife, Dorothy, would also be do- 
nated to the Library. J 
Miss Martin, who, on acceptance 
of the gold disk, said that this was 
|something she h heard Elvis 
| Presley always gof, and that she 
| was passing it on to Leland Hay- 
| ward, one of the co-producers of 
the show, because “he’s never had 
one and he wants one.”” Mrs. Ham- 
merstein, by the way, who was 
| visibly touched by the earlier 
| salutes to her husband could offer 
| nothing more than a quiet “Thank 








you.” 
| The musical’s librettists, Howard 
|}Lindsay and Russel Crouse, 


weren't overlooked by Lieberson. | 
“You're not getting gold records,” | 


Lieberson said, “but you can take 
a bow.” 

During his bow, Lindsay com- 
mented on the field of “recordiza- 
tion.” He was amazed at the ca- 
| pacity of performers, who, after 


| weeks of arduous work on the road | 


} and the tension of an opening on 
| Broadway, can come into a “re- 
|cording bureau” the next Sunday 
|and perform for an original cast 
album. “It is,” he said, “gallantry 
te the first order.” 


‘Josh White and Family, 
Plus Jazz, Pull $3,120 
In Town Hall Concert 


| Josh White, one of the inde- 
structibles in the folk-blues field, 
was at Town Hall last Saturday 
(23) for a concert which also fea- 
tured the efforts of Josh White Jr. 
and his daughter Beverly Saun- 
ders. The effort had the additional 
aid of a jazz combo, provided by 
Mercury Records which taped ithe 
session. At a $4.60 top, the outing 
grossed $3,120, representing two- 
thirds capacity for the 1,498 seater. 

Since sustalning a heart attack 
recently, White hasn't been as ac- 
tive as in the past but his rp -rform- 
ance was as solid as ever as he 
ran through his sizable repertoire 
of folk oriented blues material 
The overall effect of the presenta- 
tion was that of a half concert, 
half jam session. White's well-de- 
fined and carefully constructed ar- 
rangements contrasted with the 
improvised work of the combo 
which was at times effective and 
at other times needless. White did 
a fine job of cueing in the unre- 
hearsed musieians and@ worked his 
guitar into the musical patterns 
nicely. 

Josh White Jr. is a personable 
lad whose styling is more in the 
pop groove than folk. He did 
“Rise and Shine” and “Pastures 
of Plenty” for nice mitts from the 
audience and dueted well with 
White Sr. on “Blind Man Stood On 
the Road and Cried.” Miss Saun- 
ders handled herself well in the 
jazz blues manner. Her “House 
of the Rising Sun” was a real 
crowd pleaser. 

By the end of the evening it was 
a real family affair with the trio 
doing “Bon Bons, Chocolate and 
Chewing Gum” in lively fashion 
and a comic turn on ‘Green Grass 





Grew All Around.” They are a 
talented family all. 
Troubadour Productions pre- 





British Disk Best Sellers 


London, Sept. 26. 
Jehnny Remember Me Leyton 


(Top Rank) 

Wild In Country .. Presley 
(RCA) 

ee TE... 0s -++.- Shadows 
(Columbia) 

You Don’t Know .....Shapiro 
(Columbia) 

Reach for the Stars ... Bassey 
(Columbia) 

Michael ...:.....Highwaymen 


(HMYV) 
Jealousy ..... 
(Decca) 
Get Lest .. 


Cincy AFM Locals 
Fight State Rap 
Of Segregation 


Cincinnati, Sept. 26. 

Two Cincinnati locals of the 
American Federation of Musicians | 
denied racial discrimination | 
charges in protesting the right of | 
the Ohio Civil Rights Commission 
to initiate the public hearing held 
here last week to bring about their 
merger. 

Ben Getler, attorney for Local | 
1, embracing 1,100 white members, | 
testified that it is open to all musi- 
cians, regardless ef race, and had} 
offered to merge with Local 814, | 
which has 102 Negro and five) 
white members. 

Eugene Frey, president of Local 
1, said its dues and initiation fees 
are higher than in Local 814, and | 
has more benefits. He testified that 
no Negroes have applied for mem- 
bership in Local 1 since 1958 when | 
a clause barring theme was re- 
;moved from the constitution. | 

John Hoskins, assistant state at- 
torney general, representing the 
commission, said complaints 
against the two locals were based 
on the fact that it is unlawful for 
any labor organization to limit 
membership on the basis of race 
or color. Both locals had violated 
the law, Hoskins stated, by follow- 
|ing a practice of segregating mem- 
berships with the result “that em- 
ployment conditions have been af- 
fected, especially for Negro musi- 
cians.” 

Alexander Baker, president of 
Loca! 814, said during a recess; 
“We'll dissolve before we merge. 
The white-Negro proportion would 
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Japan's King Records to Woo 0’Seas 
Investors, Map More Sales Abroad 


By DAVE JAMPEL 


Tokyo, Sept. 26 

Since he took over as prez in 
June, Kazumitsu Machijiri has been 
revitalizing the King Record Co,, 
one of Japan's majors. Among his 
first moves was to cut away 
bureaucracy by establishing a sys- 
tem whereby company policy will 
be decided by a board of four diree- 
tors, of which he is one 


Plans at King call for a new 
$1,250,000 building by the end of 
next year. It will house a plant as 
well as offices. 

King is also studying the pos- 
sibilities of inviting foreign invest- 
ment (a la the Capitol purchase of 
Toshiba stock), of establishing a 
publishing house and of producing 
prerecorded tape. Now, in addi- 
tion to making commercial disks, 
King, of Nippon’s two major disk- 
eries not attached to an electrical 
appliance firm (the other is Teichi- 
ku), makes harmonicas and mag in- 
sert records. 

Machijiri’s major project at the 
moment, he told Varizry, is to 
build up King’s export market to 
yleld a monthly income of $55 000. 
He figures this is possible with 
such names on the King roster as 
pop and chanson singers Chiemi 
Eri, Peggy Hayama, Misao Naka- 
hara, Yoshiko Ishii, Hideo Koh, 
The Peanuts, Masaaki Hirao and 
the Dark Ducks, many of Nippon’s 
top jazz units and the NHK Symph. 

Previous Exports Small 

In the past, King’s exports have 
been limited to Japanese communi- 
ties in Hawaii, L. A. and Brazil, 
U. §. military exchanges on 
Okinawa and Korea and some gen- 
eral markets in Hong Kong and 
Canada. 

Two experiments give Machijiri 
encouragement that King’s exports 
can be expanded. The first came 
four years ago when King exported 
globally through London Decca its 


|“Midnight in Tokyo” LP, one of a 
| series reflecting the city’s pop and 


jazz night music. This sold 4,000 
copies. 

Last year King put together five 
sides representing various 
aspects of traditiona! music-—from 
Kabuki, Nagauta and Gagaku to 
swing versions of folk songs—in a 
called “Japan's Musical 
and marketed here for 
about $28. This set, geared for for- 
eigners, nearly sold out during the 
Rotary International convention 
this spring and is now in a second 
pressing. 

With these examples, King ex- 
pects to ask ABC-Paramount to 
handle its foreign distrib ‘and pos- 
sibly also to invest in the company), 
drawing from its extensive library 
as well as from new material. One 
of Machijiri’s ideas is a record of 


Kali,. \ Zealand and Peerless of Mexico. 


folk drums from rural areas. 

King was laynched in 1930 by the 
Kodansha Publishing Co. and re- 
mains Japan's only record company 
under the segis of a publisher. Be- 
sides marketing its own records in 
Japan, King distributes for the Am- 
Par, London Decca, Telefunken, 
Westminster, Command, Grand 

| Award, Impulse and Vanguard for- 


be 11-1. and we would lose our 
voice.” 

Commission chairman’ Richard 
E. Guggenheim, who attended the 
hearing, said it was intended to 
set the stage for a historic show- 
down on a problem that has con- 
fronted the commission for two 
years. Other Ohio cities with 
segregated locals of the AFM, said 


Guggenheim, are Cleveland, Col- | eign labels 

umbus, Toledo, Dayton and Bestselling Imports 

Youngstown, and in each the Ne. King’s biggest sellers this year 

gro local has refused to merge | from the import lists have been 

with its counterpart. “Swan Lake” ‘London Decca), 
Roscoe L. Barrow, dean of U. of | Caterina Valenti singing ‘Pas- 

Cincinnati Law School, who con- | sion Flower” (‘Telefunken) and 


“My Home Town” with Paul Anka 
(Am-Par). 
Machijiri regards 50,000 sales for 
a single and over 10.000 for an 
LP as a hit, both on domestie and 
x a vi foreign labels. King’s top earners 
For Overseas Distribution ‘"*’ year in the singles field heve 
| | been “Otomi-san,”’ sung by Hachiro 
Command Records, an Am-Par | Kasuga with 800.000 sales: “Kojye” 
subsid, has set several deals with | with a vocal by Michiya Mihashi in 
foreign diskeries for the sale of | the 250,000 class, and “Night Song 
its product overseas. In each case,|of Kitagami” sung by the Dark 
Command provides the masters, | Ducks quartet. selling ever 170,000. 
and the foreign company presses, Prices for records in Japan run 
its own disks, labels and jackets. | from 83c. to 97c. for a single: from 
In some instances the platters will | $1.67 to $1.94 for an EP; from $2.22 


ducted the hearing, will report his 
findings to the commission. 


Command’s Varied Deals 





be distributed under the foreign 'to $4.17 for a 10-inch LP; from 
firms’ own label, in others “in | $4.17 to $5.28 for a 12-inch LP; 
association with Command. and from $5.56 to $6.95 for a stereo 


Deals have been set with Lon-|LP, with the classics generally at 
don Records in England, Fonit- | the high end of the scales 


Cetra in Italy, Deutsche Gramma-| Explaining what appears to be 
phon in Germany, Sparton of|high prices compared with U. §. 
Canada in Canada; Trutone of | markets, Machijiri said, “During 
Africa in Africa, Pathe Marconi|the war, most of the reeord fac- 
in France, King Records in Japan, |tories were burned down. They 
Colonial Trading Co. in Hong | were rebuilt at great cost. At that 
Kong, Belter Ltd. in Spain, Festival | time, the people were struggling 
Records in Australia and New | économically and could not afford 


bto buy records.” 












































56 MUSIC VARIETY Wednesday, September 27, 1961 
— Ray Charles Singers 
On the Upbe ts Comm i ffi : 
| | ; VAT Radio Handc P 
n the Upbeat To Command; UA Tags adio Handcuffing Pops 
| | Si 4 Continued from 
a ° page 51 
— } Jones; Other Signings ——— : sniiieeaienestiaiiaiiaiinas 
New York { Publishers Assn. expects an amic-| The Ray Charles Singers have | ee us or that new record Is | reer born strictly of musicians, 
| able settlement anytime now for signed with Command Records. | 7 ; | Soomorses and colored show big 
Stanley Mills, professional man-! the BBC (Radio)—and band squab- Charles, who {s choral director of| More heinous, say the shrewd | SOUurces. 
vf 8B F. Wood, an affiliate of y16 over printed arrangements ... the Perry Como tver, will do a ™usic men, is the repetition of how | Attesting to the “Crow Jim” al- 
M engaged to Sandra Zodiac Record Organization final- minimum of two platters for the| the independent diskeries once | lexetion Se eee one Seen 
Wedding is set for No- | jjeq its deal with Candid Records label using a chorus of 16 voices. | asain are muscling in on “either | NW labels specializing in r&r mu- 


her Composer Mort Lind- 
to the Coast to arrange and 
) » Harold Arlen-Yip Har- 
burg score of the animated pic, 
ww «Purr-ee” . Tony Wilson 

v y»2 goneral manager of Astor 
Pictures’ newly formed publishing 
George Russell has been 

handle national promotion 


a 

I . 
Ficming 
vember 
« 


/ + ¢} 


f Walt Disnev’s Buena _ Vista 
. Oreanist Richard Ellasser 

" y© soloist in the world preem 
) s concerto for organ and 


the Amarillo Sym- 


Orchestra Nov. 7 


with 


) rest 1 


Pete Seegar. currently at the 
Villsze Gate, leaves for a month's 
to vf Enatand Oct. 14 Magel- - 
I 


i Sounds aequired Echo Publish- 
Randy Weston Quartet 


ing Corp 

yn) a series of campus concerts in 
NY. ard the midwest Landi 
Enterprises sponsoring a Neapoli- 


tan Song Festival at the Brooklyn 
Academy of Music Oct. 12-13... 
Ella Fitzgerald into the Berkeley 
Community Theatre, Berkeley, Cal., 
Sept 39 . . . Johnny Tillotson, 
Cadence disker, signed Mel 
Shayne as his personal manager. 

Sammy Kaye to toot at the 
RPI. Fieldhouse, Troy, N.Y., Oct. 
21 Decea chirp Lonnie Satin 
in rehearsal for “Kicks & Co.” 

Dave Brubeck Quartet set for 

concerts Jan. 26 in Orlando (Fla 4 
Municipal Aud., Jan. 27 in Tampa} 
(Fla) Municipal Aud. and Feb. 21) 
in Town Hall, N.Y., all being pre- 
sented by Troudabour Prods 

Fred Levi joined the Peter Pan, 
Pirouette, Promenade Records org 
as southern district sales manager | 

Vinnie Monte, Jubilee singer, | 

at the Boulevard, Queens, Friday 
(29'-Oct. 1. 
London 

Sydney Grace, of the Grade Or- | 
ganization, says US. diskers 
Fablan, Bobby Rydell and Connie 
Francis will be flown in to top the 
“Sunday Night At The London 
Palladium” bill between now and 
the end of October Music | 
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|rent stand at Eddy’s 


i been brought 
| by singer Frankie Erwin, who asks 
|for an accounting on sale of four 


of New York to press and distrib- 
ute that label's output in Britain 
.. US. sax star Sonny Stitt set 
for a stand at London Ronnie Scott 
club early next year. And Scott 
will go for dates in the States 


Chicago 
Miles Davis quintet opens two- 
week Birdhouse | stint tonight 
Wed Duke Ellington skedded 


for one-niter at same Chi club, Oct 
9, with Thelonious Monk quintet 
following for a_ fortnight Art 
Blakey's Jazz Messengers take over 
Birdhouse Oct. 25 for two weeks 
.. Limeliters set for Oct. 3 con- 
cert date at Orchestra Hall, Chi... 
Gene Ammons, Dexter Gordon and 


Benny Green currently holding 
forth at  McKies Disk Jockey 
Lounge, Chi, through Oct. 25... .| 
Dakota Staton at Shh Key Klub, | 
Chi, through Oct. 5 .. . Copper 


Twins orch into Playboy Club, New 
Orleans, Oct. 4 for indefinite stay 
... Louis Armstrong down for U 
of Oklahoma concert,.Oct. 24... 
Johnny (Scat) Davis into Empire 
Hotel, Detroit, for fortnight, Oct 
2... Dave Brubeck quartet set for 
Kentucky State College concert, 
Frankfort, Ky., Oct. 6 Brubeck de- 
parts on European tour, Novy. 6. 


Philadelphia 

Lloyd Price slated to begin work 
in the film, “The Jazz Man,” this 
week . . . Bookers Walt Davison 
and Joseph Bove have formed their 
own plattery—Causeway Records 
. . . The Red Hill Inn roster in- 
cludes Lambert, Hendricks & Ross, 
Oct. 13-22; Gene Krupa, Oct. 6-8; 
Les McCann, Nov. 17-19 .. . 
Chubby Checker plays El Rancho 
this week . . . Cavalcade of Jazz 
skedded for the Academy of Music 
for performances, Oct. 1; with 
Gloria Lynne, Lambert, Hendricks 


| & Ross, Maynard Ferguson orch, 


Red Foxx, Art Farmer Benny Gol- 
son Jazztet, and the Hal Corbin 


| Trio. The Jaye Bros., after winding 
;}up at the 500 Club, Atlantic City, 


left for Germany to play Army 
clubs around Frankfort . Nat 
King Cole has a half interest in a 
fighter, Gene Johns. | 
Se | 
Kansas City 

Sir Judson Smith set 
Bahia Cabana Hotel, Ft. Lauder- 
dale, Fla, opening Oct. 13 for 
three months... Tani Jones heads 
for the Riviera, Dallas, Oct. 1 
for two weeks, following her cur- 
Guy 
Marks opens at the Holiday House, 


for the 


| Milwaukee, Oct. 5 for two weeks 


FRANKIE ERWIN’S SUIT | 





FOR DISK ACCOUNTING 


Los Angeles, Sept. 26. 
Breach of contract action against 
five defendants and 18 Does has 
in Superior Court 


records in question. Suit names 


i/Imogene E. Fadely, doing biz as 


Tender Records; Dot Records Dis- 
tributing Corp., Dick Clark, Gone 
Recording Corp., and Original 
Sound Record Co. 

Platters include “You Cheated,” 
“That's the Way It’s Gona Be,” 
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BILLY DANIELS 


and of course 


BENNY 


too 
Sept. 22 and Continuing for FOUR Weeks 
TOWN AND COUNTRY CLUB, New York 
MGM RECORDS 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO + MIAMI » HOLLYWOOD + LAS VEGAS ¢ DALLAS + LONDON 
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UA: George Jones } 
George Jones, country and west- 
ern singer, has inked with United 
Artists Records. Deal was made 
by H. W. Pappy Daily, recently- 
head of the label's c&w 
division. Jones will cut his first 
session with UA early in 1962. 


Tony Mottola 
Carl (Doc Severinson, Bobby 
Byrne, Urbie Green and Tony Mot- 
tola have signed new contracts with 


Command. They will continue to 
play as sidemen on other labels 
but Command has the exclusive 
right to use their names on its 


disks as “featured artists.” 











s 4 enge | 
Disks’ Billion$$ | 
=e Continued from page | = 
Scandinavia its share fs something 
like 25° to 30° 
In addressing the first meeting 
of the International Record & 
Music Men's Club last week (21) at 


New York's Hotel Warwick, Wood 
alerted the US. disk men to the 
fact that American-made _ disks 


would probably have tough going 
in the global sweepstakes from 
here on in. There is a tendency in 
many European countries, he said, 
to swing away to some extent from 
the American repertoire and to- 
wards material of European origin. ' 
He noted that in the last couple 
of years the biggest hits in some 
European countries have been of 
Continental origin — Edith Piaf’s 
“Milord” and an Italian recording 
of “Marina.” 

On the English speaking front. 
Wood noted that the popularity of 
American disks was still high, 
especially in Great Britain. “How- 
ever,” he said, “with the spread 
of television viewing, and _ the, 
special forms of promotion which! 
it makes possible, coupled with the 
severe limitations on other forms 
of air exposure make it less easy 
for American recordings to get the 
surefire successes which could be 
depended upon a few years back.” 

Wood explained that this wasn’t 
necessarily a dangerous trend but 
he felt that American record man-' 
ufacturers and publishers should 
face up squarely to the fact that 
entry into the U.S. hit lists does 
not automatically mean a fortune, 
from European markets. 

Beat Problem 

Some American companfes have 
tried to beat this problem by put- 
ting out what Wood calls “national 
language” recordings. RCA Victor 
has done it successfully with Elvis 
Presley as has MGM with Connie 
Francis. Other companies, too, are 
moving into “vernacular disks” ‘for 
foreign country distribution but for 
the most part it has been tough 
going against the natives. 

Wood expects that the disk mar- 
ket outside the U.S. will grow even 
bigger as the record club opera- 
tions widen. The marketing of disks 
through clubs has not yet reached 
very sizeable proportions in Great 
Britain. The EMI outlet in France 
however, has recently stated a club 
operation as a test, and so far. the 
results have been very good. EMI’s 
Scandinavian branches are starting 
to follow suit, and in other parts 
of the world EMI 1s beginning a 
club buildup. 

The organization, which Wood 
addressed, was launched a few 
months ago as the International 
Record Men's Club. An unusually 
large response from the publishing 
end of the music business sparked 
the change to the International 
Record & Music Men's Club. The 
group's chairman is attorney Wal- 
ter Hofer and Sidney Shemel, of 
United Artists Records is_ vice- 


chairman. Norman Weiser, veepee | 
lin charge of advertising and pub-| 
| licity for United Artists Records, sonal appearances, and the like, | 
is handling publicity for the group.| has percolated to the kids. 
mass Americana teeners dig the | 
more hip approach of the colored | 
Even their everyday lan- | 
guage today is punctuated with hip’ 


The IRRMMC plans to hold 
meetings at least five times a year 
| to cover all aspects of this growing 
|}globai market, 


'tre outlets, it 


the stupid or naive local station.” 
This has to do with the chain 
reaction that comes from payola to 
the local distributors and dealers. 
They're the new key-men The 
distribs get “all sorts of deals” and, 
in turn, they “drop off free box- 
loads of records to the local stores 


;so that when the local station asks 


‘what's selling?’ 
lar?’ they 
‘survey’.’ 
Phony Chain Reaction 

The chain-reaction from this 
is phony because the record 
manufacturer, for all his enter- 
prise, may “move” 200,000 records 
of a “hit” and find he’s given away 
half of ’em for free. 

“That's why,” said another mu- 


or ‘what's popu- 
get a freeloaded 


| Sic publisher, “your own charts will 


show you the nonexistence today 
of labels which were to the fore a 
year ago, and it'll be the same a 
year from now—the labels you 
now see probably won't be around.” | 

The end-result of this artificial 
Ppump-priming is that the “charts” 
have spurious entries in the “junk 
music hit parade,” as one veteran 
deejay terms it. 

The chain-reaction is invidious. 
The pseudo-“top ten” tunes thus 
find themselves perpetuated and 
repetitiously plugged at the ex- 
pense of what the legitimate music 
publishers feel are “worthy” tunes, 
the type of song which, if given 
the opportunity, could become the 
popular standard of the future. 

What it does to the music is ob- 
vious. It’s all right, while the cur- 
rent LP vogue for popular stand- 
ards is on, to live off the back cata- | 
log. “But as any enterprising pub- | 
lisher knows,” says Edward B. 
Marks professional mgr. Arnold | 
Shaw, “we've got to constantly re- 
plenish and revitalize.” He, for 
example, is one of the many pub- 
lishers who have been forced into 
the record business. 

“Some even have their own 
commercial labels,” continues 
Shaw, “and have made a perforce 
sideline into a flourishing auxiliary 
business. I have George Paxton’s 
Coed label in mind; in order to 
plug some songs, he thus developed 
The Crests and Adam Wade, 
among others.” 

In Shaw's case, the Marks com- 
pany makes its own masters—with 
full AFM skills and fees—and sells 
‘em to the majors, and thus hopes 
to stimulate an outlet for new 
Marks tunes. Thus Capitol just 
took over Zabeth Wilde, a new- 
comer, who cut “God Bless the 
Child,” a Marks oldie, plus three 
new tunes. 


sic. Their rosters are over 90% 
Negro ariists. Murray Kaufman's 
recent Brooklyn Paramount r&r 
Wingding (‘over the Labor Day 
weekend) was almost 100% colored 
artists. Current week's fling at 
the RKO Palace, on Broadway, ts 
dominated by headliner Ray 
Charles, his large colored orches- 
tra, and Sarah Vaughan as sub- 
headliner. 

This sort of reverse segregation 


|has long since percolgted to the 


a&r execs at the major labels. 
Seemingly the indie record manus 
facturers knew it or sensed it be- 
fore then. But now when a pub- 
lisher brings in a master—it's no 
longer just a casual demo but a 
full-blown musical production—to 
a top label, the first question is 
whether the artist is white or 
colored. If it’s a Negro singer or 
group there is evident a greater 
disposition to “give it a listen.” 
End Results 

No matter the ethnic origin of 
the artists, three things emerge: 

1. The lack of adventure and op- 
portunity because of the “commit- 
tee’ method of radio station ex- 
ploitation for new music is stale- 
mating same. 

2. However, the giveaway and 
freeloading, it does achieve one 
end-result—the popularization of 
the artist. 

Even if the singer or group gets 
a short count on the actual payoff; 
even if their management cuts in 
on the basic copyright (many of 
which are never even published in 
sheet music form), this sort of ar- 
tificial stimulation does help 
achieve an audience penetration 
for the new record artist. From 
this finally comes: 

3. This selfsame artist, once he 
or she has made impact and 
created an audience, is among the 
first to look up the ‘“‘Varrety Mu- 
sic Cavalcade” for some popular 
standard with which to embark 
into smoother musical moods. 
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DOES YOUR 
CHEWING GUM 
LOSE ITS FLAVOR 


we Lonnie Donegan and Hie 
Skiffie Group—DOT 

ROCK-A-BYE YOUR BABY 
(With A Dixie Meledy) 

: Judy Gariand—Capito! 
Aretha Franklin—Columbie 
MILLS MUSIC, INC. 
1619 Broadway New York 19 

















Proprietary Interest 
While this creates a proprietary 
interest in the artists as well as 


stimulating the material, this is a! 


reverse on the opportunism which 
most disk artists and their man- 
agers have cut themselves in on. 
The legit publisher deplores it but 
it’s no secret that many a new tune 
sees the artist muscling in on 25% 
of the royalties, meaning that the 
2c-per-disk royalty cuts down to 
llec, which the long established 
publisher and writers then have 
left to divide. 


come talent peddlers to 
their songs. 

Good-Bad Old Days 

The yen for the not-so-yester- 


|year disk jockey to come back in 


all his glory—and payola—reminds 
showmen of the theatreowners 
who now deplore divorcement, 
Under the old system, when Holly- 
wood also controlled major thea- 
was a stimulus to 
the production of pictures. 

So, too, the denaturing the per- 
sonality deejay has taken the bite 
out of the business. 

A paradox is the recent manifes- 
tation of “Crow Jim,” an intratrade 
description of Jimcrowism, in the 
music business, 

The Negro disk jockey today 
alone has the freedom to pick and 


plug the platters which his former | 


ofay confreres once enjoyed. 
The influence of the 
groups and singers on sales, per- 


The 


artists. 


|STRENGTH 


Publishers don’t like this round- | 
about approach of having to be-| 
“land” } 


Negro 
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HEADING FOR THE TOP! 


BOBBY DARIN 


SINGS 


“YOU MUST HAVE BEEN 
A BEAUTIFUL BABY” 
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WANTED 
|| Copies of the ASCAP Biographical 
Dictionary published In 1952. We 
will pay $5 for any copy in good 
condition. Please contact R. F. 
Frohlich, ASCAP, 575 Madison 
Ave., N.Y.C. (MUrray Hill 8-8800). 
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NEW DAWN FOR LATE CAFE BIZ 


Ill. State's Attorney Asks Grand Jury 
Indict Cicero Club Mgr. & 4 Peelers 





Chicago, Sept. 26 4+— 


The Illinois State’s Attorney has 
asked a grand jury for true bills 
against the manager and four strip- 
pers at The Frolics in Cicero, 1., 
in an apparent attempt to override 
the dismissal of similar charges 
against a neighboring peelery by 
the local justice of the peace. 

State’s Attorney Daniel Ward’s 
action resulted from a decision by 
Justice Eugene White that perfor- 
mances by women at the Magic 
Lounge were “exotic, but not 
lewd.” Church groups, which had 
initiated the police raids on both 
clubs, violently condemned the dis- 
missal of the charges. As a result 
of the brouhaha, White disqualified 
himself 
Frolics and turned it over to the 
police magistrate in next-door 
Summit, Ill. However, Ward is ap- 
parently unhappy with the munici- 
pal-level justice and is going to 
take both cases of their bailiwick. 

Last i is Mecca 

Cicero, a village adjacent to the 
west side of Chicago, is the sole 
remaining outpost of everything- 
goes peeling in the greater metro- 
politan area since a crackdown 
some years ago on Calumet City, 
Ill., once the area epidermis mecca. 
The two clubs currently under fire 
are among a half-dozen in a two 
block area on Cermak Road just 
over the Chicago city limits. 

Calumet City apparently turned 
to gambling after the demise of the 
skin shows, and most of the raids 
in recent months have been aimed 
at bookie operations. The down- 
fall of the strip joints in “Cal City” 
had been portended for over two 

ears by pressure by civic groups, 

ut was largely precipitated by the 
death of a Chicago executive from 
an overdose of chloral hydrate re- 
portedly received in the form of a 
“Mickey Finn” in one of the clubs 
there. Since that time harassment 
by sheriffs and state’s attorney's 
police has been almost continuous 
and the hoodlums have reportedly 
switched from girls to gambling. 

Although State’s Attorney Ward 
has never directly criticized the 
local magistrate’s decisions on the 
girls and gambling raids in Calu- 
met City and Cicero, it’s obvious 
that he’s unhappy with the fre- 
quent dismissals of charges and is 
going to make a regular practice of 
taking them before the grand jury. 


LANIN AGENCY TO BOOK 
GRACE LINE ACTS, BANDS 


The Howard Lanin Agency has 
been named booker of the Grace 
Lines. The agency will at first slot 
orchestras on the S.S. Santa Paula 
and the S.S. Santa Rosa. It’s ex- 
pected that they will go in for 
shows starting with their Decem- 
ber cruises. 

With the Grace Line's giving the 
booking contract to the Lanin 
Agency, the N.Y. area has three 
offices booking major cruise ships. 
The James J. Grady Enterprises 
sets the talent on the Home Line 
cruises, while the WOR Artists Bu- 
reau under Ephraim Abramson, 
sets cruises for the Holland-Ameri- 
can, Zim and other shipping lines. 








SEMON PAIR’S OWN SHINGLE 


Former Veeps of NCAC Will Func- 
tion in N.Y. Coneert Booking 





Eric Semon Associates has been 
set up in Manhattan to handle 
concert talent as auxiliary to the 
Freidberg Management. Principals 
are Gerard and Mariane Semon, 
both of whom held vicepresiden- 
tial status at the National Con- 
certs & Artists Corp under both 
the Marks Levine and Luben 
Vichey regimes. (The name of new 
management honors Gerard's 
father, now deceased, a European 
concert impresario, for whom Mrs. 
Semon once worked.) 

During recent years the pair 
handled the following NCAC tal- 
ent: Birgit Nilsson, Marais & Mir- 
anda, Vienna Philharmonic, Inge 
Borgh, et al. 

Vichey recently sold NCAC and 
its Community Concerts. : 


in the case against The | 


Playboy Mag Leases 
Chi Chez Paree Bldg. 


Chicago, Sept. 26. 


the building that once housed the 
Chez Paree, longtime class nitery 
in Chi. The magazine, its sister 
publication Show Business [llus- 
trated, and Playboy Clubs Inter- 
national now occupy part or all 
of seven buildings here. The lease 
on the Chez Paree building is for 
five years. 

In the slightly more than a year 
since the Chez Paree expired there 
have been numerous attempts to 
take advantage of its mame and 
location by opening another club 
or a theatre on the spot, but none 
was followed through. Lease is 
|for the entire structure. However, 
— first floor, currently occupied 
by Ansco Film, will not be taken 
over by Playboy until January 1. 


* + 
Midnight Benefits 
As Hoblitzelle’s 
| e . 
urricane Aid 
Dallas, Sept. 26. 
All exhibition houses in the 24- 





Texas Consolidated Theatres gave 
a special midnight benefit show 
| Saturday (23) to aid the victims of 
Hurricane Carla, which recently 
caused heavy damage along the 
Texas coastal area. Film distribu- 
tien companies donated first-run 
feature films, and theatre em- 
ployees contributed their services, 
so that all proceeds would be net 
to the hurricane victims. 

Interstate’s flagship house here, 
the Majestic, showed Allied Art- 
Int’l's “The Pit and the Pendulium” 
with all seats $1 each. Interstate 
prexy Kar! Hoblitzelle sent all pro- 
ceeds Monday (25) to Texas Gov 
Price Daniel. : 

Hoblitzelle expressed the hope 
that all Texas exhibitors would fol- 
low Interstate’s lead, “with a full 
knowledge that the final result 
will go far in alleviating the hurt of 
this great disaster.” 

Live Talent Helping, Too 

A mammoth benefit show for 
the victims of Hurricane Carla will! 
be given Oct. 1 in the 4,200-seat 
State Fair Music Hall by all the 
stars of the feature film, “State 
Fair,” now being filmed by 20th- 
Fox at the Texas State Fairgrounds 
here. 

Performing will be Pat Boone, 
Alice Faye, Ann-Margret, Tom 
Ewell, Bobby Darin, Pamela Tiffin 
and Jose Ferrer, all of whom vol- 
unteered their services. Ferrer is 
directing the film. Frankie Laine, 
now singing at the Statler-Hilton 
Hotel, will join volunteers for the 
show, as will Ukle Sherin, com- 
edian-pianist at the University 
Club. 
| Benfeit, sponsored by the Dallas 
Times Herald, is being coordinated 
by Tom Hughes, managing director 
of the local State Fair Musicals. 
Tickets are scaled to $4 top. Funds 
will be turned over to the United 
|Fund Disaster Relief Fund to ad- 
minister to stricken families in the 
coastal areas. 


he , 
Genevieve’s 8-A-Wk. Tour 

Genevieve will take to theatres 
on an eight-a-week basis starting 
at Her Majesty’s, Montreal, Jan. 
8. Presentation will be labeled 
“Genevieve With Love.” With the 
exception of the two boys current- 
|ly in her act, the rest of the cast 
is still to be selected. 

William Morris Agency is lining 
}up more such dates for her. She 
|has gleaned theatre experience on 
the tent circuit during the sum- 
mer. . 











Playboy Magazine has taken over | 


YOUNG SPENDERS 
FILLING VAGUUM 


The fall season is causing boni- 
faces to note that late audiences 
may be coming back. At this point, 
|however, they are attending, main- 
‘ly, the intimate rooms, but there 
is hope that they may be returning 
to the larger spots as well. 
| The composition of the 
\erowds have differed greatly 
more mature members are 
erally after-theatre crowds, but 
there is an increasing trend to- 
ward attendance by youngsters. As 
a matter of fact, most of the small- 
er rooms have policies geared ‘to 
the younger trade. They comprise 
the jazz spots, the niteries featur- 
jing intimate revues, and _ the 
|lounges where one can sit over a 
|drink or two without hitting a 
| steep minimum. 
| All this is causing a further study 
on the status of the late business 
absence of which has forced some 
of the larger spots to fold. For one 
thing, it’s been noted that the 
cafes catering to the family trade 
get very little of. the stayups. Po- 
lice regulations against mixing is 
one that has not only discouraged 
the late business in many areas, 
but has caused the virtual disap- 
|pearanee ef chorus lines from the 
cafe scene in many cities. 
| The intime rooms, because of its 
jability te go inte new directions 
| talentwise and eschew existing en- 
|tertaining patterms, have been able 
jto entice a more adventuresome 
| kind of cafegoer. Much of the new 





late 
. The 
gen- 





jing new in entertain- 
| ment. The Greenwich Village spots 
j with the revue formats, the folk 


| Singer emporia, and the cafes with { 


| controversial , Offer only 
|a few of the varieties available to 
|the late entertainment seeker. The 
|hour at which shows start, gen- 
|erally after 10 p.m., is itself one 
of the attractions of these spots. 
The uptown intimeries, as well 
as Basin St. East, have similarly 
discovered that it’s getting the late 
biz’ There have been some shows 
which had crowds lined up on the 
sidewalk, after midnight waiting to 


‘ get into the latter spot. 


All of this is being noted by the 
bonifaces. They have long ago 
abandoned the quest for “the but- 
ter and egg men” of former years 
which comprised the freespending 
rounders of a couple of decades 
ago, and the black market money- 
men. The~spender today is of a 
more youthful breed, not as well 
heeled as his elders, but who, per- 
haps has a brokerage account that 
seems to be thriving with today’s 
j bull market, and who will only go 
‘for only a few of the entertainers 
| and formats bequeathed to him from 
a former era. The new entertain- 
;ment seeker is likely to dress and 
jact like the Madison Avenueites. 
seeking the “smarter” entertain- 
ments not available on television, 
jand is able and willing 
to pay a fair price for it all. 


3 US. Producers Prep 
‘Copacabana Revue’ For 
Oct. 16 Brazilian Preem 


Chicago, Sept. 26. 

Bob Vincent, prexy of Mutual 
Entertainment Agency, who joined 
with producers Sonia Shaw and 
Bob Hitchcock in putting the Las 
| Vegas-produced “A La Carte” re- 
; Vue on the smallitown circuit. is 
working with them on a new road- 
| destined show, “Copacabana Re- 
| vue.” It opens Oct. 16 at the 
| Copacabana Club, Rio de Janicro, 
| Brazil. 
| The Rio club has recently been 
| leased by Midas Inc., U.S. muffler 
| manufacturer and service chain, 
;as a South American investment 
| venture. 

“Copacabana Revue,” with a 
cast of 43 Brazilian dancers and 
Singers, is expected to be ready 
|for its U.S. debut in November. 
|“A La Carte” is currently at the 
‘Elmwood Casino in Windsor, Ont. 

















Govt. Appeals Federal Court Kayo Of 
Tax for Shows m Adjacent Lounges 





256 CCE Giveaway 
Cues Lottery Charge 


Ottawa, Sept. 26. 

Giveaway of 25,000 silver dollars 
at the Central Canada Exhibition 
by the Ottawa Shrine club has 
brought two charges of illegaily 
conducting a lottery against the 
CCE association and one against 
the Shriners. Raffle tickets sold 
for $1 during the exhibition last 
month, winner. drawn on closing 
day (Aug. 26). 

If city police make the charges 
Stick, the prize money could be 
ordered confiscated which would 





deprive 22-year-old Franklin Mec- | 


Gregor of nearby Carleton Place 
of a *$25,000 windfall. However, 
custom has been on conviction, to 
fine the sponsors and let the 
money stay where it was. 


See $1-Mil. Gate 
In Smatra Charity 
Ballpark Tour 


Frank Sinatra plans to play a 
dozen ballparks it the 
| U.S. next summer, with 

to charities. It is anticpated that 
| the singer can gross over $1,000,000 








| city chain of Interstate Circuit and late business comprises those seck- | in these dates. 


The inspiration for the project 
was Sinatra's recent date in Mex- 
ico City for a charitable organiza- 
tion. How the proceeds are to be 
on has still to be worked 

out. 

| Whether the Sinatra tour would 
| include some of the Sinatraphiles 
(Dean Martin, Peter Lawford, 
Sammy Davis Jr. and Joey Bishop) 
is not known as yet. 

The grossing possibilities of 
such a tour are tremendous.) An 
SRO crowd at a park such as New 
York's Yankee Stadium, which 
with field seats can handle nearly 
100,000, could bring in at least 
$400,000. Even if the events were 
transferred indoors to a spot such 
as Madison Square Garden, the 
returns could hit more than 
$100,000 especially if the tickets 
were partially tax-deductible. 

With such a setup and Sinatra 
paying the performers out of ex- 
penses, there woulg be no cut for 
Theatre Authority, which takes as 
high as 15% of the gross for per- 
= performers to perform 
gratis. 


Fats Domino Tees Off 
Tex. Prison Rodeo Shows 


Huntville, Tex., Sept. 26. 
Fats Domino will star in the first 
| performance of the 30th annual 
| Prison Redeo, which starts Oct. 1 
j}at the Huntsville Prison 
arena. The rodeo will be held for 
five consecutive Sundays through 
| Oct. 29. 


Rex Allen, will head the Oct. 8 











performance, Ernest Tubb & the 
Texas Troubadors will be seen at 
the Oct. 17 show; U. S. Bands, 
young singer, will be here for the 
| Oct. 22 redeo; and Chuck Connors, 
| star of the “Rifleman” tv series, 
will be at the Oct. 29 show. 


Draper on Dayton Roster 


Dayton, Sept. 26. 

Dayton Philharmonic Orchestra, 
conducted by Paul Katz, is offering 
a series of seven concerts for the 
1961-62 season, scaled from $25 
to $8 for the series. 

Joel Rosen, pianist, opens the 
series as guest star on Oct. 17, 





followed by Gina Bachauer, an- 
other pianist, on Nov. 15; Fran- 
cescatti, violinist, Dec. 7; Paul 


Vered, pianist, Feb. 28: and Night 
of Opera, starring young opera 
singers, March 21, while a purely 
orchestra program is planned for 
April 25. 





Minneapolis, Sept. 26. 

Nitery operators throughout the 
country will be waiting hopefully 
the outcome of two court cases 
which may determine whether 
they will be spared paying the 
Goverment niillicns of dollars an- 
nually in cabaret taxes. The Fed- 
eral Government is set to appeal 
two highly important decisions 
handed down here by Chief Fed- 
eral District Court Judge Edward 
| J. Davitt. 

Judge Davitt held that Culbert- 
| son’s cafe does not owe the Gov- 
ernment more than $500,000 and 
the Magie Bar doesn't owe $92,000 
AS the revenooers claimed. 
| Amounts are for the past seven 





ie 
250% 


5 
» 





$2,041 IN BLACK 


Minneapolis, Sept. 26. 

Minneapolis Aquatennial netted 
$2,041 this year, first time in past 
three summers the 10-day, mid- 
summer festival has wound up in 
the black. It was the 13th time in 
23 years the annual celebration has 
shown a profit. 

Net gain was realized despite 
fact that the Adquatennial’s two 
parades, “Aqua Follies” and “Aqua 
Coronation,” only events for which 
admish is charged, finished $20,- 
000 below budget estimates and 


Rodeo | &rossed seven percent less less than 


last year. 


Deficit was offset by curtail 
ment of expenditures and admini- 
stration costs. Aquatennial officials 
reported that 1,500,000 persons at- 
tended the fete’s 210 events. 1962 
Acquatennial has been set for July 
‘13 to 22. 





DICK HOFFMAN HOSPITALIZED 


50-Year Vet of Chicago Vaude and 
Cafe Booking Seriously Il 





Chicago, Sept. 26 
Dick Hoffman, a familiar figure 
in Chicago vaudeville, cafe and 
|club booking circles for over 50 
| years, has entered Evanston Hos- 





pital in Evanston, Ul. He is re- 
| ported seriously ill. 

Hoffman was a booker with the 
Western Vaudeville Managers 
Assn. before and at the State-Lake 


Draper, tap dancer, Jau. 31; Hana | Theatre site in the heyday of that 


little brother of the Orpheum 
Circuit. He was one of those 
Chicagoans who never followec the 
concentration of authority to Man- 


} hattan. 
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Seattle Fair's Int'l Talent Package 
Topping $15,000,000; Roster Half Set 


Seattle, Sept. 26 | 


Jack Engerman and Zollie Vol- 


First schedule of attractions set | chok. Northwest's list of attractions 
for the Seattle World's Fair, open-| includes some on the fairgrounds 


ing next April 21, covered about | 


half the shows set with overail 


—- according to fan manager | 


-wen Dingwall, running from $15,- 
000,600 to $20,000,000. 
List of shows are chiefly foreign 





and off; among those announced 
by Dingwall were Armstrong, 
date not set yet, and Borge, booked 
into the Opera House, May 17-19 

In addition, Greater Seattle Inc., 
local promotion outfit that puts on 


YVES MONTAND’S TOUR 
While In L.A. Will Confer With 
20th Re Its Option 

Paris, Sept. 26. 

Yves Montand has left for Can- 
ada where he begins a series of 
one-man song shows that will take 
him to Manhattan, Boston, Phila- 
delphia, Washington, San Fran- 
cisco, Hollywood and then on to 
Japan, Moscow, Warsaw, West Ber- 
lin and back to Paris. His N.Y. 
stint begins Oct. 23. 





atiractions, such as the Old Vic | annual Seafair, is planning an ex- | 
Co. from Great Britain, Greek Na-| panded season of musicals for the | 


tional Theatre, Royal Dramatic | sumnter of 1962. Gustave Stern is 


Theatre of Sweden, Royal Dancers | 


| 


of Thailand and the Belgrade 
Opera, with most national and re- 
gional shows still to be defintely 
set Performances set for U. S 
taieat included Louis Armstrong 
& his All Stars, Erroll Garner, 
Richard Dyer-Bennett, Carl Sand- 
burg, Victor Borge and Van Cli- 
burn 


Dingwall said, in answer to ques- | 
tions, that fair would have a\ 
“flesh” or “skin” show. It may be | 


the “Lido de Paris" from the Star- 
dust, Las Vegas, after the French 
“Casino de Paris” proved too ex- 
pensive to import. 

A major source of entertainment 
during the fair will be the North- 
west Releasing Corp., headed by 
TAL 














Current hit 
SUNDAY. > 
Social Club, Phile, Pe. Oct. 2: DICK 
CLARK’S AMERICAN BANDSTAND, 
ABC-TV. 

AL ALBERT§ PRODUCTIONS 


18 Palmer Mill Road, Media, Penne. 
Phone: LOwell 6-4400 






















* Continental Exsentrics ® 
HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 









currently looking for plays and the |: 


shows may be presented in a down- 
town theatre, in place of or along 
with productions at the Aqua The- 
atre. 

Dingwall said major attractions 
from Russia (probably three attrac- 
tions), France, Italy, Denmark, In- 
dia, Korea, Indonesia and South 
Africa remain to be announced 
He said prices for all attractions 
would be held down as much as 


| 


While in Hollywood he will con- 
fer with 20th-Fox which has him 
under option for two features. If 
he stays to make a pic it would 
1ean setting back his Far Eastern 
and European dates. 








ABC Cracks Down 


~ 0n3 More in ALC. 


possible, with top ticket price not | 


to go over $6.50. 
Phil Tippin, assistant to Harold 
Shaw, performing arts director for 


Atlantic City, Sept. 26. 
Agents from the State Division 


|of Alcoholic Beverage Control have 


the fair, said a jazz festival was) 


being considered. 

The Seattle Symphony will dedi- 
cate the new Opera House with 
two concerts May 14 and 15, with 
Milton Katims conducting. The 
symphony is the sponsor of two 
other attractions—the Philadelphia 
Orchestra, under Eugene Ormandy, 
at the Opera House May 24 and 
25 and Le Comedie Canadienne of 
Montreal, playing “Bousille and 
the Just” at the Opera House dur- 
ing “Canada Week,” tentatively 
scheduled for late June. 

Attractions scheduled and dates 
where known are as follows 

The Old Vic, playing Shaw’s 
“Saint Joan” and Shakespeare's 
“Romeo and Juliet” and “Merchant 
of Venice’—Opera House, May 21- 
23 and May 26-27. 

Theodore Bikel, folk 
Opera House, May 16. 

Greek National Theatre. Sept. 
5-10, Opera House, during “Greece 
Week”; plays not announced, per- 
formance in Greek. 

Mexico’s Folklorico Ballet at the 
Opera House, during “Mexico 
Week,” Sept. 17. Motorcyclistas de 
Transito, Volodores de Papantia 
and “World's Greatest Sharp- 
shooter,” playing elsewhere on the 
grounds, probably in the stadium 

The Royal Dramatic Theatre of 
Sweden, playing Strindberg’s ‘‘Miss 


Julie” and O'’Neill’s “Long Day's! 


Journey Into Night,” both in 
Swedish language, Opera House, 
May 27-June3. 

Bunraku Puppets of Japan, in 
Playhouse, —s “Japan Week,” 
beginning Sept. 2. 

Llaka Puppet Company of 
Poland, tentatively June 4-9, “Po- 
land Week,” probably in Playhouse. 

Royal Dancers of Thailand, 


Opera House, date not set; also | 


Kite Fighters and Boxers of Thai- 
land, probably in Stadium or 
Arena, all during “Thailand Week.” 

The Belgrade Opera from Yugo- 
slavia, company of 185 singers and 
musicians; “Prince Igor” and 
“Boris Goudonov,” with Miroslave 


(Continued on page 60) 
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ATTRACTIONS THAT | 
MEAN BUSINESS! 


BILL HALEY and his COMETS 


On One ‘Nighters in Wyoming, Montana, N.W. Canada 
(Gone Records) 





MICKEY 
SHAUGHNESSY 
Now featured in '"MAVERICK’ 
DUKE HAZLETT 


Sensational Song Stylist 
JOAN PROCTOR 
(RCA:Victor) 
IRVING FIELDS TRIO 


{Decea Records) 


New York City 
234 W. 48th Street 
Plaza 7-1786 Circle 6-8800 





HANK SNOW and 
RAINBOW RANCH 


BOYS 
(RCA-Victor) 
Just toured U.S. Army 
bases in Europe 





Write — Wire — Phone 


JOLLY JOYCE AGENCY 


CARL DOBKINS JR. 
in DICK CLARK SHOW 
| (Monday) 


(Decca Records) 


Philadelphia 
1001 Chestnut Street 
WaAlnut 2-4677 


moved against three more night 
spots here 
Paddock International Inc., lo- 


| cated in midcity on Atlantic Ave., 


j}resort’s principal street, which 
has been in trouble with the ABC 
on other occasions, is charged 
with permitting female perform- 
ers to entertain in a lewd, indecent 


|and immoral manner “including a 
}routine which is known as the 


striptease.” Club which books tal- 
ent throughout the year, will be 
given a hearing on Oct. 16 in New- 
ark offices of the ABC. 

Bamboo Club, in the Pacific 
Ave. midcity bistro strip, Is cited 
by the ABC on three charges, per- 
mitting lewdness and immoral ac- 
tivity; allowing females employed 
on the premises to accept bever- 


ages from customers; and hiring | 


| persons not residents of the state. 








Club, operated by the Lanin 


singer, | Corp. will be given a hearing at the 
ABC offices in Newark on Oct. 26. | 


Pappy's Bar, near Convention 


Hall, was closed for 60 days by the; 


ABC for allowing undesirable per- 
sons on its premises. Because spot’s 
owners entered a guilty plea, five 
idavys was knocked off original 
sentence. 


PETE HERMAN FOLDS 
| 30-YR-OLD NO. CLUB 


New Orleans, Sept. 26. 

} Pete Herman’s, Vieux Carre 
| night spot operated for more than 
1/30 years by the former world’s 
| bantamweight champion, closed its 
doors Thursday night (21). 

| Herman, now an official of the 
Louisiana State Boxing Commis- 





sion, said he closed the once pop- 


ular rendezvous of tourists and 
sportsmen because of continued 
loss of revenue. The club, located 
at Burgundy and Conti streets, was 
unable to meet the Bourbon street 
competition, he stated. 


George McQueen, emcee and as- | 


sociate of the former champion for 
years, has moved over to the 
Poodle Lounge. 


Charles Freemans Build 


Shows For Vet Hospitals 
Dallas, Sept. 26. 

Charlie Freeman of the Inter- 

| state Theatre Circuit, and his wife 


formers, singers and dancers, for a 
troupe to entertain patients in 
Veterans hospitals. Its the couple’s 
20th year producing shows under 
the Red Cross auspices which tour 
the various Veterans Hospitals in 
| this area 

Freeman was the chief booker 
|of vaudeville in the final heyday 
of Keith-Orpheum big time. 





re 
Op’ry’s Army Tour 
Philadelphia, Sept. 26. 

Jolly Joyce Agency has made an 
|exclusive deal with Jim Denny 
| Artists Bureau to handle “Grand 
Ole Opry” for Army bases 
|throughout world. Hank Snow, 


New York last week for Frankfurt 
|to set western & folk attractions 
and variety bills in Europe. 
Biggest part of bookings will be 
in France, Italy and Germany. 


Hamburg which will act as reps 
'in those areas, 


| Carrie, are seeking local talent, | 
including musicians, variety per- | 


who is in on deal with agency, left | 


Joyce-Snow have five-year pact} 
with German-American Agency in | 
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Costs Still Climbing On 


Bigtime Nitery Shows, Nev. Gaming Board 


Sez LQ’s Eddie Risman Okays Casino Buys 


| Bigtime nitery shows are getting Las Vegas, Sept. 26 


more complicated and more ex- 

; : tat 
Pate Sey SE Scenes nas anpremutiie ae Wan ee 
Eddie Risman, managing director | i onse applications for the hus- 


of the Latin Quarter, N.Y. He's . 
; , : 5 bands of entertainers Mitzi Gaynor 
now putting on the final touches and Dennh Reed. 


of a new show, produced with E. , 
rs John R. Bean, Miss Gaynor'’s 

be eos a epen officially at the spouse, bought a 2% interest in 
“We can’t break in our shows | the Flamingo for $40,000, where 

in New Haven, Boston or Phila-| the star recently made a successful 
delphia,” says " Risman “They've | nitery debut. Miss Reed's husband, 
got to be letter perfect on my first | Anthony i. a purchases a 1% 
night. Therefore, even though the interest in the Riviera for $85,000, 
revue will actually start at the! At the same time the board 
Latin Quarter on Oct. 10 it will | Okayed the transfer of $2,500,000 
need at least until the following worth of New Frontier stock, reps 
| Monday 16) untit most of the bugs | resenting 98%, from Warren Baye 
are ironed out.” bx dy or Fine ae re Wester 
Indicative of the preparation| -'? : vig Roepe Al ler 
that went into this ake are | Paid Bayley $147,000 and leased 
| several structural changes in the | the establishment back to Bayley 
spot so that aerial acts would have | for $10,000 a month for 20 years. 
the necessary support. He's trying | Also approved — the purchase 
lthe first aerial ballet with this | Of 30% of the Dunes. Charles R. 
show. It'll be produced by Karl| Rich and Sidney Wyman bought 
Wallenda. Janine, a solo trapeze . @ each for a total of $120,000; 
| act, has also been signed for this | George M. Duckworth bought 3% 
| Production. or seca + a ee 
| Risman, moreover, is contem- ‘chased a 15% interest for 
| plating installation of a steam cur- | $375,000. Rich, Wyman, and Duck- 
tain. However, there are several worth are former Riviera Hotel 
technical problems to be solved. casing execs, Fletcher is a San 


| : : Marino Calif. viati 
| But : | , » aviation parts 
| Bu it may be ready for the next | manufacturer. 


| show. The nitery already has a/| 

| water curtain, which was used for | 

the — display. There is also - 

| provision for a small ice tank, used | ++ es 

on the current production J ovasons FUN MASTER 
The difficulty in creating new | PROFESSIONAL 

| effects at the Latin Quarter lies COMEDY MATERIAL 

| in the necessity of operating ‘dur- For every branch of theatricals 

ing all the work. Carpenters, set | “We service the STARS!” 

| designers, rehearsals for the new | 35 Gag files $15, pius $1 postage 

|show under direction of choreo- | Eons ae wr Se 

















| grapher Ron Fields, aud!tions for |] * 3 Parody Books, pe Bk. .... $10 © 
: ; e 5 Blackout Books 1-2-3 @ $25 « 

new acts and line members all 24 for $35—z5 fer $30 

have to go on simultaneously. |] © Minstrel (white face) Budget $25 « 


The new LQ show will be one |] “Spy to {aster the Geremones 


|of its more populous efforts. In | 

addition to the regular chorus line, 200 W own aneeee CO 5-1316 
the spot will have the aerial ballet || (We TEACH M.C’ing and COMEDY) 
and a 12-people Spanish ballet || ‘tet @ real Professional train you) 
| h@aded by Rafael de Cordoba. Also 
Julie Gibson, the Pompoff-Thedy | 
Family, Mello-Larks plus the usual | 
| production singers and dancers. | 














ALWAYS WORKING 


ALKELLY AGVAVP. || Maree, ROBERTS 


Scottsville, Mich. —Thanks! 
Oct. 5, 6. 7, Shrine Murat Temple 
BY 10 VOTE MARGIN ind., ind:—Thanks! Sid Page 
| me ‘adn ce oe 

Doubletalker Al Kelly’s margin | ca aa 
of victory for the second vice- | 
presidency In the recent election | 
held by the American Guild of | 
Variety Artists was reduced to 10 
votes as the result of a recount 
last week. The new tally was de- | 
manded by defeated candidate 
Paul Valentine, who it was orig- | 
inally announced lost by the nar- 
row margin of 12 votes. Kelly's | 
vote was 1,024 votes. 

The third nominee for the sec- | 
ond vicepresidency was incumbent | 
Joe Campo of Philadelphia who | 
held that position for many years. | 
He trailed behind Kelly and Val- 
entine with 850 votes. 























ACTS WANTED 


Private Parties and Night Clubs 
Send photos, references, then wire 
for quick. bookings 
Name acts needed Oct. 23. 

Jan. 15-25. 

Kansas’ Most Beautiful Night Spot 
CIVIC PLAYHOUSE, Wichita, Kan. 

















ATTENTION 
COMEDIENNES 


Original special material, production 
numbers, throw-aways. 


HUMOR, INC. 
23675 Newell Circle 
Farmington, Mich. 




















Judy’s $36,922, Denver | 
Denver, Sept. 26. || BE FUNNY for LESS MONEY 


Judy Garland, playing the Coli- 6end for free Pee material price 
. : list or send 0 and get the. ver 
seum here Wednesday (20), hit | latest " goo-tien, skits, parodies, bits. 
7,484 admissions for a $36,922 || monologs, dialogs, etc. (worth thous 
ends if you hired the top gagmen who 

gross write it). 


House was scaled from $2.50 to LAUGHS UNLIMITED 
' $7.50. 106 W. 45th Street, New York City 








NOTICE! 


I'm looking for a booking agent with drive, know-how and 
the right associations to represent a fabulous new male 
singer who has the talent, looks and ability to make it big. 

We are ready to kick off a nationwide publicity campaign 
of this new personality. 














Write to 


MURRAY WARREN 
2438 N. BROAD ST. PHILA. 32, PA. 


























DICK AUNT 


WESTON «»> MARTHA 


Comedy Ventriloquism 
HELD OVER 
LATIN QUARTER 
NEW YORK 


Management: GEORGE SOARES 
4208 Ei Jardin, Las Vegas, Nev., Du. 4-2182 
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D.C. Football in Show Biz Lateral 
Via Massive Pigskin Spectaculars 


Washington, Sept. 26. 
George Preston Marshall, pro 
pigskin’s cross between Barnum 
and DeMille, has shaped the “big- 
gest production unit of its kind” to 
make its show business bow next 
Sunday (1 


Under the immediate supervi- 
sion of Joel Margolis, former vet 
Loew's exec here and now Asst. 
Gen. Manager and idea man of 
the Skin's, the scheme was de-| 
scribed thusly by Redskin owner | 
Marshall: “It will be real show 
business—strictly theatre. With 


musie, marching, dancing, singing 
and football.” All with precision 
timing from start to finish. 

Idea, the Redskins’ prexy safd, 


is to give patrons constant eyefulls 
and earfulls of entertainment and 
sports froin entrance to egress 
The stadium, which Marshall's 
outfit will break in Sunday, is 
something of a spectacular in it- 
self Reporters who've seen it 


the inside especially) were 
overwhelmed by its almost eerie, 
futuristic beauty. (It’s hoped gawk- 
ing at the near-awesome $20,000,- 
000 physical surroundings won't 
distract from Marshall's grandiose 
plans for vaudeville-on-the-grid- 
fro: 
The stage for the Marshall-Mar- 
golis production is being hurriedly 
readied for the first game Sunday 
with the N. Y. Giants. The 50,000- 
seater is actually okay for occu- 
pancy now but there’s some out- 
Continued on page 60) 


(from 





K.0. KAYSER-ROTH BID 
TO BUY ‘ICE FOLLIES’ 


The bia to buy by Chester Roth, 
board chairman of 
Roth Industries, has been rejected 
by the operators of “Ice Follies,” 
Eddie and Roy Shipstad, co- 
owners of the show with Oscar 
Johnson. Reason advanced was the 
illness of Johnson who could not 
participate in the negotiations. 

Roth, who already owns the 
“Miss Universe” pageant, is report- 


edly anxious to tie up more show | 


biz properties, which are expected 
to be used as an exploitation me- 
dium for the various firms he 
heads which manufacture women’s 
lingerie and accessories. At one 
time, Roth had approached Marlo 
Lewis to head his show biz acqui- 
sition, but Lewis turned down the 
offer 

Ice Follies” is among the three 
major ice shows in the U. S. It is 
reportedly one of the most profit- 
able because of its lower operating 
costs. Johnson's iliness is said to 
be one of the reasons why the 
present operators would like to 
retire, but the Shipstad Bros. de- 
clined to close any bids while their 
partner was incapacitated. 


+ 





the Kayser-! 
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Four Lads Find That 
Club Dates Pay Off In 
Japan But Concerts Lag 


Tokyo, Sept. 26 

Despite a coupla dismal concert 
dates here, Four Lads are doing 
boff biz on club and U.S. military 
circuit. Difference is that word- 
of-mouth from club appearance 
can circulate in a day, plus the 
fact that top clubs have about 50°% 
‘foreign patrons. Concerts, on 
other hand, must pull youthful 
buying and Four Lads are not too 
established here among Japanese 
Concert scale was 56c. to $2.78 

Strong biz at 11-day engagement 
at New Latin Quarter was racked 
up despite increase in cover 
charge to $4.17. Unit will also play 
club dates in Yokohama, Osaka, 
Nagoya and Koke during month- 
jlong Japan tour. The Kapp disk 
artists are doing two-a-night at 
clubs and three different clubs a 
night on military dates. Latter 
arrangement brings more into 
coffer of pronioter than a night 
at a downtown club, but the nit- 
eries book for longer runs. 

Four Lads will play a month of 
U.S. military dates on Okinawa 
before moving to dates at Anareta 
| Coliseum in Manila and in Aus- 
tralia. Promoter for Japan-Okin- 
| awa is Tats Nagashima with trans- 
| portation nut being pro-rated 
three ways, the Manila and Aussie 
impresarios also sharing. 


Iglesias’ Canada Dates 


Toronto, Sept. 26 

Obviously tired after coming in 
a day late by airplane from Mex- 
ico City—where they had com- 
pleted an eight-week engagement 
at the Teatro Blanc Quito—Rob- 
erto Iglesias’ Spanish dance group 
started its North American tour at 
the Royal Alexandra Theatre. To- 
ronto. Her Majesty's, Montreal, 
followed. 

Then 16 cities in the U.S. under 
the Hurok banner, commencing at 
| Lisstner Auditorium, Washington 











HAMID S&S TENT 
Atlantic City, Sept. 26 


A Circus Saints & Sinners tent | 


which has been formed in the re- 
sort has been named after George 
A. Hamid Sr., veteran circus man 
and owner of one of the few re- 
maining circuses, and also owner 
of Steel Pier here, the resorts big- 
gest amusement attraction. 

Hamid will be the Fall Guy 
jwhen the new tent has its first 
affair in the Ritz Carlton hotel 
Oct. 6. New tent was formed by 
jits general manager, John P. 
| Schlicher. 


Hollywood Rearing 20's 
To Open Seattle Branch 

Hollywood, Sept. 26. 
Paul Cummins, owner of the 
Roaring 20’s here on La Cienega 
Restaurant Row, will open another 
foaring 20’s in New Washington 
| Hotel, Seattle, prior to next year's 


| World’s Fair celebration:in the 
northern city. 
He’s closed a deal with Art 


Steel, prexy of Seattle's Viceroy 
Restaurant, who is handling ar- 
rangements for the new club at 
New Washington. Featuring three 
rooms, it’s planned for either a 
November or December opening. 


Palace’s 506 Week 
But Vande Show 
Costs Too Much 


Vaude may be dead but the ca- 
daver is a lively one. The Palaee 
rheatre here, which is on a one- 
week one-shot basis with an on-the- 
boards display plus a secondary 
feature is hitting klondike propor- 
tions at the boxoffice with a $50,- 
000 gross indicated. Only thing 


wrong is that the show costs too 
much, reportedly a $25,000 pack- | 
age. House needs 50G to break 
even. 


With Ray Charles’ orch, Sarah 
Vaughan and Larry Storch playing 
it live and “Mighty Crusaders” on 
the screen, the gross for the first 
three days went to a towering $33,- 
000. Show opened Friday (22). 

Entire week's take is estimated 
at over $50,000. | 

Interestingly the house is charg- 
jing fancy prices with no apparent 
| public rebellion. Scale is $1.50 
to $3. 


Golden Gaters to Tour 
Africa for State Dept. 


The Golden Gate Quartet has 
been tapped for its fourth tour 
under the auspices of the U. S. 
State Dept. in conjunction with 
ANTA. The Negro group will make 
its first tour of Africa starting in 
January. The deal was negotiated 
by Birney Golden of Circle Artists 
Cerp 

Previously, the Gates had been 
in the Mid and Far East as well as 
several European countries under 
State Dept. sanction. 





Canary Specialists 

Singer Mary Small and song- 
writer Evelyne Love Cooper have 
founded an agency to specialize in 
the booking of femme chirpers. 
Office, to be known as Girl Sing- 
ers Ine., will go In for coaching 
services as well. 

Miss Small is a former moppet 
singer and Miss Cooper is a song- 
writer who has also written special 
material for Pearl Bailey, Sophie 
Tucker and Jane Morgan, among 
others. 
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‘Show Biz Brushes 6-Day Bike Races 


In Comeback Promotion At Garden 





Cafe Turns Other Cheek 
To Win Equity’s Support 


| For Lower Revue Scales 


Off-Broadway cabarets, coffee- 
houses and the like that offer en- 
tertainment with their refresh- 
ments have long been battling with 
Actors Equity for a special contract 
to minister to their needs. It’s 
been a lengthy fight and hasn't 
been resolved yet. Don Gregory 
who produces the shows at Dave 
Gordon’s Phase 2 in Greenwich 
Village, has decided to compromise 

Although his latest show “Heyer 
Forms of Life,” a revue by Bill 
Hever, is not an Equity produc- 
tion, he’s decided to pay scale. He 
says that he hopes this gesture on 
his part will help pave the way for 
some better cooperation between 
the union and operations like his 

He has also paid scale rehearsal 
wages to his four person cast. He 
says that the problem has never 
really been the paying of scale 
wages, although he says it’s a fac- 
tor. The big stumbling block has 
been the putting up of the two- 
week bond required by Equity. 

Phase 2, along with several other 
such establishments, is a non- 
alcholic cabaret. It has 110 seats 
which are situated around tables 
in the small house. A cover charge 
of $1 on weekdays and $1.50 on Fri- 
days and Saturdays is charged and 
shows are presented at 9:30 p.m. 
and 11:30 p.m. Tuesdays through 
Sundays 


Berle Back in Action 


Milton Berle is resuming nitery 
dates this season. He has been 
pacted for a week at Blinstrub’s, 
Boston, starting Oct. 6. and fol- 
lows with a frame at the Shore- 
ham Hotel, Washington. 

Other dates are being lined up 
by the William Morris Agency. 





* The six-day bike races event at 
|Madison Square Garden, N. Y., was 
one of the phenomena of an al- 
ready phenomenal era. It as prob- 
ably the liveliest event of any cal- 
endar year, in which Broadway, 
Park Ave., the sports-world and 
the hoi polloi mingled freely. It is 
22 years since the last six-day 
erind to the present try which 
opened early Saturday morning 
(23) after an almost disastrous 
six-hour delay 

Even without the snafued tee- 
off, it is unlikely that any latter- 
‘day revival could capture the ex- 
citement of the former era. The 
times are very much against it. 
It may still be that the six-day bi- 
cycle race could catch on as a 
sport, and it would be desirable 
if it did, but the atmosphere of 
the old days cannot be recreated 


for a wide variety of reasons 
Survivors of that era recall that, 
of course, the six-day semester 
was ar exciting event, especially 
during the 2 a.m. sprints. But it 
was only one item in a_ wild 
saturnalia that brought in vast 
sections of the population and 
kept them there interminably 
The big attraction, aside from 
the riders, was the fact that there 
was a continuous round of enter- 
tainment going on Stars from 
vaudeville, musicals, nightclubs 
and radie would congregate there. 


Shew bizzers and others would 
contribute cash prizes for the 
sprints. Nitery orchestras weuld 
come in intact, aftes their 


night’s work and play, presumably 
,at the boss’ orders who would hene- 
| fit from the plugs to the joints, 
;It was a songplugger’s dream op- 
| portunity. 

| Today, of course, the unions 
have KO'd the free entertainment 
\There’s a different breed of per- 
|former around. Taxes and a declin- 
ing number of jobs have forced 
them all to think first on the 
business side of their calling. Some 
entertainers may still show up, 





(Centinued on page 64) 
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Sargent, comic and Pennie Pryor, : 
songstress, headlining the show at ’ = : 
the Tidelands . . . The Star Belles, D C F th ii Sh B L 
Vaude Cafe a instrumental-vocal combo, at the ale 00 a S Ow IZ é era 
9 Crown Club in the Coronado Motor 

Hotel. Continued from page 59 

New York Philadelphia, Oct. 90 for a week ne 

i : and Baker's Keyboard, Detroit, Hollywood és ; | 3, di : - 

Tina Robin slated for the Copa-| Noy 6 for two weeks ... Joe Conti Entertainment unit of nearly 300; A new feature is a lightweight 

é ; 5 : ie : Arlene Dahl makes Las VegaS| may be beefed up to 500. These | aluminum stage, only three inches 
eabana Oct. 12 on the Sid Caesar into the Brown Hotel, Loutsville, : Pmen'd : : : 

' a Oct. 6 for two weeks and the Mc- bow at the Flamingo March 15... include dancers, choral group, pre- | high but 20 by 40 feet, which can 
sc . Peggy Lee, due for cee ‘dy Hotet Evansville Ind Oct Ruth Olay opens tonight (Wed ) at | cision marchers, the Redskin band, | be assembled in 40 seconds or Jess 
&t. East Nov. 2, will have Charlie os 4 a , D : rm ha Trio Orbit Room, Houston, for fortnite | solo singers and a sizable produc-|on midfield for half-time per- 
Manna in support. . Lisa Kirk inked io dike Ouse erage Mepetery . Ricky Nelson, fresh from Illi- | tion staff. | formances. With seven home 

yboy Club, Miami,| ois and Mi chigan State Fairs, top- games at the stadium, it should be 
goes into the Caribe Hilton Feb.| Oct. 14 for three weeks .. Moms | }{1) | Investment in elaborate’ uni- | >". ; : 

‘ : ills Alabama State Fair, Birming- l¢ for the band (160 q\4 big Fall for football and show 
16 . Johnny Tillotson set for a) Mabley plays the Pink Poodle, In-| } Oct. 5. Kay St keg |*OFms for @ ban ) and|,  ~.; * we : 

' : 1am, Oct ay Stevens takes | ,), ll be $40,000-pl (the fans alike. With Marshall pointing 
string of theatre dates playing dianapolis, Oct. 13-21... Enri ©0| over at Slate Bros Oct. 6... Jane | bones dias ho 2 p ve $75 the way, other pro football cities 
Bangor, Montreal and Albany . . .|set for a week at the Town & Coun-/ yorgan inked John Drew and Sam | ndian neadresses cos is cae ‘ ; 

at Tavern | try, Winnipeg, starting Oct. 16. lh en w and Sem | apiece, while the band outfits | ™4y look forward to the same. 


Robert Merrill to pour 


on the Green Oct. 23 marking his| 
16th anni at the Met . Four! 
Coins opened at the Thunderbird! 
Lounge, Las Vegas, Monday (25) 
; ane Stuarti inked for the! 
Fontainbleu, Miami Beach, Nov. 
15 .. Andy Williams into the! 
Palmer House, Chicago, April 23 
; Johnnie Ray to the B&B Sup- 
per Club, Indianapolis, Dec. 30 


by Breen signed with the William 
Morris Agency ... Nan Hogan, of 
the “Holiday on Ice” staff, to the 


Coast this week for a vacation , , >| 


Patti Page into the Desert Inn, Las 
Vegas, Oct. 3... Ford & Reynolds 
start a three-weeker at the Copa- 
cabana Oct. 23 on bill topped by 
Nat King Cole 


the Chardas Pianist-singer | 
George Taylor started at the cock- 
tail lounge of the Lanai... Cha-| 


teau Madrid relinquishing its Sun- |. 
day night closing in favor of a ‘day to play a party in the Audi-|and play to 190,000 people in 10 
. | torium for the Ararat Shrine Tem-| 


seven-day weekly operation 
Archie Robbins at the Hawatian 
Cottage, Merchantville, N. J. . 








| Flamingo Club, South Sioux City, 
| Neb., 
Hildegarde, Phil Foster and Bob- | 
| Houston, Oct. 
|} Jo Ann Val 


Soprano | 
Elena Raina opened last week at | 
header 


Evelyn Knight set for the Shera- | 
ton-Blackstone, Chi, Oct. 23 for 
three weeks.. Genevieve plays the 
| Palmer House for a month start- 
ing Oct. 26.. George Jessel starts 
|a five-week midwest club date and 
concert tour Oct. 23...Joe Conti 
and Beverly Wright down for the 


Oct. 5 for a week... Matti- 
son Trio skedded for the Shamrock, 
5 for a fortnight... 
into the Roosevelt 
Hotel, New Orleans, Oct. 12 for 
two weeks. 


Kansas City 
Wayne King Orch and the Dukes 
of Dixieland will make it a double 
playing for the annual) 


American Royal Coronation Ball in| 
the Municipal Auditorium Oct. 7} 
King & crew double back next! 





ple .. . Ted Lewis and troupe set 
for the Shoreham Hotel, Washing-| 
following present stint! 
at the Cabaret Riviera here . . .| 


Al Hibbler at the Mardi Gras Room | 


.| Just under $225,000. 


Stoneburner from Broadway cast of | 
“Fiorello” to joim new act she'll 
debut at Cocoanut Grove Oct. 12 
. . Patti Page spotted into Paint- 
ed Desert Room at Wilbur Clark’s 
Desert Inn, Las Vegas, for four 
frames Oriental songstress 
Nana Sumi set for two-week en- 


themselves are pegged at $150).| 
| There is also the cost of musical 
instruments and other parapherna- | 
lia, This doesn't count salary of | 
the production staffers, among 
other items. 


More than $20,000 will be 








gagement at Phoenix, Arizona’s | Shelled out for transportation and 
Celebrity Theatre lounge, opening | Other expenses of talent ‘e.g., top 
Oct. 5. marching units from other areas). 
The biggest portable hi-fi sound 
system in the world will be on 
6 ’ hand. The system, owned by the 
C pa Skins (the stadium is leased), is| 
comprised of ‘16 hi-fi horns with | 
e 560-watt amplifiers. It's exclu. | 
{sively for giving best tone and 
] ecor range to the singers and musicians 
and has no connection with the sta- | 
Pittsburgh, Sept. 26. | dium’s p.a. system. A crew of 10 
John H. Harris’ “IceCapades” | is needed to handle the sound set- | 

| broke every boxoffice record in the up alone. 
history of Pittsburgh last week! Sunday’s operation against the | 
|when the show racked up & gross| Giants will feature the 25th anni- 
lof just over $250,000 for the week versary of the Redskins in Wash- 


ington (former home; Boston) so} 
performances in the new Audi-| some extra oomph is in the works. ! 
torium. The previous record was And, of course, the first game 


held by the same show set last 


away their rusty former grounds— 
year at Forbes Field when it did 


Griffith Stadium—is an occasion | 
| for celebration, too. 


| 





H’wood Bowl’s 496 Bash 


Hollywood, Sept. 26. 
FRollywood Bowl bash Saturday 
night (23) with Henry Mancinl 
Orch, Limelighters and Julie Lon- 
don drew 15,104 payees for gross 
of $49,400, according to Lou Robin, 
who promoted for Concerts Inc. 
At Palladium, Tex Benecke Orch, 
Ray Eberle and Modernaires with 
futuristic beauty. 





| team) 


Tont Arden set for La Fiesta, ton, D.C, 
Juarez, Mex., Dee. 4. 
Chicago by Dizzy Gillespie . 
Genevieve set for the Palmer) into the Chestnut 
House Oct. 26-Nov. 22... Don| Sept 30. 


Brook Three down for the Playboy 
, Oct. 3 for three weeks 

. Delta Rhythm Boys at the Lake 
Club, Springfield, Ill, 
Deep River Boys Nov. 17 for a fort- 
Van Dorn Sisters skedded 
Houston, Sept. 25 
for two weeks; Playboy Club, Chi, 


Club, 


night... 
Tidelands, 


for 


followed by} Four Freshmen 


for Dec. 9... 


. Carl Perkins | 
Inn week ending 


Dallas 


and Justin Wil- 


son set for Sept. 30 one-nighter at 
Southern Methodist U. 


with the Ray Charles Show inked 
Carmen Cavallero 


Coliseum, 


With a $4 top and a capacity of 


through Sept. 29, to be followed | just under 11,000, the show kicked 


|off to a big start on Monday (18) 
even though the opening had been 
threatened by union jurisdictional 
disputes. Even with all the paper, 
the show had 17,500 paid admis- 
sions opening night with $7,500 
going to the U.S. Figure Skating 
Assn. {n memory of the young 
skaters who were killed in an air 
crash last year. 


\ly when a regular 
| called 
KDKA-TV carried the opening! This will necessitate quick cues to 


Main problem is how to get the 
entertainers on and off inconspicu- 
ously and speedily. Margolis says 
there'll be some kinks to be ironed 
out yet before the whole thing can 
be expected to go off smoothly. 

Marshall stressed the need for 
split-second timing in providing | 
the non-sports fare. For one thing, 
the band will strike up immediate- 
time-out is 


12 per game). | 


normally 


| making, 





Oct. 14 for three weeks; La Rue’s, 
Indianapolis, Nov. 4-11; and Earl's 
Club, Dallas, Nov. 15-28. 


Carmen McRae set for Pep’s, 
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into the Statler-Hilton Hotel Oct. 
5 for two frames . . . Dave Gard- 
ner due for a retu:n solo date 
Sept. 30 at State Fair Music Hall 
... Amy Worthington at the Tree 
Club, followed by comic Dave 
Madden on Sept. 29... . Dick Clark 
Show, with Paul Anka, has a Nov. 
3 stand at Dallas Memorial Arena. 

Irma Brown at Skyriders Club, 
with the Mal Fitch Trio following 
Oct. 2... Pianist Red Kearns 
moved into Gay 90’s Sept. 26.,. 
Linda Merrill singing at Earl's 
Club for a fortnight . . . Virginia 
Norman, thrush at the Executive 
Club indefinitely .. . Chuck Bax- 
ter, singing 88'er, at the Zoo Bar 

. . » Comic emcee Wally Weston 
back at the Colony Club for an- 
other long date , . . Gary Wells 
& the Barton Sisters open Oct. 16 
at the Riviera Club for a fortnight. 


Houston 

Kitty Kalien at the Continental 
Room replacing the Ames Bros. 
who were there for one week. Also 
opening on the same bill are comics 
Mike Hale & Benny Hayden. . 
Pete Fountain, who opened the 
Orbit Room last spring, returned 
for a week's stint. While here he 
plays a concert at the Music Hall 
Sept. 25 to be produced by the 
Orbit’s owner, Bob Salter... 
Mamie Van Doren in for another 
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week at the Cork Club... Bobby 
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Currently 


INN 
Syracuse, N.Y. 
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Pers. Mgt.: BILL FOSTER 


ceremonies live along with the first/the performers and knowledge of 
three numbers of the show. On| referee signals by Margolis to dis- 
Tuesday, with the threat of a strike! tinguish between the shorter of- 
gone, the advance sale zoomed and| ficial time outs and those called 
by Thursday there was $200,000 in| py the teams. 

with all the shows Friday, Saturday| for the first time as far as he 
and Sunday completely sold out. | knows, Marshall said the score- 


Every indication points to an/poard clock will be used to insure 
even higher gross for the current | precision timing for all acts. The 
week with the show closing out | stage wait or overlap will be| 
here on Sunday (1). strictly taboo. | 


In his effort to build up the en- | 
, 9 ’ tertainment phase, Marshall has | 
M WwW kee $ Concerts cut out the traditional, and usually 
Milwaukee, Sept. 26. — intros of ball players be- 

1 " { ;fore game time. His show busi- | 

a “a peg Bots | ness unit will take over this time. 
rate Aad Marshall wants everybody in| 


launch the Alverno College So-| their seats to see his production. 


ciety of Fine Arts series of five | 
shows Oct. 15. Other four bills| That's why he’s putting more em- 
hasis on the time-out shows. | 


’ ; p 
po ae the series into next Saenste ant enough AB for, 
Also inked are Theatre Outlook | people to leave their seats during | 
teak feacteer & Dec. 21: | thme-outs virtually. He's also. 
violinist Suiney ‘wacth, Feb. 16, | Scheduling about 12 minutes of the 
Milwaukee Symphony Orch, with| 207) masintum epestatorship. Cus- 
sal _ 4 —— Pa aa tomers traditionally take off for 
: *D, ; ¢ Ma a on 8 the concessions and other accom- 
& Dance Co., March 24. modations during the half, but af- 


ter the first eight minutes, the cus- 
Nitery Hazards tomers should be glued back in 
Milwaukee, Sept. 26. 


their seats. 
A suit for $3,500 was filed last 


Departing somewhat from pre- 

vious tradition, Marshall plans to 
week in Milwaukee County Circuit 
by Mrs. Rose B. Nichols, seeking 


soft-pedal the stuntsmanship and 

big-name acts this year in favor of 

damages for alleged facial injuries | the spectacular—pro-arranged mu- 
resulting from a falling bass viol. 
According to the complaint, she 











arontiee of Eddie !| 





Seattle Fair 


=e Continued from page 58 auaaaal 





Cangalovic, bass, in Opera House, 
dates not set. 

Fu-Hsing Opera School of War 
Orphans, site not announced and 
Chinese acrobats and gymnasts, 
Oct. 10-14. 

The Philippines’ Bayanihan 
Dance Co., Opera House, plus Ri- 
gaudon de Honors (acrobats, drill 
Constabulary Band and 


sports and games, “Philippines 


| Week,” beginning Aug. 9 


Other attractions awaiting dates 
include Ringling Bros. Circus, 
Arena; the Littlest Circus, Play- 
house; Carlos Azura, Mexican bull- 
fighter in a demonstration, prob- 
ably the Stadium; Erroll Garner, 


| Opera House; Richard Dyer Ben- 
| nett, 


site not set; Carl Sandburg, 
in-a special program still in the 
probably Opera House; 
Van Cliburn, Opera House, and 
the Marimba Orchestra of Guate- 
mala. 
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good luck, Caw y t on pot order if you 
fer from heart k stomach. 
M.O. today. 
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Gowns and Costumes 
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MADE TO a 


110 W. 44th $t., N. Y. Cl 5-4660 

















- \under 
received cuts, brulses and a coh- 
cussion when the bass viol slipped 
from the clutch of musician Clar- 
ence Kallas last March at Jimmy 
Joy’s Accordion Inn, Owner-oper- 
ators of the nitery, Mr. & Mrs. 
Joseph Van Dé Putte, and musi- 
clan Kallas were named defendants 
in the suit. 

——: for DATES and Further 


Slightly Bald Exotic 
Honolulu, Sept. 26. 
Exotie dancer Gloria Doyle 
claims her dyed-pink hair 
“fell out in great bunches” 
while undergoing a hair 
touching-up treatment in a 
Waikiki beauty parlor. 
Because of the alleged ruin- 




















SHEP FIE 


Rippling Rhythm Orch. 


Now Available 
FOR LIMITED ENGAGEMENTS 


ation of her hair and the fact SHEP FIELDS 
she no longer can use her SHAMROCK | HILTON HOTEL winscrioNAl anrerpRisas 
rofessional name of “Kitty 4 
ink,” the entertainer has MOnewk 4330 eat 
filed a $150,000 damage suit. i —_ 
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ALEGRIAS DE ESPANA (4) 
Dance, Song 

40 Mins. 

Liborio, N.Y. 

The Liborio is showcasing a lot 
of exciting Spanish talent these 
days. With an audience compris- 
ing Cuban expatriates as well as 
others in the Iberian orbit, over- 
ator Perez Blanco seems to be hit- 
ting a fresh crop of performers. 
The newest group getting an air- 
ing there is Alegrias de Espana 
comprising dancers Maria Gloria 
& Juan Antonio guitarist Virgilio 
Blanco and singer Maria Autonia. 
They are an offshoot of the Jim- 
inez Vargas Dancers which plied 
the hotel circuit last year. 

The mainstay of the quartet is 
the Spanish dance team which per- 
forms with skill and high regard 
for tradition. From their opening 
jota to the finale, they stomp out 
some exciting work. The male has 
his best moment in a stirring zapa- 
teado, while the femme hits her 
peak with an alegrias. Their work 
is extremely lively, well coordi- 
nated and authentic enough to 
merit the oles of this knowing 


assemblage. 
Maria Antonia performs the 
vocals. Although possessed of a 


thin vaice, she has the staying 
power to trill out the flamenco 
runs in a manner that meets audi- 
ence approval. Guitarist Blanco 
is also skilled at the gypsy guitar 
backboarding to accentuate his al- 
ready strong stringed rhythms. 
The group is nicely costumed and 
has a young and well-groomed 
appearance. Jose. 


RIP TAYLOR 
Comedy 

30 Mins. 
Steuben’s, Boston 

Rip Taylor, a “crying” comedian 
who's been out for some time, and 
_ back from London, somehow 
as escaped being documented in 
Vanisety. A 6-foot, sandy-haired 
personable chap, he comes on with 
an erudite take augmented with a 
pair of Tokyo black glasses, picks 
up a tattered jokebook, blowing 
off the dust, and lurches into some 
frenetic oneliners. He’s an odd 
working comic, relaxed, drawling, 
who gabs about this and that and 
brings in many topicalities in odd 
asides, and bursts into tears at the 
drop of a hat to the great amuse- 
ment of the distaff side, who break 
up when he does it. 

He’s got a series of impresh bits, 
Hitchcock, Pearl Bailey, and a “do 
it yourself kit,” in which he uses 
his hands behind his back as a 
dance partner cleverly, but his. car- 
bon of Arthur Murray toddling 
around stage grinning and singing 
is standout. Taking off a rock 'n’ 
roll singer, he comes up with a 
good variation of “Never Walk 
Alone.” His big payoff is a stool 
and a spot; perched thereon, he 
goes into a hilarious crying jag 
prefaced by song, “Cry Me a 
River,” berating everything from 
mother-in-laws to his oddball im- 
pression of a “crosseyed bullfrog 
sitting on a lillypad.” He's got a 
piece reminiscent of his appear- 
ances at Astor Club, London, on 
language troubles detailing what 
Londoners laugh about that Amer- 
icans don't, which is funny. 
ing his tears at act finale, he goes 
off with snatch of “Coming Up 
Roses.” 

There ought to be plenty of 
work for Taylor as his routine 
shows ingenious farcial invention 
and there are not too many such 
around. Guy. 


RONNIE DEL & JEAN 
Songs, Dance 
22 Mins. 
Cloister, Chicago 
Ronnie Del and Jean White 
joined forces about six months ago. 


Del had been a solo songster on | 


the smalltown nitery circuit and 
Miss White a line terper. Del's 
singing style is limited and Miss 
White’s voice is undistinguished, 
and their duets seldom rise above 
their individual abilities. The at- 


tractive and shapely Miss White | 


shows some potential in a_hip- 
twitching solo dance number. 
Turn provides some needed re- 
lr from ceep-purple comic resi- 
dent headliner in this club and is 
generally suitable for situations 


t ig to less sophisticated audi- | 


ences. Mor. 


Dry- | 


ADAM FAITH 


Songs 
52 Mins. 
Room at the Top, London 

Adam Faith, a young and suc- 
cessful beat and rock singer, makes 
an imprsesive debut in cabaret at 


an exercise in self-discipline if the 
impact is to have lasting quality. 
There is no question that he has 
talent galore, and when he’s con- 


all the way. But he falls for the 
common error of talking too much, 
and patter is by no means his forte; 
also he’s too easily lured back 
when he takes his first bow at the 
end of half-an-hour. The result is 
a show that is indisputably over- 
long and which could be trimmed 
to advantage. 

Though he allows himself to di- 
gress from the main business in 
hand, Faith reveals a winning per- 
sonality as well as a shrewd facil- 
ity to adapt his show to appeal to 
a more adult and sophisticated au- 
dience. He’s smartly attired in a 
tuxedo, his hair is nealy brushed, 
and he dispenses with most of the 
gimmicks on which other rock 
singers trade. And while he has 
confidence, he is never brash. 

Unlike most straight singers who 
need specia] material for cabaret, 
arn’ roller gets by best with the 
numbers that have achieved wide- 
spread popularity, usually via disks. 
Which makes it comparatively easy 
for Faith, who has a long string 
of hit parade records to his credit. 
Among the best of a good bunch 
are “You've Got a Face Like an 
Angel,” “Johnny Comes Marching 
Home,” “What Do You Want” and 
“You Do Something to Me.” It's 
typical of the rhythmic effect 
achieved that the audience provides 
the handclapping accompaniment 
without being invited to do so. 

By the time he’s finished this 
two-week engagement, he should 
have learned the pitfalls of cabaret 
the hard way—but very quickly. 

Myro. 


PAULETTE 
Songs 

25 Mins. 
Frolic, Revere 

Paulette is a French chanteuse 
who has had exposure in Paris. 
She is being groomed for niteries 
and learning English which makes 
for unusual interpretations when 
she essays the pops. A 5-6, well- 
stacked blonde, she exudes per- 
sonality; floor presence is slick and 
pro, and chatter between numbers 
is quaintly flavored. 

She opens with “Paris Canaille” 
in French, and seques to “Never 
On Sunday,” in English. She does 
“Do It Again” in fine style in both 
languages, then takes hat and stick 
for a strong Chevalier impresh list. 

Guy. 


MICHELE COMIS 
Songs 

20 Mins. 
Blinstrub’s, Boston 


Rhode Island in the Atlantic City 
annuals, is long on looks, 5-6, eyes 
of blue and all that goes with it, 
fetching in brownet bouffant hair- 
do and white sheath. She’s music 
supervisor in Providence schools, 
obviously has had a lot of train- 
ing and has spent much time with 
her vocalistics including a season 
| with North Shore Music Tent. 

| The voice shows up well; it’s 
large and she has good control, 
and slick romantic ideas about de- 
livering a song. She's breaking in 
here at Blinstrub’s after some club 
dates around New England under 
aegis of Frank Soper. Soprano’s 
songalog of show tunes pour out 
liquidly. With more lights and 
shadows in her tunes and act 
spacing, she should be a good bet 
around the cafe circuit as overall 
effect is good, especially since she 
|essays songs that have high melodic 
content. . Guy. 








| JOANIE VINCENT 
Songs 
| 26 Mins. 
| Downstage Room (Happy Medium), 
| Chicago 
Until nine months ago Joanie 
| Vincent was one-third of Joanie, 
Johnny & Hal, a music & comedy 
group. This is her first nitery en- 
gagement as a single. A fresh- 
faced and fresh-voiced chirper, 
Miss Vincent is at her best in up- 
tempo numbers and belters such 
‘as “Can’t Say No” and “You've 


the Room at the Top, but he needs | 


centrating on the beat and rhythm | 
songs he has the audience with him | 


Michele Comis, a former Miss | 


Gotta See Your Mama.” In these 
her pleasing voice comes through 
strong and clear and her sparkling 
stage personality comes to the 
fore. 

In her ballads, Miss Vincent 
shows some hesitancy, and when 
her voice should soften it some- 
times fades. Since she shows a set 
of wellpitched pipes on her faster 
numbers, this would appear to be 
|}more of a problem of seasoning 
|than any vocalistic lacking. Too, 
ishe was handicapped by a house 
orch that overrode her soft num- 
bers mercilessly. She also showed 
‘uncertainty while working the 
edge of the stage with microphone 
in hand, too often singing at the 
ringsiders instead of to them. 

Stylistically, Miss Vincent knows 
her way around a song, and she is 
aided by a catalog and arrange- 
ments that show her cleancut 
technique off to its best. Mor. 





| TOTIE FIELDS 

| Songs, Comedy 

|30 Mins. 

| Boulevard, Rego Park, L. I. 

At approximately this time of 
year, vitually all the mountain 
bookers take stock of the per- 
formers who have done well in the 
Catskill country. It’s an important 
inventory for local bonifaces. For 
example, Jackie Mason was ad- 
judged the comic of last season 
and he has been bearing out his 
promise on the cafe scene. This 
year’s top comedic honor went to 
|@ femme for the first time. Totie 
Fields, who got the nod, is a short 
and heavy girl. She makes the most 
of her looks by pinning the bulk 
of the comedics on this peg. It’s 
all done with a fat girl's good 
humor. 

Her fall debut at Arturo Cano & 
Abe Goldstein’s Boulevard, in Rego 
Park, does indicate that this girl 
can go’ a long way in the variety 
sector. At present it would seem 
that her greatest strength is in 
the club date field. Her material 
still needs a lot of attention. Al- 
though her parody “My Fat Lady” 
seems like an ideal vehicle for her, 
she still treats it like it was ma- 
terial. It would seem that she has 
wider horizons than that, which 
she indicated. 

Miss Fields asks and gives no 
quarter. She works like many of 
her male contemporaries, punching 
out lines in a thoroughly profes- 
sional manner. Much of her ma- 
terial is simple and direct, with 
little subtlety involved. Having 
mastered this phase of her career, 
she should look for a higher ma- 
terfal plane on which to settle. She 
can make the grade in legit, and 
later in some of the flossier cafes, 
and certainly in tele situation 
comedy. Jose. 





FOUR SAINTS 

Instrumental, Singing, Comedy 
45 Mins. 

Padded Cell, Minneapolis 

Four Saints are having a re- 
incarnation as a new act after 
playing a four-year engagement 
with Uncle Sam. Talented, ver- 
satile foursome was formed in 
Everett, Wash., highschool, stayed 
together through Puget Sound 
college and a year of playdates 
and enlisted en masse in the Air 
Force in 1957. Out of the service 
last May, quartet was inked for a 
two-week stay at Racquet Club, 
Dayton, visit being extended to 
four months. Current booking at 
Padded Cell is their second since 
shucking military garb. 

A male version of the Kim Sis- 
ters, Saints play 26 instruments, 
vocalize in fine fashion and pro- 
vide yocks aplenty with their 
clowning antics. It’s a sock, varied 
act, offering plenty of entertain- 
ment. Potential for a rapid rise is 
definitely there. 

Backed here by a_ borrowed 
piano player, bass fiddler and 
drummer and wearing rented 
tuxes after their lOiggage failed 
to make plane connections, youth- 
ful quartet still impresses with its 
class and showmanship. Much of 
the boys’ material is fresh, and 
their instrumentals are firstrate 
although heavy emphasis on the 
brass in some numbers is a bit 
too blaring in such a small bistro 
as this. Saints are also adept at 
harmonizing, a throwback to their 
start as a barbershop quartet. 
| Group consists of spokesman 
Doug Evans, a rubberface comic; 
| arranger John Howell, Jerry Du- 
| chene and Bob Erikson. After 
| closing here Oct. 1, they're head- 
| ing for a tour of college spots, the 
| likeliest launching pad to get their 
| bandwagon rolling. Saints also 
| look like a good bet for vaudeville 
and tv. Rees. 








Palace. N.Y. 

Ray Charles with The Raelets 
(4), Sarah Vaughan, Larry Storch, 
Johnny Conrad Dancers (3); “The 
Mighty Crusaders” reviewed in 
current issue of VARIETY. 





The Palace, by now, has had 
many revivals of vaudeville but 
never like the preem last Friday 
(22) when a moderate-sized audi- 
ence was kept waiting by Ray 
Charles. Scheduled to go on at 
12:50 p.m., a lot of things did go 
wrong including mixed cues from 


conductor, pianist and drummer. 
On stage, simultaneously, was the 
band’s conductor. It looked like 
a case of divided authority which 
hurt the overall effect. Miss 
Vaughan, fortunately, was strong 
enough to cvercome this handicap. 
But she migit have been able to 
achieve her accustomed greatness 
with stronger backstopping. An 
unusually bad occurrence was the 
mixed cues in bringing on Miss 
Vaughan; she had to make her 
initial appearance without musie 
and told the audience not to mind 








a shamefully unrehearsed band | the lapse. Jose. 
and the long and endless stalling ae 

by many in the cast, comedian Apelie, N.Y. 

Nipsey Russell was called up James Brown & the Three 
from the audience to ad lib some | Flames, Ben E. King, Spinners 


entertainment. Incidentally, he 
was one of the solid hits of the 
occasion. Finally came the an- 
nouncement, after several orches- 
tra numbers, that due to unfore- 
seen circumstances, Charles would 
not appear this show, Emcee Larry 
Storch invited the audience to 
hang around for the picture (“The 
Mighty Crusaders”) and “The 
Genius” would appear at the next 
show. Moments later, when most 
of the dissappointed crowd left, 
a voice yelled out that the head- 
liner has arrived and would go on. 
Many of the audience filed back, 
and Charles gave an excellent 
reason why he is one oi the hot 
attractions of this country. 

However, it’s difficult to justify 
this kind of behavior, even if it 
is true, as the emcee said, that 
his plane was late coming in due 
to thunderstorms. The date was 
booked weeks in advance. Pro- 
moters Sid Bernstein & John Drew 
had enough faith that he would 
appear. A host of RKO Theatres 
execs counted on his appearence 
on time, and an audience shelling 
out $2 similarly showed as much 
faith. This type of antic, inciden- 
tally seems on the upbeat. Time- 
honored show business traditions 
and standards of stage demeanor 
seemingly are being abandoned. 
Stars and musicians now turn their 
backs on audiences. Stars go off 
stage at odd times, and the inci- 
dence of non-appearance of highly 
regarded acts is increasing. Just as 
employers are required to post 
financial bonds to guarantee sal- 
aries, maybe headliners ought to 
post performance bonds to guaran- 
tee appearances. As it now stands 
the situation in some instances has 
become intolerable. 


As an act, Charles, once the 
carraige appeared containing his 
electric organ, gave ample indi- 
cation of his talent. The blind 
singer gives out with unusual in- 
terpretive ability. His organolog, 
plus his vocal are entertainment. 
His beat and blues are served up 
in a highly individualistic manner 
that captures an audience peak. 
The Raelets, a group of four girls, 
decorate the stage with a pair of 
vocals. 


This Bernstein & Drew package 
is probably one of the more ex- 
pensive to hit the Palace on a four- 
a-day basis. It’s a terrific gamble 
with the producers committing 
themselves to about $25.000 to 
put over this unit. Producers need 
a $50,000 gross to break even. 

There is good quality talent on 
display, with Sarah Vaughan, a 
headliner in her own right, in 
the featured spot. Miss Vaughan 
is a singer of considerable talent. 
At the Palace, her moods are 
varied. She can carry off a tune 
with humor or give a dark and 
sombre interpretation. On_ this 
date she sometimes seems a little 
self-conscious in projecting her 
tunes, but it’s no drawback to 
her ultimate reception. 

Larry Storch did a yeoman job 
on the show caught. In stretch- 
ing his normal time, because of 
Charles’ nonappearance, he drew 
on a lot of stories and bits that 
he wasn’t planning on using. These 
frequently came off better than 
his regular act. He's a clever chap 
with a wealth of zany impressions 
and stories. 

The Johnny Conrad Dancers 


(5), Sugar Pie Desante, Pigmeat 
Markham, Chuck Thompson, Cho- 
rus Cuties (6), Earl Warren Band 
(12); “Inside the Mafia” (UA). 





Current Apollo headliner James 
Brown is a wailing, stomping 
rhythm & blues belter with a pro- 
vincial appeal that knocks them 
out uptown. His turn is in the 
southwest tradition of such r&b 
luminaries as Bullmoose Jackson 
and Gatermouth Brown, who were 
on a frantic honk when teenagers 
were dancing to Dick Jurgens. 
With the Three Flames vocally 
backing and terping and the band 
upfront on its feet, Brown's per- 
‘formance leaves even the aud 
winded. 

Next to closing, Ben E. King 
does a sock turn on three of his 
disk clicks. Former lead singer 
with the Drifters, King has emerged 
as an exciting single backed by a 
tasteful and imaginative catalog 
and expert orchestration. 

The Spinners quintet comes off 
as a group with exceptional taste 
and clean-cut presentations for the 
current scene. Youngsters have a 
collegiate sound in a tricky ren- 
dition of “How High the Moon” 
and moderation in the r&r ballad, 


“That’s What Girls Are Made 
For.” 
Pigmeat Markham teams with 


show's emcee, Chuck Thompson, 
to plug a couple of routines the 
two cut for an LP. Markham, e 
fave up here with his burlesque 
comedics, is better on his own. 

Diminutive, stylish Sugar Pie 
Desante rounds out the show with 
some shoutin’ rhythm & blues ac 
companied by effective, if affected, 
demure projection. 

Six Chorus Cuties terp 2 couple 
of routines about as imaginative 
as the billing, but are nicely cos 
tumed and restrained in choreog- 
raphy built around Ben King’s vo- 
calizing of “Amour.” Ear] Warren 
band js solid throughout, and par- 
ticularly with the King arrange 
ments. Bill, 


Olympia, Paris 
Paris, Sept. 15. 

Robert Lamoureux, Takeuchi 
Keigo Imperial Japanese Dancers 
(7), Michele Arnaud, Anne Ga- 
coin, Consuelina De Pablo, Craven 
As (3), Bela Kremo, Jean Harold, 
Anne Lewis & Rene Goliard, Mi- 
chel Magne & Orch (14), Barbus 
(3) $2.50 top. 





Straight vaude has been having 
its troubles of late with only a 
few headliners really pulling them 
in. For his initial seasonal pro- 
gram Bruno Coquatrix is relying 
upon a stage and screen star, who 
started in the music hall, Robert 
Lamoureux. 

Coquatrix has tried to give the 
surrounding show a revue-like feel. 
It is only intermittently success- 
ful, and show wil] depend on the 
Lamoureux name for its three- 
week run. 

Lamoureux peppers his 
talks with sentimentality and an 
ingratiating quality. But his stuff 
is too intime to take in a big hall. 
His charm, timing and wit seem 
more suited to Jegit and screen 
needs. He might be wise in retir- 
ing from the more demanding 
house needs. ; 

Show highspot is Takeuchi Kei- 


family 





suffered because of the lack of | 8° Imperial Japanese Dancers. Six 
cohesion with the orchestra,|&8irls and Keigo blend oriental 
which seemed to be off on all the | 8race with Yank suppleness for 
chores except its own set pieces, |@ most taking interlude. — 

The Ray Charles Orchesira was Their interp of “Frankie and 
remiss and seemingly never re-| Johnny” appears more of a tribute 
hearsed the show. This hurt the | than a vulgarization The same 
Conrad dancers, comprising two| goes for their sudden flight to 
girls and a boy. However Conrad's |cooch dancing Costumes, snap 
solo was a strong point. and movement add this up tq an 

Again the orchestra, during Miss | expert entry 
Vaughan’s turn. seemed at _ its Michele Arnaud is her usual 


nadir. Miss Vaughan had her own 


(Continued on page 64) 
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Waldorf-Astoria, N.Y. 

Genevieve, with Luc Poret and 
Gus Viseur; Milt Shaw and Emery 
Deutsch $3 and $4 (Fri. 
Sat 


orchs; 





Jack Paar success hasn't spoiled 


Genevieve for the niteries but it 
seems to have impaired her some- 
how. When she first debuted as a 
seloon singer in the Maisonette 
of the Hotel St. Regis there was 
a natural elan waich is somehow 
missing in a studied and artificially 
contrived “act” at the Waldortf- 
Astoria’s Empire Room. 


Unquestionably having good 
cause to “love” America, there is 
such a thing as overdoing it. From 
her opening World War I medley, 
which is something more for the 


Elks than the elegant Empire 
Room, to her finaleing minstrel 
medley (with mauve decade ex- 
azeerated bowtie and _ banjo-on- 
my-knee  fo'derol) she makes 
George M. Cohan look like ar 
anti-Yankee Doodle Dandy. 
America has been good to Gene- 
vieve, indeed, as witness her im- 
pact on the Paar program (she 
saluted the NBC nocturnal con- 
ferencier elaborately), not to men- 
tion her new American husband 
and those fancy summer stock 


grosses wherever she played, but 
the chauvinism can be overdone. 

There's nothing wrong with Miss 
Genevieve’s routine that some 
sharp editing can't correct, and 
without much effort. It should 
start with that beginning and end 
with that finale. 

rhe Yank custemers like their 
Parisian gamin songstresses not 
too adulterated. It’s one thing to 


let the natives in on the Gallic 
lyric content with a li'l introduc- 
tory translation, en Anghais, in the 
manner that Chevalier, Patachou 
et al. have done so successfully, 
but the petite comedienne goes 
overboard on the rahrah and idie- 
matically Yankee stuff. 


Hers is not so much the fault of 
gilding the American flag as sell- 
ing herself short in an idiom that 
(a) it is foreign to her prime ap- 
peal and (b) it lacks sophistica- 
tion. She is a personality, not a 
songstress. A World War I medley 
of “Over There,” “My Buddy,” 
“Madelon,” etc. and winding up 
with “Mile. From Armentieres” is 
corny even for a hinterland Ro- 
tary or BPOE shindig. 

Genevieve has her major impact 
at the show’s mid-point, especial- 
ly when backed by Lue Poret, 
her original guitarist-accompanist 
when she first came to the States 
via the Ritz Carlton Hotel, Mont- 
real, back in '54. With him and 
accordionist Gus Viseur, she un- 
reels the French hit parade (“Pi- 
galle,” “Paris Canaille”) and also 
introduces some newies in the 
numbers about the seagulls and 
the little donkey. From this she 
shifts into the minstrel finale. 
Withal, a strange routine for the 
petite Paris pixie who has made 
great impact on the mass tv scene 
as a regular on the Paar show. 

rhe Empire Room. given a face- 
lift with some bright new paint, 
also has two new bands in Milt 
Shaw, long at the St. Regis, and 
Emery Deutsch giving out with 
his schmaltzy gypsy-style strings 
for the entr’acte music. Gene- 
vieve’s preem, in face of Esther’s 
threat, was a gala turnout. She 
should do biz. She can do a better 
floorshow routine also with a little 
editing. Abel. 


Conrad Hilton, Chi 

Chicago, Sept. 19. 
..“Ooh La La!” with the Dornan 
Bros., Margie Lee, Dru & Landell, 
Lou (The Juggling Chef), Brigitte 
Votte, Boulevar-Dears (6), Boule- 
var-Dons (3), Inez & Gordon, Gay 
Claridge Orch; produced by Mer- 
riel Abbott; choreography & stag- 
ing, Bob Frellson; costumes, John 
Baur and Bernard Peterson; or- 
chestration, Norman Krone; $3 
cover Saturday, $2.50 other nights. 








Merrlel Abbott has been pro-' 
ducing the ice shows in the Bou- | 
levard Room for 14 years, chang- | 
ing the presentation every six | 


bit, then bring up five ringsiders 
for an elaborate audience-partici- 
pation stunt that has the custom- 
ers serving as ventriloquist’s dum- 
mies as the Dornans talk nonsense 
behind them. It’s surefire, and 
guaranteed to break up the five 
tables from which the volunteers 
came. 

Margie Lee is an attractive 
prima skateuse in this lightweight 
“musical comedy on ice,”” and her 
twirls 
all of the exciting blade 
Lou, The Juggling Chef, tosses 
pots, pans and eggbeaters with 
skill and keeps a half-dozen plates 
twirling on a table at once 

Pamela Dru & Bill Landell do 
a standard adagio on skates ca- 
vably. Inez & Gordon. who sing 
the background numbers for show. 
make the best of the awkward 
lyrics. Both male and female skat- 


ing choruses are fresh-looking and | 


smooth on the ice 

Hessie Smith's book, lyrics and 
music are up to the requirements 
of the format, but no more than 
that. Bob Frellson’s choreography 
and staging are simpie, fast-mov- 


ing and generally effective. Cos-| 


mostly 
Mor. 


tumes for the show are 
handsome. 


Thunderbird, Las Vegas 
Las Vegas, Sept. 15. 

Linda Darnell, Wayne Tucker, 

Larry Daniels, Harry Nofal, The 

Henrys (2), Ice Cubettes (14), 


Garwood Van Orch (11); presented | 


by Marty Hicks, tce staging by 
George Arnold; ice choreography 
by Ronnie Meren; $4 minimum. 





Linda Darnell who looks even 
better now than she did in her 
Hollywood heyday, has a pleasant 
singing voice in her new act, and 
she wears stunning gowns. Getting 
off at a leisurely pace. the turn 
builds to a rousing gallop, and has 
all the ingredients to please even 
the hyper-critical. 


Strong support fs given the} 


star by Wayne Tucker, who duets 
with her and authoritatively takes 
over the stage during her costume 
changes, neatly tossing such songs 
as “Trouble” and “Let There Be 
You.” The smooth teamwork was 
masterminded by Jack Bunch and 
Herbie Dell, who coordinated the 
choreography, music, and special 
material. Robby Robertson pro- 
duced the act. 

Larry Daniels ts held over for 
this bill, bringing in many new 
gags and situation bits to his fast- 
moving standup comedy routine. 
His impreshes (JFK, Winchell, 
etc.) are uncanny carbons, and he 
supplies the celbs with very funny 
dialog. Topical gags and hilarious 
telephone conversation between a 
high government official and Car- 
oline Kennedy pileup the yocks for 
Daniels. 

The bladed balancing team, the 
Henrys (2) and lavish production 
numbers from the previous show 


repeat, with Varizty used in one | 


musical bash_ via two enlarged 
copies of the papers appearing in 
a Broadway montage. Duke. 


Savoy Hilton, N.Y. 
Gunnar Hansen Orch (6); $1-$2 
(Fri.-Sat.) cover. 





One by one the plusheries have 
reopened for the fall season and 
now The Columns of the Savoy 
Hilton is in stride with Gunnar 
Hansen and his versatile dansapa- 
tion sextet getting ‘em up on the 
floor when the maestro isn’t mak- 
ing with the “magic violin.” Latter 
is a kinda off-the-cob billing for a 
Strad bandleader; it went out of 
style with Evelyn of the Phil 
Spitalnyites, but none will dis- 
pute Hansen's effectiveness on the 
strings. 

He makes even the dance sets 
moments of virtuousity and, in solo 
opportunity, keeps the diners spell- 
bound. This is a second season for 
the lank. lean and personable 
leader, attractive in tails. No mel- 
ancholy Dane he, with his pizzi- 
catoing. 

The Columns {fs one of those soft- 
light dineries with a Mediterranean 
motif in its dramatic decor which 


and spins provide nearly | 
work. | 


Camelot, N. Y. 
“Too Good For The Average 
Man,” a Buddy Bregman presenta- 
tion reviewing the songs of Rod- 


gers & Hart starring Bobby Van {hushed during her work. 


\& Helen Gallagher, featuring 


| Marilynn Lovell, Ronnie Hall, Ka- | 


ren Thorsell, Richard Blair; Bus- 


rector-choreographer, Jack Bunch; 
musical director, Buster Davis; 
|assoctate producer, Ben F. Melzer; 
} $5 minimum. 

There was a time, before the 
| advent of the LP, when the Rod- 
igers & Hart song, “My Funny Val- 
| entine,” was hard to find on rec- 
| ords. It’s a cinch now, and with the 
|; overload of LPs, much of the 
| Rodgers & Hart repertoire has be- 
/come familiar, too. However, a lot 
of the R&H (‘not Hammerstein) 
catalog has been gqverlooked by 
the record makers and that’s what 
this mini revue, conceived by Bud- 
dy Bregman is all about. And, it's 
a beaut. 

In the 20-song roundup, which 
runs a little over an hour, Breg- 
man, with the aid of Buster Davis, 
has dug up R&H material that, 
for the most part, has been over- 
looked by disk singers and key- 
boarders in intime bistros. Of 
course, there are some well re- 
membered items from “On Your 
Toes,” which included the song 
which titles this revue, and some 
jother R&H standards like “I’ve 
;Got Five Dollars,” “Girl Friend” 
and “You're Nearer.” 

The producers, however, saw to 
it that this would be more than 
| just another evening with Rodgers 
& Hart. They've surrounded the 
| familiars with tunes that were 
|dropped out in New Haven, with 
| third choruses that were cut out 
jin N.Y., ete. The songs may be 
,obseure but they’re not obsolete. 
| Especially not in this presentation. 

For on this postage stamp stage 
a troupe of lively and dedicated 
| players make the songs that were 
| written 20 and 30 years ago very 
}much alive. Bobby Van & Helen 
|Gallagher spark it with Shubert 
| Alley savvy. Their solos and duets 
are knockouts and they swing 
| through each turn without a letup. 
| Marilynn Lovell, too, has plenty of 
chances to shine and should be 
grabbed up for the Broadway beat. 
Ronnie Hall, Karen Thorsell and 
Richard Blair help keep things 
lively, but it’s really not hard to 
do when there are Larry Hart's 
lyrics to work with. 

There's always been a Rodgers 
& Hart cult and now it seems to 
be growing more than ever. (Co 
incidentally, Ben Bagley has just 
issued a “Rodgers & Hart Revisit- 
ed” LP on the Spruce label). In 
lany event, the R&H fans will eat 
|this up because of the repertoire, 
|and the nifty way it’s presented. 
|Its breezy lighthearted tone will 
}also win over saloon-goers whose 
R&H sing-a-long doesn’t go be 
yond “My Funny Valentine.” 

The revue is a natural for sim- 
ilar situations around the country 
and could make a delightful and 
profitable album entry. Gros. 











Basin Sit. East, N.Y. 

Stan Kenton Orch (24), Chris 
Connor, Oscar Peterson Trio; $3 
cover. 





Stan Kenton’s robust sound, 
Chris Connor’s facile sylings and 
Oscar Peterson's expressive ivory 
work make up the solid bill at 
Basin Street East, N. Y. It's a sock 
crowd pleaser. 

Kenton’s material and arrange- 
ments are as dynamic as ever with 
a new twist for the avant garde 
leader. For this set he’s incorpo- 
/rated some lush, romantic mate- 
rial. His orch features such ren- 
ditions of “I'm Glad There Is You” 
and “Maria,” latter from his Capi- 
tol platter of “West Side Story” 
arrangements. “Intermission Riff” 
is as big as ever and his room- 
filling “Limehouse Blues” is a 
knockout. The combination of driv- 
ing solos, punctuated by dynamic 





months. The current edition is an! deserves to do better business than | and full-bodied backing is the 


admixture 
and confectioner’s sugar 
doubtlessly will please the room’s 


econventioneer and tourist trade as traditionally a Gotham vagary—§| effort 
| something can roll along for a long | pattern that is charged yet com- 


much as did its predecessors. 


suddenly “discovered,” which is 


of quick-frozen corn! has been its wont last year. It may | technical core with blazing cres- 
and | become one of those rooms that’s cendos between melodic valleys. 


Chris Connor turns in a solid 
demonstrating a phrasing 


Occasionally Miss Abbott has In- | time and suddenly it can become | pletely controlled through a turn 
cluded a variety act in the show, a vogue. (Other boites, of course,|of blues, ballads, and uptempo 


and for this one she has chosen | 
the Dornan Bros., who are right 
at home in this off-the-cob format. | 


Charlie Dornan’s standup humor | 


just have that compelling quick 
appeal as to brook no hesitancy). 

Back again, also, is the knowl- 
edgeable John Selva as maitre 


numbers. Backed by some of the 
Kenton crew, she is drowned out 
jon a few brief occasions but they 


| generally complement one another 





might not pass with the deacon in d’hotel. Adjoining Savoy Room & effectively as she sometimes sings 


the parlor, but neither is it of | (bar) has pianologist Ray Hartley dramatic 
| making with the melodies. 
Charlie and Leo musicalize al 


the behind-the-barn type. 


Abel. 


counterpoint and _har- 
the lush arrangements. 
* in ex- 


mony to 


She swings “Jump for Joy’ 


|scene of late, comes through with 
ter Davis & Christian Laird, pia- | 
nos; producer, Buddy Bregman in| 
association with Buster Davis; ai-| 





citing tempo, chirps a “Black Cof- 
fee” with cool effectiveness and 
does an emotional job on “When 
Flamingos Fly.” The crowd is 


Oscar Peterson, who has been 
quite active on the New York club 


some dynamic keyboard stylings 
with his trio to round out the eve- 
ning. His turn includes ballads 
and uptempo material, highlight- 
ed by a three quarter treatment 
of “I'm in Love.” He gets strong 
drum and bass backing from his 
sidemen to make his set a driving 
one. Kali, 


Flame Room, Mpls. 
Minneapolis, Sept. 20. 
Nelson Eddy, Gale Sherwood, 





Theodore Paxson, Danny Ferguson 
Orch (7); $2-$2.50 cover. 





Nelson Eddy is still charming 
the middleage set with Victor Her- | 
bert oldies and other vintage faves 
which never seem to lose their 
popularity when he sings ‘em. 
Headliner's voice doesn't seem to 
have lost any of its resonance or 
projection, either. 

Current stint is Eddy’'s first in 
this plush supper club. He ap- 
peared at Freddie's in Minneapolis 
a year ago but appears to be more 
at home in this sedate room which 
draws heavily from the carriage 
trade. Accompanying him on a 
number of duets and offering sev- 
eral appealing solos is Gale Sher- 
wood, a classy looker who more 
than holds her own in the vocal 
department. 

Miss Sherwood provides most 
of the act’s comic touch as well 
as appeal to male patrons. Nitery’s 
management nixed her usual 
cheesecake finale, but customers 
can judge from her lowcut gown 
that she has no figure problems. 
Duo’s burlesque of “Carmen” is 
a showstopper. 

Adroit backing of the warbling 
is provided by Theodore Pexson, | 
Eddy’s longtime accompaniest, 
and Danny Ferguson's band. 

Eddy and Miss Sherwood are in | 
through Sept. 30 with Kirby Stone 
Four following. Rees. 





La Belte, N.Y. 
Walter Kay, Henry Sand, John 
Barbeaza; no minimum. 


The Hotel St. Regis’ new room, 
La Boite, an intime dinery seating 
around 80, and situated across the 
foyer from its famed Maisonette, 
bids fair to become the town’s new 
Champagne Room vogue. Latter 
refers to El Morocco’s long re 
nowned retreat where piano-violin 
gave out with sweet music to soft- 
light, leisurely dining. 

La Boite is an inspired addition 
to the St. Regis’ nocturnal scene, 
a tastefully done, Old World-remi- 
niscent room, with decor by Jac 
Lassman who was responsible for 
the Maisonette’s recent facelift. 
La Boite, literally “the box.” is 
the French euphemism for an in- 
timate nitery. 

Walter Kay, who _ formerly 
helmed the relief trio at the St. 
Regis, when Milt Shaw was the 
No. 1 maestro (now it’s Chauncey 
Grey), has violinists Henry Sand 
and John Barbeaza for his front 
men, while he presides at the 
voices and cues the repertoire. Vi- 
olinists are from Viennese Lantern 
and kindred Yorkville environs. 
Bringing to the midtowners the 
mittel-Europa waltzes, interlarded 
with the usually galaxy of Gallic, 
Cole Porter and kindred tunes, is 
a natural for the posh trade. 

That's all the room has to offer 
entertainment-wise, separate and 
apart from ultra cuisine in an 
ultra atmosphere. Headwaiter is 
Pierre, ex-Sheraton East (nee the 
Ambassador) which, too, has a 
Knight Box adjunct, a la El Mo- 
rocco’s Champagne Room and now 
the St. Regis’ La Boite. 

One violinist might keep in mind 
that the customer isn’t always 
right, tight, or whatever. This has 
reference to an almost all-Israeli 
medley on the night caught. A 
li'l “Hava Nagila” goes a long way 
and the fiddler lost his strings 
when he figured, perhaps, he had 
a “lively one” and gave out with 
a marathon of Moskowitz & Lupo- 
witz hitparaders, a medley prob- 
ably net particularly to ihe com- 
mon ken of the rest of the room. 
That’s where maestro Kay or 
maitre d’ Pierre should take com- 
mand. But that’s a detail born of 
enthusiasm and perhaps overly 
enterprising pandering to one par- 
ticular party's preferences. 

Abel, 





Cocoanut Grove, L.A. 
Los Angeles, Sept. ; 
Johnny Mathis, Bob DeVoye 
Trio, Dick Stabile Orchestra; §3- 
3.50 cover plus $3 min, 





Johnny Mathis brought a care- 
fully planned show into the Grove, 
briefly spotlighting the Bob Dee 
Voye Trio of acrobatic-interpre- 
tive dancers but chiefly featuring 
nearly 45 minutes of songs deliv- 
ered in Mathis’ inimitable vocal 
style. Singer’s intensely individual 
vocalizings hold special appea! to 
his particular fans, but don’t suf- 
ficiently bridge the gimmick class 
to hit universal entertainment 
punch. 

He has assurance and polish in 
his own right, but rarely wavers 
from the tight-voiced, sustained 
high notes of which he is charac- 
teristic. Every song is milked dry. 
But it approaches monotony when 
even varieties of material always 
come out sounding the same. 

Mathis’ standout at Thursday 
(21) opener was “Johnny One 
Note,” in which he loosened up 
and belted a straight style that 
showed he has a valid voice when 
he wants to use it. “Misty” is a 
good arrangement and indicates 
nice ballad sensitivity, while “Lot 
of Living to Do” is a top rhythm 
entry. 

Singer tries too hard to be sexy 
and attitudes of affectation come 
through often. Basically, he has 
top musicianship qualities and no 
longer needs to rely on the vocal 
gymnastics that first shot him to 
fame. Mathis’ greatest asset is his 
conductor, Alyn Ferguson, though 
the Dick- Stabile brassy orchestra 
was far too loud to give him suit- 
able backing. 

DeVoye dancers are expert in 
an art nearly lost today and make 
a handsome addition to the Ma- 
this act. Dale. 


Village Gate, N.Y. 
Pete Seeger, Hedi West; $2 
cover. 





The folkaiizing of Pete Seeger 
and Hedi West comprises the cur- 
rent bill of fare at Art D’Lugoft's 
Greenwich Village nitery, the Vil- 
lage Gate. It's an informal show 
with audience participation con- 
stantly encouraged and one which 
emphasises the casual atmosphere 
of a community sing rather than 
a straight nitery presentation. The 
format fits the occassion and both 
aupdience and performer seem to 
enjoy each other's contributions 
no end. 

Seeger is by no means a new 
face to the folkniks and his fol!ow- 
ing fs an attentive one. His low 
key conversation which covers 
historical data, incidental informa- 
tion and general commentary on 
the folk scene adds a dimension 
to his performance that has be- 
cotme a Seeger trademark and has 
been avidly copied by many folk 
entertainers. 

He is a topflight musician who 
is among the best banjo interpret- 
ers around the folk scene today. 
His guitar work (on the 12 string- 
er) is also fine, although he does 
considerably less playing on this 
instrument. As a singer however, 
Seeger is not the best. He is quite 
capable but his better work in this 
department was registered with 
the Weavers when he was a mem- 
ber of the group a few years ago 
because his real strength is in his 
ability to add dynamics to a 
group’s sound through horminizing 
and providing that certain some- 
thing extra. As soloist he has no 
place to go and so some of his 
former electricity is lacking, al- 
though other of his past solo con- 
cert efforts have registered well. 

Miss West is an attractive young 
femme from the hills of Georgia 
who likes to sing about moon- 
shiners and the woes of married 
life and love affairs. She’s a com- 
petent banjo picker and chirps 
pleasantly. Even in the informal 
atmosphere of this type of rper- 
formance she sometimes seems too 
glib. Too often she'll begin a song, 
stop, change key and begin again, 
and all too often she'll fiddle ex- 
cessively with the banjo. 

They are, all the same, both ef- 
fective performers who work well 
when playing or singling together 
and please the audience with their 
work as individuals. Seeger’s seem- 
ingly unlimited repertoire of ma- 
terial, his ability to get the audi- 
ence involved and his whistling, 
humming and variety of other in- 
struments besides the banjo and 
gutiar are all plus advantages. 
Miss West has a very winning per- 
sonality that makes the delivery 
of her material all the more 
palatable. Kali. 
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Hotel Pierre, N. Y. lends the French stamp to the pro- Biue Angel, N.Y. jsudden popularity at a time when Holiday House, Pitt 
Stanley Melba production, “Step-| ceedings. Of course there's the Phyllis Diller, Adam Keefe, ‘there was insufficient talent to sus- Pittsburgh, Sept. 22 
pin’ in Society,” with Patricia] can-cap routine accomped by the} Clancy Bros. & Tomr Malkem tain the rash of spots which fea- Sid Caesar (assisted hy Jim 
Bright, Jack Haskell, Patricia Mar- | prancers litile screams pushed out | (4), Jimmy Lion Trio; $6 mn tured it. Dooley), Margot & Ciiiverto, 
and, Bill & Midge Haggett; di-|at proper split-climaxings. It’s 4 | jynum. The acts on tap here include! Mickey Greco Tri Ralph Di 
rected by Dolores Pullet; written | fast teeoff, serving to set the gay two of those who helped establish | Stefano’s Orch (10); $1.50 cover, 


Henry; lighting, Leslie 
Wheel; cenductor, Lee Hulbert; 
Stanley Melba Orch; Phil Wayne 
Trio with Debbie Brown; $3 and $4 
(Sat.) cover. 


by Gig 


For the 20th anni of the Pierre’s 
Cotillion Room, maestro-impre- 
sario Stanley Melba has come up 
with another new and good varia- 
tion of the theme, one that should 
command attention without break- 
ing the budget. That's the leitmotif 
of almost any’nitery, from Vegas 
to Miami Beach, and particularly 
s0 with the class hostelries which, 
if they cant corral a cavaleede 
of diseuses, try for something dif- 
ferent 


In this case “Steppin’ In So- 
ciety” is a revuette, skillfully tied 
together by Gig Henry, quondam 
gagster for Bob Hope et al., with 


some pithy and pungent lines, and 
above all purveved hy a 
quintet of talent. Actually they're 
only four acts, since Bill & Midge 


Haggett’s terps comprise one unit. | 


The others are savvy comedienne 
Patricia Bright, ingenue-looker 
Patricia Marand, and authoritative 
juvenile Jack Haskell. 


peppery | 


aura. 

Tanya & Biagi hold over and 
are smooth exponents of the suave 
ballroomology that goes awry to 
the outfronters growing apprecia 
tion. They bring off in top man- 
ner tough adagio tricks, twists 
|and balancings but it’s lost in the 
| laughs raised. They off to optimum 
returns. In her spot, Regina dis- 
|plays a nice pair of pipes and in 





Herbert Jacoby & Max Gordon 


have a swinging session with the 
current layout. This bill follows 
the old vaude maxim—you can't 
have too much comedy at any 
time, and it apparently is 


formula that can be applied in an 
intimery such as the Blue Angel 
Of course, the comedy, at 
time, has to be good, and in this 
case it’s just excellent. 








‘lead production slot, dances The show is capped by Phyllis 
| neatly. | Diller with wild and hoydenish 
| A young and handsome song /,inyisms, Miss Diller, of late 


|duo are another click; Jack & Sal- 
ly Jenkins handle their group lead 
assignments aptly and in own spot 
are solid with duetings excerpts 
|from “Oklahoma” and other mu- 
sicomedies. It is Sue Carson that’s 
the big hit. The young comedienne 
with the wide eyed approach to 
the subtle and at times, somewhat 
broad lines in her lJampoonings 
sets a growing tempo of laugh 
response. Where there is an occa 
sional single entendre lyric line, 
but the auditors accept it with the 
|same glee, thanks to the artfully 
| simple delivery. Miss Carson has 
| 
} 


herself a load of new and topical 
themes all larded with her stand- 


And a socko combo it is in all ards viz: the “Seven Approaches 
pone s mde aR 

its individual and combined com- |} To Love,” her devastatingly close 
ponents. Stager Dolores Pallet, |impreshes of Lena Horne, Pear! 
under Melba's production aegis, | Bailey, among others and the Y Si 
has tied it all together into a neat, | Sumac takeoff that still garners 
howls, even though the original 


very enjoyable package 

Actually it’s a succession of slick 
professional specialties given added 
gloss by Gig Henry's depart- 
mentalizing it into the Roaring 
‘20s, Turbulent ‘30s, Frantic ‘40s 
and Fabulous '50s (latter a succes- 
sion of topical one-liners, making 
for a niftv change-of-pace from the 


into oblivion 
it all 


seems to have sunk 
|The Carson cutup makes 


|/a callback reaction. 

Natalie Kamerova'’s choreogra- 
| phy is inventive, with workings 
| of production leads a well inte- 


| grated facet that lends a fine and 
| easy flow to it all. Lary. 


song-and-dance), and finally the 
Soaring ‘60s. — as 

Miss Bright is the femcee in a Dunes, Las Vegas 
casual manner, Interlarding her Las Vegas, Sept. 22. 


saloon specialties as the others are 
brought on. Beauteous redhead 
Patricia Marand, with a “wagon” 
that has the 
about it, fignres as effectively with 


her songalogs as she is decora- 
tively. She rates the Hollywood | 
0.0. Haskell, like the others, re- 


courses to the musicomedy stand- 
ards for his effective specialties. 

When comedienne Pat Bright 
isn’t whamming them with “Give 
Me a Sale” ‘clever lyric interpola- 
tion by Eve Franklin and Charles 
Scheuer). she ribs the French 
chantootsies with “Three Little 
Fishes” ‘in French). 

The other Pat (‘(Marand) does 
her “Embrasse-Moi” in a very be- 
lievable manner, as she did with 
the Americanized French hit- 
parader, “IT Wish You Love.” And 
she’s vivid proof when she chirps 
“Enjoy Being a Girl.” The hoofin’ 
Haggets range their terps from the 
Charleston to the ultramodern. 

Melba who, incidentally, is ac- 
tively back on the podium as the 
dansapation maestro ‘spelled only 
for the show-conducting by 
Hulbert), has achieved a good new 
concept. He first started the 
: es” to the name composers: 
for a couple of seasons he 
tabloid musicomedy & 
operetta: now this original mu- 
sical revue, geared to a modest 
budget and doing well. Otherwise, 
the class season is on; the affable 
and knowing Pasquall is back as 
maitre d’; Gogi is again the omnip- 


then 
produced 


otert host: Melba’s musikers are 
spelled by the sprightly Phil} 
Wayne Trio ‘with cute Debbie 


Brown chirping the pops); and biz 
looks good. Abel. 
Carillon, Miami Beach 
Miami Beach, Sept. 23. 
Lou Walters production . “Cher- 
chez Les Femmes” with Sue Car- 
son, Tanya & Biagi, Jack & Sally 
Jenkins, Regina, Line (14); chore- 
ography, Natalie Kamerova; cos- 
tumes, Lee Carol; musie and or- 
chestrations, Jacque Donnet; min- 
imum $3.50-$4.50. 


Newest edition of this resort's 
longest running revue is as slick 
as any of the preceding produc- 
tions. It’s staged with flair and 
the inherent good taste Lou Wal- 
ters always imparts to his Parisi- 
enne themes, crosscut with several 


acts ip the American idiom, all 
talented and sparking the overall 
package. 


Costumes are colorful and styl- 
ish, even in the scant outfits 
“worn” by the tallies of the show- 
gal section. In the simply named 
Regina, there’s the Walters trade- 
mark, the near-nudie with the Gal- 
lic introes, charm and sparkle that 


outfronters wagging | 


Lee | 


“Philippine Festival,” Bobby 
Gonzales, Katy de la Cruz, Pilita 
| Corrales, Shirley Gorospe, Eliza- 


beth Ramsey, Girl Dancers & Mod 
els (38), Boy Dancers (18), Bill 
|Reddie Orch (14); produced by 
Steve Parker, directed & choreo- 


| graphed by Paul Godkin, sets by} 
Ed- | 
Manager, 


Hachiro Nakajima, costumes, 
ward Wassall; General 
Alan Lee; $4 minimum. 


Steve Parker, who hit the Vegas 
strip jackpot with his production 
of “Holiday in Japan,” comes up 
with the exciting three bars again 
in “Philippine Festival.” 

Parker's newest Oriental con- 
coction, directed and _  choreo- 
graphed with sparkling artistry by 
| Paul Godkin, has the overail ef- 
| fect of warmth and delicate beau- 
| ty. The impact on opening nighters 
is certain to spur a long run for 
the show, which has flavorful 
songs, dances, pageantry, plus just 
| the right amount of subtle humor. 
|Gowns by Aureo Alonzo make 
“Festival” the best fashion show 
in town, modeled by a stage full 
|of fragile doll-like beauties. The 
| finale, a spectacle in white, is de- 
| lightfully dazzling. 

Bobby Gonzales is a handsome 
and personable narrator who also 
' scores with both American and na- 





tive songs. Pilita “Miss Manila” | Cryz handles the solo singing | group. 


|Corrales is a gorgeous chirp of 
| Spanish descent who sells a song 
with disarming charm. Katy de la 
Cruz, a “mellowed mama” type, 
uses vet savvy in delivering Fili- 
pino songs, with “Some Of These 
Days” tossed in for good measure. 
Shirley Gorospe, a film star in the 


beth Ramsey is another of the 
principals who brought hefty ap- 
plause from the preem audience 
—she clicks with a memorable 
songalog. 

An 11-year-old boy, appropriate- 
ly named Boy Pecson, and a 12- 
year-old girl tagged Baby 
lar, almost steal the show with a 


demonstration that proves East 
isn’t so different from West. 
In the early portion of ‘‘Festi- 


val,” there is a fine display of 
unique dancing done in and out of 
long poles on the floor, and a “con- 
quest” number contains the best 
stage swordplay ever seen in Ve- 
gas. The dancing company of 38 
girls and 18 boys, featuring Ri- 
cardo Reyes and Alice Reyes, is 
stirringly festive, the sets are taste- 
ful and imaginative. Outstanding 
backing is given by the Bill Red- 





die orch (14) for the entire 90- 
minute session, in for an indefinite 
run. Duke. 


seem her very own to wind into | 


Philippines, is a shapely looker | 
who socks sex across with her 
provocative dance routine. Eliza- 


Aqui- | 


hip rock 'n’ rol] song and dance | 


seems to do no wrong in whateve: 
|} sector of town she appears. Her 
track record at both the Bon Soir 
and this uptownery is quite en- 
viable, and she was in top form 

On her opening night she es 
sayed a longish stint, getting yocks 
| with virtually every line. The butt 
of her jokes is mainly-herself, and 
| she applies a rather odd viewpoint 
to her own foibles, which appar 
ently are many. Whether she 
speaks of her experiences as a 
motorist, or in the household, it’s 
hilarious stuff which apparently 
is pleasing king-sized audiences 
at this hospice. 

Also in the comedic vein is 
| Adam Keefe, a repeater here, who 
has an adeptness for the mimicry 
of sights and sounds. His aping 
of a silent film, the Soundtrack 
of a chopped up motion picture 
and a lengthy disseration on the 
late Bela Lugosi make for 
results. 

Of course 


there are a lot of 


built-in laughs in the Lugosi bit, | 


but it’s to be hoped that most of 


the mimics can apply the same skill | 
with | 


land get the same results 
living personalities. Many stars 
still being imitated should be 


allowed to rest in peace. 

Holding over on the session is 
| the Clancy Bros. & Tommy Makem, 
foine Irish lads, who at evening 
caught showed = admirable _ re- 
| straint by railing against England 
only in their last two numbers 
| They also score with a blend of 
harmonics with a nice comedy 
vein. 

The Jimmy Lyon Trio back- 
grounds with its accustomed skill 


Jose, 


Edgewater Beach, Chi 
Chicago, Sept. 20 

Los Churumbeles De Espana 

(9), with Delores Del Carmen, 

Don Davis Orch; $3 cover 
ends, $2.50 weeknights. 


week 


With Los Churumbeles De Es- 
pana the Edgewater Beach 
again managed to book a show 
that maintains the “faraway 
places” atmosphere of the Poly- 
nesian Room, The nine Boys From 
Spain fill the high-ceilinged room 
with authenticsounding Iberian 
gypsy, flamenco and popular songs, 
and Dolores Del Carmen, a darkly 
attractive terper, supplies the 
heel-stomping s.a. for the show. 

The group exhibits a good deal 
of showmanship along with its mu- 
| sicalizing, particularly Eliseo Diaz 
la saxophone player who doubles 
|in mobile-faced clowning. Joselito 





| 


chores nicely and has a solid ap- 
peal for the distaff customers 

Turn manages to _ incorporate 
| variety within the Spanish music 
format by varying the tempo and 
mood of the songs, from a swing- 
ing gypsy version of “El! Gitano 
Mustato” to a haunting rendition 
of “Lisbon Antiqua.” Other hich 
points are “Mexican Fiesta,” a Ma- 
jriachi medley, and a comic mock- 
Moorish ciosing number. Miss De! 
Carmen does two of the sensual 
ly dead-serious Andalusian-type 
dances and a cheerfully wild Span 
ish country dance. 

Don Davis orch purveys a neat 
| dance beat between shows 

Bill is in till Oct. 17, followed 
by the Martin Denny orch. Mor. 


Afriean Room, N.Y. 
|} The McClevertys (5) with Jewel 
; Carlo; Johnny Barracuda, Larry 
| Benito; $3.50 minimum. 


The African Room is one of the 
fixtures of the eastside, offering 
atmosphere as one of the 
jingredients of this jungle-decoved 
;room. For the premiere of its fall 
season, it has seemingly revived a 
virtually unseen, locally, craft— 
the calypso, and provides an ex- 
tremely entertaining evening in 
| the process. The demise of calypso 
jin these environs was due to its 


major 


has | 


The McClevertys 
and Johnn Barracuda have been 
working steadily since that era 
The oddly named Barracuda is vir- 
tually a permanent tenant in this 
room while the McClevertys have 
taken their talents to a wide variety 
of cafes in this and other areas. 
The McClevertys, comprising 
five instrumentalists, a front man 
who does all the singing and the 
well-stacked Jewel Carlo, provide 
a lot of entertainment. They have 
a repertoire of some of the faves 


the movement. 


which have remained despite the | 


general demise of calypso. These, 
which include 
concession to modernity, 
the Knife,” along with a group of 
melodic numbers that gets the 
crowd in a groove. Miss Carlo 
does a pair of tunes on her own. 


At this point in her career she has | 


the spirit, but needs further sing- 
ing experience. However, she 
does sustain interest through the 


lyrics and her incidental choreog- | 


raphy. Her turn gets its message 
across strongly in all directions. 


Barracuda, accompanied by bon- | 


goist Larry Benito, scores well 
vith his tune assortment which in- 
cludes improvised 
on questions asked audience mem- 
bers. It provides a lot of fun. 
Benito sings and does bongo solos 
to prove that this, too, is a musi- 
cal instrument. Jose. 


funny | 


| Roundtable, N.Y. 
Dorothy Donegan Trio, Andy 
Senatore Quartet; $4 minimum. 


Dorothy Donegan is a pixieish 
pianist 
full of surprises and though she’s 
continually inventive, she never 
strays from the composer's origi- 
nal intention. It’s to her credit 
that although she’s around 
|Gotham scene quite a bit, either 
|}in the Roundtable room or the 
Embers, she’s a good draw and 
continually delights the tablers. 

Her assistants in this gig are 
Doc Jones on bass and Frankie 


|Dunlap on drums. Together they | 


give the boss-lady a happy rhythm- 
ic base from which to take off. 
A sampling of one of her sets in- 
cludes such nifties as “It’s All 
Right With Me,” “September 
Song,” “A Foggy Day,” “Mack The 
‘Knife’ and Erroll Garner's 
“Misty.” which she had to reprise 
on request a couple of times dur- 
jing the same act. 

Alternating on the podium is 
the Andy Senatore Quartet. Sena- 


tore’s trumpet lead sparks the 
group through some highly rhyth- 
mic excursions that have some 


neat dixieland flurries. It’s not all 
bouncy, though, as when pianist 


ing and mellow interpretation of 
|‘In Other Words.” The switch 
from the uptempo stuff to the 
slow ballad is neatly handled and 
;}makes the Senatore stand always 
interesting. 

In addition to Senatore’s trum- 
| pet and Rubenstein’s piano, there 
| are Al Beldine’s drums and Bucky 
| Calabese’s bass to round out the 


Gros. 
| 
3 Rivers Inn. Svracuse 
Syracuse, Sept. 22. 
Johnnie Ray, Al Mack, Ken Sher- 
burne, Miriam Sage Dancers (4), 
Guy Bono orch; $2 cover. 
Emoting, gyrating Johnnie Ray 
has proved an able 11th hour sub- 
stitute for Nat “King” Cole’ who 
was forced to postpone his Three 
Rivers engagement until April 20 
because of other commitments. 
Singer offers a moving “If I 
Had You,” a rousing “Shake a 
Hand” and a swinging “Alexander’s 
Ragtime Band.” Especially effec- 


tive is a personal styling of “Walk- | 


ing in the Rain” that features the 
Guy Bono Orch whistlMg in the 
background. Ray resorts to his 
catalog of disk hits near the end 
of the show with “Walking My 
Baby Back Home” getting the 
most mitting. 

Comic Al Mack gets nice recep- 
tion and juggling-cyclist Ken Sher- 
burne thrills ringsiders with mock 
accidents while performing on a 
high unicycle. Miriam Sage Danc- 
ers, holding over their Oriental 
terp number, continues to receive 
nice mitting. 

Ray is here until Oct. 1 with the 
Dimara Sisters skedded to open 
the following day. Lang. 


i 


“Man Smart,” aj; 
“Mack | 


rhymes based | 


Her sly keyboard work is | 


the | 


Billy Rubenstein offers a captivat- | 


Sid Caesar is making his first 
nightclub appearance in months 
and is ripping the cellophane off 
the finest collection of new mate- 
rial seen here in years. He reached 


the packed audience atter a well 
rounded Spanish acrobatic turn 
by Margot & Chiverto and heid 


them securely for a full hour and 
25 minutes 

Caesar 
his fresh 
|} show in 


was obviously trying cut 
material in his first cafe 
almost a year. As the 
applause cascaded he threw in a 
bit here and another bit there 
| with everything getting a powertul 
mitt. His biggest job now will be 
to cut down to the 50-minute turn 


he will have to do later in the 
week. 

Each vignette is bright, new 
and refreshing without a sem- 


blance of a blue line or off-color 
expression or movement. The 
only familiar bit was his erudite 
know-it-all professor which he 
might have planned as a thank 
| you piece for the crowd who sat 
through his first 45 minutes of 
sock material 

But as strong as this was, with 
the topdrawer aide of new straight 
man, Jim Dooley, it didn’t top the 
general effect of such skits that 
had him portraying # young man 
telling his mother he is about to 
be married and fhe jealous hus 
| band who suspects an innocent 
| wife. Dooly later came on to in- 
troduce Caesar as the Professor. 

The real topper was kept for 
the final 15 minutes when the 
star did a pantomime of an eager 
| drummer sitting in with a sym- 
phony orchestra He clowned 
;}through the familiar recorded 
| strains of Tchaikovsky's 1812 Fes- 
| tival Overture. In the part written 
for cannon, Caesar had sounds of 
machine guns and hand grenades 
| superimposed which were almost 
| drowned out by the roars of 
| laughter that kept building threugh 
the number 

Mickey Greco's Trio, a new out- 
| fit with a remarkably fine jazz 
| sound, played for lulls. Ralph di- 
| Stefano’s Orch (10) didn’t have 
|much to do while Caesar was on 
but displayed expert musicianship 
in the opening number. Their 
dance music was smooth and quite 
toetappable. Lit. 





Cabaret Riviera, K.C. 
Kansas City, Sept. 22 

| Ted Lewis, Patti Prince, Manor 

& Mignon, Chop Chop & Charlene, 

Tommy Reed Orch (7); $3 cover. 





The new Riviera has a consider- 
able change of pace in its second 
attraction, Ted Lewis & Co. with 
an entertaining revue following 
songman Tony Bennett. Although 
Lewis has played K.C. multiple 
times, his last previous stand was 
about three years ago, and this 
time around it’s mostly new and 
different. 

His entourage includes young 
singer Patti Prince, dancers Ma- 
nor & Mignor and magicians Chop 
Chop & Charlene. It all works into 
an hour-long show that builds a 
moynting interest and has the au- 
dience in a standing ovation at 
close, a rarity here 

As always Lewis gives a well 
rounded performance, with songs, 
dancing, magic, and in this case 
much nostalgia. His first appear- 
ance in town was in 1915, and yet 
according to his opening bit of 
poetry it was “Not So Long Ago.” 
This is done with dancers Manor 
& Mignon backing him up, and 
sends the show off on a tender 
note. He shows songstress Patti 
|Prince how it was in the old car- 
nival and medicine show days, and 
she sings her way out with a trio 
of standards done nicely. 

Manor & Mignon do a nicely 
fashioned duo of adagio and Latin 
|numbers. “Ted Lewis, This Is Your 
Life’ leads into established num- 
| bers, the clarinet and “Tiger Rag” 
| being a sock bit. There’s an inning 
of magic with Chop Chop & Char- 
lene in some fairly standard wiz- 
ardry, but embellished by Lewis 
lending a hand 

There's also the inevitable “Me 
and My Shadow,” now done with- 





out a shadow, and the finale, 
“When My Baby Smiles at Me.” 
The ovation brought Lewis back 
for a bit of kidding monolog about 
}gambling, but this was for the 


opening nighters only. it wont be 
in the regular show, and sn’t 
\ needed. Quin 
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CURRENT BILLS 


WEEK OF SEPTEMBER 27 








NEW YORK CITY 


MUSIC HALL — Georgie Kaye, Dick 


Roman, See-Hees Corps de Ballet, Rock- 
sites, Raymond Paige Orc. 
AUSTRALIA 


MELBOURNE (Tivoli) — Frank Berry. 
Pat Gregory, Jodie Gray, Howard Hardin, 
Chisolm, Bill Christopher, Harvey 
be Jong & Dee. Trapinos, Maria 





Ken Mackey, Adrienne Erdos, 
a) 
NEY (Tivoli) — Don Tannen, 
Lucio & Rosita, Four Kovacs, McKay 
Bros. & Romayne, Daniele Dorice, Hal 


gy Yolande Rodrigues, David Fuller 
Trio, Leo 


Arnol, Robin Hardiman 
BRITAIN 
BLACKPOOL <Grand)—Arthur Askey. 
Beairiwce Varley, Betty Driver, Bunny 
May Linda James, Raymond Dyer. 
Geoffrey Ryan, Jill Thompson & Billy 


EE cKPOOL (Opera Mouse Cliff Rich- 
ard & Shadows, Richard Hearne. Ivor 
Emmanuel, Tommy Fieids, Clark Bros.. 
Lucky Latinos, Smith-Hampshire & Casey. 
Georee Mitchell Singers, Malcolm God- 
dard Dancers, Tyldesley Girls Choir, 
Jimmy Currie’s Dancing Waters 
BLACKPOOL (Patace) Frankie 
Vaughan, Arthur Worsley, Billy Ternent 
Orch, Maxine Coates, Bell-Tones, Neil 
& Pat Delrina, Kims, Ted Lune, Hetty 


m2 . 
¥ BLACKPOOL (Tower Circus)—Charlie 
Cairoti & Co. Schickler Sisters. Knie’s 
Animals. 4 Palacios, Cireus Roland's 
Tigers. 5 Elwardos, Berosinis. Rudy Horn, 
Moni the Elephant, Captain Danion's Sea 
Lions. 3 Lorandos, Lilian Kenny, Sydney 
—The Kangaroo, Trio Faber, Our Sammy, 
Little Jimmy & Circusettes. 

BLACKPOOL ‘Winter Gardens Pavilion) 


—l.onnie Donegan, Dallas Boys, Suzie 
Miller, Gil & Freddie Lavedo. Miki 
Griff, Norman Vaughan, John Tiller 


yirls 
CO RMINGHAM (Hippodrome) — Charlie 
rake, Albert & Les Ward, Springfields, 
ote “a Bredin 

LIVERPOOL (Empire)—Arthur Haynes. 
Morris & Savage, Lupino Lane & 
Truzzi, Trio Rayros, Alan Randall, John 
Tiller Girls, Lestie Noyes. 


Cabaret Bills 


NEW YORK CIiyY 


BASIN ST. EAST —- Stan Kenton Orc., 
Chris Connor, Oscar Peterson 3. 

BIRDLAND—Joe Williams, Harry Edi- 
gon. Gigi Gryce 

BLUE ANGEL—Phyllis Diller. 
Lyon Trio 

















Adam } 
} 


Keefe. Stevens Bros., Jimmy | Trio. 
BON SOIR—‘Greenwich Village, U.S.A.” | 

Mae Barnes, Jimmie Daniels, Three 

Flames | 


CAMELOT -- Bobby Van. Helen Gal- 
lagher. Marilyn Lovell, Ronni Hail, Karen | 
Thorsel!, Richard Blair. ; | 

CHARDAS--Nina Silvana, Tibor Rakos- | 
sy. Dick Marta, Micheline Bardin, wane’, 
Horvath } 

CHATEAU MADRID — “Extravaganza | 
Latino.” Eva Flores, Jonas Mouras, Nora | 
& Raul, Pup’ Campo Ore. } 

COPACABANA — Joe E. Lewis, Adam 
Wade. Paul Shelley Orc., Frank Marti Ore 

EMBERS Joey Bushkin Three, Roy 
Eldridge F . Ray Bryant Three 

HOTEL ASTOR— Lane Ore. 

HOTEL LEXINGTON—Virginia Wing, 
Lillian Knight. Denny Regor, Tony Drake, 
Tony Cabot Ore 

HOTEL NEW YORKER—Milt Saunders 
Ore. Vrena Lee, Joe Fu 

HOTEL PIERRE — ‘Steppin’ in Society’ 
Patricia Bright, Jack Haskell, Patricia 
Marand, B&M Haggett. ; 

HOTEL PLAZA—Shirley Bassey, Emil 
Coleman Orc.. Mark Monte Continentals. 

HOTEL TAFT--Vincent Lopez Orc 

HOTEL ST. REGIS—Patachou. Milton 
Kay Trio, Milt Shaw Ore. 

HOTEL WALDORF-ASTORIA — Gene- 
vieve. Emil Coleman Ore 

HOTEL SAVOY HILTON—Gunnar Han- 
gen Ore. Ray Hartley. 

INTERNATIONAL — Ritz Bros., Mike 


Durso Orc.. Aviles Orc 

LATIN QUARTER — Billy Williams 
Dick Weston, Wazzan Troupe. Harrison & 
Kossi. Dorothea McFarland, Ronald Field 


Jo Lombardi Orc.. B. Harlowe Orc 
LEFT BANK-—Cal Bostic, Danny 


fair 

LIVING ROOM —- Roy Hamilton, Irene 
Reid. Bobby Ferro. 

N 1 FIFTH AVE. 
Liza Stewart, Hankinson 

ROUNDTABLE — Dorothy Dapegan, 
Matt Monro, Jack Kelly 3. 

SAHBRA — Yaffa~ Yarkoni, Rachel & 
Ziilla, Martin Roman, Sara Avani, Kovesh 
& Mizrachie, Leo Fuld. 

TOWN & COUNTRY — Billy Daniels, 
Sonny Sands, Terrace & Elita. Ned Har- 
vey Orc., Frank Martinez Orc 

TWO GUITARS—Alya Uno, Sasha Poli- 
noff, Ivan Nepa & Sonia, Kostya Polian- 


sky 
UPSTAIRS & DOWNSTAIRS—Lovelady 
Powell, Freddie Weber, Jim Sheridan. | 
Bill McCutchen, Trueblood & Colston 
VIENNESE LANTERN — Sarah Rubine, 


Apoli- 


— Stan Freeman, 
& Silver 


Liane, Ernst Schoen 
VILLAGE BARN — Sinclair 
ae a Pote, Susan Brady. Joe Shay, 
mmmy Zang. Lou Harold Orc 
VILLAGE GATE—Pate Seegar 
VILLAGE VANGUARD — Miles Davis, 
Shirley Horne : 
CHICAGO 





BLUE ANGEL—"Pablo Candela Limbo 
Calypso Revue.” Lydia Lora, Raphael Her. | 
nan. Lord Christo, Lord Mike, Jeanne! 
Seuratt, Solea Caro, Tito Perez orc 

CLOISTER — Phil Tucker, Ronny Del | 
& Jean, Eddy Subway Orc | 

CONRAD HILTON—"Ooh La La.” Dor- | 
nan Bros., Margie Lee, Dru & Landell, | 
Lothar Weidemann, Brigitte Voit, Inez & 
Gordon, Boulevar-Dons (3), Boulevar 
Dears (6), Gay Claridge Orc 

GE ROOM ‘Happy Medium) 
unie Vincent. 

DRAKE—Dorothy Shay, Buddy Freed. | 
Jimmy Blade Orc. | 

EDGEWATER BEACH — Churumbeles 
De Espana, Dolores Del Carmen, Don | 
Davis Ore | 

GATE OF HORN—“Trouble in Tahiti.” 
Amanda Ambrose, Frank Carroll and | 
Alexandra Hunt, lan & Sylvia | 

LE BISTRO—Harold Ward. Dave Green. | 
Sir Gregory, Guy Viveros Trio. ; 

LIVING ROOM — Roberta Sherwood, | 


= kie Kahane, Bobby Cole, Joe Parnello 
rio | 
LONDON HOUSE—Ramsey Lewis Trio. | 
Eddie Higgins Trio, Larry Novak Trio 
MISTER KELLY’S — Louis Nye, Teddi) 





ane Marx & Frigo, Marty Rubenstein 
rio. 

rALMER HOUSH — Carol Channing 
Mattison (@), Ben Arden Orc. 

PLAYBOY CLUB—Wes Harrison, Lewis 
& Christie, Ada Moore, Casey Anderson. 
Teri Napoli, Harold Harris Trio, Kirk 
Siuast rio, Bob Davis Trio, Claude 
ones 

SHERATON BLACKTONE—Lilo, 
Bentler Ore. 


LOS ANGELES 


BEN BLUE’S — Ben Biue’s “Hullaba 
loo.” with Cully Richards, Harry Clexx, 
Sid Fields, Allison .-" Ilona Adams. 
Joy Healey Dancers, The Domestrcis, Ivan 
Lane & Orc. 

COCOANUT GROVE — Johnny Mathis, 
Dick Stabile Orc. 

CRESCENDO-— Mort Sahl, Joannie Som 
mers 

DINO’S — Betty Bennett, Jack Elton, 


Franz 


Steve La Fever. 

SLATE BROS. — Billy Gray, Interna- 
tionals 

STATLER MOTEL—"Playmates in New 
York.” Skinnay Ennis 

THE SUMMIT—Redd Foxx, Ton! Har 


per. John Anderson Orc. 
YE LITTLE CLUB—Pe 
Dave Madden, 


LAS VEGAS 


CARVER HOUSE — Treniers, 
Randolph, Lon Fontaine Dancers, 
Young Ore 

DESERT INN — Louis Prima, Keely 
Smith, Dick Humphreys, Sam Butera & 
Witnesses, Donn Arden Dancers. Carlton 
Hayes Orc.: Lounge: Michael Kent, Dave 
Apollon, Milt Herth, Henri Rose, Bobby 
Stevenson. 

DUNES—“Philippine Festival.” Bobby 
Gonzales, Katy De Cruz, Pilita Cor 
rales, Shirley Gorospe, Elizabeth Ramsey. 
Bill Reddie Orc. Leunge: Maaka Nusa Ha 
waiian Rev., Billy Andre, Fabulous Tones. 
Dennis & Rogers, Joseph Mack Four 

EL CORTEZ—Johnny Ukulele, Princess 
Lei Momi, Kahala Twins. 

FLAMINGO—Pearl Bailey, Bill Bailey. 
Carmen De Lavallade, Louis Bellson Orc 
Lounge: Lionel Hampton, Betty Reilly 

FREMONT—Joe King Zaniacs, Newton 
Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely, Wanda Jackson, Sneed Family, 
Joe Wolverton, Annie Maloney. 


y Taylor, Rudy 


Render, uardo Sasson 


Barbars 
Mari 


HACIENDA — Four Tunes, Johnny 
Olenn, Keynotes, Cathy Ryan, Grover 
Shore 3. 


LAST FRONTIER —Lou Mosconi Jr 
Virginia Rae, Fritz Becker 


MINT—Pat Moreno’s “Artists & Models 
of 61.” 


NEVADA—"Les Girls De Paris.” Jose 
Duarte, Moon Pu . Kay Brown, Vido 
Musso, Johnny Paul, Spa . 

NEW FRONTIER — “Holiday tn Rio” 


Lounge: Ink Spots. “Hot Lips” Levine 
Fred Kushon. 
RIVIERA — “irma La Douce.” Juliet 


Prowse. Clive Revill, Staart Damon, Jack 
Catheart Ore. Lounge: Vagabonds, Arthur 
& Bonnie 
SADOLE CLUS—Jackie Lee Cochran 
SAHARA — Steve Lawrence. Eydie 
Gorme. Moro andis Dancers. Louis Basil 


Orc Lounge: Ray Anthony, Freddie 
Bell, Deedy & Bill 
SANDS -—- Dean Martin. Garr Nelson. 


George Zak. Copa Girls, Antonio Morelli 
Orc. Lounge: Dave Burton, Morry King 
SHOWBOAT—Tex Williams, Wade Ray. 


win Tunes. 
SILVER SLIPPER—Hank Henry. Sparky 
aye. Red Marshall, Danny Jacobs. 
Taffy O'Neil, Rudenko Bros., Slipperettes, 
George Redman Orc. Lounge: Chartie 
Tesgarden, Barbary Coast Boys. 
STARDUST—“Lido de Paris”; Low ¢ 
Daniels. Happy Jesters, Peggy 
Castro, Micki Lynn, Del-Martins. 
THUNDERBIRO—Linda Darnell. Larry 
Daniels, Harry Nofal, The Henrys. Gar 
wood Van Ore Lounge: Lancers, Ed 
Domingo & Norma, Frank Gusto 
TROPICANA—'Folies Bergere.” Ca 
eite Riedinger. Pompoff, Thedy & Pam 
ily, Pinky & Perky, The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron #al- 
let. Florence & Frederic & Dancers, Ray 
Sinatra Ore Lounge: Jerry Colonna, 
Varel & Bailly, Al DePaulis 4, Dubonnet 
3, Paul Goupu 4 


SAN FRANCISCO 


BLACKHAWK—Joe Loco Four 
SLACKSHEEP—Bill Davidson Orc 
EARTHQUAKE McGOON’S—Turk Mor 
phy Ore 
FAIRMONT HOTEL 
Esnie Heckscher Orc. 

GAY 90’'S—Ray K. Goman. Bee & Ray 
Goman, Joan Brant, Marah Gates Dners.. 
HUNGRY !—Phyllis Diller, Joe & Eddie, 
Clancy Knight, Olga Sbragia, Dick Crab- 
tree Trio. . 

JAZZ WORKSHOP—Bobby Timmins 3. 

NEW FACK’S—Barbara McNair, Salmas 
Bros., Vernon Alley 3, Mel Young 

ON THE LEVEE—Joe Sullivan Ore 

PURPLE ONION — Smothers Bros. 
Freddie Paris 

365 CLUB—Jenny Mack, Paul Gray. Vol 
Roy Palmer Orc. 


RENO-TAHOE 


HARRAH’S (Reno)—Kim Sisters, 
of Golden West, George Rock, 
Timers, Windsor Trio, Abbie 
Red Coty. 

HARRAH’S (Tahoe) — Teresa Brewer. 
Dave Barry, Dorothy Dorben Singers & 
Dancers, Leighton Noble Ore Lounge: 
Al Hirt, The Lancers, Skeets Minton, 
Dave Bergman, Lisa Alonso, Rudy Ro- 


HOLIDAY — Nick Lucas, Joe Maize, 

Gould, Tony Lovello Revue 
MAPES—Roberta Linn. Malani Keile 

Polynesian Rev., Norman Brooks, Betty 


Ayres 

RIVERSIDE — Minsky’s Follies with 
Bert Wheeler, Lou Levitt Ore. Lounge: 
Kay Stevens, Newton Bros. 

WAGON WHEEL (Tahoe) — Gaylords. 
Andrini_ Bros., Kay Martin. Roy Aubrey, 
Bobby Pages, Manny Lopez, Magic Vio- 
lins of Mexico, Ron Rose. 


MIAMI-MIAMI BEACH 


AMERICANA—George Arnold ice Re- 
vue, Phil Richards, Marjii Lee, Shirley 
Linde, Johnny Bachemin, Johnny Flana- 
gan, Michael Meehan, Lolo & Lita, Ma! 
Malkin Orc., Ice Models. 

_ CARILLON—"Cherchez Les Femmes.” 
Sue Carson, Tanya & Biagi, Jack & 
— Jenkins, Jacques Donnet Ore., Line 


(16). 
_ CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley, Ralph Font Orec., Candi 
Cortez, Bob Rhodes 

DEAUVILLE — “Playmates of Paris,” 
Jay Nemeth, Nita & Pepi, Carla Lucerne, 
Martha Aguilar, Carole Dreyfuss, Shari 
Martel, Marcel Le Bon. the Cailahans 

DIPLOMAT—Mandy Campo Orc.. Van 
Smith Trio. 

EDEN ROC—Duke Jenkins Orc., Monroe 


T 


Sons 
Tune 
Neal, 


| Kasse 5, Luis Varona 
|Ore.,, Barbara Russell, Leslie Hudec 
FONTAINEBLEAU —“faucy Scandals,” 
| Vinnie, Townsmea, Les Rondettes (12), 
Ziggy Lane, Frank Sextette 
SEVILLE—“Caught in Act,” Jack De 
Leon, Terry Haven, Jerry Newby, Linda 


Mal Malkin Orc., 


Lavin, Held & Paul 
THUNDERBIRD — Al Bernie, Richie 
Bros., Berj Vaughn Quartet, Ruth 


| McMahon 











6-Day Bike | Race 


See Continued from page 59 aaa 


but not enough to create the ex- 
icitement of the old days 
| As has now been widely re- 


ported, the debut of the first six- 
day stand was marred by a misin- 
terpretation of the blueprints. Too 
late it was discovered that the 
boards on the track were construct- 
ed for riders to go around In a 
counter-clockwise manner. It 
would have been duwnright dan- 
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Olympia, Paris 

sleek, sophisticated self. But she 

needs some songs with more depth 

} 

to get her across to house suds. | 

She is more for intimers with her 

smooth voice and elegant phras- | 
ings. 

Anne Gacoin displays a belting 





| ballads. However, she has a ten- | 
|dency to overdo both. More con- | 
jtrol, better physical underlining 
and ‘a savvier choice of songs may | 
make this newcomer a regular in 


the song ranks here. | 


Consuelina De Pablo is a child 
flamenco singer whose main plus | 


gerous to permit the cyclists to go factor is her youth. She may de- 


on under these conditions. Carpen- 
ters, at $9.50 an hour, worked 
feverishly to build a new track. 
Meanwhile ‘the crowds who had 
come in for the 9 pm. start milled 
around endlessly, and the manage- 
ment started giving out refunds. 
More 
their money back. 


The races, without {ts usual fan- | done 
fare and color, finally got off at | Magne 


velop into a singer but now she} 
is relatively immature. Craven As | 
are an okay knockout acro act with 
precision and pratfalls while Bela | 
|Kramo is a canny juggler with | 
agility and ability. } 

Slides with great men’s heads | 


than 5,000 reportedly got!on strange bodies and newsreels |} 


|intro each act. They are deftly | 
by Jean Harold. Michel 
Orch does good back- | 


3 am. with James Barton firing | grounding, with some incidental | 


the opening gun. Some p.a. raptur- 
ously recalled that the veteran ac- 
tor once ended a touring show pre- 


maturely so that he could take in| 


the six-day races. He's been at- 
tending the race daily since. 


The sprints, of course, provide | 
it’s | 
spinning | 


the major action. Otherwise, 
just a group of guys 
around the track ad-infinitum. 
However, it could still be a good 
backdrop for talent to go on dis- 
play. 

Sports International, promoter 
of the event, is attempting to in- 
terest the teenagers in this sport. 
Deejay Clay Cole ‘brought in 
show, for example. 

Another factor 


dancing by Anne Lewin & Rene 
Goliard and interim clowning by 
the Barbus Trio also acceptable. | 
But this show seems flattened 
iby the revue formula, and also 
| lacks enough filler acts of calibre. | 
However, there is an audience for | 
it. But the names are scarcer and | 
more adverse to overexposure. | 
| This season should point up the | 
fate of vaude in Paris. Mosk. 





Bobino, Paris 
Paris, Sept. 19. | 
Dario Moreno, Simone Langlois, 


| Andre Aubert, Luska Dancers (5), 


| Yapellini Chimps, Jean Siegried, 


Vedette Trio, Angelo Bard, The 


very much/ Two Peters, Francoise Doucet, Ar- | 


against it ig the fact that there is | mand Motta Orch (8); $1.75 top. | 


no betting on the six-day bike 
races. It’s not that the present 


Nabe house, which usually has | 


day pewholder believes in the “no-|4 regular following in the Mont- 


betting” 


no way to determine odds during | audiences depending on its head- 
the wise | liner. First seasonal segment looks 
money boys, such as those the late|to have enough classic vaude acts 
Damon Runyon wrote about, are|and name value to give it an 


the sprint. A lot of 


not ones to sit around such things 
without creating a little action on 
the side. 

The opening night’s snafu was 
an error that probably cannot be 
made up during the run, and will 
be regarded as the prime fac‘or in 


a losing run. The refunds plus the} - : 
: . ‘7 © | ish, tubby man with a pencil mus- 


overtime carpentry cost a mini- 


signs around, but there’s|parnasse district, also gets other | 


! 





okay, if not sock three weeks. 
Though this house usually can | 
hold its own, the uneven program 


j again testifies to the shaky state | 
|}of two-a-day here after a ned, 


sance five years ago. 


Star Dario Moreno is a clown- 


mum of $30,000. On top of this/tache. He has a big voice and a) 
|was the lost publicity and word-}W@Y of getting to the spectators | 


of-mouth so necessary to generate 
excitement for the show. The lay- 
out veportedly needs $160,000 to 


retrieve its costs. It's regarded as style and approach, is content to | 


an unlikely goal at this time. 


Berthold Brecht 














} 


amas Continued from page I oa 


— Billy De Wolfe. | 


, uments to “difficulties of a general | 


| nature,” without specifying fur- 
| ther, 

| Cancelled performances by En- 
; semble, which was to rep the Ger- 
jman theatre at the 20th Venice 
| Festival, were for period ranging 
}from Sept. 19-22. 





West's Ban 
Frankfurt, Sept. 26. 

One result of the new cinder- 
block wall separating East from 
| West Berlin has been to drive 
|Bertold Brecht’s plays out of the 
|theatres of West Germany. The 
Communist playwright who died 
\five years ago in the Red sector, 
|where he ranked as a demigod, 
|was widely produced in the non- 
Communist world in recent years, 
| including the United States. The 
'director of the municipal theatre 
{at Ulm, Hans Huebner, has re- 
vealed that his revelation of an in- 
tention to present Brecht’s “Joan 
the Partisan” brought one threat 
to blow up the local playhouse. 

Meanwhile the previously com- 
| paratively free exchange of legit 
actors, music hall entertainers and 
so on between the two Germanys 
is practically nil. 


(Above item is similar to a num- 
| ber of previous reports from West 
| Germany. Since the rearing of the 
| cinderblock wall by the Red re- 
|gime the works of Bertold Brecht, 

who lived and died in East Ger- 
}many, have felt the brunt of can- 
|cellation, though until recently he 
lwas widely produced.—Ed) 


|that could be exploited in toning 


via his fey patter and special ma-| 
terial. 


Moreno, who lacks an original 


grandstand which registers with 
regular audiences here. But his ex- 
port possibilities are probiem- 
atical. : 

Simone Langlois, on the other 
hand, is a sincere belter with a/| 
big range. Her way with a drama- |} 
tic song puts her in line as a con- | 
tender to the mantle of the ailing | 
Edith Piaf in the realistic singer } 
ranks. She sometimes overdra- |} 
matizes via changing octaves and 
emphasis but this can be cleared 
up. 

Andre Aubert is a clever imi- 
tator of noted singers. He scores 
with good material. Capellini 
Chimps are risible in their humin 
apings and get the usual applause. 
Angelo Bardi overdoes a patter 
stint. He has yet to get the m:- 
terial and individuality for limn- 
ing a simple minded little man 
forever in trouble. 

Jean Siegfried has too sharp a 
voice which jars rather than 
pleases. He also needs a clearer 
song repertoire and emphasis. But 
there is a budding individuality 


down his voice. 

Luska Dancers give some pro- 
duction value with tragic ballets 
about tropical sin and some okay 
Latino bits. Their terping is ac- 
ceptable for house needs. 

Two of the best fillers are in the 
acro category. The Two Peters 
have a comely muscular woman 
undering while her equally mus- 
cular male partner does handstand 
leaps from various tables. This 
is a somewhat mannered, but pop- 
ular entry. Vedette Trio play mu- 
sic while doing expert pratfalis 
and hand-to-handing. They get 
lotsa attention and applause. 
Francoise Doucet is a _ pretty 
new femcee. But she seems to have 








voice and also a flair for satirical | 


SEE 


House Reviews - 


———es CORtinued from page 61 





learned her introductions by rote 
and cannot cope with good na- 
tured heckling from the patrons, 
If she unwinds she will be okay. 
Armand Mott3 Orch, also new, has 


a jumpy rhythm and gaod act 

backing but sometimes gets too 

loud. Mosk. 
| 
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TY’s Sat. Nite Pix 
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Harry Mande), president of RKO 
Theatres. “Young Savages” in 
one group of RKO hofses in the 
Bronx was strong. But lesser 
product in other situations was 
substantially off. This same ¢on- 
dition was retilected in other nabe 
areas, meaning the mediocre fea- 
tures, for long running into b.o. 
difficulty, will now find the going 
even more rough. 

David Wallerstein, president of 
Balaban & Katz, thinks the distri- 
butors were unwise in selling the 
post-1948 product to tv. 

He adds: “Everybody tis not go- 
ing to sit home for television but 
we now need the strongest pic- 
tures available. They must have 
quality and siories in depth.” 


Ratings 
The two-hour showing of NBC- 
TV's “Saturday Night at the 
Movies” averaged out to a 244 


rating Saturclay (23) on the final 
seven-city count done by Arbitron. 


It beat all competition in every 
half-hour 
From 9 to 9:30 pm. the film 


“How To Marry A Millionaire,” got 
a 19.1 rating and a 35.7 share 
against CBS' “Defenders,” which 
had a 17.8 and 33.3% share and 
Lawrence Welk, on ABC, with a 
9.0 and 17.57%. At 9:30, Welk did 
a 9.7 and 17.3%, CBS’ “Have Gun, 
Will Travel’ made a 164 and 
28.5% share while the movie hit 
24.4 and 42.4%. Be 

At 10 and 10:30 (with virtually 
no competition since CBS had a 
half-hour “Gunsmoke” repeat at 
10 and local service at 10:30 and 
ABC’s “Fizght of the Week” 
couldn't break a 4.9), NBC ran off 
with it, hitting first a 26.5 and 
45.7% and then a 27.4 and 48.7%. 


EEE 


Stepin Fetchit 


=u Continued from page | feed 


he doesn’t feel insulted when 
some of his characterizations are 
called “Uncle Tom.” “The Uncle 
Tom of ‘Uncle Tom’s Cabin’ was 
the first sympathetic portrayal of 
a Negro in American literature,” 
Fetchit says. “Uncle Tom had a 
soul and was shown as able to 
love and be loved by a white child. 
He was an integrationist and a 
social reformer—something that 
all of these eggheads today seem 
to have forgotten.” 

Fetchit says that those who re- 
sent the character he created have 
forgotten that he brought status to 
his race as the first Negro contract 
film star, as the first Negro vaude 
headliner, and as the first Negro 
to play white clubs in the south. 

“I guess that my worst enemies 
have been the imitators of my 
old movie character,” he says. “I 
changed and they didn't, but 
they're still judging me om the 
carbon copies.’’* 
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Legit’s Closed TV 





ome Continued from page 1 au 


nor the show have been selected. 
The aim is to have Broadway 
shows televised in theatres 
throughout the country. Ticket 
prices have not as yet been de- 
termined but it’s expected that 
they will be about half the Broad- 
way norm. 

Equipment for the program has 
been developed by the Marconi 
Wireless Telegraph Company Ltd., 
of Great Britain. The system can 
transmit in color or black and 
white with suitable lighting 
needed for the color reproductions. 
It has not as yet been decided 
whether the winter pilot program 
will be in tint or not. For the 
“Come Blow” showing, a screen 15 
feet high and 20 feet wide was 
used and high fidelity sound equip- 
ment was employed. 
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Philly's Kelly Playhouse in Park 
Earned 256 Profit With Own Shows 


A 





By JERRY GAGHAN 


Philadelphia, Sept. 26. 

The John B. Kelly Playhouse in 
the Park, municipally-owned sum- 
mer tent theatre, wound up its 
10th and most venturesome sum- 
mer season with a profit of up- 
wards of $25,000. Although that’s a 
substantial drop from the $45,000 
net racked up by managing direc- 
tor Mrs. Ethelyn R. Thrasher in 
1960, her first year in charge, she 
believes the park playhouse made 
forward strides this season. 

Mrs. Thrasher, who succeeded 
Sam Handelsman, changed the 
previous practice of booking pack- 
age shows to a policy of producing 
the plays locally. All but two of 
the 14 shows this summer were 
produced at the Playhouse. 

“The package deals usually gave 
us a name star in a vintage broad- 
way hit surrounded by a nonede- 
script cast,” Mrs. Thrasher says. 
“The shows were put together by 


| 
a promoter, who may or may not} 


have cared about supporting play- 
ers or staging. All he and the star 
were primarily concerned about 
was their percentage.” 

Mrs. Thrasher went before Fair- 
mount Park Commission last 
spring and explained that she 
wanted to give Philadelphians a 
good cross section of the best the- 
atre and didn't plan to worry about 
the cost. The Commission gave 
her its approval, in particular 
Commissioners Isaac D. Levy and 
Matthew McCloskey. 
me a free hand, so long as I didn't 
cost the park any money. In ef- 
fect I was told. ‘This is a city proj- 
ect, not a profit-making one’,” Mrs. 
Thrasher recalls. 

Her principal difficulty was that 
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Alan Fletcher, Wm. Ball 
To Direct, Miller, M’w’kee 


Milwaukee, Sept. 26. 

A repertory company to be en- 
gaged will take over at the Fred 
Miller Theatre here following the 
conclusion of the 10-week festival 
appearance of the Assn. of Produc- 
ing Artists, Oct. 17-Dec. 23. Alan 
Fletcher, who's directing operas at 
the N. Y. City Center, has bean 
signed as the first guest stager for 
plays. The repertory setup will re- 
place the star policy previously em- 
ployed at the spot. 

William Ball will be among the 


son, founder and planning consult- 


ing director of the fall festival. 


Haifa Repertory; 
1% of Population 
Has Subscriptions 


Haifa, Sept. 26. 
Practically sold out for a year in 








“They gave! 


j}advance, the new Haifa Municipal 
Theatre opened here coincidental 
with Jewish New Year. First 
|work was Shakespeare's ‘Taming 
'of the Shrew.” House has 854 
seats, a year’s subscription runs 
|}around $6 with five new produc- 
tions assured. 


the winter and spring series of. 


Got "Em Surrounded 


The upcoming Broadway 
production of “Do You Know 


Detroit Due for Bulging Season; 


Cass, Shubert 





George Voscovec will appear, 
has a cast of only two, but has 
four s,. sors, Ninon Tallon, 
Paul Feigay, Dick Button and 


Edward Albee to Europe 
To Attend Show Preems 


Edward Albee left New York last 





duction of his two 


Roger L. Stevens 
Bessie Smith,” and to attend the 
Oct. 8 opening of “Dream” at the 


as = Ss 
Esther Just Gal 
Schiller Theatre Werstatt in Ber- 
To New land | lin. The London duplication of the 
9 |Dream”-“Death” doubdle-bill, cur- 


jrent at the Cherry Lane Theatre. 
But Soaks Legit 





N.Y., is scheduled to open Oct. 23 
at the Royal Court. 
The Schiller Theatre, the first to 





other guest directors. Tom Patters|} 


ant of the Stratford (Ont.) Shake-;, up to its billing last week, and 
spearean Festival, will be ae I 


|present Albee’s “Zoo Story” two 
Sarton, Supt. 36. years ago after its Berlin Arts 
| Hurricane Esther failed to live Festival debut, added “Death” to 


its repertory in April, 1960. Clinton 
Wilder, co-producer with Richard 
Barr of the Albee double-bill at 
the Cherry Lane and a current off- 
Broadway revival of “Zoo,” also 
left for Europe yesterday (26). 


Fisher, Detroit, 
Luxury Theatre, 
Opens This Week 


By FRED TEW 
Detroit, Sept. 26. 


subsided to a gale before it struck 
this area, but affected amusements 
|in the New England area. Theatres 
|and entertainment spots were vir- 
tually shuttered Wednesday night 
(20), before the hurricane was to 
have struck, and all day and night 
Thursday (21). 

The Colonial Theatre cancelled 
a scheduled Thursday matinee of 
“Milk and Honey” and played it 
Friday (22). Business was generally 
off a bit at the Wednesday and 
Thursday night performances. A 
makeshift crew of 30 men tore 
;down and stored $34,000 worth of 
‘canvas siding, and removed 2,200 
folding seats and reinforced stag- 
ing with plywood Wednesday night 
at the tented Boston Arts Centre| timate 
Theatre on the Charles River in| ment and th 
Brighton. In September last year, | ae gee - 











close-to-the-stage seating 
finest and 


newest stage and sound equip- 


there is no other summer project | 
of comparable size and scope to 
the Kelly Playhouse. For ex-| 
ample, one of the most expensive 
local productions was Siobhan Mc- 


Kenna in Shaw's “Capt. Brass- 
(Continued on page 72) 
of the total population of city, 
| were sold ahead. City will pay any 
| 


Oakdale Tent Grossed deficits of company. 
ory will include ‘Rasho- 
$585,850 for Top Season; | — Ruth” i erent anor 
Belafonte Kaye Biggest | Moshe Shamir; Bert Brecht's “Cau- 
’ 


jcasian Chalk Circle’; Eugene 
Wallingford, Conn., Sept. 26. |O'Neill’s “Marco Millions”; Bren- 
The Oakdale Musical Theatre, 


|;dan Behan’s “Hostage” and Unes- 
tunetent operated here by Ben Se- 


Actors receive a monthly sti- 
pend of $200-$300 monthly, 
purchasing power of Israeli cur- 
for those whe 
visitors some- 


|rency being okay 

live here (though 

|times complain). 
Some 10,000 subscriptions, 7% 








the | 


Hurricane Donna ripped the thea- 
tre’s canvas siding to shreds. 
There was a flurry a criticism of | 
the local Weather Bureau when the | 
| threatened big blow failed to mate- 
| rialize. Dean C. Cushing, executive 
| Vice-president of the Retail Board 
of Boston, rapped what he called 
“the hodgepodge of misleading in- 
formation about the dangers of the 
approaching hurricane.” 
Government meteorologists said 
| the reason Esther was so difficult 
to forecast was that the eye closed 
just before it entered the southern 
New England area. Another reason 
| was that the storm stalled. “This is 
very unusual,” an official ex- 
plained, “because when hurricanes | 


ment. It opens Satuday (30) with | 


the tryout of the pre-Broadway 
musical, “A Gay Life.” 

Excellent judgment and taste 
were used in the spending of the 
reported $3,500,000 for construc- 
tion and appointments. That cov- 
ered only the interior of the thea- 
tre, since it is housed on the 


ground floor of a midtown sky- | yan” 


scraper, the Fisher Building. The 
space now occupied by the legit 
house formerly contained an opu- 


| lent motion picture theatre, which 
| was razed to the bare walls so that 


the legit architects could 

with just an empty shell. 
Rapp & Rapp, theatre architects; 

Belt-Barnek and Newman, accous- 


| co's “Rhinoceros.” 
gal and Bob Hall, called it a season 
Sept. 10 after racking up the top 
gross in its eight-year history. The 
season take totaled $585,850, the 
outcome of 13 weeks of operation 
broken down into 94 regular per- 
formances, plus three one-nighters. 
The individual shows included 
Carol Channing in “Show Girl,” 
$26,900 for six performances; Tony 
Martin, Jaye P. Morgan and Alan 
King in “Guys and Dolls,” $39,300 
in 7; “Flower Drum Song,” $39,900 
in 8: Dan Dailey in “Take Me 
Along,” $32,700 in 7; Shelley Ber- 
man in “Where's Charley?” $27,200 
in 7; Kathryn Grayson in “Merry 
Widow,” $41,200 in 7, and Howard 
Keel in “Kismet,” $43,000 in 8. 
Also, John Raitt in “Oklahoma,” 


$54.450 in 8; Gisele MacKenzie in | 


“King and I,” $50,250 in 8; the 
Danny Kaye Show $76,350 in 7; 
Brenda Lewis in “Song of Norway,” 
$17,500 in 7; Hugh O'Brian in 
“Destry Rides Again,” $22,200 in 7, 


and the Harry Belafonte Show, 
$95,300 in 7. 
The one-nighters were Jose 


Greco, $2,800; Anna Maria Alber- 
ghetti, $6,000, and Victor Borge. 
$10,800. Top for the regular list 
was $4.50 weekends. For the spe- 


cial Kaye week the top was $6.50 | sort of avant garde Comedie-Fran- | , 
and for Belafonte it went to $7.50. | caise and an experimental theatri- | 


Plan ‘Aladdin’ as Panto 


For Empire in Glasgow 
Glasgow, Sept. 26. 

London producer Harold Field- 

ing will present an “Aladdin” pan- 

tomime at the Empire Theatre 

here, opening Dec. 12 for a nine- 

week run. Duncan Macrae will 


play Widow Twankey, and Johnnie | 


Beattie will have the comedy role 
of Wishee-Washee. Pop singer 
Mark Wynter will play the title 
part. 

The production is reportedly 
costing £219,000. Special effects 


will include a disappearing palace | 
The | 


and fiying magic carpets. 
script is by John Law. 





Phyllis Thaxter will costar with 
Art Carney in “Age of Consent.” 


Andre Certes Launches 
New Paris Rep Theatre 


Paris. Sept. 26. 

Andre Certes has taken over the 
Vieux Colombier Theatre to install 
a repertory company. His plan is to 
produce six shows this year, plus 
afternoon revivals of notable recent 
plays for young audiences who may 
have missed the original presenta- 
tions. 

Certes believes that a rep com- 
pany in a small theatre can» make 
out if the selection of plays is 
right. He has assembled a company, 
of whom many were originally with 
state houses. 

He opened last Friday (22) with 
ithe anonymous Elizabethan play, 
|“Arden of Faversham,” and will 
|follow with Paul Claudel’s “The 
| Hostage” and “The Hard Bread,” 
| Corneille’s “Polyecte,” and a mod- 
/ern musical comedy. The afternoon 
i}shows will begin in January and 
include plays by Jean-Paul Sartre, 
| Albert Camus, Paul Raynal and 
| others. 
| Certes says his setup will be a 





cal laboratory. Prices will be stand- 
ard, except for special student 
rates for the afternoon shows 
Among the actors enlisted are 
Philipe Noiret and Jean-Pierre Dar- 
|ras, formerly of the Theatre Na- 





| tional Populaire, and Michel Gala- | 


bru, of the Comedie-Francaise. 
4 A’S COAST MEETING 

For the first time in the history 
of the Associated Actors & Artistes 
of America, its international board 
is going to hold a regular quarterly 
meeting west of the Mississippi. 
Session convenes in Hollywood at 
Screen Actors Guild headquarters 
tomorrow (‘Thurs.) morning. 

Coast session is part of a new 
|4As ruling to hold two of the four 
}amnual board meetings in Holly- 
wood, the other two continuing in 
‘the east. 


tical consultants, and lighting ex- 
pért Ralph Alswang, made the 
most of their opportunity and the 
; money provided by the Fisher 
| | Brothers, Charles T., William A., 


‘TO SEND ‘SUZIE WONG? | 3"92°%,P> Bévard > and Av 
ON ROAD TOUR AGAIN 


constructing automobile bodies 
for General Motors cars. 
The road, which had two touring 
companies of “The World of Suzie 


enter the southern New England 
area, they usually pick up tremen- 
dous forward movement.” 











| The stage has 

proscenium to provide an opening 
Wong” during the last two seasons, | depending on requirements of in- 
is getting a new edition of the | dividual shows. The most modern 

| the best in scund equipment have 
who sent out a summer theatre ih reeling — 
| atization of Richard Mason's! chestra section and the mezzanine 
novel this year, is producing the re within 82 feet of the curtain 


ranging from 36 feet to 52 feet, 
play this semester. David Kitchen, machinery for moving scenes and 
| package of the Paul Osborn dram- | All seats in the steep-pitch or- 
‘road entry. line. The last row of seats of the 


} _ |baleony only 92 feet from the 
| The tour, scheduled to begin | gold-colored curtain. Sight lines 
late October, will open in the | from every seat are unobstructed. 


south and move to the northwest 


rages The seats, upholstered in gold 
Split-week bookings and one-niters - . 


cloth, are set apart with extra leg 





are being lined up by general! ;oom assured. The auditorium is 
| manager Jim Preston, in coopera-| decorated in gold, white and 


| tion with the Independent Booking 


2 . American walnut. The walnut pan- 
Office. The presentation may travel , 


els are adjustable so as to bounce 





- s bus-and-truck unit. sound waves for the finest re- 
Kitchen was stage manager of | production 
the second road company of The Fisher features two thea- 


‘Suzie.” The title role in his pres- 
entation of the comedy-drama will 


| tres in one. For drama, there are 
be played by Pei Ling. who essaved | 


(Continued on page 70) 


the part in his recent package : ‘ nh: ] 
presentation. Ralph Lycett is gen- Sked Doctor and Devils 
pw pressagent for the touring pro- F Gl Ci . 

| duction, which is scheduled to 

| play about 18 weeks. The Broad- or asgow ifizens 
way production of “Suzie.” which Glasgow, Sept. 26. 
debuted during the 1958-1959} “The Doctor and the Devils,” 


season, was presented by David 
| Merrick, Seven Arts Productions 
& Mansfield Productions. 


second Dylan Thomas play to be 
staged in Britain, had its United 








;}Kingdom preem Sept. 19 at the 
———— Citizens Theatre here. It has 
' been adapted from the film scen- 
Careful There! yn 


Joe Silver and Chevi Colton 
are stepping out of character 
for their roles of father and 
daughter in the upcoming off- 


The Citizens group opened its 
fall season with Joseph O’Conor’s 
play “Inca,” with the author 
starred along with John Phillips, 








Broadway musical, “O Marry | Joss Ackland and Donald Doug- 
Me. las. “The Durable Element,” 
They're actually husband new play by Clifford Hanley, is set 
for presentation Oct. 24. 


and wife. 


the Milky Way?” will have e 

twice as many producers as N Fishe J 

octors ew r JOMS 
The 10-character play, in e 

which Hal Holbrook and | 


Wednesday (20) for Europe to at-| 


| lowing: 


The new Fisher Theatre has/|5-Feb. 24; “Do Re Mi,” Feb 
beauty, accoustical perfection, in-| March 


Start and Faye 


an’ adjustable 


Detroit, Sept. 26 
The richest legit season in recent 
memory is shaping up for Detroit, 
where 26,000 residents have pur- 
chased season tickets on two sub- 
scription plans. Much of the ex- 
}citement stems from the dual fact 


tend rehearsals of the London pro-|that 15 promising touring shows 
one-acters, | 
“American Dream” and “Death of | and a new, luxurious theatre, the 


wre scheduled, with more to come, 


Fisher, opens this week 
| In addition to the Fisher, which 


|will seat 1,606 for dramas and 
2,081 for musicals, the 1,482-seat 
;Cass and the 2,050-seat Shubert 


will be lighted during the season. 
Two pre-Broadway tryouts are 
scheduled to premiere here, “The 
Gay Life,” the Arthur Schwartz- 
| Howard Dietz and Michael and Fay 
Kanin musical, will open the Fish- 
jer next Saturday night (30). “No 
| Strings,” the Richard Rodgers and 
|Samuel Taylor musical, is sched- 
juled to preem at the same house 
| Jan. 15. 

The Fisher's Playgoer Series has 
| 23,167 subscribers. Ail shows will 
play the Fisher three weeks. The 
Theatre Guild has about 3.600 sub- 


scribers who will see shows in 
the third week of the run at the 
Fisher and in the first week at 


either the Cass or Shubert. 

The Fisher will present the fol- 
“The Gay Life,’ through 
Oct. 21; “La Plume de Ma Tante,” 
Oct. 23-Nov. 11; “Advise and Con- 
|sent,”” Nov. 13-Nov. 25; “Best Man,” 
Nov. 27-Dec. 16; “Bye Bye Birdie,” 


Dec. 18- Jan. 6; “No Strings,” Jan. 
15-Feb. 3; “Taste of Honey.” Feb. 
26- 

17. Two additional Fisher 


Playgoer Series will be announced 
|\later. “Advise and Consent” is not 
on subscription. 

The Theatre Guild will share 
|The Gay Life,” “Best Man.” and 
i“A Taste of Honey.” In addition, 
it will present “Carnival,” ‘The 
Unsinkable Molly Brown,” “The 
|Tenth Man,” and “Toys in the At- 
tic.” 

The Cass management, in addi- 


tion to presenting the “Tenth 
on subscription Jan. 2-13, 
|has lined up Leonard Sillman’s 


“New Faces of 1962,” for Jan. 15- 
|27; “Genevieve With Love.” Jan. 
29-Feb. 4; and the National Phoe- 
|nix Co., starring Eva LeGalliene 
Emerson in “Mary 
Stuart” and “Elizabeth the Queen,” 
the week of March 19 


Billings, Ad Exec, 
Asked to Hypo Drive 
For Culture Center 


| Washington, Sept. 26. 

Further underscoring his per- 
sonal interest in the National Cul- 
tural Center, President Kennedy 
has named one of his close friends, 
New York advertising exec K. Le- 
Moyne Billings, to the Center's 
Board of Trustees. 

Billings has been a frequent JFK 
companion, accompanying the 
Chief Executive on varation jaunts 
to Hyannis Port and Palm Beach 
on several occasions 

The appointment is also regard- 
ed as a move to soup up the pub- 
licity prowess of the Center effort, 
A strong push is regarded as need- 
ed to get the bogged-down ve 
off the ground 

Billings has been v.p. of the New 
York ad firm of Lennen & Newell 
since 1957. Previously, he had 
been vice president and director of 


ar 


marketing for the Emerson Drug 

Co. and Assistant Advertisine Di- 

rector of the General Shoe (Cr 
The 44-year-old Billings as 


been an active Kennedy supporter 
since the President's } e 
into politics in 1946 when he was 
elected to the House 


first plur 





Catawba College Wants 





i production will be 


a| Other plays submitted may alse 


New Script Submissiens 

The Drama Dept. of Catawba 
College, Salisbury, N. C again 
soliciting plays for its New Ameri- 
can Playwrights project Of the 
scripts submitted, the one selected 
preemed at 
the college next March 14 

The author of the play chosen 
for presentation will be brought te 
the college to observe and work on 
the property during its production, 
be 
selected by the college for future 
presentation. 


is 
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Polly Peachum and Buzz Halliday 
as Lucy Brown. 


Shows Out of Town 


burgeoning theic tele roles into 
| ood Stage characterizations 


guage, reminiscent of “Guys and | 
Dolls,” are the members of the} 
gang, plus the crooked police head 


Everybody Loves Opal 
Baltimore, Sept. 26. 


or gt = | rt Sl enseciation with | Laid in a rehabilitation outpost played by Richard Verney, and the 
gomedy ur three acts ‘(five scenes) by OM an island in the Pacific, the quartet of whores. MeStay. 


John Patrick. Staged by Cyrit Ritchard; |script presents an odd assortment 




















getting and lighting. Jo Mielziner; cos . : i ‘ 
ots of “aa. wee Mew of misfits who depict various reac jl 
Heckart, Stubby Kaye, Donald Harron, tions of what war service does to b d 
Heywood Hale — eae Napier. | the human animal. Regarded as W — | 
Brenda Vaccaro pene P . : : oa 
cre teins, Gaon | being of little consequence by their ie 
Opal Eiiben Hee kart commanding general, they get 
lori Brenda Vaccaro |}, 
ae hed onion etiee ras Donald Harron | Urushoff treatment until the arrival | The Affair 
Bolomoa Siubby Kaye ,of a young’ lieutenant who adopts | London, Sept. 22. 
Off er ii pone different tactics in handling them. Henry Sherek presentation of three-set | 
chk " . J > (seven scenes) drama by Rona Miller, 
Biranger ....... . James Coco, Travers offers a good interpre- adapted from C. P. Snow's novel. Staged 


jtation of a Greek-aceert G.I, but by Harold French: deco: 


John Patrick will have to come |there is much of his early dialog | !and. Stars <shn Clemens, Dorothy Ali 
> secs on, Alan opie pened Sep 5 a 

up with more laughs, a faster first }that is difficult to follow. In ap- }?2 Alan Dewie. Opened Sept. 31. ‘St. 
act and a general tightening if | |; pearance and acting skill, however, | Thomas Crawford ..... Kynaston Reeves 


Orbell ° lan Shand 
Robert Walker 


“Everybody Loves Opal,” his new ‘he is first-rate, and draws his au- [dard > telat 


comedy, is going to make it. As it }dience right along with him. Win-| sir Lewis Eliot... John Clements 
stands now, “Opal” has a good ters has a long, arduous role which | Club Porter ......++++. Robert Hartley 
E A . Laura Howard . ...... Dorothy Alison 

framework promise and some sure he handles with considerable abili- | wartin Btiot Peter Howell 
laughs, but the yocks are far be- ty. |G. H. Winslow Gerald Cross 
ren 3 , i q Lester Ince F asi oss 
tween and only in sections of the Good supporting opportunities Lester Ince eet Bees 
second act, when Brenda Veccaro are exploited by Alan Bunce as a. Julian Skeffington Michael Athasoe 
De t ‘Arthur Brown David Horne 

and Donald Harron oe een medic, John McGiver as a SOUTPUSS | Sir Francis Getliffe Geoffrey Lumsden 
stage and again in the third act | general, Thomas Carlin as the un-| Alec Nightingale Peter Copiey | 


Margaret Eliot 


when Eileen Heckart, drinks kero- | de = 
é derstanding young lieutenant, Ger- Seake Mewerd . 


Alan Dobie 


sene then flings folding money |ald O'Loughlin as a not-so-screwy | Newb» mimi Roughead 
around, does it really come to life G.l. screwball. Also rating mention Assistant Porter Nigel Sharpe 

Miss Heckart plays the title char-|are Richard X. Slattery as a serg-| SU2¢!t Dawson-Ifill _ Richard Murndalt 
acter, a goodhearted, I-love-every-|eant, and Roberts Blossom as a Henry Sherek has assembled 
body junk coltector who lives alone deluded “disciple” of the Lord. some of London's best character 
in a crumbling mansion glutted! Will Steven Armstrong has draft- actors for “The Affair,” and they 
wite items she has picked out of |ed an interesting group of movable Sad thautetoal aoe te: See 
some of the bigger trashcans. Into | settings which, when working kinks ouished drama. Skillfullv tailored 
the premises come Stubby Kaye, are ironed out, should propel the hy Ronald Millar from C. P. 


Miss Vaccaro and Harron, a trio action along at a lively pace. And 
of perfume bootleggers who decide on the subject of pace, the staging 
that insuring Opal, then disposing | by Fielder Cook needs only smart 
of her is the easier way to make it. snipping to give the opus good pro- 
Opal, though, has a way about | pulsion. 
her, and she breaks down the trio| The costuming fs efficient with- 
with kindness is the basis for most ben its G.I. limitations, but there is 
of the humor. cause to wonder just how a private 
Miss Heckart, who knows how to /in an American rehabilitation camp 
handie drama, shows she can do/|0n a Pacific island comes up with 
just as well with comedy. She por-|4 complete Greek native costume 
trays a believable and sometimes |—Skirt and all. Bone. 
touching Opal who thinks evil of 


Snow’s novel, which was a Book of 
the Month Cfub choice in U. S., 
the play retains much of the origi- 
nal narrative structure and actual 
dialog, and still achieves a dra- 
matic unity which overcomes the 
limTlations that often mark literary 
works when transferred to the 
stage 

There’s not 
tion. The play consists largely of 
talk and argument, but the talk is 
wise and witty and the delivery 





no one. Miss Vaccaro as a stacked Th i -cabl It c t fail to im- 
1 : e hreepe , impeccable cannot fail to im 
and dim-witted member of the trio, | T — press and absorb discriminating 
Is a girl to watch. Her second act! ¢,.6n Cipélie, Gtinies Seas « playgoers, and the main problem 
scene is just about the high spot Lucille Lortel presentation of musical is likely to be whether or not its | 


comedy-drama in three acts (11 scenes), 


of the show and she does about ali 
alts with book by Bert Brecht, music by Kurt 


that can be done with it. 


locale, a Cambridge Univ. college, 


| Weill, English adaptation of book and is too unfamiliar for the average | 
Kaye does fine work, but.is har- | lyrics by Mare Blitzstein. Staged by audience 
it bar gts : Carmen Capalbo; decor, William Pitkin: oe 
nessed in arole that is almost more musical director. Samuel Matlovsky. “The Affair” {fs an academic 
serious than comic. Harron is al-_ orchestrations, Kurt Weill: production j 5 : re in- 
ri believable i 2 a associates, Herbert R. Stenmann. George whodunit and it themes are in-| 
most believable in an Uunsympa-/| yy. Peters. Stars Gypsy Rose Lee; features justice, intolerance and _ personal 


but then this is farce} Scott Merrill, Jane Connell, Mitchell 
Jason, Buzz Halliday, Didi Van Eyck. 
Richard Verney, Henry Howard, Marty 
Greene, Leonard Rogel, Herbert Edelman. itly, 


hetic part, 
and who says that characters like 
this have no part in it? 


principles. Though set in the little 
sphere of the college it is, implic- 
a world parable. A _ boorish 


The single set by Jo Mielziner oa Gas ha oe ek oe er young college professor loses his 
hits the right mood, and Cyril  Atexandra, Toronto: $6 fellowship when he is found guilty 
Ritchard has directed with a quick — Re -+++++--. Gypsy Rose Lee of using a fraudulent photograph 
hand Cedo. = Le rere M*tchell Jason to assist hi th “i When fresh 

irs. Peachum Jane Connell 9 aSSIS Ss resis e es 
__,, SRE ee Leonard Roge! evidence comes to light, suggesting 


Macheath scencccess Scoit Merrill 
A Cook for Mr. General Polly Peachum 0. Didi Van Eyck 


Readymoney Matt. ..... Henry Howard 


that he may have been framed, one 
or two of his colleagues seek to 














New Haven, Sept. 21 Crookfinger Jake . ; Marty Greene : 

William Darrid, Eleanore Saidenbe@: Bob the Saw .......... Jack Waalen get the case re-opened. 
& Le nard Sue srecceintion com — Fc Selina wie — Bécimen Their efforts meet with resist- 

vy in three acts sce ’ \ Steve e |) rs vere scn 7 ci ~ an - Pace ; 
Gethers Staged by Fielder Cook; set- Tiger Brown ............ Richard Verney ance, since the sacked protessor is 
tings and fighting, Will Steven Armstrong: eee Marcia Gilford unpopular because of both his edgy 
costumes, J. Michael ravis. Stars i ME. 56 vane beeesetqees'sne Jane Dougher ore ity is isti 
Travers; features Roland Winters. Alan| Dolly ................. . Betty Stanton personality and his Communistic 
Bunce, John MeGiver, Thomas Carlin, Coaxer .. as Daryl Thornton leanings. The dilemma of the pro- 
Gerald O'Loughlin. Opened Sept. 20. ‘61, Smith . G. Kennedy Osborn fessors as they try to evade their 
at the Shubert Theatre, New Haven: Lucy Brown Buzz Halliday sibiliti ~ to - Hieie 
$4.20 top Constables. Chris Ponti, Everett Fisch | T@SPOMSIDIN 1es 0 justice, elr | 
Gen. Rivers MEP ETT Tee Reland Winters Messenger ; eonard Rogel gradual breaking down and the re-| 
at PN cawaw alder eel omas Carlin PA ; 4 : | 
iat Chile aian. iene ,trial when, inevitably, the profes- | 
fap ae William Duel!; Gypsy Rose Lee’s name is pre- sor is reinstated though on a note 
iy << Magy Richard X- Slattery | sumably the draw for the sched- of compromise, makes holding 
Thompson ......-+----- Otis Bigelow | Uled seven-months road tour of drama 
Seen Seserrines -++++ Dustin Hofiman| “The Threepenny Opera.” A nov-| John Clements gives one of his 
aie... ..... Jonathan Lippe elty angle to the show is her sing-| most satisfactory and commanding 
FORMER vccscccccsesces> George Furth ing of “Mack the Knife,” the song performances as the lawyer who is | 
ee Senet oo" Roberto Blawom | regularly done by the juvenile drawn in and becomes dedicated to | 
PS ere ei ine ee Allen F. Collins male. the task of finding the facts. In the 
Abrahms F aah et Miss Lee makes an on-stage ap- tortured role of the victimized sci- | 
Bradford ..... _ Mike Gentry | Pearance in the prolog, singing the entist, Alan Dobie is no less im- 
DUO. c cusvasuesawe o> nee number in a light non-singable pressive, bringing a wholly credi- 
a glial aa teens Ceratn Primrose Voice, and plays the monotone role ple bitterness to the part. 
Cpl Mason .........-. Ed Maxey of Jenny the tart in the show itself., There are brilliant portrays of 
| haan inant Taugh O'giuas |The comedienne, former stripper. eoliege professors. by Kyanston 
mugarG ..- .sseesece ere . ra A ? ; 
7 — ae ee Bag wen = ~_ = a “ager sor is Reeves, Ian Shand, Peter Howell, 
ek MN. «\ 22 out ete er James Karen’ costumed not entirely in character i a | 
aw Ofticer --+» Oouglas Corde" for a London streetwalker. That is a Sa. ae ee. See 
Prosecuting Captain Paul Sparer r a° IS Scott, Michael Atkinson, David | 

in contrast to a series of carica- porne Geoffrey Lumsden, and 


“A Cook for Mr. General” has tured other characters exaggerat- 
come a long way in its preparatory edivy made-up for clown effects. 
stage and shows promise of mak- Besides the prolog appearance, 
ing the grade if some quarter-hour Miss Lee is seen in an outfitting 
of excess baggage can be jetti- shop for beggars, in a brothel in 
soned. There’s a steady undercur- Wapping, and in the death cell of 
rent of humor balanced with a fair Newgate Prison. She sings “Pirate 
share of appealing sentiment, but Jenny” in the second act and the 
the dialog needs cutting to bring “Solomon Song” in the third with- 
the show into better running time out losing her familiar stript-tease 
and overall acceptance personality. Once she gets rid of 

Although laughs are plentiful in the “great lady” mannerisms and Dorothy 
lines and situations, the play is not glamorous patina and plays the making her Wi 
an out-and-out fun fest. The cen- part with required vulgarity, the the only feminine role of any note 
tral character is a sympathy-crea- | star should fit in more closely to 45 Dobie’s fiercely loyal wife who 
tor, the story is interesting in its the* book and lyrics. obstinately fights for her husband's 
revelations of soldier rehabilitation Scott Merrill, as Mack the Knife, vindication but who, it seems, is 
behind the lines in WW II, and is guilefully suave and handsome 
there’s even a bit of flag-waving in as London's leading safecracker 
the climax, all of which uncovers who is betrayed by his women. He 
ingredients that may be made to, has an excellent voice. In clown 
pay off make-up, Jane Connell is the Mrs 

In its present form, the play is an Peachum, a slave of the bottle, who 
expansion of a tv hour and indi- hits the high notes with ease. She 
cates potential for further expan-| is ably abetted by Mitchell Jason 


Peter Copley. 

Of these, Scott is wryly humor- | 
ous as the oldest don, and Atkin- 
son, Lumsden, Copley and Reeves 
gratefully accept the more showy 
opportunities. Richard Hurndell | 
as prosecuting counsel in the final 
act provides a polished foil to 
Clements’ strong, authoritative ar- 
guments. 


Alison, a film actress 


cal principles for which she stands. | 
She plays the part in properly 
hard, implacable manner but, 
bedroom scene with her husband, 
reveals that she 
well as machine and, altogether, 
gives a fascinating portrayal. 


sion into entertaining film fare. as her husband and the boss who Harold French 
Incidentally, the two leads, Bill , awards the beggars licenses. Also play with tact and sureness 
Travers and Roland Winters, arei| excellent are Didi van Eyck as touch, Rich. 


Full of wit and over-polite lan- | 


Anthony Hol- | 


Christine Roberts | 


much physical ac- 


‘lus dual-bill, 


West End debut, has, 


really fighting more for the politi- | 


in a 


is a woman as. 


has staged the | she gets, for her performance in 
of | the title role of “Electra” 


os . 7 

Inside Stufl—Legit 

{ The major conventions and exhibitions that are expected to draw 
sizable influx to New York during October, with their respective es- 
timated attendance, according to the N. Y. Convention & Visitors Bu- 
| reau, include*the National Assn. of Mutual Insurance Cos., 1,500 attends 
ance, Oct. 1-4; Business & Corporate Gift Show, 3,000 attendance, Oct. 
2-4; National Consumer Finance Assn., 1,000 Oct. 3-6; Industrial Film 
& Audio Exhibition, 1,500, Oct. 9-11; American Rocket Society, 10,000; 
Oct. 9-15; Order of the Eastern Star, New York State, 2,000, Oct. 2,000; 
Direct Mail Advertising Assn., 1,000; Oct. 10-13; Columbia Scholastie 
nt Sven Assn., 1,500, Oct. 13-14; Eastern Commercial Stationery Trade 
Show, 2,500; Oct. 14-17; Holiday Packaging & Decanter Exposition, 
30,000, Oct. 15-18; International College of Allergology, 1.500, Oct. 
15-20. 

Also, American Society of Civil Engineers, 1,900, Oct. 16-20: New 
York Antiques Fair, 1,000, Oct. 16-21; Electrical Living Show, 120,000, 
Oct. 21-29; National Assn. of Men's Sportswear Buyers, 5,000, Oct. 22- 
26; Fleet Maintenance Show, 1,000, Oct. 23-26; American Finance Con- 
ference, 1,000, 23-27; National Outerwear & Sportswear Assn., 1,500, 
| Oct. 28-Nov. 1; Mutual Fund Dealers Conference, 1,000, Oct. 29-Nov. 1; 
National Licensed Beverage Assn., 1,800, Oct. 29-Nov. 1; Boys Apparel 
& Accessories Manufacturers Show, 2,500, Oct. 29-Nov. 2, and National 
Horse Show, 1,000, Oct. 3l- Nov. aa 


Show on Broadway 


Eleetra , ity, subtely and drive. And despite 
City Center of Music & Drama Inc, in the essential monotony of the 
association with the Greek Theatre Assn.. aract t Ss 
Los Angeles (James A. Doolittle, director), char ‘ ae Ge actress somehow 
presentation of Greek Tragedy Theatre achieves occasional variation and 
revival of tragedy by Sophocles. Staged even pojignance. Her dramatic, 
» ry . C o = Py . P ° 
by Dimitrios Rondiris: producer, Theo- «motional playing is especially im- 
pressive since she’s’ reportedly 


fore Kritas translation, J Gryparis; 
choreography, Loukia; music, K. Kydon- 

noted in Greece as an expert light 
comedienne. 


jatis; simultaneous shortwave transla- 
Since the other 


tions in English, Helen Conn, James 
Dimitrie. Opened Sept. 19, ‘61, at the 
City Center, N.Y.; $3.95 top 
Tutor . Ph 
Orestes .......00- - ordinate in scope and color, the 
Plectra a... --+eees rest of the company appears to 
s‘ytemmestra ......-. , <P 7 i ge A . 
Chryothemis less advantage. D. Veakis is direct 
and believable Orestes, K. Pappa 
reveals passable range as the faith- 
less Clytemnestra and N. Debon- 
era who alternates in the part with 
: A. Kariofy.li, is effective as the 
1. Korobilli, 1. Konstandinou, N.' egmprising. self-justifvins j ° 
Margari, E. Papdimopoulou, H *} we eed ” f-ju stifyi 3 sister, 
Paralopoulou. K. Romanou, H Chryothemis 
Stefenidou, M. Xyrafidou | Ph. Taxiarchis is plausible as 
= paaarieng the protector of Orestes, A. 
~ ve , ae s = sf 
pacar Beg Poe ot be Xenakis is acceptable as the 
S WOEAY SGGrIOn ts treacherous Aegisthus and K. 


notable foreign language legit G 2 ~ 
5 ‘ reorgoussopoulos is adequat 
groups the City Center has brought the ace bit of oman . m= 








Taxiarchis parts are sub- 
D. Veakis 

A. Papathanassiou 
Pappa 

r N. Debonera 
(alternate, A. Kariofylli) 
Aegisthus ...... A. Xenakis 
Pylades K. Georgoussopou!os 
Leading Women of Chorus—M. Vassiliou, 
Kariofylli. E. Zerva, N. Debonera 

Chorus of Women M. Anaplotou, 
Emmanouilidou, K “.kKka, 


to New York. The engagement, | , 
comprising last week’s presenta-| The femme Greek chorus, as 
tion of the Sophocles drama, directed by choreographer Loukia 


(no initial is given in the program, 
but the curtain calls revealed her 
to be a woman) perform in stylized 
manner, to comment on the action 
and characters without visually 
obscuring key scenes. The single 
setting consists of a large open 
forestage, with wide steps rising 
to a severely designed portal to 
an Athenian palace. The weighty 


“Electra,” and the current Aeschy- 
“Choephori” and 
“Eumenides.” should do well 
enough for a short stand in this 
cosmopolitan city, in which the 
7rand Kabuki Theatre of Japan, 
the Italian troupe from Milan, the 
Comedie Francaise and the Ger- 
man company from Hamburg were 
boxoffice cleanups. 





F . } moo music is credited to K. 
These Greek classics are being org Hobe. 
presented in modern Greek, with, ~ ; 
a simultaneous English translation 
via shortwave, the transistor re- T ° § 
|ceivers available at a $1 rental. ouring hows 
For those not familiar with the| (Figures cover Sept. 24-Oct. 8) 


original plays, a somewhat stilted | guyise and Consent—Shubert, 
plot synopsis is also printed in the | as 


‘*s Best Man—Blackstone, Chi (25-7). 
program, nas there's no problem for Blood, Sweat and Stantey Poole ‘tryout) 
non-linguists to follow the per-| —Locust, Philly (25-30, moves to N.Y.). 
formance. Bye Bye Birdie—FErianger, Chi (25-7). 


Cincy 


a Caretaker (tryout)—- Wilbur, Bostoa 

| With the ancient Greek drama- | (25-30. moves to N.Y.) 
. Cook for Mr. —— (tryout)—For- 
tists, the words and ideas, rather | | oily GED; Wilbur. Boston @). 


| than physical action, were the| Evening With Yves Montand (tryout)— 
thing, and in “Electra” the only | Cagtial, Quebec | 2-4): , Capitel. Ottawa 
two violent incidents in the trag-| “gyerypedy Leves Opal (tryout)—Ford’s 
| edy take place offstage. Moreover, | Balto (25-30). 

since the performance of one hour | Fierelio (d Co.)—Paramount, Omaha 
|and 40 minutes is played without | 


(26-27); KRNT, Des Moines (28-30); Or- 
pheum, Mpls. (2-7). 


| Flower Brum Song—Bushnel!l, Hartford 
| intermission, the going may be a/ teow ie Clee, at) 





| bit heavy for any frivolous-minded | “Gay Life (tryout)—Fisher, Det. (30-7). 
| customers who may wander in. oe S.F. (25-30); Biltmore, 
¢ 
{On the other hand, the sober-' Gypsy (44 Co.)—Shubert. Det. (25-30)s 
seeming audience opening night Murat. “Indpis (2-4); Victory, Dayton (5-7), 
| a. ca meee 
at the Center apparently lapped it pelle ag oem na peed 


Really  & 
(25-7 


| UP. There was no telltale cough- 
conn (ryout)—Shubert, 


ing or restlessness, and the troupe Boston (25-7). 


got a real ovation at the close. Pees cS. eae Cem 
In accord to Greek tradition,| Kwamina (tryout)—Colonial, Boston 


. | (27-7) 
the actors are billed only by sur-| "|," piyme de Ma Tante—Auditorium, 
1) 


|}name and first initial, the idea! st. Paul (25-3); Pabst, Milwaukee , 
1 i i ini- Let it Ride (tryout)—Erlanger, Philly 

— Foro, ws aa Gnih, wanes te Oe 

mizes emphasts,on individuals in| “ wirecie Worker—Municipal, Charleston 

| the permanent company. The rule | (25); Indiana _U.,, Bloomington (26); Pur- 

|is firmly enforced by the reputed- 


due Music Ha!l!, Lafayette, Ind. (27-28); 
ly strict disciplinarian. D. Ron- 


Memorial, L’ville (29); Memorial, Dayton 
(30-1); Playhouse, Ashtabula, O. (3); Ohio 


diris as stager of two present Theatre, Mansfield (4); Hartman, Colum- 
bus (5-7) 

| shows, although he includes his| music Man—Taft, Cincy (25-30); Amert- 

own first name, Dimitrios, in his — =. yee Cod-Oeted, Rie 

n o pitol. n am- 

billing as founder-producer-direc- | «,, (25):  Stanley-Warner, Utica (26) 


tor of the group. | Capitol, Ottawa (27); Her Majesty's, Mon- 
treal (28-7). 

|, At any rate, requests through | "iy ‘Fair Ledy (24 Co.—Shubert, Chi 

the City Center press department | 7) 

for the full names of the actors; Rhinoceros—Alcazar, S.F. (2-7). 

, hort H ife (t t>—Hartf 
were adamantly denied by Ron-| 1 $"%,,"ePPy ‘ife “rvou calpeaees 
diris. In the case of the company’s Shot 'n the Dark (tryout»—Shubeft. 

y “#. 


leading lady, Aspassia Papathanas- | “younger music (2d Co —Auditorium, 


- 


siou, however, she has made ap-| Denver (26-4). 

pearances with other Greek) , Taste of Money—Hanna, Cleve. (25-30) 
troupes, including assignments| tenth Man—National, Wash. (26-7). 
abroad, so her full name hag be-| Threepenny Opera (2d Co.)---Royal 


| Alexandra (25-7). 
| come known professionally, al-| Thurber Carnival—Keith Albee, Hunt- 


| though only the initial is used in| ington @5); American, Roanoke (26% 


.| Page. Trarham, N.C. @7); Camp Theatre, 
the cast list for the present en Com, tahene, WC. Gon Orene, Char 
gagement, 


lotte (29); Civic, _—— = — 
Miss Papathanassiou, in particu-| Florence, Ala. (2); Foster, Tuscaloosa 
(3); val, 4); Tower, Atlanta 
|lar, she deserves any recognition | (3, 80”! Columbus @: Tower 
Toys in the Attic—Playhouse, Wilming- 
is a _— (27-30); Ford’s, Balto (2-7). 


Write Me a Murder (tryout)—Shubert, 
| powerhouse of controlled intens-| New Haven 47). 


ee 


lee ine 


Ante tts A OORT yo Se Anca ae nt 


na dh A eer neal a 5 











Wednesday, September 27, 1961 


67 





ISIN 


wan 


Shasie toy Cart Seem 


wt BALLERINA 


7 
2 


> 
z 
<x 
= 
BS 
= 
> 


Harling, Je Nous Sime Beaurayp 


Count them. There are 86 songs. Thirty- 
six legendary hits. Thirty-six songs we 
listened to, sang in the shower, hummed 
with on the car radio, whistled, played 
again and again, tapped our toes to, 
relaxed to, loved to, were happy. to, and 
were sad to. They are part of our era. 
They are part of our lives, They are the 
Nat King Cole story. 

In the past eighteen years since he 
recorded “Straighten Up and Fly Right,” 
this remarkable man has become a legend 
in his own right. To call a popular singer 
“great” is a trite and generally inaccurate 
description. Only rarely...as with Nat 


King Cole... is it deserved. He is truly the | 


i. AM IN LOVE 


Pond .2 
Or eee 
os shee 


mee 


{th Mary flow t You Weep 


king of his domain. And these famous 
recordings have firmly established his 
claim to the throne. Now you can get them 
all in one package...“The Nat King Cole 
Story.” It is a three-disc set, magnificently 
packaged, and including complete pro- 
gram notes and comments by Leonard 
Feather, George T. Simon, and em» J. 
Gleason. The older numbers have been 
brilliantly re-recorded in exciting sound to 
match perfectly the original arrangements. 
A superb gift for those who pay homage 
to true greatness...to Nat King Cole. 
Hear the songs that put yx 

the King in Nat King : 
Cole. Where it belongs. ‘on 









COLE _ 





STORY 


‘@CAPITOL RECORDS, INC. 


















68 LEGITIMATE 





VARIETY 


Wednesday, September 27, 1961 





Play Tryouts’ NG Biz; ‘Blood’ $6,813, 
‘Caretaker’ $10,084, ‘Cook’ $10,711 (3), 


‘Short’ $7,620 for 


The road was bumpy last week 
for the expanding list of touring 
entries. There were 27 shows out- 
of-town, of which 11 were pre- 
Broadway tryouts. Business for 
the break-in shows ranged from | 
meagre for all five play offerings 
to sock fer some of the six Broad- 
way-bound musicals. 

“Short Happy Life,” cut short 
its scheduled two-week test run in: 
San Franeisco after the conclusion 
initial frame last Saturday 





of the 

night (23), but is slated to resume 
next Tuesday (3) in Los Angeles. 
*“Kwaimna,” which had been tun- 
ing up in Toronto the last three 
weeks, delayed its opening in Bos- 
ton from last night (Tues.) to to- 
night ‘Wed.) because of mechani- 
cal difficulties. 

New to the road list last week, 
in addition to the tryouts of “Cook 
for Mr. General” in New Haven 
and “Everybody Loves Opal” in 
Wilmington, were the touring pro- 
ductions of “Best Man” in Cleve- 
land, the second road company of 





“Music Man,” which played a split 
stanza ‘Threepenny Opera” in| 
Toronto, and “Thurber Carnival,” | 
which played two one-niters. 
“Threepenny,” which got off to}! 
a slow start in its initial seven per- | 
formances, is reportedly in finan-| 
cial difficulty and its scheduled 
three-week run here will a 
bly be cut to two weeks. Continua- | 
tion of the tour is uncertain. 
Another starter last week was 
the Civic Light Opera production 
of “Guys and Dolls” in Los An- | 
“Sound of Music,” playing 


geles 
an unusual week-long stand in| 
Pasadena, grossed a wow $102,407 


on the frame, 
Estimates for Last Week 


Parenthetic designations for out- | 
of-town shows are the same as for | 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates r show. 
Also, prices on touring ‘shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 
weelk unless otherwise noted. 


BALTIMORE 
Flower Drum Song, Ford's (MC- 
RS) (2d wk) ($6.50; 1,819; $62,000). 
Previous week, $34,782. 
Last week, $38,056. 





BOSTON 

Caretaker, Wilbur (CD-T) (ist 
wk) ($4.95-$5.50; 1,241; $33,699) 
(Donald Pleasence, Robert Shaw, 
Alan Bates). Previous week, $13,- 
286 for five performances, Shubert, 
New Haven. 

Last week, $10,084 after opening 


here Sept. 18 to four favorable 
reviews (Doyle, American; Mad- 
docks, Monitor; Maloney, Travel- 
ers; Norton, Record) and two un- 
favorable (Durgin, Globe; Hughes, 
Herald). 

Kean, Shubert (MC-T) (2d wk) 


($6.50-$7.50; 1,717; $63,000) (Alfred 
Drake). Previous week, $7,200 for 
opening performance. 

Last week, $62,141. 


Milk and Honey, Colonial (MC-T) 


(3d wk) ($6.50-$7.50; 1,685; $62,000) 
(Robert Weede, Mimi Benzell, 
Mol Picon). Previous week, 
$56 + | 7 


Last week, $57,670. 





CHICAGO 

Bye Bye Birdie, Erlanger ‘MC- 
RS) (3d wk) ($6-$7; 1,380; $43.000). 
Previous week, $48,785 with Thea- 
tre Guild-American Theatre So- 
ciety subscription. 

Last week, $46,780 with TG-ATS 
subscription. 


My Fair Lady, Shubert (MC-RS) 
(ist wk) ($5.50-$6.60; 2,100; $71,- 
506 Ronald Drake, Caroline | 
Dixon Previous week, $46,276, | 
KRNT, Des Moines. | 

l.ast week, $44,002 after opening 
return engagement here Sept. 18 to 
c ified approval (Dettmer, Amer- 
ican; Favino, Sun-Times; Harris, 
News: Willis, Tribune). 








CLEVELAND 
Sest Man, Hanna (D-T) ($5.50; 
$37,000) (Melvyn Douglas, 
Frank Lovejoy, James Westerfield). 
veek, $32,110 with TG-ATS | 
after opening tour 
18 to favorable reviews. | 


_ 





3 intion 
lcre Sept 


1, ‘Opal $5,855 (9) 


La Plume .y bo ;—— Audi- 
torium (R-RS). Previous week, 
$36,550, Alcazar, San Francisco. 

Last week, $48,448 for seven 
performances with TG-ATS sub- 
scription. 





DETROIT 
Gypsy (2d Co.), Shubert (MC- 
RS) (2d wk) ($6.90; 2,050; $35,000) 
(Mitzi Green). Previous week, 
overquoted by producer, was about 
$13,800 for four performances, 
Last week, around $22,800. 





INDIANAPOLIS 
Music Man, Murat (MC-RS). Pre- 
vious week, $50,272, Auditorium, 
Rochester. 
Last week, $56,838. 


LOS ANGELES 

Fiorello, Biltmore (MC-RS) (7th 
wk) ($6-$6.60; 1,636; $63,000). Pre- 
vious week, $26,624. 

Last week, $26,266. 

Guys and Dolls, Philharmonic 
(MC-RS) (1st wk) 
| 2,670; $83,400) (Dan Dailey, Janis 
Paige, Shelley Berman, Constance 
Towers). Civic Light Opera pro- 
duction opened here Sept. 18. 

Last week, about $77,800 with 
|CLO eres. 


NEW W HAVEN 
Cook for Mr. General, Shubert 





| (C-T) ($4.80; 1,650; $27,300) (Bill 


Travers). 

Last week, $10,711 for five per- 
formances after opening here Wed- 
nesday (20) to two yes-no reviews 





(Johnson, Journal-Courier; Lee- 
ney, Register). 

PASADENA 
Sound of Music, Auditorium 


(MD-RS) ($5.90-$6.75; 2,968) (Flor- 
ence Henderson). Previous weex, 
| $84,092, Philharmoni¢, Los An- 


| geles. 


Last week, $102,407. 


PHILADELPHIA 

Blood, Sweat and Stanley Poole, 
Locust (C-T) (ist wk) ($4.50-$5; 
1,419; $42,000) (Darren McGavin). 
Previous week, $1.900 for one 
regular performance and a pre- 
view. 

Last week, $6,813. 


How to Succeed in Business 
Without Really Trying, Shubert 
(MC-T) (3d wk) ($6-$7.50; 1,878; 
$72,364) (Robert Morse, Rudy Val- 
lee). Previous week, $40,313. 

Last week, $43,262. 


Let It Ride, Erlanger (MC-T) (3d 
wk) ($6-$7.50; 1,894; $67,600) 
(George Gobel, Sam Levene). Pre- 
vious week, over quoted, report- 
edly about $25,000. 

Last week, claimed $48,700, but 
understood actual gross was under 
$20,000. 


Sail Away, Forrest (MC-T) (3d 
wk) ($6-$7.50; 1.760; $68,200). 
Previous week, $66,234 with TG- 
ATS subscription. 

Last week, $65,773 with TG- 
ATS subscription. 








PITTSBURGH 
Miracle Worker, Nixon (D-RS) 
$5.50; 1,760; $48,000). Previous 


week, $25,428, Wilbur, Boston. 

Last week, $20,705 after open- 
ing here Sept. 18 to two raves 
(Cloud, Press; Fanning, Post- 
Gazette). 


SAN FRANCISCO 

Gypsy, Curran (MC-RS) (7th wk) 
$6.90-$7.25); 1,758; $64,500) Ethel 
Merman). Previous week, $64,092 
with part CLO subscription. 

Last week, $71,361. 

Short Happy Life, Alcazar (D-T) 
(Ist wk). Previous week, $23,538 
for seven-performance split. 

Last week, $7,620 for seven rer- 
formances. Cut short run here fol- 
lowing the evening performance 
last Saturday (23) to go back into 
rehearsal and scheduled to reopen 
next Tuesday (3) at the Hartford, 
Los Angeles. 








TORONTO 
Kwamina, O'Keefe (MD-T) (3d 
wk) ($6; 3,200; $100,399). Previous 


week, $70,000 with subscription. 
Last week, $44,331. 


Threepenny Opera, Royal Alex- 


andra (MC-RS) (ist wk) ($6; 1,- 
525; $37,976) (Gypsy Rose Lee, 
Scott Meri!l. 


Last week, $17,941 for seven 


($5.90-$6.75; | 





| Coca, Arthur Treacher, 





performances after opening here 
Sept. 19 to one yes-but-no review 
(Evans, Telegram), one unfavorable 
(Cohen, Star) and one inconclusive 
(Kraglund, Globe and Mail), 


WASHINGTON 

Taste of Honey, National (D-RS) 
(2d wk) ($4.95-$5.95; 1,683; $41,- 
335) (Hermione Baddeley, Frances 
Cuka). Previous week, $34,679 
with TG-ATS subscription. 

Last week, $39,647 with TG-ATS 
subscription. 


WILMINGTON 

Everybody Loves Opal, Play- 
house (C-T) ($4.85; 1,251; $23,900). 

Last week, $5,855 for five per- 
formances after opening here 
Wednesday (20) to two favorable 
reviews (Crossland, Journal; The- 
mal, News). 


SRLIT WEEK 

Musie Man (2d Co.) (MC-RS). 

Last week, $31,727 for first seven 
performances of tour: Rajah, Read- 
ing, Pa., Monday-Tuesday (18-19), 
two, $13,541; Memorial, , Trenton, 
Wednesday-Thursday (20-21), two, 
$8,186: Masonic, Scranton, Friday- 











Saturday (22-23), $10,000 guar- 
antee. 
Thurber Carnival (R) (Imogene 


King Don- 
ovan). Opened tour last Friday (22). 

Last week, about $10,000 for two 
performances: Center, Norfolk, 
Friday (22), one, around $5,000; 
Memorial, Greensboro, Saturday 
(23), approximately $5,000. 


Slate Shakedown Tours 
For Montand, Lena Horne 


Alexander H. Cohen's presenta- 
tions of “An Evening with Yves 
Montand” and “Nine O'Clock 
Revue,” starring Lena Horne, will 
have Canadian openings in Octo- 
ber. The Montand show bows 
next Monday (2) at the Capitol, 
Quebec, while Miss Horne’ vehicle 
preems Oct. 16 at the O'Keefe 
Centre, Toronto. 

Montand will play a few tune-up 
dates prior to opening Oct. 24 at 
the Golden Theatre, N. Y. The 
Broadway stand will be followed 
by more touring dates, including 
a Jan. 29-Feb. 2 stand at the 
O'Keefe, a Feb. 5-10 booking at 
the Geary Theatre, San Francisco, 
and a three-week wrapup stand 
at the Hartford, Los Angeles, 
starting Feb. 26. 

Miss Horn will tour for eight 
weeks, then layoff until late Janu- 
ary or early February, and there- 
after resume her hinterland trek 
for another eight weeks. It’s 
undecided yet whether the show 
will be brought to New York at the 
conclusion of the tour. 


Arnold Moss Directed 


Jamaican ‘Matchmaker’ 
A performance last Thursday (21) 
at the new Little Theatre, Kings- 
ton, Jamaica, of “The Matchmak- 
er,” staged by actor-producer-direc- 
tor Arnold Moss, marked the con- 
clusion of a 14-week, 20,000-mile 
Caribbean and Latin-American tour 
undertaken by Moss for the State 
Dept. 
Moss, as a U. S. Specialist in The- 
atre, visited Haiti, Bolivia, Guate- 
mala, Panama, Brazil and Jamaica. 











London Shows 
(Figures denote opening dates) 


Affair, Strand (9-21-41). 

Amorous Prawn, Piccadilly (12-9-59). 

Beyond Fringe, Fortune (5-10-61). 

Billy Liar, Cambridge (9-13-60) 

Bird of Time, Savoy (5-31-61). 

Bye Bye Birdie, Her Majesty’s (6-15-61). 

Fantasticks, Apollo (9-7-61). 

Findings Keepings, Arts ee 

Fings Ain‘t, Garrick @-i1 

Guilty Party, St. Martin’s B174D. 

Irma La Douce, Lyric (7-17-58). 

Irregular Verb, Criterion (4-11-61) 

Let Yourself Go, Palladium (5-19-61), 

Lord Chamberlain, Saville (8-23-61); 

Luther, Phoenix (7-27-61). 

Miracle Worker, Wyndham’s (3-9-61). 

Mousetra Ambassador (11-25-52), 

Mrs. © in, Duchess (7-18-61). 

Music Man, Adelphi (3-16-61). 

My Fair Lady, Drury Lane (4-39-58). 

Oliver, New (6-30-60) 

One For the Pet, Whitehall (8-2-61). 

One Over Eight, Duke York’s (4-5-6). 

Rehearsal, Globe (4-5-61). 

Repertory, Aldywich (12-15-60). 

Repertery, Old Vic (9-14-61). 

Ross, Haymarket (5-12-60) 

Sound ef Music, Palace (5-18-61). 

Step the Werld, Queens (7-20-61). 

Tis Pity She's, Mermaid (8-29-61). 

Whistle In Dark, T. Royal (9-11-61). 

Wildest Breams, Vaudeville (8-3-81). 

Young In Heart, Vic. Fal. (12-21-60). 
SCHEDULED OPENINGS 

Androci@s & Posnet, Mermaid (10-3-61). 

Do Re Mi, Prince Wales (10-12-61) 

One Day of Year, Royal E. (10-23-61). 

CLOSED 


August for People, Royal Ct. (9-12-61); 
closed last Saturday (23) after 16 per- 
formances. 


King Kong, Princes (2-23-61); closed 
Sept. 9 after 228 performances 
On Brighter Side, Comedy (4-12-61); 


closed last Saturday (23) after 182 per- 
formances, 





B'way Dips, But Center Big 54146; 
‘Camelot’ $74,462, Fiorello’ $26,840, 
‘Sound $73,135, ‘Rhinoceros’ $12,748 


Broadway took a beating last 
week, with substantial drops regis- 
tered by virtually ail shows. Con- 
tributed to the business decline, 
besides Yom Kippur, was the fall- 
off in Tuesday night (19) and 
Wednesday matinee and evening 
(20) trade because of Hurricane 
Esther. The sole sellout again last 
week was “Carnival.” 

Joining the Main Stem entries 
last week was “Rhinaceros,” which 
returned for a two-week run, prior 
to launching a tour next Monday 
(2) in San Francisco. The City Cen- 
ter was also back on the legit scene 
last week with the launching of a 
fortnight’s run of the Greek Trag- 
edy Theatre. 

The first of the fall newcomers. 
“From the Second City,” opened 
last night (Tues.) with “Purlie Vic- 
torious” following tomorrow night 
(Thurs.). 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of tares. 

Asterisk denotes show had cut 
rate tickets in circulation. 


Bye Bye Birdie, Shubert (MC) 
(75th wk; 591 p) ($8.60-$9.40; 1,461; 
$61,000). Previous week, $35,501. 
Exits Oct. 7 to tour. 

Last week, $30,482 


Camelot, Majestic (MC) (42d wk; 
337) ($9.40; 1,626; $84,000) (Julie 
Andrews, William Squire). Previ- 
ous week, $82,471. 

Last week, $74,462. 


Carnival, Imperial (MC) (24th 
wk; 188 p) ($8.60; 1,428; $68,299) 
(Anna Maria Alberghetti). Previous 

Last week, $68,312. 


Come Blow Your Horn, Atkinson 
(C) ist wk; 245 p) $6.90-$7.50; 
1,090; $43,522) Previous week, $18,- 
563 


Last week, $16,197. 


Deo Re Mi, St. James (MC) (35th 
wk; 280 p) ($8.60-$9.50; 1,615; $69,- 
500) (Phil Silvers). Previous week, 
$40,311. 

Last week, $38,481. 


*Far Country, Music Box (D) 
(25th wk; 199 p) ($6.90-$7.50; 1,101; 
$40,107 (Kim Stanley, Steven Hill, 
Ludwig Donath). Previous week, 
$15,904. 

Last week, $14,379. 


*Fiorello, Broadway (MC) (95th 
wk; 755 p) ($5-$7.50; 1,900; $59,000) 
Moves Oct. 31 to the Alvin Theatre. 
Previous week $30,022. 

Last week, $26,840. 


*Irma La Douce, Plymouth (MC) 
(52d wk; 412 p) ($8.60; 999; $48.- 
250) (Elizabeth Seal, Denis Quilley). 
Previous week, $33,221. 

Last week, $32,098. 


Mary, Mary, Hayes (C) (29th wk; 
228 p) ($6.90-$7.50; 1,139; $43,380) 
(Barbara Bel Geddes, Barry Nelson, 
Michael Wilding). Previous week, 
$43,245. 

Last week, $43,058. 


*My Fair Lady, Hellinger (MC) 
(288th wk; 2,294 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $42,570. 

Last week, $41,111. 


Rhinoceros, Longacre (CD) (ist 
wk; 8 p) ($6.90; 1,101; $37,000) 
(Zero Mostel, Alfred Ryder). 

Last week, $12,748 for first 
stanza of fortnight’s return engage- 
ment prior to starting a road tour 
Oct, 2 at the Alcazar Theatre, San 
Francisco. 


Sound of Music, Lunt-Fontanne 
(MD) (91st wk; “724 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week $74,376. 

Last week, $73,135. 


Unsinkable Molly Brown, Winter | 
(47th wk; 372 p)| 
| $8.60-$9.40; 1,404; $68,000) (Tammy | 


Garden (MC) 


silicentinin 





Grimes). Previous week, $46,158. 

Last week, $45,419. 

Miscellaneous ~ 

Greek Tragedy Theatre, City 
Center (D) (1st wk; 8 p) ($3.95; 
3,090; $60,000). Visiting troupe pre- 
sented “Electra” in modern Greek 
for six nights through last Sunday 
(24). A double-bill of “Choephori” 
and “Eumenides” was scheduled to 
open last night (Tuesday) and play 
through next Sunday (1)., 

Last week, about $54,500. 


Other Theatres 


Alvin, Ambassador, ANTA, Bar- 
rymore, Beck, Belasco, Biltmore, 
Booth, 54th St., 46th St., Golden, 
Hudson, Lyceum, Miller, Morosco, 
O'Neill, Playhouse, Rose. 


Opening This Week 


From the Second City, Royale 
(R) ($6.90-$7.50; 1,040; $44,000). 

Max Liebman, Bernard Sahlins, 
Howard Alk and Paul Sills pres- 
entation of Chicago-originated re- 
vue with scenes and dialog cre- 
ated by the performers. Capitalized 
at $65,000, cost about $55,000 to 
open last night (Tues.), and can 
break even at around $18,000. 


Purlie Victorious, Cort (C) ($6.90- 
$7.50; 1,155; $41,000). 

Philip Rose presentation of play 
by Ossie Davis. Capitalized at $100,- 
000, opens tomorrow night (Thurs.) 
at a cost of about $80,000 and can 
break even at around $20,000. 


Stratford (Ont.) Festival 
$41,347 for Final Week 


Stratford, Ont., Sept. 26. 

The Stratford Shakespearean 
Festival ended its season here last 
Saturday (23) with a gross of $41,- 
347 for the final week. The po- 
tential capacity for the eight per- 
formances at the 2,258-seat Festi- 
val Theatre was $44,790. 

As was the case the previous 
stanza when the take was $38,792, 
the potential capacity was below 
the regular $64,632 because of spe- 
cial prices for six student matinees 
of “Henry VIII” The afternoon 
performances were scaled from $1- 
$2.50. There were also two eve- 
ning performances Wednesday (20) 
and Saturday (23) of “Love's La- 
bour’s Lost” at the usual $5 top. 
“Coriolanus” was dropped from 
the repertoire Sept. 9. 


Off-Broadway Shows 


(Figures denote opening dates) 
Balcony .», Circle In Square G-3-60). 
Blacks, St arks (5-441). 

Connection, Living (Rep) (9-12-61). 


Dream & Bessie, Cherry Lane 1-46). 
St. G-3-60). 








Happy Days, Cherry Lane (9-17-61). 

Krapp’s & Zoo, East End (9-12-61). 

Mary Sunshine, Players (11-18-59). 

Misailliance, Sq. (25-61). 
Window, Marquee (9-25-61). 

One Way *endvium, E. Fath St. @18-46D. 

Pirates of eg — (9-46D. 

Premise, Premise ( 

Red Eye, eeete Playh'se 6-12-46D. 

Threepenny Opera, de Lys (S- 

Under Milk Woed (Rep.) Circle G- 29-6). 

CLOSED 
King Dark Chamber, Jan Hus (2-90-61 


closed Sept. 
5 . 8-256); closed 
Sept. 3 after 11 performances. 


SCHEDULED OPENINGS 


Thracian Horses, Orpheum (9-27-61). 
4th Ave. North, Madison Ave. (9-27-61). 
Hi Paisano, York (9- or 

Sap ef Life, 1 Sher. Sq. (10-2-61). 
Many Leves, Living (Rep) “dost, 
Jungle, Living (Rep) (9-26-61 

Harry Stoones, Gramercy 10-16-61), 
Diff’rent, Mermaid (10-17-61). 
American agg age = 7 (10-26-61). 
© Marry Me, Gate (10-274 

Buskers, Cricket (10-2860) 

All in Leve, 4ist St. (10-30-61). 

Ge sient City Hall, Mayfair (10-30-6D. 
Shadows of Heroes, York (11-1461), 





SCHEDULED B’WAY PREEMS 

Purlie Victorious, Cort (9-28-61). 

Sail Away, Broadhurst (10-3-61). 

Caretaker, Lyceum (10-461) 

Stanley pend ——— “10. 5-61). 

Milk & Hon Martin Beck (10-10-61) 

Let it Ride, “O'Neill (10-12-61) 

How to Succeed, 46th St. (10-14-6D. 

Milky Way, Rose (10-16-61) 

Shot tn Dark, Booth (10-18-61). 

Cook fer General, saghouse (10-19-61), 

Kwamina, 54 St. (10-23-61). 

Yves Mentand, Golden (10-24-61). 

We've Ceme Threugh, Hudson (10-25-6D., 

Write Murder, Belasco (10-26-61). 

Garden ef Sweets, ANTA (10-31-61). 

Complaisant Lover, > get a1-146D 

Kean, Broadway (11-26 

Gideon, Plymouth aipet. 

Gay Life, Shubert (11-18-61). 

Sunday in W.Y., Cort (wk. 11-26-61). 

Man for All Seasons, ANTA, (11-22-61). 

Daughter Silence, Music Box (11-30-61), 

Age of Consent, Biltmore (12-21-61). 

At Nine O'Clock, Golden (12-26-61. 
Night of Iguana, Royale (12-28-61) 

Funny Thing Happened, Alvin (-3-62). 
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$95,308 + 


IN SEVEN PERFORMANCES 




















“The greatest musical 
tent record in the world.” 


BEN SEGAL and BOB HALL 


Producers, Oakdale Music Theatre, Conn. 


—~- 





* NET efter taxes. 


Executive Producer: PHIL STEIN Exclusively: RCA VICTOR Public Relations: MERRICK ASSOCIATES 
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Lower Barn Royalties, B. 0. Scale # 
Seen As Bid in Tax Cut Appeal 





By JESSE GROSS + 


A reduction in stock royalties to 
authors and an accompanying slice 
in b.o. prices at summer theatres 
might enhance chances of the Fed- 
eral government dropping its 10% 
tax on legit tickets. That's the 
opinion of Robert H. Bishop 3d. 

resident of the Musical Arena 
‘heatres Assn., and co-operator 
with John L.-Price Jr. of the Musi- 
carnival, Cleveland. 

Bishop figures that such a move 
would emphasize the benefit of the 
tax elemination on a nationwide 
level. The authors, Bishop says, 
could afford to make such a ges- 
ture since they'll benefit from a 
lifting of the tax by having a larger 
cut of a show's take on Broadway 
and the road. In New York, for in- 
stance, Mayor Robert Wagner has 
recommended elimination of the 
5° city tax on theatre tickets. 

Broadway producers have al- 
ready publicly stated that if the 
city tax is lifted the savings will 
not be passed on to the public in 
reduced ticket prices but will be 
used for an industry-wide pension 
fund. That means that authors and 
others sharing in a percentage of 
a Broadway show's gross income 
would get a slice of 5% more rev- 
enue. Similarly, if the Federal tax 
is lifted and there’s no reduction , 
in b.o. prices, it'll mean a slice of 
another 10% income for those shar- 
ing in the gross. 

Bishop believes that if the au- 
thors reduced their stock royalties 
to a maximum of $100 per perform- 
ance for a musical and $50 per 
performance for a straight play, the 
savings to the stock producer could | 
be passed on to the public in re- 
duced b.o. prices. He thinks that 
if such an arrangemnt could be 
worked out, Washington lawmakers | 
could be approached with an argu- 
ment that removal of the tax would 
benefit the public directly. 














Legit Followup 





My Fair Lady 
(SHUBERT, CHD | 
Chicago, Sept. 18. 

After five years of touring, the 
road company of ‘‘My Fair Lady” 
is beginning to resemble a road 
company. While it is still an im- 
mensely impressive show, there 
are evidences that the previous | 
high production standards have 
been allowed to slip. 

The Lerner-Loewe musical has 
returned to Chicago with some- 
thing less than the precision and 
spirit that characterized the com- | 
pany during its first Chicago en- 
gagement, which began in 1957 
and ended 66 weeks later. It is 
perhaps symptomatic of a general 
condition of touring fatigue that 
the orchestra sounds thinner than 
previously and that Anton Cop- 
pola's reading of the score seems 
almost perfunctory. Correspond- 
ingly, the dance numbers fail to 


give the sense of spontaneity 
they once did. 
There have been many cast 


changes since “MFL” last played 
Chi, notably in the starring roles. 
Caroline Dixon and Ronald Drake 
are attractive leads, but they offer 
rather flat portraits of Eliza and 
Prof. Higgins. Drake appears to 
be consciously affecting the man- 
nerisms of his character, so that 
they don’t seem natural, and Miss 
Dixon does not manage to rise to 
the height of royalty in her trans- 


ment of the heating system, repairs | different 


Luis 
| and Carlos A. Petit. Except for the 


| 
| 


To Resture Old Chi Aud 
As the Money Comes In 


' Chicago, Sept. 26. 
The old Auditorium Theatre, 
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Essex Will Pressagent 
Fisher Theatre, Detroit 


Detroit, Sept. 26. 

Jon Essex will be pressagent for 
the new Fisher Theatre here, In 
addition, he'll also be p.a. for the 
local Shubert and Riviera Theatres 
when that house, which has 
switched to a film policy, occa- 
sionally plays touring legits. 

For the last five years, Essex 
has worked for the Hanna Theatre, 
Cleveland. 








reputedly an architectural gem 
and a onetime prime midwestern 
showplace for opera and legit, is 


going to be restored on a piece-| 
| meal basis as funds become avail- 


able. The volunteer committee for 
the restoration of the Louis Sulli- 
van-designed house has determined 
that the 
make the theatre usable to at least 
a limited extent. 

The first $500,000 raised will be 
used to make orchestra seating 


important thing is to | 


Theatre As a Gift 


For Edinburgh 


Edinburgh, Sept. 26. 
| Plans for a new theatre here, to 
be built by Meyer Oppenheim but 
| to belong to Edinburgh civic coun- 
| cil, have been given a general okay 
by the city’s planning committee. 





Says Board Dreads 


Save-the-Met Drive 





Harper’s Piece Expresses Some Doubts As to Lincoln 
Center’s Plans—Though a Real Estate Success 





Harper’s Magazine for October 
puts “The Cultural Monopoly at 
Lincoln Center” under the fluoro- 
scope. Piece by Herbert Kupfer- 
berg of N.Y. Herald Tribune is fair- 
ly critical, its summation amount- 
ing to saying that “as a real estate 
project, Lincoln Center is already 
a magnificent success” while im- 
plying doubts of its artistic show- 
manship. 


Considering the possibility 


way and 39th Kupferberg states 


management are dead-against its 
survival when the opera moves 


of | 
saving the present edifice at Broad- | 


that the Metropolitan’s board and | 


The Harper. article proposes a serl- 
ous doubt. Carnegie was saved 
“without the Philharmonic’s direc- 
tors lifting a finger to help.” But 
the men who oontrol the Met are 
not passive but actively opposed to 
the continued standing of the struc- 
ture when vacated. “The Metro- 
politan is doing its utmost to as- 
sure that when it moves into Lin- 
coln Center its old house will be 
demolished . the unexpected 
preservation of Carnegie Hall was 
a shock to the Center's planners, 
|and they dread even more the 





paign developing in the three years 
that remains in the old house.” 
Kupferberg echoes other critics 


prospect of a Save-the-Met cam- - 


possible for ee ee | Architects are now studying a city 
tions and recitals. She igure & | proviso that the theatre should be 
the estimate given for the improve- | capable of being varied to suit 
Be scales of production, 
of the ceiling and of the foot -anging between grand opera and 
ramps, the installation of theatre |i}. more intimate style of drama 
seats and for a thorough cleaning and revue. 
of the orchestra floor. | Local experts and Oppenheim 
Hopefully, the baleony and plan a trek this month to visit 
stage will be restored when fresh | post war theatres and opera houses 


north. It’s pointed out that New| 
York is now, and will continue to | °f the new opera house’s design. 
be after Lincoln Center is com- | It looks, he states, back to the 19th 
pleted, under-supplied with large| Century via its “horseshoe” for 
capacity houses. In bygone times | box-holders and not forward to the 
there existed the Hippodrome | 21st Century although the Lincoln 
(4,700), Manhattan Opera House | Center publicity speaks often of it 
(3,300), Century (3,200), Lexington | being built to stand 100 years—or 
Opera House (3,300) and the Cen- | t®, roughly, 2075. 

ter (3,000) opposite the Radio City| Article also discloses in some de- 


funds are raised. The luxury 
touches, carpeting, drapes and the 
restoration of the gold ornamenta- 
tion, will have bottom priority. 


‘Lady’ a Smash Success 
In Buenos Aires Bow; 
Plan More Big Tuners 





jon the Continent. 

| New theatre is expected to have 
a maximum seating capacity of 
between 1,700 and 1,800, accom- 
modated on two levels, stalls and 
cirele. 

Probable cost of the develop- 
ment will near $3,000,000. Theatre 
will occupy about 80% of the site 
area, and will have a glass-fronted 
piazza on first-floor level. Offices 


|will ‘be incorporated, including 
Buenos Aires, Sept. 26. | Edinburgh Festival Society head- 

“My Fair Lady” has taken | quarters. 
Buenos Aires by storm and is| Need for a new theatre has 


breaking boxoffice records at the 
El Nacional Theatre. The advance 
sale indicates that the musical may 
run a full year. On the other hand 
the musical opened late in the 
season, the theatre is not air-con- 
ditioned. and transfer to another 
house might be too costly. 

Under the title “Mi Bella Dama,” | 
the show has been done here by 
Mexican producer Sergio Kogan, 
whose wife, Rosita Quintana, plays | 


|the Eliza Doolittle role with win-| 


ning charm and excellent voice. 
Local legit actor Jose Cibrian has 
the role of Prof. Higgins. Though | 
he is not a singer, he is a stage) 
personality and a versatile actor. 
However, in the Prof. Higgins part 
he has not had the usual responses, 
as Argentine audiences prefer Don 
Juan type males. The surprise hit 
of the musical is Dringue Farias, 
an established comic in cheesecake 
shows, as Alfred P. Doolittle. 
Although the $75.000 production 
was figured a questionable bet be- 


stemmed from the obvious need to 





give Edinburgh first-class accom- 
| modation for grand opera. 


Fisher, Detroit 


@eenen Continued from page 65 mua 


1,606 seats, of which 1,222 are in 
the orchestra and mezzanine, and 
384 in the lower balcony. For mus- 
icals, there are 2,081 seats, result- 
ing from the opening of an upper 
balcony by means of raising a 
three-section accoustical screen 
into the ceiling. 

| Dressing rooms are spacious and 
well-appointed. Suites, consisting 
of a living room, a make-up room 
and a bath with shower, are avail- 
able for stars and featured play- 











ers. 

The lobby contains 17,000 square 
| feet of space, almost as much as 
| the auditorium, and what is be- 
lieved to be the largest intermis- 
sion area of any theatre. The lobby 


cause of the local public's UN-| features an original sculpture 
familiarity with musical comedy,| “The Dancer” by Edouard Chais- 
its initial popularity with sophis- saing. It is eight-and-a-half feet 
ticated audiences is apparently high, is cast in polished bronze 


spreading to the middle classes 
The eomplicated settings, allowing 
rapid scene changes draw gasps of 
admiration from audiences accus- 
tomed to good work of that kind. 


The Spanish translation is by 
de Llane. Berta Maldenado 


adaptation by the latter to local 
figures of speech, it is the same 
as used for the Mexican production. 
The deliberate language complexi- 
ties of this version afford occa- 
sionally heightened theatrical ef- 
fect. For example, the transiation 
or adaptation of “The Rain ih 
Spain” song {s a tongue-twister, 
“El Rev que hay en Madrid se fue 
a Aranjuez.” 

The part 


of Mrs. Higgins {fs 


and is mounted on a marble ped- 
estal. The cost was $25,000. The 
lobby also features twin cloak 
rooms, a large ticket-selling area, 
divans and upholstered chairs and 
| the lighting comes from beautiful, 
imported crystal chandeliers. 
| All areas of the theatre are air- 
conditioned. The auditorium and 
| lobby areas are covered with ver- 
| milion-colored carpet. The dress- 
| ing rooms and lounge areas also 
are carpeted. The lounges are spa- 
cious and richly appointed. The 
toilet facilities can only be de- 
scribed as elegant. 

In addition to the $3,500,000 
; spent on the interior of the thea- 
| tre, the Fisher brothers have spent 
large amounts to repair and re- 


formation from “cabbage leaf to’ plaved bv Spanish veteran actress| paint the exterior of the Fisher 


duchess.” 
Their inexperience in the roles 
is only accentuated by the skilled. 


natural portrayals given by those been 


in principal support, Charles Vic- 
tor, Hugh Dempster, Reid Shelton 


Pepita Melia, mother of leading 
man Cibrian. 

Dancers in the productions have 
recruited from the Colon 
Ballet. as well as from the choruses 
of local girlie shows. Osvalde 


Building, to install a new marquee, 
to erect canopies to shield patrons 
|from the elements and, even, to 
| replacing cracked cement in the 
| sidewalks. 

Huge parking lots surround the 


| 


and Katherine Hynes, all of whom Cesari, as Freddy, warbles tune-| Fisher Building, which is one of 


have been with the company from 


the outset. 
have grown more comic than be- 
fore and, against the weaker 


fullv. Elba Resquellas as Mrs. 


Marauez as Col. Pickering 
Farias and Cibrian are earning 


the major office and exclusive- 


Victor and Dempster | Pearce, is also good, as is Domingo! shop buildings in the Detroit area. 
| The building is located at the in- | 


| terchange of the two major Detroit 


leads, are gaining prominence in $1.500 monthly in this show, and expressways, making it accessible 


the show. 
The company can use fresh 
dose of directorial discipline. 
Les. 





the whole operation cost must be 
high, but both Kogan and lecal 
jempresario Enrique Muscie express 
leonfidence that the venture will 


| pav off and talk of producing more 


to theatregoers in every section 
of the city and suburbs. 

The Fisher is managed by the 
dean of Detroit legit managers, 
David T. Nederlander, 


Zev Buffman and Pierre Costette big musicals in Buenos Aires Col- sons, James and Joseph. The Ned- 





will be co-producers with Alex-' mbia is planning to record the 
ander S. Ince of the Broadway Snanish version directly froro the 
production of Felicien Marceau’s' theatre, to put the disks on sale 
“The Egg.” A tryout tour is to simultaneousy with the English LP 


open in San Francisco in spies bores was introduced here several 
years ago and had a big sale. 


ber, with Dick Shawn as star. 


erlanders also manage the Shu- 
bert and Riviera Theatres. Broad- 
way production and theatre gen- 
eral manager Herman Bernstein 
is the New York booker for the 
| house. 


| Followed an 


Music Hall. All are now gone. 
Carnegie Hall was saved by “a 
few determined citizens bright 
enough to enlist the interest of the 
state and city governments.” Is 
there any likelihood of history re- 
peating itself respecting the Met? 


| tail the antagonism of Lincoln Ker- 

stein, angel of the New York Center 
| Ballet. Latter feels the Lincoln 
| Center elite have but small inter- 
| est in dance, although there is to 
be a dance-repertory playhouse 
|among the_ buildings. 








| Ballet Reviews 





Leningrad Kirov Ballet 
(Met Opera House, N.Y.) 

Lower temperatures and higher 
leaps marked the second program 
of this company. The weather be- 
comes part of the review again. 
Since the premiere was steam- 
dripped on both sides of the foot- 
lights (one Russian ballerina being 
quoted as “now knowing what 
dancing in hell was like’’), it fol- 
lows that performers and patrons 
were both in considerable better 
physical form on Thursday 

But a mixed-bag of assorted 
ballet excerpts was inherently 
more exciting. The restraint which 
marked “Swan Lake” gave way 
to a display of dancing zest closer 
to what Americans expect from 
Russians. It was “bravo” night. 

The classic line and elegance of 
the Corps de Ballet glowed anew 
in both the opener, “Bayaderka,” 
and the _ onext-to-closer, ‘Nut- 
cracker.” It surely is as good a 
group as anywhere in the world, 
and superbly costumed. But the 
‘““Gala” belonged, of necessity, to 
the soloists. 

After the conductor missed the 
music cue and forced him to start 
again, Sergei Vikulov, as a bare- 
chested warrior chasing shadows, 
proved to be a powerhouse of ele- 
vation, grace and sheer stamina. 
Teamed with Kaleria Fedicheva 
and supplemented by a 
lovelies he and they were the be- 
ginning of the evening’s most con- 
vincing array and display of talent. 
engaging Armenian 
folk item involving Irina Gensler, 
Konstantin Rassadin and Alex- 
ander Pavlosky and then a control 


adagio in the bird idiom of ballet | 


which was an impressive change 
of pace as handled by Emma Men- 
chenok and Vsevolod Soloviev. 
Marius Petipas, the French 
choreographer who did so much 
for St. Petersburg Ballet, was rep- 
resented in the first and fourth 
excerpts. The latter, a classical pas 
de deux out of “The Corsair,” was 
the evening’s most dramatic event. 
It established in New York mem- 
ory for time to come the dazzling 
artistry of the young pair, Alla 
Sizova and Yuri Soloviev. She in 
particular performed with perfec- 
tion of muscular coordination @ 
number of aerial splits, leaps to 
pointe and twirls that brought 





forth gasps. 

A bit of Village nonsense, “The 
| Gossips” was included for broad 
|hokum. The program came to a 
{thundering conclusion with an all- 
|male “Taras Bulba,”’ which will 
| compare with the frenzy of the 


and his| Moiseyev troupe any time. It was 


|@ tour de virtuosics. 


(14). | 


trio of | 


Giselle 

Choreographically the Lenin- 
| grad Kirov Ballet remains far be- 
hind its own dancing standards. 
As previously remarked of “Swan 
Lake,”’ drama and pantomine are 
| negisetod. The “plot” is reduced 
jto veritably pedestrian walk- 
through. Dancing alone concerns 
| artistic director Konstantin Serge- 
| yev, himself a former dance great. 
Of “showmanship” he exhibits al- 
most none. 
| “Giselle” is a curiously dated 
| (1842) libretto, to be sure. Even 
| so, there are emotions to display- 
| ardor, jealousy, heartbreak, shame, 
anger, remorse, revenge. But lack- 
ing a printed program only a bal- 
| letomane could guess that dastard- 
ly deeds in Act I are up for punish- 
ment in Act. IT. 

Something of the class prejudices 
of 1842 show in the cad-nobleman 
being saved by his dead sweet- 
heart (and daybreak) while the 
snitching gamekeeper is hounded 
to an unpleasant death in quick- 
sand, Aristocracy could forgive 
| pilandering but not a peasant who 
reported it! 

Irina Kolakova is a lovely Giselle 
when dancing though like the rest 
| of the company pretty shy of char- 
acterization. She, her lover, Vla- 
dilen Semenov, the peasant pas de 
| deux (Ninel Kurgapkina and Yuri 
| Soloviev) and the Corps de Ballet 
|led by Inna Korneyeva provide 
superb dancing. One is always im- 
pressed by the company while won- 
ering at the strange disregard of 


the dramatic potentials, Land. 
| Ukrainian State 


Danee Co. 


London, Sept. 20. 

Victor Hochhauser and the Corp. of the 
Royal Aibert Hall presentation of the 
Ukrainian State Dance Co. Choreography 
staging, and artistic direction by Pavel 
Virsky. Principal conductor, Igor Ivash- 
chenko; costumes, Anatoly Petritsky. 
Opened Sept. 19, ’61, at the Royal Albert 
Hall, Loadon; $3.50 top. 





Ukrainian State Dance Co. is 
making its first appearance in Lon- 
don since '58 and there is no ques- 
tion that it is a first-rate attraction. 
Basic audience appeal transcends 
any political or social considera- 
tions and, based on the opening 
night reception, can look forward 
to a successful engagement in 
Britain. 

The company is a large one and 
its deft changes of pace coupled 
with excellent execution make for 
a varied and well-thought-out pro- 
gram. Of particular interest are 
two points: first, the comic dances 
are all standouts, and secondly, the 
dancers themselves are all attrac- 
tive, especially the femmes. More, 
one recalls, than the Moisiev 
group when seen in the US. 


| There was, at the finale, a pro- Eight numbers. make up the 
| found respect for this Leningrad | first act of an hour and amongst 
company, none of the mental res-| the bettér offerings are “Polzu- 
ervations or wait-and-see which | nets,” a comic challenge dance 
prone ges “Swan Lake.” The audi- | that’s marked by some tricky solo 
ence had seen this time. Land, (Continued on page 72) 
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Toronto Is Becoming Major Theatre Town 


OFFICIALLY, THE O'Keefe Centre began its second 
year on Monday when -“Kwamina” launched the new 

season. - 

In strict calendar fact, the O'Keefe doesn't complete 
its first year of operation until three weeks from to- 
morrow. It was on Saturday, Oct. 1, 1960, that “Camelot” 
had its first performance and the formal opening (for a 
theatre, factually speaking, can only truly open once) 
took place. 

-In the ensuing period, this $12 million, 3,200-seat 
O'Keefe has turned Toronto from its obscure place at 
the bottom of ‘the post-Broadway touring and tryout 
circuit into oné of the most important theatre cities in 
North America outside of New York. 

It is virtually impossible to go through any issue of 
the authoritative weekly show business publication, Va- 


.Tiety, without reading about the O'Keefe either in terms 


of its program or influence. It is the subject of an 
article in a forthcoming issue of the monthly magazine, 
Theatre Arts. It has become a favorits topic within legi- 
timate theatre circles, especially on the production and 
managerial levels, in New York. 


* « » 

A. GOODLY PART of this interest has economic 
causes. In its first year of activity (but excluding the 
“Kwamina” engagement): the O'Keefe took in approxi- 
mately $3 million, an unh« rd of sum for a touring show 
theatre. What really engendered so much of the excite- 
ment were the individual grosses. 

Here are some of the more outstanding attractions 
financially: “My Fair Lady (3 weeks) $333,914; Harry 
Belafonte (two weeks) $194,944; “Sound of Music” (three 
weeks) $302,390; and “Gypsy”. (two weeks) $184.031. 


They were all musicals. But a straight dramatic pro- | 


duction, “Becket”, with Sir Laurencé Olivier, earned 
$100,104 in ticket sales in a single week — a breath- 
taking amount, by any calculation. 

By the end of its first regular season, in mid-June, 
the O'Keefe had taken in $2,718,697.'Another $316,000 was 
taken during the summer carnival, a seven-week experi- 
ment during which five shows were presented at prices 
Yanging from $3.50 maximum to a 75 cent low. 

With such grosses, it is no wonder that Toronto, 
from being a theatre town which touring shows contemp- 
tuously by-passed altogether or reached only near the 
end of their runs,has become a community that pro- 
ducers are anxious to play. 


e ® * 

BUT OF COURSE the really important thing ani 
the O'Keefe is what it has done for theatre in Toronto. 

About that there should be no doubt. It has revolu- 
tionized the scene. It has made Torontonians theatre- 
conscious as they never were before. Theatre-goers have 
changed from a negligible to a sizeable element in the 
civic cultural scene. 

No longer is it necessary for us to wait for years to 
see touring shows in productions of shows that have 
made their mark on Broadway. “Gypsy” and “Sound of 
Music” came to us almost immediately after the com» 
panies went on the road. “The Hostage” and “Becket” 
came directly from New York, indeed would never have 
gone on tour without the Toronto engagements. 

Furthermore, instead of waiting for shows to have 

their Broadway ordeal of fire, Toronto is now in 

the fortunate position of sceing shows before they go to 


Broadway. 





Last year there wag just one stich show on the 
O'Keefe's_schedule,|“Camelot.” This year, four have al- 
ready been included in the program: “Kwamina,” the 

one running now; “The Gay Life;” Leonard Siliman’s 
rng “New Faces of 1962”; and the new Richard Rogers 
musical, “No Strings,” starring Diahann Carroll, whose 
appearance last year in the “Showcase ’61” and on the 
TV program “Parade,” have made her a great local 
favorite. The Royal Alexandra, too, has*a tryout included 
in its schedule: “The Captains and Kings,” starring Dana 
Andrews, Walter Pidgeon, and Peter Graves. 

In view of its extremely high overhead and the 
policy of keeping the O'Keefe open as much of the 
year as possible (the. ‘plan for 1961-62 is to be in 
operation 49 of the 52 weeks), bringing in try-outs is an 
absolute necessity. Manifestly, relying on existing Broad- 
way or foreign attractions (the Royal Ballei, etc.) to 
supply the entire schedule is unworkable. 

But from the viewpoint of the critic — and every 
theatre-goer is a critic — a tryout offers a special stimu- 
lation and pleasure. You are dealing then with a play 
and production in the making, not with something that 
comes prepackaged and processed. You take part use 
fully in that show's future. You are able to make your 
presence actively felt, especially if you cultivate an 
attitude of honest concern rather than a speculative curi- 
osity about how to make the show succeed in the Broad- 
‘way sweepstakes. 

Going to a tryout in this manner makes going to the 
theatre an especially adventurous experience — especi- 
ally if the show is one that you can feel strongly about, 
whether it satisfies you or not. 


+ * J 
THE ENORMOUSLY BENEFICIAL effect the O'Keefe 


has had upon the Toronto scene is visible on several dif-. 


ferent levels. It has increased the amount of professional 
theatre activity available to us. Far from being a threat 
to the Royal Alexandra, it has in effect — through its 
subscription series in association with the League’ 
Theatre Guild-American Theatre Society subscription 
series rendered the older theatre substantial help. 
This season, most of the straight plays on the TG- 
ATS list will play the Royal Alexandra and, instead of 
coming in for uncertain one-week engagements, will play 


Jonger engagements with an assured audience. The fear 


that the Royal Alexandra might go out of business has 
proved groundless — for the present, anyway; it is 
drawing larger crowds, has scheduled more shows, and 
is in better audience-drawing condition than it has been 
in many seasons. 

The Crest also claims to have benefited through 
sheer increase in general interest. Another interesting 
development is that some of the more successful off- 
Broadway attractions are now coming to Toronto. “The 
Fantasticks” will play Centre Stage at the end of the 
month and a mid-town hotel is seriously considering 
bringing in a second company of the enormously popular 
Greenwich village improvisational show, “The Premise.” 

Downtown hotel, restaurants, taxis, and parking lots 
are other beneficiaries. One hotel official told me that 
his dining-room- business has increased more than 50 
‘per cent since the new theatre opened. The simple fact is 
that the O'Keefe Centre is creating in downtown Toronto 
a distinctrve theatrical district, which is bringing lusire 
to the city and revenue to many businesses on whom it 
impinges. 
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est German Theatre to Do More 


Of Own Authors’ Plays This Season 


By HAZEL GUILD 


Frankfurt, Sept. 26 

For the first time since the} 
1930's, West German playwrights | 
are apparently coming into their 
own in the West German Theatre. | 
In contrast to last year, when 
there were three times as many 
productions of plays by foreign | 
authors as by native, the ratio for | 
the 1961-62 season is about 50-50. | 
Just about half of the plays are 
repeats or new items written by | 


German language playwrights. The 
other half are mainly from Amer- 
fea, France and Italy 

Among the new works by West 
German playwrights are Max 
Frisch's “Andorra,” a drama about 
racial problems slated for 20 stag- 
ings at leading German cities: a 
piece by Carl Zuckmayer to be 


done first by Heinz Hilpert in the 


Vienna Burg Theatre and _ slated 
for a number of German language 
productions; Friederich Duerren- 
matt’s “The Physicist” to be pre- 
miered in Munich, followed by per- 
formances by many of the other 
city stages in West Germany 

Iwo other German playwrights 
get a chance to show their works 
for the first time in Hamburg’s 
Schauspielhaus, with Siegfried 
Lenz's opening of “Time of the 
Innoce . 1’ and Richard Hey’s 
“Away With the Non-Liars.” Hans 


drama, “In 
*’ winer of the 


Baumann’s 
of the Fish,’ 


Hauptmann prize but not yet pro- 
Guced, gets its first staging at 
Hamburg’s Young Theatre. And 
many cities are planniing tg stage 
Heinrich Boell’s “A Taste of 
Farth,” a problem play about the 
diificulties besetting modern civ- 
ilization, which will be premiered 
a Duesseldorf’s Schauspielhaus 
and then played elsewhere | 
New Sylvanus Play 

Ervin Sylvanus has a new play 
“Golem in Asphodelien,” which 
ts its initial staging in nang ol 
and Otto Hoff’s come: ‘The 





skine Family,” will “a its de- 
in Baden-Baden, while Joach- 

im Wichmann’'s “The Coward and 
the Dancer” will first be mounted 


Thalia Theatre and 


at Hamburg’s 


Heinar Kipphardt’s “Hound of the 
General” opens in Essen. The 
Zochum Schauspielhaus is per- 
miering Herbert Asmodi’s “Canni- 
bal’ and Claus Hubalek’s ‘“Stalin- 
grad” will be done at Cologne's City 
Staze, with “The Sons of Mr. Pro- 
teus,”” by Peter Hirche, set for the 
Ss gart State Theatre 

One of the few innovations com- 
ing from an American author is 
Thornton Wilder's “Seven Deadly 
Sins.” set for its German premicre 
at the Theatre on the Dome in 
Cologne, while the Hamburg 
Schauspielhaus will present the 
world preem of British author 


Laurence Durrell’s “Actis 
Generally, the foreign 
including the American 
wrights, are in for a lean 
- Europe. Jean-Paul Sartre, 
hur Miller, Thornton Wilder, 
liam Saroyan, Harold Pinter 
TS. Eliot have 
for production 
Foreign favorites here this year 
are the French dramatists, with 
Jean Ancuilh having the most pro- 
ductions set here. Almost every 
German-speaking stage has at 
least one Anouilh play set for this 
season. And the initial 
presentation of his “Poor Bitos” 


authors, 
play- 
season 
Ar- 
Wil- 
and 


! lin 


the Sign | 
Gerhart | 


tumes, Dorinne Ackermar 2} 
Richard Nelson. Stars Bert La 
tures Neva Patterson, Larry M. Ha 
Patricia Englund, John Gerstad. PI 
Avery. Arnold Soboloff, Willa Le 
Massena, David Doyle, Gar Conway. 
Jack Gilford. Opened Sept 18 1 at 
the Bucks County Playhouse, Ne Hope, 
Pa 
Goddard Quagmeyer Jack Gilford 
Lance Weatherwax Larr M. Hagman 
Octavia Weatherwax... Ne Patterson 
Mike Mulroy ‘ David Doyle 
Milo Weatherwax .... B Lahr 
April Monkhood Patr 1 Enclund 
Sam Fussfeld Arnold Sob ft 
Hyacinth Beddoes Laffoon Bert Lahr 
a, See eee David Dovie 
Van Lennep ...... John Gerstad 
Hagedorn ne ehirte William I M a 
WU. <i 5 eaiardowese Arn Sob ff 
Mrs. Krumgold ........ Phvilis A y 
Mr. Mrumgol@ ...<e... Joh Gers 
Hiarry Hubris ee Bert 
Rob Roy Fruitwell.... G ( 
Maurice Blount , David 
Boris Pickwick William Le M F 
Poinsetta Schreiber Julie at Qn 
Vernon Equinox Ar Ss ff 
Kitty Entrail N ry yn 
Mrs. Younghusband Phyl Avery 
Grace Fingerhead Ne P *rson 
Curtis — dowvle 
Emmett Stag Willian na 
Rowena Ine he ape P} Avery 
Rukevser Jot Gerstad 
Wagnerian ...... D 1 Dovle 
Hennepin .......-- Will I Moessena 
POCGRE § »c:cccence iold S ff 
Hanratty .....0. J ‘ stad 
Sailiff Da 1 Dovie 
Cameraman Willia I Tissena 
Judge Rinderbrust t Lah 
Roxana DeVilbiss Phvilis Avery 
Joe Courelli Arnold Soboloff 
“The Beauty Part” is a_ thor- 
oughly funny play about conten 
| porary life. It has biting satire 
but S. J. Perelman’s touch is hu 
man as well as amusing. The com- 
edy points up the weak Spots of 
American arts and at the same 
time snips away at the soft un ler- 


plays in the Bavarian State Thea- 


tre in Munich, while John Mor- 
timer’s “Private Detective” is set 
for Kiel and Clemence Dane's 
“Eighty in the Shadows” gets its 
first German production in the 
Hamburg Kammerspiele, and Har 
old Pinter’s “House Master” will 


10 German 
American 


be doné by 


A dozen drat 


are represented. The first German 
Ww 
Adjustment’ 
will be done by Hela Gerber’s Ber- 
Nuernbergstrasse 
Wec 
the 
A|- 


performance of Tennessee 


liams’ ‘Period of 


Theatre in 
during the Berlin Festival 
and the Schillertheatre 


bee's “American Dream.” 


The Boston-born Fenn Gue 


“Ebbe” will be done in Wiesbaden, 
and Millard Lampbell’s rhe 
Wall,” about the Warsaw ghetto, 
is scheduled for the Bavarian 
State Theatre. Lillian Hellmann's 

“Toys in the Attic” is set for Ham- 
burg’s Thalia Theatre, and Elmer 
Rice’s “Councillor-at-Law opens 
the Bielefeld season, while the 
City Stage of Wuppertal presents 


a new staging of Eugene O'Neill's 
Wings.” 


“All God's Chillun Got 


in 
same city will present Edwai 


theatres 


+) 
1a 


] 
i 


rse 


ists 


il- 


v's 


K 








| Stock Review 











The Beauty Part 


New Hope., Pa., Sept 
Ellis presentation 
Perelm-n, based 


Michael 
by S. J 


on h 


magazine sketches. Staged by Jame 
imann 


settings, John Raymond Fre 


| belly of the domestic sce: 


no new works due 
| 


| and 
| Broadway chances. 


German | 


is awaited because of the scandal , 


attached to its performance in 
Paris 
Anouilh Work Set 

Anouilh’s house director, 
Pietri, 
Bavarian State Theatre and in the 
Vienna ‘Theatre in  Josefstadt 
Anouilh’s “La Grotte” is set for 
its Paris premiere this month, and 
will later be done by some of the 
German-speaking stages 

Innumerable Parisian boulevard 
plays are set for their first Ger- 
man stagings this year. Bremen is 
doing Marcel Achard’s “Domino,” 
while the Berlin Kurfuersten- 
damm Comedy Theatre will show 
Robert Thomas’ “Eight Women” 
and the Hamburg Theatre 53 will 
do Jean Tardieus’ “The Lovers in 
the Subway.” 

Fewer British plays are set than 
in previous years in West Ger- 
many, although John Whiting’s 
“Devil” gets its initial German 
slowing next February in the Ber- 
lin Schiller Theatre, and Robert 
Bolt's 


Roland 


“The Tiger and the Horse” 


| Tama of superb comic 


is mounting the play in the | 


The humor is somewhat esoterie 
play's 


limit the 
But Per 
enough 


that could 


has included 


talents of Bert Lahr to give the 
comedy considerable popular ap- 
peal. The format should be clari- 


19 


come 


it 











*Iman 


straight 
clowning, entrusted to the unique 


fied and some material eliminated 


however. 
Lahr is everywhere in a 


a lec 
ing 


He portrays 
conniy 


zation. 
millionaire, a 


and a lady magazine 
with a firing complex 


Few aspects of 1961 culture are 
The targets include tele- 
inane 

roll 


spared, 
vision 
film, 

singers. 
formist Greenwich Village 


courtroom drama, 


and the sex novelist All are 
seered by the pen of master sa 
tirist. 

Larry M. Hagman is likable as 
the millionaire’s son whose scarc 
for self-expression involves him 
in the world of arts. Jack Gilford 
brings depth and warm humor to 
the role of the artist who finally 
gives in to the system. Neva Pat-| 
terson and Patricia Englund head | 


a solid cast of supporting perform- 


ers with multiple roles 
James Lee's __ staging 


complete with rock ‘'n’ 
The conforming non-con- 
crowd 


pano- 
characteri- 
herous 
Holly- 
wood producer with his hand out 
publisher 


keeps 


things moving on an even k~»» 


| 


Bilt. 





Kelly Playhouse 


== Continued from page 65 





bound’s Conversion.” Actors Equi- 
ty demanded that the foreign star 
play two weeks, whereas the Play- 
house offerings are for only one 
week 

It was a problem to find another 
strawhat theatre which 
ford Miss McKenna and her big 
company for the second week. The 
music tents weren't interested. The 
relatively small Ogonquit (Me.) 
Theatre finally took the show for 
the second week, but Philly had 
to absorb all production and re- 
hearsal costs 

Two other productions went on 
to other theatres—the Dennis 
King-Signe Hasso ‘Five Finger Ex- 
ercise” and the Rhonda Fleming- 
John Baragrey ‘Marriage - Go- 
Round.’ The most ambitious proj- 
ect of the summer was the pre- 
miere of the Jerome Lawrence- 
Robert E. Lee “Turn on the 
Night,” put on as a Broadway try- 
out 

Carol Channing's second edition 
of “Show Girl’ ‘was produced in 
the Philly park. “Normally, we 
couldn't afford Miss Channing with 


a $3 top.” Mrs. Thrasher said. 
“Turning the tent over to her for 
rehearsals was the bait that 
brought her in Miss Channing 


opened the season and did sellout 
business 

Local actors got a chance to 
work in such heavily cast offerings 
as “Inherit the Wind” and “The 
Visit.” The latter Hfad the larg- 
est cast ever to play the tent—52 
people, although it drew the sum- 
mer’s lowest gross. Each produc- 
tion got two weeks. rehearsal, 
which meant that three companies 
were using the tent at the same 
time most of the summer. The sys- 
tem foreed the Playhouse to 
double its staff 

When Mrs 
year 


Thatcher took over 
inherited a_ staff, 
like herself, had 
with the Play- 
Among them 
general mian- 
Charles 
Dorothy 
manager; 


last 


nany 


she 
of whom 
been associated 
house for 10 years 
Tom LaBrum, 
and pressagent; 
scene designer; 

general stage 
McMullan, lighting design- 
Silvers, treasurer; Bar- 
Abrahams, assistant treasurer; 
Joe Caporelli, property master; 
ind Charlie Bugbee, master elec- 
trician. 


are 

ager 
Evans, 
Fowler, 
Bruce 

er; Harry 
nev 





Dance Reviews 


aumee Continued from page 70 — 


Ukrainian Dance Co. 


efforts by several male members 
of the troupe. Another comic dance 
of note is “Chumarochka” with 


Ludmilla Kozachenko and Valen- 
tin Meschan. Outstanding number 
of the first-half is an all-male Cos- 
sack finale, “Zaporozhtsi’ wherein 
Boris Mokrov is spectacular. Lances 
are employed in difficult maneu- 
vers with a grace of movement that 
is hailed by the audience in no un- 
certain terms 

Following a 15 minute intermis- 
sion the second half of six num- 
bers completes the program. Among 
the best of these is a winter “Snow-. 
flake’’ number, reminiscent of the 
Moiseyev troupe, an all-male dance 
about Whalers returning home, 
and a “Corn Field” episode that 
features Lydia Zastrozhnova, 
Leonid Lokashin, and Viacheslav 
Modzolevsky. The snapper is, of 
course, the finale, “The Gopak” 
which has the entire 120-strong 
company in fast-paced whirling- 
dervish gyrations that includes 
solos by several of the lead dancers. 

All items are just about flawless 
in execution and with the excep- 
tion of one of the dancers in the 
“Whalers” number losing his hat, 
there is nary a missed cue or mis- 
placed step. 

Entire production is choreo- 
graphed by Pavel Virsky who is 
also the founder of the er. 
To him must go the credit for 
well-paced presentatfon that iene 
not falter from curtain to curtain. 
Anatoly Petritsky’s costumes do 
much to heighten the effect and 
are colorful throughout. The or- 
chestra under Igor I[vashchenko, 
provides excellent backing. Syd. 





| Meredith Willson wlil write the 


book, music and lyrics for “The 
Understudy,” to be produced on 
Broadway next season by the Stu- 
jart Co, 


could af-! 


Off-Broadway Reviews 


Happy Days 
Richard Barr & Clinton Wilder produce- 
tion of a two-act drama by Samuel 


Beckett. Staged by Alan Schneider; 
scenery, William Ritman. Features Ruth | 
White, John C. Becher. Opened Sept. 17, 
*61, at the Cherry Lane Theatre, N.Y.; 
$4.60 top. 

PN sta cus mee cana Ruth White 
WEEE sscciecsee John C. Becher 





In his new play, “Happy Days,” 
Samuel Beckett is again probing 
into the lonely places of the soul. 
Cryptic to a fault as far as theatri- 
cal communication is concerned, 
“Happy Days” is almost impossible 
to comprehend at one viewing. Yet 
there is emotional and intellectual 
content for audiences willing to 
work. 

The setting, as in previous 
Beckett plays, is a deserted place 
in space and time. It might be a 
beach or a desert, but in either 
case it is hot and bleak. A huge 
pile of sand or dirt, sparsely tufted 
with dying grass, buries the leading 
character to her waist 

While she has a virtual two-act 
monolog, her counterpart, reposing 
behind the mound, can only crawl 
about on hands and knees and he 
has little to say. The stage “action” 
consists of intellect and, distantly, 
emotion. The garulous femme has 
certain props at hand, kept in a 
huge handbag. She produces a re- 
volver, an umbrella, a toothbrush, 
a hat and a music box that pleas- 
antly tinkles “The Merry Widow” 
waltz. 

The woman struggles with wist- 
ful optimism to survive in an en- 
vironment that has already de- 
feated her. The man, on the other 
hand, is ready to call it quits, to 
crawl back into the dark from 
whence he came. At the end, with 
sardonic irony, it seems that he 
might survive in doddering senil- 
ity, while she will soon be gone. 


There are almost as many themes | 


to “Happy Days” as there are 
ideas. One apparent theme is con- 
tained in the woman's line, “Some- 
thing seems to have happened and 
nothing has happened.” As Beckett 
buffs know by now, the author 
revels in such paradoxes 

Director Alan Schneider has 
worked for several years painstak- 
ingly to make Beckett valid and 
palatable on the stage. In “Happy 
Days” he has wrought especially 
well, his ascetic staging and his 
comprehension of the playwright’s 
message evidencing much compas- 
sion 

Ruth 
woman. She calls on her consider- 
able resources of technique and 
perception to create a tragic fig- 
ure. In his reiatively minor role 
of the man, John C. Becher deftly 
uses small touches to give pathos 
and dimension. 


Beckett has a great deal to say 


to his world and about it. The 
theatre being essentially a one- 
time experience, however, it's 


frustrating not to be able to pause 
and reflect. But the over-abun- 
dance is of riches. Geor. 


One Way Pendulum 


Carolyn Swann presentation of two- 
act comedy by N. F. Simpson. Staged by | 
Douglas Seale; setting. Peter Harvey; 


Opened Sept. 
Street Theatre, 


lighting, Walter Russell 
18, "61, at the East 74th 
N_Y.; $4.69 top 
Kirby Groomkirby 
Robert Barnes 
Mabel Groomkirby 
Sylvia Groomkirby 
Aunt Mildred 
Arthur Groomkirby 
Stan wreened 
Judge 
Policeman 
Clerk of the 
Usher : F 
Prosecuting Counsel 
Defending Counsel 


Dino Narrizano 
James Kenny 
Betty Leighton 
Audree Rae 
Margaretta Warwick 
Gerald Hiken 
John Milligan 
Carey 
Elliott Landon 
Joel Fabiani 

.. Charles Gerald | 
Paxton Whitehead | 
...Noel Davis | 


Court 


The antic spirit 
the first five minutes of “One Way | 
Pendulum” is fleeting. At the be- 


ginning of the London import at | 


the East 74th Street Theatre, a 
young man does the improbable by 
conducting “talking” weighing ma- 
chines in a stirring rendition of 


the Hallelujah Chorus. It is a —_ 


funny but anti-pro- | 
phetic. 

Reported to have been success- 
ful in London, “One Way Pendu- | 
lum” is another 
the truism, “one man’s meat, etc.” 
N. F. Simpson’s play is way out 
and all that can be surmised is 
that on the home grounds it was a 
local joke. 


farce scene, 


In the first act there are elements | 


| redolent of “You Can’t Take It 
| With,” for the family is madcap 
and really offbeat. The quondam 
conductor son has always worn 
black, even as an infant, the father 
is building an at-home do-it-your- 
self lifesize version of the 
| Bailey Central Criminal Court, 


White is excellent as the | 


Nairnes | 


that animates | 


demonstration of | 


Old | 


daughter does ballet steps while 
waiting jor her beau. 

A chatty neighbor is paid to 
come in and eat up all the surplus 
food, a _wheelchair-bound © aunt 
| lives in another world in which 
she supposes she is awaiting trans- 
portation back from the Outer 
Hebrides, and a friend visits with 
the audience in “Our Town” fash- 
ion, walking in and out of the play 
with cheerful disregard of walls. 

All this can be absorbed, if not 
grasped. But in the second act 
there's a switch. The Old Bafiey 
has been set up in the living room. 
Bewigged and robed judge and 
counsel proceed with the trial of 
the son on charges of buldgeoning 
43 people to death so that he can 
go on Wearing black. 

Farce and fantasy comingle no 
better than oil and water. The 
joint labors of author. Simpson, 
director Douglas Seale, and a reso- 
lute cast have not saved “One Way 
Pendulum” from becoming a spor- 
ific very early in the evening 


Peter Harvey has designed a 
functional and attractive living 
room, hall and bedroom set on 
two levels. As the mother who 


moves through the maze with im- 
perturbalility, Betty Leighton is 
the very model of British middle- 
class aplomb. Carey Nairnes, as 
the judge, makes the tedious sec- 
ond act somewhat more bearable 


by his impeccable comedy tech- 
‘nique, While Anna Russell, as the 
gourmand, and Margaretta War- 


the confined would-be 
add a modicum of credi- 


wick, és 
foal CF, 
bility. 

A sub-title refers to the play as 
“An evening of high drung and 
slarrit.” That's about the size of it. 

Geor. 


(ockeved Kite 

William Nichols & Van Varner presen- 
tation of two-act drama by Joseph Cald- 
well. Staged by Neil McKenzie; settings, 
Lloyd Burlingame; lighting. George Cor- 
rin; incidental music, Gordon Eis. Fea- 
tures Jetry Pagano. Opened Sept. 13, ‘61, 
at the Actors Playhouse, N.Y.; $4.50 top 
weekends, $4 weeknights 
Jeff 
Ward McGuffey 
Bobby Bundrage 
Ida McGuffey 


Jerry Pagano 
Alfred Hinckley 
Richard Moylan 

Audra Lindley 


Molly Bundrage Dorothy Dill 
Buck Winterhalter 

William J. Sweeney IV 
Folly M:Kutcheon Peggy Pope 
Rose Palumbo Gaye Ellen Huston 
Joe Palumbo Steve P. Dawson 


Charles White 
Walter Gorney 


Ed Bundrage 
County ' 


lerk 


Jeff's Grandmother. Barbara Winchester 

The imminence of death in the 
life of an adolescent is the offbeat 
subject of “Cockeyed Kite” at Aec- 
j}tors Playhouse. However, the ex- 
ploration of a doomed boy's emo- 
tions and reactions proves too 
tall an order for debuting play- 
wright Joseph Caldwell. 

There are sharply-delineated 
scenes concerning activities in a 


community and some at- 
ingenuous dialog, the 
story of the teenager who learns 
that he has a short time to liye 
and <«lecides to accomplish some- 
thing important. But the script 
generally belabors its points in a 
tediously whimsical manner. 
Having established the youth's 
curiously philosophical acceptance 
'of his fate, a not too well-fortified 
premise as outlined. the author 
expands on it with a number of 
| Semis which include the lad’s 


farming 
tractively 


semi-symbolic probe for his iden- 
tity, a search for the name of his 
|real father, his efforts to do some- 
thing of significance, and a re- 
sultant decision to father a child 
| by a girl he favors. 

The overabundance of develop- 
ments and a recurring tenor of 
studied cuteness, accentuated by 
pretentious lyrical passages, makes 
{the drama hard to swallow. 

Playing the adolescent, Jerry 
Pagano is as compelling as the 
| high- -key part allows. The rest of 
|}the cast, under Neil McKenzie's 
swift direction, is generally hard- 
working and acceptable in stock 
parts. Audra Lindley is a troubled 
| aunt, Alfred Hinckley a perplexed 
|}uncle, Dorothy Dill a garrulous 
neighbor and Peggy Pope comic- 
relief waitress. 
| Good cameos are turned in by 
Gaye Ellen Huston as the youth’s 
girl, William J. Sweeney IV, as 
his beleaguered pal, and seven- 
|year-old Richard Moylan as a 
neighbor’s child. Barbara Winches- 
ter makes a haunting memory- 
lapsed grandmother. 

The sets by Lloyd Burlingame, 
smoothly controlled in a well-con- 
ceived, seemingly crewless opera- 
tion. serve well. Jaal. 

(Closed Sept. 17 after seven 
| performances.) 
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JAN MART “A STAR IS BORN” 


January 4, 1961 


WHAT A YEAR!!! 


January, 1961 . 
NEW YORK, Hotel Pierre 


“Jan McArt is scintillating” 


—Abel, LARTETY 


March, 1961 
LOS ANGELES, Cocoanut Grove 


“Jan McArt is a big hit.” 


June, 1961 
LONDON, Society 


“Jan McArt is a classy entertainer” 


—Myro, LARTIETY 
July, 1961 
HYANNIS, “Chocolate Soldier” 


“The star of the evening was Jan McArt” 


VARIETY 
August, 1961 
SAN DIEGO, “New Moon” 


“Jan McArt is superb” 












Sidney Skolsky 


VARIETY 


, August 19, 1961 
= HOLLYWOOD BOWL 


“Jan McArt was vocally and visually brilliant” 
—Los Angeles Examiner 


AND IN SEPTEMBER . . . 
JUST CLOSED ALL-TIME RECORD-BREAKING ENGAGEMENT 


Co-starring with John Raitt in “Pajama Game” 
Circle Arts Theatre, San Diego 
Exclusive Management: WILLIAM MORRIS AGENCY 


wen 
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CASTING NEWS 


EPO OSH HOPES E SHOE OD 

Fo\lowing are available parts tn upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 


POeooe 























provided by the managements of the shows involved rather than to 
run a wild goose marathon. This information is published without 
charge. 

In addition to the available parts Usted, the tabulation tncludes pro 
ductions announced for later this season, but, for which, the manage- | 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- | 
trons are as follows: (C) Comedy, (D’ Drama, (MC) Musical Comedy, | 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | 
Reading 

+ 
John Herman (234 W. 44th St., 
| Legit” N.Y.; LA 4-2844). Available parts 
i _____ijf!man, 19-21, tall, handsome, cat- 
= — | like, fair; boy, 16, intense, medium 
BROADWAY jheight, fair; girl, 18, spiritual qual- 
lity, natural beauty, fair; girl, 21, 
“Ase of Consent” (C). Producer, | fragile; girl, 18, all-American type; 


Harold S. Prince (630 Fitth Ave.,| boy, 19, sincere. All roles are Ne- 
N ¥.; JU 2-0600). Part available for| gro, Mail photos and resumes to 
a well-bred boy, 16-17, good look-| above address 
ing See Judy Abbott, above ad-| “Time Is a Thief” (D). Producer. | 
dress, 10 a.m.-12:30 p.m. today Beverly Zarling (489 Fifth Ave., 
(Wed IN.Y.; YU 6-4284). Available parts 
“Carnival” (MC). Producer,| male lead, 55-65, large character | 
David Merrick (246 W. 44th St.,;man; femme lead, 50's, small, | 
NY. LO 3-7520). Parts available| proud, character woman; character 
for two midgets or two dwarfs,| man, 50’s small, meticulous, char- 
male or femme, who can play the| acter femme, 45, plump; char- 
trumpet. Mail photos and resumes} acter man, 30's solid, rugged; man, 
immediately c/o Robinson Stone, 30's, tall, wirey; two juves, 12-14 


Mail photos and resumes, through 
agents only, c/o above address. 


above address 


City Center Opera Co. Manager, 


Julius Rudel (130 W. 56th St., N.Y.;| “Sound of Music” (MD) 

JU 6-2828 Parts available for|ers, Richard Rodgers & Oscar 
men and women as supers. C on- | Hammerstein 2d (488 Madison 
tact Frank Wicks, above number, | Ave., N. Y.!; casting director, Eddie 
for appointment | Blum. Auditions for possible future 


replacements for girls, 7-16, and 


“Isle of Children” (D). Produ- | boys, 11-14 all with trained voices 


cers, Lester Osterman & Shirley | characters. Mail photos and 
Bernstein (1650 Broadway, N.Y.; | resumes to above address. 
§-557 Jor H able Paw ¢ 4 F 
JU 6-5570 f art availa yle for a 1. | “gubways Are For Sleeping’ 
year-old boy, slim, earnest, sensi- | = # re 
tive, must be experienced actor. | MC). Producer, David Merrick 
se "11246 W. 44th St.,-N.Y.; LO 3-7520 


Call Nicholas Gray, above number, 


for interview appointment. Open call for femme singers not 


character 


fseen before and male 
“Jennie” (MD). Producer, New-/| singers tomorrow (Thurs.), at the 
burge-Porter Prods. (1619 Broad-|st James Theatre (246 W 


N. Y.; 
parts: male lead, 30's, 
29, etherial, small, 

soprano, femme, 50's, 
sonality; male, 50-60, timid; three 
men, 35-45, businessmen; femme, 
voluptuous model; character man, 
50-60, non-singing; high wire act, 
one man and one woman; several} 


JU 6-4886). Available | s; 
tall; femme, | 
lovely, lyric 
strong per- 


.Y.) 


“Top of the List” (R). Producer, 
Robert Weiner (234 W. 44th St., 
N.Y.: LO 3-4370). Parts available 


Way, 


|Mail photos and resumes c/o 


above address. 














a 
' 


views Auditions today (Wed.), 10 
a.m.- 5:30 p.m., at ELT rehearsal 
studio (Hotel Marseilles, Broadway | 
& 103d St., N. Y.). 


“Shadow of Heroes” (D). 
ducers, Warner LeRoy & Paul Li- 
bin (21 E. 63d St., N.Y.; TE 8-5188). 

e Available parts: man, 35, tall, hand- 
CLARK CENTER IS THE HOME OF: alvin || S9™me, gaunt; man, 55, thin, dig-| 
ailey dance theatre, west side sym- 
phony. actors’ opera, drama workshop 
& howard roberts chorale 


small male and femme = a OFF-BROADWAY 
must sing. Mail photos and res-!| ,,, , - » (MC) 
umes, through agents only, above Pi ails oot amg : 
address. oe |Levinson Agency, 20 E 
“Place Without Twilight” (D). \ y- pp 2-1360). Available parts 
Producers, Robert Fryer and |character comedian, 40-50; man, 
Lawrence Carr, in association with '95: man, 25, under 5 feet, 6 inches 
| tall; soprano, 18-22, pretty. All 
| must sing. Mail photos and resumes 
Cl ARK co cali, above information. 
| “Attitudes” (R). Producer, 
ef Michael F. Goldstein (10 W. 65th 
CEN 7 ER St., N. Y.; SU 17-4774). Parts avail- 
able for male and femme actors 
18-35, who can sing and have 
tor the gaderning ote comedy ability. Mail photos and 
Ci 6-3700, Ext. 32 resumes c/o above address. 
e “Bella” (MC). Producers, Lance 
Barklie & Ned Hendrickson (80 W 
ALVIN AILEY 3d St., N.Y.; GR 5-7183). Available 
modern jar parts: leading femme, comedienne, 
JAMES TRUITTE solid voice both belt and legit; 
femme, willowy ‘but sexy, strong 
ee ee eee soprano. Call above number for 
MAURICE EDWARDS | audition appointment. 
NAOM | ORNEST “Gods of the Lightning” (D) 
opera he 2 Producer, Equity Library Theatre 
(226 W. 47th St., N.Y.; PL 7-1710). 
ALAN SEEGER Some 20 parts available, leads to 
STAN BURNETT bits, mostly male character roles, 
aspects of the motion picture some calling for singing and one 
art of jars for guitar-playing (male role). 
Sonre non-Equity people will be 
JOHN STIX used in small parts. Script is out 
odtng Con of print except in the early series 
of John Gassner’s “25 Best Plays 
NEIL McKENZIE of the American Theatre,”” but 
playwrights workshop 
VES HARPER 
basic costume design 
scenic design 
HOWARD ROBERTS 
choral singing 


attractive; character men, 35-45; 
boy, 7, dark: character woman, 50's; 
men 45, big, rough; man, 30, sen- 
' sitive; 10 non-Equity non-speaking 
ree See roles. Mail photos and resumes | 
Classes Start OCT. 1 'e/o Mary Jordan, above address. 


West Side YWCA | “Whom the Gods Love” (D) 


Sist St. & Bth Ave., York Ci | Producer, D’Arcy Productions (66 
: ee City |i w. 46th St., N.Y.; JU 2-4860, Ext. 














Produc- 


44th 


for male and femme revue types. | 


o Savan-| 
53d St.,/ 


text will be available during inter- | 


63). Part available for young, Latin 


lead Apply 
c/o Scotti 


type femme for 
through agents only, 
D'Arcy, above number. 





TOURING 
“Amahli and the Night Visitors” 
MD) Producer, 
Dwaarkill Manor, Pine Bush, 
|N.Y.). Part available for a boy so- 
|prano, 9-12, for a tour of sympho- 
nies and universities, Thanksgiving 
through Christmas, as well as for 
the NBC-TV presentation of the 
ypera. Mail photos, resumes and 
|tapes of voices, if possible, c/o 
jabove address. Tapes will be re- 
turned and New York auditions 
|}will be held the last two weeks in | 





September, so those in commuting | 
distance of N.Y. need not send | 


| tapes 
i 
Music Box Theatre. Producer, Al 

Reiners (Box 395, Hyannis, Mass 
Photos and resumes being accepted 
»9f male and femme chorus, danc- 
ers and dramatic performers for 
three musical comedies and two 
musical revues that will be toured 
in a package company this winter 
Company will perform in Florida 
and other states in cabaret-style 
| theatres. Auditions will be held in 
New York by appointment only. 





OUT OF TOWN 
CHICAGO 

Rare” (R). Producer, 
Robert Weiner (234 W. 44th St., 
for male and femme singer danc- 
N. Y.; LO 3-4370 Parts available 
ers. Mail photos and resumes c,0 
above address 


TORONTO 
improvisational group). 
Producers, Theodore J. Flicker & 
Monty Shaff ‘c o the Premise, 154 
Bleeker St.. N.Y.; AL 5-9692). 
Parts available for male and 
femme performers to do impro- 
visational show at a theatre to be 
established in Toronto within the 
next few weeks. Mail photos and 
resumes c/o Zev Putterman, above 
address, or call him at above 
number. 


“Medium 


Premise 











Television 

















“Bozo’s Circus” ‘children’s show 

locally on WGN-TV). Producer, 
|}MeGinn Television Productions 
410 S. Michigan Ave., Chicago; 
WA 2-1000). Casting director Laura 
Hitt accepting photos and resumes 
of all types of circus acts c/o above 
|address. Include availability date 
in Chi area 


“Lamp Unto My Feet” (religi- 


ous-dramatic series). Producer 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 


Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address 
No duplicates. 

WBBM-TV, Chicago, (630 N. Mc- 


Clurg Ct., Chicago; WH 4-6000) 
Parts available for male and 
femme performers, all ages and 


types, for 39-week series of drama 
workshops plus four to six prime 
time original dramas. Must be 


from Chi. Mail photos and resumes | 


c/o Don Dillion, above address. 
| _ 
Films 


“Mademoiselle Omaha” (featur- 
ette). Producer, Creative Mart 
Films (507 Fifth Ave., N.Y.; OX 
7-5895). 
tractive girls, 20-25, one a model 
type; 
Mail photos and resumes c/o above 
address. 
| Cabaret 




















“Too Good For the Average) 
Man” (R). 
man & Ben Metzer (c/o Camelot 
Supper Club, 49th St. & Third) 
Ave., N.Y.). Open call for 


|and singer-dancers, tomorrow 
|(Thurs.), Friday (29) and Saturday 
| (30), 1-5 p.m., above address. This 
is a club revue which will open in 


nified; woman, 30-40, warm, strong, | 4 Chi spot soon. Applicants should | associate. 


ibring photos, resumes, a_ ballad 
| and uptempo number. 

| Trudy Heller’s Versailles. (9th 
St. & 6th Ave., N.Y.). Jazz singers 
and instrumentalists and hip com- 
lics and comediennes being inter- 
viewed. For appointment call Dori 
Davis (TR 4-2234), Tuesday-Fri- 
days, 11 a.m.-5 pm. 


David Aiken | 
|} set up publicity for 


Available parts: two at- | 


two young men, early 20's. | 


Producers, Buddy Breg-} 


young | 
Pro- male and femme singers, dancers | stage manager for the Broadway 





Legit 





Bits 








Broadway legit pressagent Karl 

Bernstein has gone to the Coast to | 
“Captains and 
the Kings,” which is slated to 
preem Oct. 30 in San Francisco 
| with Dana Andrews, Charlie Rug- 
|gles, Peter Graves and Conrad 
Nagel in key roles. Bernstein is due 
back in N. Y. next week 

Broadway producer Harold S. 
Prince returned to N.Y. last Mon- 
| day (25) from Hollywood where he 
conferred with Phoebe and Henry 
Ephron, authors of his upcoming 
| production of “Age of Consent.” 

The f TES Playwrights For- 
um, N. Y., will present a reading 
jnext Tuesday (3) of Andrew Mei- 
sels’ “The Link,” a play about the 
Hungarian uprising. 

Art Alisi is appearing in “Wed- 
ding Breakfast” at the Alley Thea- 
tre, Panama City, Cal 

A complete reading of “Amphi- 
tryon 38” will be presented by Les- 
lie Barrett and Diana Barth to- 

|} morrow night (Thurs.) as part of 
j}their poetry and prose series at 
the Donne!! Library Theatre, N. Y 

The staff for the touring pro- 
duction of “Thurber Carnival” in- 
cludes Marvin A. Krauss, general 
manager; David Wyler, company 
manager; Saul Richman, general 
pressagent; Mae S. Hong, advance 
p.a.; Victor Straus, stage manager. 
and Howard London, assistant 
stage manager 

Actor Eddie Albert will be part- 
nered with Ben Segal and Bob 
Hall, operators of the Oakdale Mu- 
sical Theatre, Wallingford, Conn, 
in the establishment of tent thea- 
tres next year in Los Angeles, San 
Francisco and Honolulu 

Paul G. Anglim is pressagenting 
the “Toys in the Attic’ tour. 

Rev. Gilbert V. Hartke, 
head of the Speech and Drama 
Dept. of the Catholic U. of Ameri- 
can, has been elected president of 
the National Catholic Theatre Con- 
ference for 1961-63 

The staff for “Kicks & Co.” In- 
cludes Walter Fried, general man- 
ager; Dorothy Ross, general press- 
agent; Stewart Long, company 
manager; Alan Edelson, p.a. for 
the show's Chicago tryout; Marvin 
Kline, general stage manager: Na- 
than Caldwell Jr., stage manager, 
and Ross Lashbrook, assistant stage 
manager 

Michael Higgins and Marian 
Seldes head the cast of the upcom- 
ing off-Broadway revival of “Dif- 
f'rent.” 

J. D. 


oFP., 


Gannon, a member of the 


|N. Y. Shakespeare Festival's acting 


company, has been tagged tor the 
$1,000 Ian Keith Knight Award, 
instituted last year by actor 
George C. Scott for annual pres- 
entation to a member of the Fes- 
tival troupe who has contributed 
the most to the season | 

Robert Preston will star In “We 
Take the Town,” the musical ver- | 
sion of the film, “Viva Villa,” 
which the Stuart Co., headed by 
Stuart Ostrow, intends preeming 
in New York next March 15 at an 
undesignated theatre 

Freddy Wittop and Will Steven | 
Armstrong will design the cos-| 
tumes and sets, respectively, for | 
“Subways Are For Sleeping.” 

Lidie Murfi is touring with the | 
bus-and-truck company of 


The acting edition in paperback | 
of “Come Blow Your Horn” has | 
been published by Samuel French, | 


Ine 
Originals Only, in pastnneete ane 
with the Mary-Lind Foundation 


has established the Golt Room in| 
ee Los Angeles as a show- | 
|case for new productions, the first | 
‘of which, Elizabeth Kaeburn’s 
“The Virgin King,” debuted last 
Friday (22). 

Gordon Davidson will be general 
manager for “From the Second 
City.’ 

Robert Keegan is an assistant 
stage manager of the incoming mu- 
sical, “Kean.” 

Richard Evans will be general 


musical, “A Family Affair.” 
Fred Weterick has joined the | 
| Broadway publicity firm of Frank 
|Goodman & Ben Washer as an 
|. “Dearest of Boys,” a drama by 
|Leonard Blauner about the legal 
controversy between: Oscar Wilde 
jand the Marquis of Queensberry, 
|is announced for presentation this 
season by a new firm, Empire Pro- 
ductions. 
| Mark Van Doren’s play, 


“The 
which 


“Mu- | ° e 
* sic Man.” 





Last Day’s of Lincoln,” 


Broadway producer Alexander H. 
Cohen formerly had under option, 
will be presented for a six-per- 
formance run starting Oct. 18 at 
the Conradi Theatre, Florida State 
Univ., Tallahassee, with Eddie 
Dowling as stager. 

The Theatre Guild and Robert 
Fryer & Lawrence Carr, in associ- 
ation with John Herman, are going 
ahead with a Broadway produc- 
tion this season of “A Passage to 
India.” 

The Theatre Guild and Dore 
Schary are going ahead immediate- 


Iv with the production of “Some- 
thing About a Soldier,” by Ernest 
Kinoy, based on the Mark Harris 
novel. As a result, Schary has 
postponed until next season his 
own musical, “For Special Occa- 
sions.” 

The 19th ceniury meller, “The 


Ticket of Leave Man,” 
as an off-Broadway revival under 
the title, “Hawshaw.” this winter 
by John Grissmer, William DeSeta 
and Robert Moore. 

Das Kom‘miodchen, a cabaret- 
theatre group of Dusseldorf, West 
Germany,- will be presented by 
Felix Gerstman and Gert von 
Gontard for six performances, Oct. 
3-8. at the Barbizon Plaza Theatre, 
N. ¥ 

Mirianne Marshall is appearing 
in “The Death Watcher,” currently 
being filmed in Connecticut. 


Bits Of London 
London, Sept. 26 

Coral Browne and Erica Rogers 
will star in Donald Albery’s pro- 
duction of Fecilien Mairceau’s 
“Bonne Soupe.” opening tonight 
Tues.) at Oxford 

Building of the new Prince 
Charles Theatre is being held up 
through lack of steel. The house 
is now due to open late fall. The 
delay cost an estimated $56,000. 

S. I. Gorlinsky is bidding for the 
West End and Broadway rights of 
Elleston Trevor’s thriller, ‘Murder 
By All Means,” recently tried out 
at Farnham. 

Pat Kirkwood is sought for the 
lead in Raymond Dyer's new play, 
“Rattle of a Simple Man.” 

Sonia Dresdel has joined the 
Old Vice company to appear in 
“Mourning Becomes Electra.” 

Lally Bowers has dropped out 
of the Margaret Rutherford show, 
“Our Little Life,” and has been 
replaced by Margaret Whiting. 

Rita Tushingham is to appear 
in the new Ann Jellicoe play, “The 
Knack.” 

Davy Kaye will play Androcles 
in Barnard Shaw's “Androcles and 
the Lion,” which, with “The 
Shewing Up of Blanco Posnet,” 
will be the next show at the Mer- 
maid, opening Oct. 3. Jill Bennett 
is to play Lavinia. 

Margaret Lockwood will return 
to the stage in a meller, “Murder 
in Mind,” by Monte Boyle, to be 
presented by Emile Littler. Derek 
Farr and Ian Hunter will costar. 


will be done 





ELLER LS AP LE LSE LLL BOE Oat a ae 
: “1s “ACID MOUTH AT WORK 
ON THE TEETH OF YOUR 
; LOVED ONES" was the 1930 | 
- headline for a toothpaste ad. 
We can’t cure “Acid Mouth,” but | 
fer your loved ones, you should 


. consider the costs, risks and advan- 
y teges of Mutual Funds. 


J. BERMANT & CO. 


122 E. 42 St., N.Y, Rm. 2701 MU 7-2815 











ony 
PROFESSIONAL CARDS HONORED 
Theatrical and TV Make i = All 
Leading Cosmetic Lines @ 
& Bana Perfumes @ Distinctive 
ountain 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Stere of the Stare” 

HADLEY REXALL DRUGS 

1181 6th Ave., Cor. 46 St.. NEW YORK 
Telephone Pleza 17-0022 








THEATER WANTED 
OFF-B'WAY 


Private party desires large proscenium thea- 
tra with good location in New York City, 
sultable for conversion into 299 seat 


82nd N.Y.6, 
we ‘Belding—Regeat 4-2047 


MARTINIQUE THEATRE 


AVAILABLE FOR 
IMMEDIATE BOOKING 


Cell Pil 46-3058 
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Our Town—By Jack Kofoed 


90 Citizen-Journal ae ax Wed., Aug. 2, 1%6!, Cols, O, 


Mae West Wows ’Em 
As She Always Has 


Mae West Talks Up 


A Storm in ‘Sextet? 











ee GOP, 
r 2 2 
Mae West of 2X 
eee remarkable f 3 be 
f 
“Don't fight boys.” to her ‘ 
colleagues no are ai guing ‘ 
ver enntract percentages, ‘ 
here's en h of me for every i 
one to have an interest.” Only t ig 
ashe doesn't say “interest,” 4 ae 
Miss West's vitality and vig- + 4 i 
or m registering these Jines jis é 4 
emarkahle, And if her formu- é os 
la- not for ! cca ta 
n ri 8 
onsist of swaying one hip to { 
the side, putting one hand on : 
the diaphram and lifting the ‘, 
other in the 4 nity of her al 
fure, with elbow heck js 33 
reminiscent of a shot-putter é 
} warming up-it in at Jeast a 4 
bit of stace t ess whitch f aw * 
seems to please her public, 
She received a two or three 
minute ovation on her stage 
entrance—ard not even Kathe 
arine Cornell, Tallulah Ranke 
head and other greats of the 
theater get that from Miami 
audiences, 





Saturday, 





GE, BUT -+° 
ull Wows ‘Em 
Line - Sex 


TIME CHAN 
Mae West 5 
With Her Best 


im 
HELEN MU 
one News Drama crite 


: ing season fof ° To Par 
tia neat ee Mae West ls Up 


‘ye brought in a perese r 5 } et 
Siecoeeenst In Tailor-Made 'S — 


pial bloomer hose walks yw 


sendary figure Ww ati 1 State Write? 
legen nc and yocal intonae cit - looking e 
gnanner copied all ovet Mae Wes! ihrostilY and 
2 igeegalltioe . yeaki . 
tions a In the role of the hates ves tive, speaking sting in the 
the wo Jone called movie star just married sinously v diences yave re- 
fhe entrance 2f t British bare manner 3u¢ wards of 
P sustained applause re be bandsome = ers he bas membered for aoe 
orth susta s, It woul who discov P a century 4 
des esa he een AS Se prec geile, OES rane 
ovation. West makes the wt Sage unique tale’ ditorium Tues 
ove epared portunities both . Memorial Audi 
he sutienct <a fey ide yright amd wes day. gg which the 
ugh and laug . three wgextet, ne by 
laugh GE 1 tten 
to Nr ME CHANGE Mise She changes Lye ae. blurbs 83Y was story 
The ironic humor hrm her fa- times, wears use of her dia- Miss West basen Francis, 
West has always ro — was makes 4 ermine wrap. Her jdea b co purlesque in 8 
worite topic = oes but, as mands AF, fine lat they ae is genternk setting 
evident what she me white tie ush, 
js never ear strippers. 
aways, uch as the way she WF Oy uptaMOND Lt “ AE, it could 
ys 80 s the punch. FRO who played w OUT M like 
gays eee ed dim her Jack a original leading not really aig is a0 
Time — e timing. oo Miss in * “pia L or says in * retitution A 
uncanny time has dealt gent mam ig seen in “Sext american, NS prie 
that matter Ur sical sppeat Broadway. 8 returned the legendary & F ecking. 
ty wis = Late xably freslr as ieee Th audience |. of sex in the manner ai 
ence. She : from . ” with a large frankly riba! 1 
{aced and lithe. welcomed bin not disappoint the payin 
~ 1 Fox was amusing customers. ° 
Michae 
arian ex 
as ao Betbancourt was 
effective as the wnluciy the 
e Brad Olson gens ¥ 
Representations 


Mae West Oomph Create. 
phe 
New Interest In Theater 


By PAUL ™. BRUUN 


Create heals: 
legitimate Miami is back in the | course few grooms have ove 
theater business. For | encountered, Firs d 















































g depends apon you | Miss West's Mana 
ad You. A sizable | son, 
bch had only 


a ri a person. any husband, Car hehe 
* 2Y star Mae | cetlentiy, In fact i 
She has had » | with Miss West Any hs yom 
' a8 
feud become 9 number jr Pak 
@ original tourage, wiallacas 


one parti There are two for 


P mer 
best oer. {On the scene, her 4 husbands 


trayor of » SEXpot this urth, Michsel 


: x. wh 
as ev, reviewer | °X, wha want te 

| ever seen, and J have been | “© *"2! pict ace Tee ae to 

seeing her a y ‘ 2 ; wes in Italy wt , 

ery long ti nelude hig 5 ich will 

ime, {n newest proteg Kit 

see, Kj 


This three act | | Marshal), They 


} 
! way ha ‘ Pose j 

@ plush hotej te j $ One set, /scenes much to the rt a sonnees 

Where film « iN London, |8’0om Bethencourt — arbance of 
a . Ll 


star Miss West h P 
d her . * Mas just | 4ppc ntment et 
cig Bethencourt, ‘3, husband, Fran-|ing that =i weal ts 
He learned oy e is of nobility, ment was the ¢ 
ine was the sixth in| Dumber f act that husb..nd 
1 fom ReWspaper head) “ve, Jack La R 
Wedding, which anes OF/9N stage all too gh » eo 
. : hw ae iets ‘ ‘a sho 
Miss West is on sia, aes itst: jdidn’t get there until the thay ot 
all the time ~ SABC almost |and with his mission ac @ third act 
This bs on it | Scotiand Yard pe accomplished, 
there Aae. | This piay has its sett him away, 
carr: arth could (and I do on 
a ¥ It off as she ens, =. bons T doubt if the Bri 
most important thi eel 
this play Is that MES about dominate t 
eeri it Is an original [old Brit 
pt and . ritannia, 


marrie only dis. 


alibi Yy town can 
The tee they have Been it. The interest in “Segue” 
tt ee 18 bilarious. Frankly. — the moment it net = 
your Piace for youngsters and continues 10 bui th — 
Maiden aunt end. Throughout it e © very 
sixth PPOPrs thas 


male hate him aad all ke eee, 


another f; 

4 inst 

san a the Coconut Gm te 
se. hen the final curtain eae 


he Customer Made 








ted Curtain cal)s 
Most enthusia : 
+ dd Seen in thig thea. 
+ hee 5@ Curtain Calls we 
tved, each and ev ~ 
veo ery one Was 


he evening, ¥ 
Of praise 
Everybod this pla 
Yer ve 
Cd amazement gi itt exPress- 


ment at the faby 
®PPearance of Mae West, at oe 








You willl ' 
“t en AZ 
Matinee at o- our evening or 


~ , ; ut Z 
layheuse with Misa Mae tee 


SUpporting cast, 
ant 4 


duction of 


By WILLIAM FULWIDER 
Mae West. 


r ers pro 
NS ener pee net of 
.° one has to marvel at the appe a 
“ et, \Z . } 
+ agen retains oe SHE 18 A TROUTER of 3 
inviting warmt Vold order, unflustet + A 
overtly yemitted during €T\ couple of tangled ardngeent 
she has eign as queeMliggue and | 
hich this Te-|plete fubbing ee 
nav-|or so lines DY 3 | . 
eS d best ac 
le of Mae West 


| 


\the third an g night audi 


viewer remem in 
| For the — jn Veterans 


ing seen a COUP Lar 
' 4 i 
movies. +h of the ence 4 ve West is sii 
The falar, Np stance [MeMOTAN Tiean nlite 
u ’ 
hair and ga Joaded retort (es snd. they 


many of er. plauded her. 


loudly #P 
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a — — = —— P blishi St ks e i 
: ublishing Stoc 
j e e : ; = 
l tera Li | (As of Sept. 26, 1951, closing) T 
| Allyn & Bacon (OC) |..36 — V% ourism 10 the U. ov. 
| = ____jf| American Book (AS) 65'4—1'4 
Book of Month .. .2344—138 == (Continued from page 2 x —— | 
-orge Frazi : is | (“Flig o Danger” had been ¢ ; ’ — : . ; 

George Frazier—Columnist Flight Into Dange q Deen Conde Nast (N¥Y)  ....10 » pensive in town. Dinner tabs run, The bouzoukee is tne break-glass 
The Boston Herald unveiled a novelized by another writer, as Crowell-Collier (NY) 33'4— 34! from 500 drachmas (or drachs. as | joints depict od in “Never On S 
ne yiumnist and a new type style well as filmed as “Zero Hour.) He Curtis Pub. Co. (NY) 1l'4— 3 gy = anaes " igs Pred | “ensryghleins: gee eve ee ee 

: yp , ; 4 * hip Greeks call them) or $18 for|day” and the charge varies from 
last Monday (18). George Frazier, did so, while researching related Ginn & Co. (NY) k : ; . <- : Y i 

Herald writer, is back! “Diary of a Narse” for “Playhouse | Greiler ; a steak dinner. Athenians general-|15 to 30 cents a glass, depending 

1 iI r Herale wet er, is beet — olen ‘ 7. tosashoar 5€ Grolier (oc) a ly prefer outdoor dining and en-|on how drunk or happy you are. 
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Before joining Hawthorn ‘which is 
a wholly owned subsidiary of 
Prentice-Hall), Hurst had a similar 


post with McGraw-Hill 

William Gerald Pipes is as- 
sistant ad-promo manager, and 
Ruth Brengel has been named as- 
sistant to Kellogg. Andrew Eet- 
tinger ‘no relation to P-H founder 


and beard chairman Richard Pren- 
tice Ettinger) remains on publici- 
ty for Hawthorn 


New Montreal Daily 

Montreal has what is said to be 
the first metropolitan daily estab- 
lished in North America since 
1948—Le Nouveau Journal, which 
took off Sept. 5 with 108,000 of a 
40-page issue at 5c. Its prexy and 
gm. is Mrs. Angelina DuTremblay, 
who was president of now compet- 


ing pim. La Presse till a recent 
bustup that brought several resig- 
nations. V.p. and editor-in-chief is 
J-an-Louis Gagnon, former head 
of Agence France Presse in Wash- 
ingion. Le Nouveau Journal, run 
b a foundation, will devote its 
profits to promoting the arts and 
s ices. Montreal Gazette prints 
it under contract 
Entymology of a Script 

Toronto ty playwright Arthur 
“Flizht Into Danger” Hailey's 
hove The Final Diagnosis’’—on 
M h the Fredric March starrer, 

e Younz Doctors.” is based— 
has now seld more than 5,000,000, 
including 10 foreign-language edi- 
tions. Literary Guild reprinted it 
+ 


become a Reader's 
Book, and the 
was reprinted 


>» times, It 
Condensed 
itis! edition 


Tome stemmed from a 1957 sug- 
gestion bs CBS producer Herbert 
ik less than two years afier 
Hailey’. over-the-transom ‘Flight 
Into Danger” had been a smash on 
CB CBS, BBC and other world 


networks He did the assigned two- 
hour play in six weeks and it won 
two Emm: nominations, for him 
and actor Lee J. Cobb. Then Dou- 


bleday asked him to novelize it. 
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* CHATTER 

Associated Press renewed Its 
lease for 20 more years on the AP 
Bidg. in Rockefeller Center where 
it has occupied four floors of the 
15-story building since 1938. when 
the project was first unveiled. RC 
will completely modernize the 
premises for the news service 

Winfield Lowell Smith, 54, man- 
aging editor of the St. Johnsbury 
Vt.) Caledonian Record for the 
past 12 years, died suddenly of a 
heart attack at his Harvey’s Lake 
camp in Barnet, Vt. He was a 
native of Maine and joined the 
Vermont daily newspaper in 1932. 

Much discussed book “Lady 
Chatterley” permitted by Austrian 
government to be put on public 
sale. Restriction: buyer must be 
over 16 

Redbook g.m. Jonn J. Cain 
ed a veepee and director of McCall 


elect- 


oC 


Doubleday is advancing its “Dag 
' Id: Custod an o the 
Brushfire Peace” from early 
November publication. N. Y 
Joseph Lash, who worked 
than two vears on the book 
just finished reading the 
proofs. He’s rushing an 
to include the late U'N Secretary- 
General's last communique on 
world conditions. 

Neor an zed Magazine Publishers 
Assn. sees John K. Herbert 
publisher of American Weekly, as 
president and chief executive of- 
ficer. He succeeds Robert E. Ken- 
von Jr. who was named executive 
veepee. Latter joined MPA five 
vears ago and formerly was pub- 
lisher of Printers’ Ink. Herbert is 
a former NBC veepee, executive 
publisher of the N. Y. Journal- 
American, and veep of Hearst 
Magazines 

Zennett Cerf is extending his 
play publication series to London 
offerings. Random House, of which 
prez. has just brought out 
Brooklyn-born, Bronx-reared J. P 
Donleavy’s “Fairy Tales of New 
York” ‘Comedy Theatre, London 
Jan. 24, 1961), but not yet done 
on Broadway Incidentally, the 
playwright who schooled in Dub 
lin and London now resides on 
the Isle of Man with his wife and 
two children 

Generally known that Prentice- 
Hall prexvy John G. Powers is a 
jazz buff and, in fact, he clarinet- 


62 to 
Post's 
more 

had 
gal ev- 


epliogue 


ex- 


{conducts his own Powerhouse Five, | 


The Mike Bessies moved back to 
New York over the weekend from 
their summer place on Nantucket 
Island. Bessie is viceprez of Athe- 
neum. She’s the daughter of attor- 
ney Morris L. Ernst. 

Joan Walker, former radio-ty 
editor for Newsweek, named Cue 
magazine's tv editor 

Erwin A. Single, editor and co- 
publisher of the N. Y. Staats- 
Zeitung & Herold and the Phila- 
delphia Gazette-Democrat, both 
German language dailies, is due 
back this week from his annual 
promotional trip to the Continent. 

Robert Felsette, Hollywood cor- 
respondent for the French weekly, 
L’Express, and the French daily, 
Les Echos, off to Paris to publicize 
novel, “Pierre et les Ameri- 
just published by Julliard. 


his 


caines,” 





Novel, which has a preface by Ro- 
main Gary, deals with French mu- 
sician’s life in America, especially 
experiences with women, mostlv in 
New York and Hollywood. Fle- 
sette is a member of the Holly- 
wood Foreign Press Assn 


The Enterprise newspapers, pub- 
ished by Maurice Harris, in Long 
3each, Lakewood. and other near- 
by southern California towns, 
run a condensation in 12 install- 
ments of Dora Albert's bestseller, 
‘Stop Feeling Tired and Start Liv- 
ng,” published by Prentice-Hall. 
The condensation, prepared by 
Times-Mirror Syndicate, has ap- 
peared in newspapers all over the 


count The book was originally 
inspired by Dora Albert’s experi- 
ences with some tired and other 


not-so-tired film and tv stars 

Dr. Frederick Shrover, former 
emcee on the tv program, “Caval- 
cade of Books.” sold his novel, 
“Time Is A Clock.” to Bantam 
Books. Book had previously been 
sold to Ward Lock of London, 

Benjamin McVickar Collins, for- 
merly on the editorial staff of the 
Burlington Vt Free Press, 
named managing editor of the 
Caledonian Record in St. Johns- 
bury, Vt 

James A. Capone, promotion rep 
for TV Guide's Cleveland edition, 
has been named to the merchandis- 


ing unit of the mag's national ad- 
vertising staff here George C 
Duffy Jr. succeeds Capone in 


Cleveland. 

Poet Robert Frost to receive the 
fifth annual Hebrew Award at a 
dinner at the Sheraton Hotel, 
Philadelphia, Oct. 8. 





will | 














tunes and the other Latin. There's 
a minimum of 50 drachs at Asteria 
and an a la carte menu, and no 
lighting on the dance floor after 
one a.m. A meal runs about $8 on 
Saturday night there is a table 
d’hote dinner, price-fixed at 300 


drachs ($10) 

The Athenia, pavillion of the 
race track, a beautiful outdoor 
arena, has full dinners for as lit- 


tle as 100 drachs ($3.33). Last year 
the Athenia offered Harry Bela- 
fonte for one night, and the tab was 
200 drachs admission, plus 500 
drachs minimum. He _ sold out, 
even at those prices ($23 per head). 

A two-hour vaudeville show is 
available at Green Park, set in a 
park. You can see the whole show 
for as little as 30c by ordering 
cheesecake or a beer. Adjoining 
the vaude arena is the Green Park 
club which, for a $1.66 minimum, 
oifers dancing, music and the hest 
bits of the vaude turns 

All clubs, with shows, 
first drink charge, which usually 
For instance, if you want Scotch 
more than covers the minimum 
at the Neraida, it's $4 for the first 
and $1.33 for each succeeding one 

New Phaliro, a 10-minute cab 
hop from downtown Athens, is the 
center of the better bouzoukee 
places in Greece. Unlike the bouzou- 
kee spots in New York (Port Said, 
Egyptian Gardens, Arabian Nights, 
etc.) clustered around 8th Avenue 
and 29th Street, those in Athens 
do not feature belly dancers. Mat- 
ter of fact, there isn’t a working 
belly dancer in all of Athens. 
Athenians are shocked to hear of 
them playing in “Greek” clubs in 
New York, claiming that the danc- 
ing is Turkish and Oriental enter- 
tainment.) 

(Bouzoukee, incidentally, defines 
a specific stringed musical instru- 
ment, a type of club and a type of 
entertainment.) 

These spots offer native singing, 
dancing and music—continuous— 
with intervals of American dance 
music. Musicians and singers sit 
on a stage with the latter taking 
turns on vocals, and oftentimes. 
when the mood is right, all singing 
together. 

Dinner at a bouzoukee rarely 
tops $1.50 with beer and wine of- 
fered at low cost. The most ex- 
pensive item is a very special wine 
that goes for 85c. Ouzo, the native 
drink of Greece, and plenty potent, 


have a 


‘is offered for about 60 cents. 





It has a unique feature of posting 
rainchecks for drinks on a bulle- 
tin board. If someone offers you a 
drink, but you have to rush (and 
who rushes in Athens?), or don’t 
feel like it, a notice is posted. And 
you pick up your drink whenever 
you feel like, and your host doesn't 
have to be around. 

Athens has had a lively theatre 
season this year with several trans- 
lations. Only Greek plays are 
running at present, but before the 
summer session, Athenians were 
treated to such stage fare as “A 
Raisin In the Sun,” “A Taste of 
Honey.” “The Marriage-Go-Round,” 
“A Majority of One,” “J.B.,” 
“Look Back In Anger” and “Sume- 
mer of the 17th Doll.” This com- 
ing season, O'Neill's “Strange In- 
terlude” will be revived, “Fanny,” 
and “A Raisin In the Sun,” a hit 
last year, will be restaged 











——— 


Sinatra’s Arrival 


=e Continued from page 2 — 


lowed by 12 pieces of luggage in- 
cluding a case marked “wine” and 


a dozen bottles of carefully 
wrapped champagne. Sinatra was 
also looking after two loaves of 


Italian bread that he said he had 
“brought a long way for Joseph 
Kennedy.” 

The President took a three and 
a half hour cruise with his guests 
who included Mr. and Mrs. Charles 
Spalding, friend of the President, 
Rubirosa and his wife, the Law- 
fords, Caroline, and her Welsh ter- 
rier, Charlie, and Sinatra. 











mae Continued from page | —_ 
correspondent, discusses the recent 


Congolese happenings with a 
group of other newsmen. Director 


Giuseppe Benatti planned to use 
those newsmen stationed in this 
troubled capital. 

On the day chosen for filming 
the scene, however, United Nations 
troops clashed with elements of 
the Katanga Army, killing 40 per- 
sons and keeping all journalists 
from their “acting” jobs. 

The next few days in Katanga 
continued tense until Benatti final- 
ly got the newsmen-actors together 


jfor filming. 
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Broadway 


Raymond Paiges of Music Hall 
back from European holiday. 

Elsa Maxweil and legit producer 
Richard Myers in from Europe 
Mon. (25) on the S. S. United 
States. 

Mike Wallace devoting his “PM 
East” full hour to Noble Sissle 
(and Eubie Blake) and _ their 
eongs. 

Producing 
the one-story, 
West 59th St. 
studio. 

Maestro Meyer Davis’ daughter, 
Ginia Davis, soprano, in Town 
Hall recital Oct. 8, with Hubert 
Doris at the piano. 

Grand Rapids Symphony con- 
ductor Robert Zeller just back 
after conducting at Copenhagen, 
Oslo and Stockholm. 

“Threepenny Opera” marked the 
start of its seventh year at the 
off-Broadway Theatre de Lys with 
its 2.508th consecutive perform- 
@nce. 

Lawyer Tony Bliss of Met Opera 
board and Patrice Munsel in joint 
pitch for Lincoln Center at Law- 
rence High at Cedarhurst, L. I., 
last Sat. (23). 

Gaston Bell, oldtime legit lead- 
ing man, back at his home in Wood- 
stock, N. Y. after sojourn in hos- 
pital. Holding his usual birthday 
party. (This year: 83) 

Japanese musician Kimio Eto 
will demonstrate the koto at Car- 
negie Hall Oct. 1, with” Philhar- 
monic flutist John Wummer and 
cellist Nathan Stutch helping. 

Foreign press group, whom Otto 
Preminger brought over to see 
“Advise and Consent” being shot 
in D. C., were hosted at Trader 
Vie’s among other spots on their 
return home via N. Y. 

Fred A. Bishop, onetime Broad- 
way musical director who died 
Aug. 26 in San Jose, Cal., is sur- 
v.ived by his wife. A_ recent 
VARIETY 
that he never married. 

“Art Film” discussion for Mike 
Wallace tv program postponed until 
this week. Panelists: Joe Levine, 
George Justin, Walter Reade, 
critic Paul Beckley of Herald-Trib, 
Ed Kingsley and Louis De Roche- 
ment 

Carmen Mathews is guest-star- 


Artists Ine. leased 
garage-type 537 
for its new film 


Penn State Legislature law ef- 
fective Dec. 1 allowing liquor to 
be served on Saturdays until 2 
a.m. standard time, 3 a.m. daylight 
saving time. 

New Hope folksinger Margit | 
Granowska, who warbles nightty | 
|for local beats and tourists at her | 
coffeehouse, Au Clair de la Lune, | 
cut an album “Margit Sings Bal- | 
lads” for Columbia. 

Ezra Stone, currently producing | 
ABC series, “The Hathaways,” | 
starring Peggy Cass, in from Coast 
for quickie visit to enroll children 
in schools here and to looksee his | 
prizewinning Black Angus herd. | 

Playhouse staffer Bruce Laffey. 
whose opening night party for | 
Liberace was one of summer's | 
wildest wingdings, (and for New | 
Hope that’s going some) will stage- | 
manage Bea Lillies’ “Bea-Ography” 
this fall. | 

Beauty contest skedded for 
Sept. 23 at Playhouse to bally “The 





'score for Samuel Bronston’s “King 


———__— 


London 


(HYde Park 4561/2/3) 

Wilbur Evans in town 
couple of tv shows. 

Comedian Stanley Baxter going | 
into hospita] for throat operation. | 

Jack Phillips, partner in Butch- | 
er’s Films, hospitalized for a 
checkup. 

Janet Blair in for a new Julian | 
Wintle-Leslie Parkyn production, 
“Night of the Eagle.” 

Robert Atkins missed the open- 


Johore Bahru. 

More radio companies are send- 
ing reps to study abroad to pre- 
pare for the advent of tv here the 
end of next year. 


Japanese film “Kamikaze,” show- 


for a/| 
| 


the historic bombing of Hiroshima, 
at Cathay Theatre. 

Cliff Richard, British recording 
artist, may visit Singapore and 
Malaya in mid-November, if. ar- 
rangements for his tour jell. 


ing night of “King John” at the; irs. K. Madhavi, Indian tiger 
Old Vice through indisposition. trainer with the Great Eastern 
Roger Grainger subbed. Circus, now playing in Kuala 


Miklos Rozsa, who composed the Lumpur, clawed by a tiger during 


| tent session. 


Producer Lucio Bompani of Ital- 
ian Oceania Film Co. now in 
Malaya filming “Malayan Magic” 
including a two-hour fm of 
actual Malaya wedding. 

Government revenue from en- 
tertainment for first seven months 


of Kings,” in for talks on premiere 
arrangements with Metro execs. 

European premiere of “Break- 
fast at Tiffany’s” at the Plaza on 
Oct. 19 is being organized by Par 
in association with the Variety 
Club to aid the Muscular Dystro- 
phy Group. 


forming at the Straits View Hotel, 


ing attack on Pearl Harbor and! 


Paris 


By Gene Moskowitz 

(66 Ave Breteuil; SUF 5920) 

Walt Disney’s “Bon Voyage” 
cast to the Riviera after three 
| weeks of shooting here. 
| Twelve legit openings last week 
split aislesitters’ attendance. Sec- 
}ond stringers were in use 
| Eight Russo pix unveiled during 
| the Soviet Film Week here in con- 
junction with the Russo Exposition. 
| Marie Bell will star in Tennes- 
|see Williams’ “Sweet Bird of 
| Youth” due at the Gramont Thea- 


| tre iater this season. 


With the Caumartin film house 
closing, the Agriculteurs becomes 
| the Cinema D’Essai, literally the 
| tryout film theatre. It houses un- 
| usual pix. 

| Seventeen actors play 144 roles 
|}in “Monsieur Blot,” a new legiter 
|which bows at the Gramont this 
week. Jacques Grello adapted 


obit erroneously stated 


Beauty Part.” Judges Bert Lahr, | 
Neva Patterson, Phyllis Avery and | 
Patricia Englund have fearsome 


Big show biz contingent in town 
includes Jerry Devine, Bernard 


, < |Luber, Connie Francis, John Shu- 
task of choosing from 130 hopefuls lbert, Rolf Kine, Dale Remington 


all under 6 years of age. | Madeleine Clive, Jean Sorel, Kay 
Among celebs at Bucks County | Starr and Douglas Crawford. 

| Playhouse for gala opening of S. i ea 

|J. Perelman’s new comedy, “The 

Beauty Part,” were Ben Hecht and t st rahi 

his child actress-daughter, Jennie A 

Hecht; Cartoonist Al Hirshfeld By Eric Gorrick 

and actress-wife Dolly Haas; Og- (Fim House, Sydney) 

den Nash, onetime collaborator Fred Marks, executive director 

with Perelman on musical “Sweet | o¢ pectival Records 

Bye and Bye”; and author Rhona |}, looksee 

Jaffee, all of whom joined stars | Victerian exhibitors 

Pefieraon’ at opeaing-cicht, party |sgverament to abolish cinema ad- 

tossed by Playhouse Inn. “World of Suzie Wong” (Par) 
| strong in 15th week at Prince Ed- 
| ward, Sydney. 











Book 





s 5 | Norman B. Rydge, Greater Un- 
Lieberman’s ,ion Theatres’ topper vacationing 
' ,in South Seas. 
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| Tibor Rudas intends importing 
an Hungarian orchestra for an Aus- 
| sie concert tour. 

Lee Gordon still confident he 
can book Frank Sinatra an’ Dean 
Martin for his Stadium loop. 

Sydney’s opera house 


| 

for all occasions” falls into the, 
|weorge Jessel anthologies or one 
| Of those compendiums of “favorite | 
after-dinner speakers’ humor.” 


This is far from the case. In 


now 


leffect it’s an “angry man’s” joke | scheduled to open late in 1962 with | 


| book. This calls for explanation. (a governmental sponsored opera 
| It refers to Lieberman's astute | S€ason. 

jmanner of having organized his | - 
| material. Each subject is prefaced | duce ‘The Sentimental Bloke,” 
(by a page-and-a-half of sagacious | Aussie comedy, next month in 
observation on each theme. This | Melbourne with native cast. 


of this year is $1,429,000 and im-|from the book by Pierre Daninos. 


here, on world | 


pressing | 


J. C. Williamson Ltd. will pro- | 


provement of $1,000 over last 
year’s revenue for same. 

“Roots of Tomorrow,” a docu- 
mentary by the Malayan Film 
| Unit, entered in India’s second 
|international film festival to be 
| held in New Delhi Oct. 27 to Nov. 
| 2. 
| L. J. Hall, a Colombo Plan 
|adviser on television from Aus- 
tralia, here to study the state's tv 
problems before submitting plans 
to the Ministry of Culture for con- 
sideration. 

Mildred Dilling, American harp- 
ist, gave command 
ance at the Malay palave Istana 
| Negara for the Yang di-Pertuan 
|Agong and the Raja Permaisuri 


| Agong, the King and Queen of 
Malaya. 

John K. Musgrave, a gen- 
|eral program producer for the 


BBC's north region, arrived to suc- 

|ceed Brian B. Denney as senior 
| program assistant at the BBC Far 
Eastern station. Denney, here 
for five years, will rejoin the BBC 
in London. 





| Talent Caravan 
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expediting, costs of motels, hotels, 
meals, shows, etc. There will also 
lbe two reps from the U. S. Cus- 
!toms Bureau on this swing, as will 


perform- | 


ring in a new play, “Hollow Trum- through typographi 

a . : | phical errors, bar 
pet.” by Richard Maloy, being pre-|@ bench, history & diplomacy, 
sented this Friday and Saturday | status & snobbery, psychiatry, ed- 


nights (29-30) by a litile theatre 
group, the Plays & Players, in 
Philadelphia. The author is staging. 


Hotel Pierre’s grand ballroom 
on Nov. 14 will be the locale of 
an all-show biz luncheon “Salute 
to Mary Martin” in behalf of USO. 
Ed Sullivan, Mrs. Louis S. Gimbel 
Jr.. Mrs. Oscar Hammerstein 2d 
Mrs. Leland Hayward, Mrs. Jacob 
K. Javits, Mrs. Ezio Pinza and Mrs. 
Richard Rodgers are chairmaning 
the event. 

Art K. Moss mamed veepee of 
International Recreation Corp., 
owner of Freedomiand. He has 
been on leave from Cole Fischer & 
Rogow ad agency ‘where he is 
exec veepee) to take charge of 
p.r., advertising and entertainment 
of the new Bronx playground 
which is dominantly a Webb & 
Knapp (Zeckendorf) operation. 

Former N. Y. Mayor Bill O’Dwy- 
er got the ASCAP machinery in 
motion pronto on financial aid for 
oldtimer nitery emcee and song- 
smith Henry Fink (“The Curse of 
an Aching Heart,” etc.) when he 
heard that Fink was up against it 
and hospitalized with a heart at- 
tack in Mexico City. When O’Dwy- 
er was U. S. Ambassador to Mex- 
ico he and Fink were fast friends. 


Bucks County, Pa. 


By Penny Larsen 
(PY 43251) 

St. John Terrell readying his 
Grand Guignol Theatre on East 
lith St. in Gotham for mid-Octo- 
ber opening. 

Director Gordon Phillips home 
in Lambertville after directing Sar- 
ovan's “The Time of Your Life” 
at Theatre in the park, Queens, 
N.Y. 

Also in during opening week: 
Billy Rose, Will Rogers Jr. and 
comic Billy de Wolfe whos’ off to 
Maine for a two-week fishing 
jaunt. 

3ucks County Gazette publisher 
and former Varrety stringer Allen 
Ward passing out cigars again. 
Baby boy makes total of seven for 
Allen and wife, Alice, of New 
Hope. 

Area pub owners rejoicing at 


jincludes 23 different categories, aig pied 


| ranging from polities & politicians 
|also the Deputy Mayor from Paris, 
By Bob Rees | Texas, in full cowboy regalia. (The 
(4009 Xerres Ave. So. WA 6-6955) | Paris hookup is obvious.) 


ucation & knowledge, booze, battle | 
|of the sexes, medical profession,| Padded Cell has Four Saints 
family & friends, automobiles, sci- | through Oct. 1. 
ence, transportation & progress,| Minneapolis Symphony orches- 
food & restaurants, marriage, chil-| fa preems 59th season Oct. 13. 
dren, animals, gambling, business,| Thrush Sally Jones playing re- 
—. gg occupations & | iub 
professions, salesmanship & | SUpper_ ciub. 
salesmen. » a (Duke) Johnson elected 
This is virtually a closeup on President of 1962 Minneapolis 
— ,d all its facets which, in ef- .——— iis Cet 
e Sherw 
| wats Ped a4 ae ee a +? - Hotel Radisson Flame 
. 00 ¥ 
nd ——— each category with sag next — wes Esty Stone 
scalpel sharpness. He prefaces his} Min ’ . 
own introductions with an ancient | at poms om Ty or — end 
Chinese proverb or a more con- | disappointing 32,000 held do = 
temporaneous classic metaphor.| by bad publicity. over seat 1 seg 
a — bitterness nor with- | tions ilnecans 
out condescension, he airs his per- Paul Newman y 
spective on each category in ave | Arthur Kennedy go Ml —. 
= six pungent paragraphs, setting | bers of “Young Man” (20th) cast 
pote 4 for a jokes and anec-| stopped over here briefly en route 
\dozen to point an the thon cone! | t@ shooting location in Wisconsin 
point up the thesis. That| “Big Fish, Little Fish” opens 


most of them are new and refresh- | fortnight run tomorrow (27) at Old 


| turn engagement at White House | 


| This is all in line with President 


Kennedy's pronunciamento to woo 


foreign exchange to America and | 


keep Yank dollars closer to home 
soil. 


Greyhound Buslines’ tie-in in- 
| cludes a $99 flat rate, good for 99 
days, permitting unlimited see- 
America-from-a-bus traveling. 
from coast-to-coast. 

Greyhound has a realistic tie-in 
with a flock of motels and pop 
priced hotels where the Europeans 
| will be comfortable. Ditto on the 
meals. Ditto on the language 
| phase. 

| Pan-Am's interest is in the off- 
season, economy rate filghts, also 
designed to stay within the mod- 
est budget of the average Euro- 
| pean’s purse. 

| With jazz as the common de- 
| nominator to whoop it up on stra- 
|tegic boulevard and avenues, the 
Greyhound bus—sent over by ship 


| 


ingly pithy 
astuteness as an editor as well as 
author. 


that of social commentary without 
preachment, hence the offbeat, be- 
times oddball treatise with gag and 
anecdote. Sometimes the basic sub- 
jects (food and restaurants, for ex- 
ample) are so fundamentally |udi- 
crous that it’s needless to broaden 
the barb. That might go for the 
salesmen & salesmanship, where 
he satirizes the utilization of miti- 
jtary brass suddenly being im- 
| pressed into private industry, post- 
| war, for obvious reasons; some- 
| thing akin to the football hero who 
|finds it easier to sell insurance. 
The hypocricy of togetherness gets 
the brushoff in family & friends: 
the sudden status symbolism of 
education & kndwledge is in the 
same idiom; ditto the negative ap- 
proach in the chapters on money, 
snobbery, politics, industry, busi- 
ness, and the like. 

“The Greatest Laughs of All 
Time” is just that—a readable, 
funny, occasionally erudite, jaun- 
diced eye on the passing show of 
life. It’s bound to be great source 
material for the pro quipsters. It’s 
very funny reading. Abel. 








attests to Lieberman's | 





some weeks ago—will be an auto- 
matic attraction. 


The Forest Rangers, the Immi- 


Log Theatre, 
at 


Equity 
Lake Minnetonka. 


strawhatter 
; Jean Le-| 
Bouvier, Old Log cast vet, moving | 


Lieberman's approach has been| to Washington, D.C., to join the gration and Customs gals, the 
P 


Arena theatre. 


Singapore 
By Ooi Taw Chiew 
(5 La Salle St., Tel. 43505) 
Elvirra Litonjua, nitery singer 
from Manila, at Rosee D'or. 
Sabrina, Turkish dancer, “shak- 


aris (Texas) deputy mayor, and 
also a synthetic “Miss Visit USA” 
| (booked for this five-week barn- 
|stormer) wi'l be fortified with 
| beaucoup U. S. tourism literature. 
|The Rangers will dwell on Yosem- 
lite Park, the Grand Canyon, and 
the beauties of the Rockies, the 
rivers and the plains—and answer 
questions in the sundry languages 





ing” in Federal Hotel, Kuala ©" the Hollywood, the _ Pacific 
Lumpur. Northwest, New England, Texas or 
Ministry of Culture continuing | Wherever. 


The jazz combo comprises two 
colored musicians, Juliam Euell, 
bass, and John Handy, sax. Mehe- 
and Singapore soon in the course an is at the piano and the 14- 
of a Far Eastern tour. jyear-old ofay drummer, Barry 

Concert pianist Joseph Bloch | Miles, will be featured as having 
gave recital sponsoreq by the Pe-| performed since he was 9. 
nang Arts Council (Malaya). The tour will embrace 21 cities 

John Hammond, lyric dramatic |in Britain, Germany, France, Italy 
soprano from Australia. clicked |and Switzerland. The Scandinavi- 
here with her songs and arias. jan countries are purposely omit- 

English Buddhist play, ‘Des- | ted; they're the world’s best travel- 
tiny,” staged by the Singapore | lers and many come over. The 
Youth Circle at the Cultural Cen-|Ibevian peninsula sees only the 
tre. |}moneyed Spaniards and Portu- 

Princess Amina, belly dancer  guese globetrotting; for the masses 
married to an English peer, per-|the economy is a handicap. 


giving gratis film shows to public 
in State of Singapore. 
Paul Anka may visit Malaya and 


| Among the top 10 grossers this 
| season in Paris first-run situations, 
|which set overall tone and give 
over 30% of the take, are the U.S. 
pix “Goodbye Again” (UA). “Psy- 
cho” (Par) and “Exodus” (UA). Top 
three are the native “The Truth,” 
“The French Weman and Love” 
j}and “The Rhine Crossing.” 


Chicago 
(DElaware 74984) 


Danny Newman off to Louisville 
in advance of “Miracle Worker.” 

Fourth annual “AGVA Nights” 
opened Monday (25) at the Clois- 
ter. 

M. J. Boyer left the Bob Howe 
praisery to produce a USO touring 
show. 

Joan Rivers replaced Zohra 

Lampert in “Six of One” at Sec- 
| ond City. 

B&K publicist Barry Fried re- 
| called to active duty with his re- 
| serve unit. 

Company of the Four now oper- 
ating under “off-loop” Actor's 
Equity contract. 

Leningrad Kirov Ballet, under 
Allied Artists Corp. aegis, ten- 
tively skedded for early Dec, date 
at Arie Crown Theatre in McCor- 
mick Place. 

Judy Bement left the cast of 
“Medium Rare” due to impending 
motherhood. Donna Miller has re- 
placed her as the danseuse in the 
revue at Happy Medium. 

Folksinger Win Stracke, comic 
Charles Lewsen and jazz pianist 
Fred Kaz initiated new entertain- 
| ment policy in downstairs bar at 
Playwrights at Second City 
- Lucia Perrigo, p.r. director for 
the Ambassador Hotels the past 12 
years, resigned to take a similar 
post with the Martha Weathered 
and Bramson’s dress shops. Audri 
Adams, her former assistant, re- 
placed her. 

Elia Kazan and William Inge 
brief stopovers last Friday (22) in 
behalf of their “Splendor in the 
Grass’ (WB), upcoming at ithe 
Chicago Theatre. James Shigeta 
due in tomorrow (Thurs.) to_bally 
his “Bridge To the Sun” ‘(M-G), 
opening Oct. 11 at Woods Theatre. 


Tokyo 


By Dave Jampel 
(Press Club; 211-3161) 

MPEAA veep Irving Maas back 
after New York huddles. 

Screenwriter Frank Nugent due 
in on tailend of global tour. 

Fred Zinnemann due in Novem- 
ber for “Hawaii” spadework. 

World Picture Co. organized to 
produce films and import foreign 
product. 

Mike McLear here 
CBC news bureau. 

Production manager Biil Grey 
returned to prepare locationing of 
Hal Wallis’ “Tamiko.” 

Mylene Demongeot due in to 
star in Jacques Bar’s production 
of “Rigigi in Tokyo” for Metro re- 
lease. 

Towa bought Japan rights to 
“Waterloo Bridge’ from MGM. 
Picture, a hit first time around, is 
due for October reissue 

Carl Jones, formerly of now- 
defunct Delta Rhythm Boys, here 
for lengthy stav of performances 
and studying Nipponese music 

Fifteen-member troupe herded 
by Olga Lepeshinskaya from Bol- 
shoi Ballet wrapping up three- 
week Japan tour under Asahi 
Shimbun banner. 

Frankie Sakai to Germany for 
lensine of hour-long drama. “The 
Lost Face,” for showing on both 
local TBS and Germany's Nord- 
deutscher Rundfunk, 
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former or record maker should | 
U. ‘S. Sh also extend to forbidding such uses 
was debated as was the issue ot | 
5. & ow Biz Copyright [sitsier'ie none’ swu'ss to! Passing of A Comedy Stylist 
c Continued from page 1 — the diskery (which in turn could | us Continued from page 2 





would not 


own bor- 


neighboring rights, 


them within their 


apply 
ders 

On the other hand, nations, 
which have a neighboring rights 
scheme, would accord such pro-| 
tection to works of foreign na- 
tionals in the country 

the treaty under consideration 


was shaped by a 32-delegation of 
experts from 16 nations meeting 
at the Hague, in May, 1960. 

As the Congressional expert put 


it. there is the “foot-in-the-door” 
danger. The convention, if adopted 
in modified form, could grant an| 


American singer, for example, the 
right to royalties for a disk he| 
recorded aired on a_ station in! 
Germany, where neighboring 
rights are recognized. But a Ger- 
man singer could obtain no such 
benefits for a record of his broad- | 
east by a U.S. station. Thus, seem- 
ingly, the U.S. would have nothing 
to lose and everything to gain by 
going along with such a deal. 
Inevitably, however, charges of 
inequitable treatment would be 
raised by the “neighboring rights” | 
nations against the U.S. and other | 
countries who don’t recognize 
them These charges could con- 
ceivably build up into heavy dip- 
lomatic pressure for this country 
to reshape its copyright practices 
aad laws along neighboring rights | 


lines 
Key Provisos 

Here are some of the key pro-! 
visions in the draft treaty, official- 
ly dubbed “Draft International 
Convention concerning the Pro-! 
tection of Peformers, Makers of 
Phonograms (records) and Broad- 
casters.” 

—It would leave intact protec- 
tion of rights fer authors of liter- 
ary and artistic works or of other 
actual copyright, apart from prop- 
erty right, owners. 

—A national treatment clause 
is provided as follows: “Each con- | 
tracting state shall grant to per- | 
formers, makers of phonograms 
(records! and broadcasters, in re- 
spect of their performances, phon- | 
ograms and broadcasts, when the 
country of origin of performances, 
phonograms or broadcasts is an- 
other contracting state, the same 
protection which it grants to its 
own nations in respect to perform- 
ances taking place on its territory, | 
phonograms recorded or published 
on its territory and broadcasts | 
transmitted on its territory.” 

—Protection afforded perform- 
ers would include the possibility 
of banning without the perform- 
er's consent: (a) the fixation (re- 
cording, filming, or taping), the 
broadcasting and the communica- 
tion to the public of his live per- 
formances,; (b) fixation of his live 
broadcast performances; ‘c) repro- 
duction without his consent of a 
fixation of his performances with 
specified exceptions. 


Terms and conditions for use 
by broadcasters of fixations (rec- 
ords, etc.) made for broadcasting 


would be spelled out in accordance 
wiih national laws and regulations 
National Privilege 

Any contracting state to the con- 
vention may, by its national laws 
and regulations, specify the condi- 
tions under which performers ex- 
ercise their rights, If several of 
them participate in the same per- 
formance, eg. a concert. This} 
would apply to questions raised 
by the AFM which wants orches- 
tras to get a slice of any new per- 
forming royalty pie up for grabs 

Record manufacturers “shall en- 
joy the right to authorize or pro- 
hibit the reproduction of their 
phonograms (disks) either directly 
or when broadcast.” Needless to 
say, this would involve quite a 
switeh from present U.S. disk stat- 
utory procedure. 

The draft convention provides 
exceptions from the proposed new 
protection for private use of per- 
formers’ works, use of short ex- 
cerpts in news reporting; and for 
educational purposes, among 
others 

No provision would apply di- 
rectly to motion pictures, although 
confusion would arise in this con- 
nection 

In explanatory report ac- 
companying the draft convention, 
W. Wallace, of the United King- 
dom, official reporter for the 
Hague conference, said the experts 
were about equally divided as to 
whether the rights should apply to 
a country’s own nationals. He said 
The acceptance of the solution 

only international situations | 


the 


hat 


| agreed 
| view of those who would have the 


| clowns, 


| The 





should be covered was eventually 
to only because in ithe 


rights apply domestically), as the 
rights granted performers did no! 
in any case go very far, it was in 
their opinion inconceivable that 
the’ standards provided should not 
in any case be granted by states ta 
their own nationals.” U.S. copy- 
right folk would take exception to 
this statement. 

Another question that was dis 
puted at the 1960 confab was 
whether the treaty should give 
greater rights to performers, disk- 
eries and broadcasters than to au- 
thors. The great majority of the 
experts, according to the report, 
were against any such proposal. 

Performers’ Rights 

The issue was also raised of 
whether there should be grants of 
“property rights” to performers or 
whether the ratifying countries 
could protect performers by penal 


| sanctions. The decision was left up 


to the option of the contracting 
nations. 

The experts also hassled over 
the key question of whether the 
treaty should protect all perform- 
ers or only those who perform 
“works.” 

Most of the experts agreed that 
the performance of variety artists. 
acrobats etc. who don't 
perform from written — scripts 
merited the same protection given 
singers, actors or musicians. But a 
number of the _ participants 
stressed the difficulty of protect- 
ing variety artists without simul- 
taneously blanketing in partici- 
pants in sporting events. Ultimate 
solution was to grant protection to 
performers of literary and artistic 
works, as that term is understood 
{in copyright conventions, while 


|leaving each nation free to safe- 
| guard the rights of other perform- 


ing artists as they saw fit. 

The provision dealing with terms 
and conditions for airing of rec- 
ords by broadcast stations was sub- 
ject of another hot debate. 

Wallace said: “It was intended 
that the terms and conditions for 
use of recordings made for broad- 
casting should be laid down either 
in an individual contract or in a 
collective agreement concluded 
with the organizations of the per- 
formers concerned (AGVA, AFM 
etc. if unions would be allowed 


_ and wanted to take on chores now 


by ASCAP, 
for publishers and 


BMI, 
au- 


performed 

SESAC 

thors). 
Conflict? 

On still another thorny problem 
it was felt necessary, according to 
the report, to leave to the dis- 
cretion of individual nations the 
conditions under which performers 
could exercise their new rights 
International Federation of 
Musicians, on the issue of collec- 
tive performances such as concerts 
pointed out that the interests of a 
conductor might not jibe with 
those of the tooters. 

In the same connection, the ex- 


| perts saw the wisdom of providing 
| Separate consent in the case of a 


soloist performing with an orches- 
tra. On the other hand, the repre- 
sentatives of broadcasters having 
to seek out a “multiplicity of con- 
sents.” 

The question of whether protec- 
tion proposed against copying of 
“fixations” of performances was 
also tossed around sharply at the 


| Hague draft session. The Interna- 


tional Federation of Associations 
of Film Producers contended that 
such protection should be confined 


' to sound only and not pictures. In- 


ternational Federation of Actors, 
among others, objected to this, and 
stressed the danger of stopping 
diskeries from sending on record- 
ings to others for processing not- 
withstanding the consent of the 
performer of the original disk 

One faction urged that a per- 
former be given the right to “equ!- 
table” payments only and not the 
right to forbid copying of his rec- 
ord. The U.S. delegate, pointed out 
that films and tv are inextricably 
mixed in the U.S., and averred it 
was wrong to seek, in a world 
treaty, any detailed provisions on 
this score. 

According to the report, the 
draft convention would all 
either the performer or producer 
of a disk to get royalties from 
broadcasters, theatres, restaurants, 
etc. which use the records for pub- 
lic entertainment 

Whether the right of the per- 


pay off the performer). 
On a subject of current U‘S. in- 


terest (the legal battle between 
CATV and telecasters), the report 
noted a “general agreement that 
this convention should not grant 
rights to broadcasting organiza- 
tions to control the diffusion by 
wire of their broadcasts.” 


All these questions will again be 
up for debate at the upcoming 
Rome meeting. Indications are that | 
they will be subjected to much 
hotter controversy in light of the | 
heightened interest as well as rec- 
ognition of the ramifying, vital 
implications to existing practices 
involved. 
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San Quentin’s SRO 
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the visitor who passes them on the 
stairways or sees them in the yard, | 
wcrkshops or buildings, it appears 
there are hundreds of men just 
milling about aimlessly, like a 
Grand Central Station (without | 
women) on a rainy day, until it is 
explained that each man is on his 
way to a definite place or assign- 
ment and he had better get there 
in a hurry. In their dour uniforms 
vou can't spot an ex-bank presi- | 
dent from a pursesnatcher. 
The plays given are not as in- 
nocuous as would be expected. 
Since 1958, the drama activity has 
included, “12 Angry Men,” “The | 
Caine Mutiny Court § Martial,” 
“Mister Roberts,” “Stalag 17,” | 
“Brother Orchid,” “Time Limit” 
and “Room Service.” The one 
limitation, for which the reason ia, 
obvious, is for all male casts. The | 
| 

female characters, if there are any, | 
are written out of a play or, where | 
feasible, the lines are given to an | 
actor. 


Scenery and Props 

Scenery and props present a 
problem but are partly overcome 
by: Apostol, who, tipped off by | 
Actors’ Equity that a show is clos- 
rag in San Francisco, rushes over 
the city with a truck and hauls 
away anything the theatre manager | 
will give him. Most of what he re- 
ceives is stored for future produc- | 
tions an@ will be worked over by | 
the men and adapted as needed | 


The Armed Forces stationed in| 
and near the Bay area willingly 
lend uniforms or equipment (no | 


firearms!) and supply technical in- 
formation. There are no royalties 
to be paid as no charge is made 
for admissions 

aiiat the performances are well | 

tended is a tribute to the hard- | 
sala organization, as well as to 
the entertainment provided, and 
cannot be classified as a rigged au- 


dience because attendance is not 
compulsory. 
Each play receives three show- 


ings, usually on a Friday night, | 
Saturday matinee and Saturday 
evening. The audience consists of 
prisoners, the staff and their 
families, with a few especially in- 
vited outsiders. Newspapermen, 
often a local critic, are invited an 


the 


asked to write a review for the 
prison paper, The San Quentin 
News 

The stage is in the immense | 
messhall that seats about 1,500 
and, although the acoustics are not 
the best, the soundmen (another | 
work group) remedy this fairly 
well 

With the actors, temperament 
rears up occasionally when a} 
“lifer,” who has played the lead in | 


several shows, feels he is entitled 
to keep the starring role in every 
play and resents being replaced by | 
an inmate, who is, perhaps, serv- 
ing only a six-month term. Surpris- 


ingly, no professional actors at 
Esque seem to take part in the 
drama stint. The few in there, 


mostly on bad check counts or for 
narcotic convictions, avoid 
limelight in this instance. 
On Oct. 6 and 7, the San Quentin 
Drama Society will present “Of 
Mice and Men” by John Steinbeck 
This will be the first time this | 
play has been given by an institu- | 
tion group in California. That per- 
mission was given for such a con- 
troversial play (there must be 
many “Lennie’s” among the in- 
mates) shows the foresight and | 
planning of those connected with 
rehabilitation. This laissez faire’ 
method of allowing prisoners 


wide latitude for thinking and pro- | 
jecting on their own is being care- | 


fully eyed by those who study 
prison welfare and therapy. 


| Fay 


| material 


| once 
|against him by cast 


| | day. 


| ducing acts 


| Keith time, 


| Valley 
| Freeport, 


the | 





Vagiety. His first “New Act” no- 
tice is dated March 7, 1919. He 
worked with a number of partners 
including the composer-pianist 
who billed himself as Lieut. Gitz 
Rice. He also did a two-act as Dyer 
& Fay and appeared in “produc- 
tion acts” under the billing Fay 
& Co. Variery’s Jack Lait 
(Sept. 16, 1921) spoke of the en- 
tertainer as “rather impressive” 
in appearance. “He carries a cer- 
tain hauteur that makes even those 
who don’t know who he is sit up 
and hesitate to admit they don’t 
know him. This is an asset to a 
single, anywhere.” 

All of this experience in the va- 
rieties helped Fay perfect his odd 
combination of humor and ele 
gance, his whimsical choice of 


| subject-matter. He had one routine 
; about people who collect string. It 
| was probably true that was largely 


“lift-proof” because his kind of 
without his kind of de- 
in- 


livery would be meaningless, 


|deed probably evoke groans. 


If he was an actor’s actor in 
one sense, he was frequently in 
trouble with his colleagues. His 
personal bigotries were numerous. 
He was heavy on both the sauce 
and sarcasm and during the tor- 
tured years of Hitler and the in- 
tervention debate he was regarded 


'as prejudiced indeed. Actors Equity 


Ss | 
complaint | ball given by 


entertained a 
members of 
“Harvey”. It was in the latter play 
that he had his final professional 
triumph and “comeback” and to 
the lay press reporting his death 
it was as the droll inebriate there- 
in that he was almost exclusively 
known. That, and for his marriage 
to Barbara Stanwyck, one of his 
three wives. 

His marriage 


to the former 


|} Broadway showgirl who became a 


film star and left him behind in 


ithe fame sweepstakes was a melo- | 


drama with sordid overtones which 
rated much press attention in its 
It is, of course, a familiar 
|pattern in show business tragedy 
when one partner in a professional 
marriage zooms too far ahead’ pro- 
| fessionally. 

For the record, Fay belongs with 
the authentics who dominated and 

made bigtime vaude at the Palace, 


* comedy stylist along with Jack 


|Benny, Burns & Allen, Herb Wil- 


{liams and the others. 
Between-Show Life 


Whike having more recent {den- 
| tification with the longrunning 
“Harvey,” Fay’s show business 
roots were in vaudeville. In that 
medium, in its heyday, he was the 
epitome of the suave master of 
ceremonies. Many credit the evo- 
lution of the emcee from the Fay 
style of conferenciering and intro- 
His transition to re- 
vue and musical comedy was the 
natural progression of any top 
vaude star whose idea of show bus- 
iness heaven was to land on Broad- 
way, in a legit musical, and not 
|have to tour the Orpheum and 
no matter its sinecure 
when “booked solid on a 40-week 
route could be discounted at any 
Stream, Douglaston, or 
Long Island, bank— 
those communities being the favor- 
ite actors’ retreats. 

“Faysie” was something of a 
stormy petrol throughout his 
| career. 
periodically studded the pages of 
Variety. It was either as result of 
|some fancied grievance over “lift- 





ing” his material, or it could have 
stemmed from something even 
more intime to the life and times 


lof yesteryear’s vaudeville greats— 
and these usually ranged from 
dames to dice. There was much 
backstage and in-hotel gambling 
among a certain set. And, of 
course, Fay’s suavity and general 
“class” made him a “ladies’ man” 
| pronto 

| Tin Pan Alley Menace 





Fay also pioneered a vaudeville ! 


}routine that didn’t endear him to 
Tin Pan Alley although, when he 


finished his act with a “big bal-|« 


” 


lad,” he was one of the best “plugs 
lin the music business. But the 
| routine that irritated songsmiths 
{was his lampoon medley of pop 
songs, “taking the words apart” 
| with snide, caustic—and ofttimes 
not 

lyric. One of these’ revolved 
around “Tea for Two” and Fay’s 
routine envisioned, “Just picture 
the little woman getting up at the 














her dear devoted hubby snerwil 
down into the office, got all the 
boys into the boss’ inner sanctum, 
and bragged. ‘Just look at this 
culinary masterpiece my darling 
little wife whipped up just for you 
muzzlers.” And “when it came to 
raising that family, now by what 
odds could they be sure it would 
come out just that even—‘a boy for 
you and a girl for me.” And so 
he'd ramble on, with some even 
snider attacks on some particularly 
maudlin popular ballad of the day. 

Fay was a “scharp” dresser. It 
was a show biz axiom that Harry 
Bestry set the sartorial standard 
for the agents and Fay for the 
juveniles. If the latter set the 
vogue with a tight separate linen 
cellar on a pale pink shirt, his con- 
freres-—and the outfronters—sud- 
denly became conscious of that 
male fashion. 

His overall literate command of€ 
languege in his introductions of 
the other talent was an automatic 
standard for the other emcees. It 
eventually carried over from vaude- 
ville to radio, when that medium 
gripped national attention. 











a 





Prem’s D.C. Extras 


aes CONUNUed from page | emmmmad 


Gene Tierney, cast 


'as a celebrated D. C. hostess. 


Offering to make a big donation 
to a hospital charity, Preminger 


|obta.ned use of the fabulous estate, 


Tregaron, which has been closed 
for years because hardly anyone, 
not already with such a mansion, 


has enough money any longer to 
|/keep a place like it open. It be- 
longed to the late Joseph E. 


| Davies, once ambassador to Russia, 


who had corn flakes Ithind him. 

A Davies daughter, Mrs. Fon- 
taine Broun, agreed to invite the 
cream of Washington society and 
have a genuine party for Premin- 
ger’s cameras. 

Guests arrived for the 7 p.m. to 
1 am. blast under the impression 


lthey were to drink ahd dine, en- 


|joying themselves normally, 


while 


|stars recited lines and the cameras 


| rolled. 


It was so early, hardly any 
had had a drink and none had had 
dinner. 

In all, 
about 80 were 


about 360 came, and only 
required for the 


| detailed to a garage or to the lawn 


His backstage imbroglios : 


undeserving—analysis of the | 


crack-of-dawao, baking a cake, and | 


detailed to a garage o rto the lawn 
on the other side of the house. It 
took four hours to complete the 
first scene, which had to be shot 
almost 20 times. Only soft drinks 
were served during the _ long 
stretch, apparently on the theory 
the social figures would get drunk. 
There was no food. 

Bob Considine, the Hearst col- 
uminist, was in town and wanted to 
look in. He was stopped at the 
door, accused of being a gate- 
crasher and refused entrance. 

The grande dame of the Wash- 
ington press, as far as high society 
is concerned, Hope Ridings Miller, 
editor of the posh Diplomat Maga- 
zine, was one who spent the entire 
evening in the garage, never see- 
ing a camera. With her, because 
he was never asked to participate 
either, was a genuine ambassa@or, 
His Excellency Richard R. Seppala 
of Finland. A Senator, Henry M. 
Jackson (D-Wash.), had to wait 
until after midnight to be In a 
seene. 

Syndicated columnist Ruth Mont- 
gomery was asked to be in the first 
scene. But after standing in the 
same spot for more than two hours, 
with nothing but ginger ale offered 
to her, she fled the place with her 
husband. 

The doorman refused to send for 
her car. 

“Mr. Preminger 
could leave until 1 a.m.,” 
| the doorman. 


said no one 
explained 


; “You don’t understand,” ex- 
tlaimed Mrs. Montgomery, who 
writes for many newspapers and 
}is also important socially here, 


my husband is having a heart at- 
tack!” 

She got her car. 

When a very late supper was 
served, the chic set discovered the 
cameramen, electricians, etc., were 
to have the food first. 

One socialite said she asked a 
Preminger aide what was going on 
and got this reply: “They have to 
eat first. It’s in their union con- 
tract!” , 
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OBITUARIES 


~“ 
MARION DAVIES 





America and the Society of Mo 


Marion Davies, 64, film star,| tion Picture Engineers. 
dieq Sept. 22 in Hollywood, after Surviving is a sister. 
a long illness. Details in Films. 


FRANK FAY 
Frank Fay, 63, 
ville-legit performer, died 
25 in Santa Monica, Calif. 
on Page 2. 





BERNIE ARMSTRONG 
Bernie Armstrong, 55, longtime 
veteran vaude-/| organist, died in Pittsburgh Sept 

Sept.| 15 from uremic poisoning, compli- 
Details | cated by pneumonia. His career as 

Pitt's best known organist s tarted 
— in 1925 when he became organist 
. HANSON lat the 


O. B. Liberty, followed by en 

Oscar Byram (‘O.B.) Hanson,!| gagements at the Alvin and Stan- 
67, pioneer radio and television] ley, where he was a key person- 
broadcasting engineer, died Sept.| ality during the years the latter 


26 at Norwalk, Conn., Hospital. | theatre played weekly stage shows 

He had suffered a heart attack on | He became music director at KDKA 

Sept. 22 at his home in Westport. | in 1940 when that station had live 
Hanson had retired in March, | music 


1959, as vp. of engineering serv-!| Survived by his wife, Dorothy 





CARL BRISSON 


September 26, 1958 











ices for RCA, but had continued ; Bushey, a former chorine at the 
to serve as a consultant. He had} Stanley; his son, Bernie Jr., who 
been associated with RCA, NBC|/is a member of the singing trio 
and predecessor companies for 38/| Bud Doshield & the Kinsmen; and 
years two daughters. 

Before joining RCA, Hanson was 
v.p. and chief engineer of NBC 
for 17 years. His activities in 
cluded design of studios for sta 
tion WRCA-TV ‘now WNBC-TYV neers, died of a heart attack Sept 
the first commercially licensed tv | 20 in West Springfield, Mass. He 
transmitter to go on the air; con-| was stricken during the opening 
verting radio studios for televi- | performance of the harmony group } 
sion: design of studio and masier | at the Eastern States Exposition | 
control systems; design of mobile | Coliseum | 
tv units and establishment of NBC A guitarist, Farr had been with 


Nat Karson 


September 27, 1954 


KARL FARR 
Karl Farr, one of the original 


members of The Sons of the Pio- 











the Pioneers since the group was 
founded 27 years ago by Roy Rog- 

Born in Huddersfield, England, ers. Pat Brady later replaced Rog- 
Hanson came with his famil¥ to! ers and was performing with Farr 
Connecticut when he was a year| at the time of his fatal seizure 
old. As a vouth, he stuided at the} Other members of the unit are 
Marconi School in New York and | Lloyd Perryman, Dale Warren 
became a ship wireless operator,| and Tommy Doss. Farr was a na- 


facilities for introduction of color 
television 


later obtaining a position in the | tive of Texas 
engineering department of the ——— 
Marconi Wireless Telegraph Co WARREN D. FOSTER 


which was acquired by RCA in Warren Dunham Foster, 74, art 
1919. He rose to chief test engi- inventor of motion picture appa- 
neer in 1918 ratus and a pioneer in educational 

At the end of World War I, Han-! films, died Sept. 21 in Ridgewood, 
gon returned to the sea for a while !N.J. He was founder of the Com- 





IN MEMORIAM 


Hose Gumble 


September 27, 1947 
We'll always miss you. 


THE STAFF OF WARNER'S MUSIC COS. 
toe 





. 
and then opened his own automo-|;munity Motion Picture Bureau, 
tive electric business in 1921. Dur- | which made educational pix avail- 
ing the following year he joined | able for communities, schools and 

WAAM in Newark as chief engi- | churches 
neer. | Following the war Foster set to 
A microphone of his own de- improving film apparatus which led 
sign attracted the attention of|to the development, with C. L. 
larger radio stations, and in 1923 | Oswald, of the ultra-violet system 
he joined station WEAF (predeces- | of sound recording. He founded the 


| Sept 
ithe  studio’s 
| Bounty” for the last 18 months, he 





sor of WNBC), as a staff engi- Kinatone Patent Corp. and Camera 

neer and later became plant man- | Patents Corp. 

ager of that station, which at the Surviving are his wife, 

time was owned by the American | daughter. 

Telephone & Telegraph Co. } 
He continued in that capacity 


son and 


| 





JOHN ELDRIDGE 


when NBC was formed in 1926.! John Eldridge, 56, legit-film-tv 
actor, died Sept. 23 in Laguna) 
Beach, Cal. He had been hospital- | 





In Memory of 
JACK ZERO 
(Heness) 
BROTHER CHARLIE 


ized in August after a heart attack. 
| He was a member of the New York 
|Civie Repertory Company before 
|going to Hollywood in the 1930s. 
For several vears he played the 
father role in the “Meet Corliss 
with WEAF as the key network |Archer” tele series. He appeared 
station. He was advanced to chief |in many films including “Flirtation 
engineer of NBC, and in 1937 was | Walk” and “His Brother's Wife.” 
elected v.p. an. chief engineer.|He also was seen in the Los An- 
He was elected a vice-president of |Zeles Civic Opera production of | 
RCA in 1954 and remained in that — Get Your Gun.” 

post until retirement. | His wife, son, daughter and 

Mr. Hanson held a number of | brother survive. 

patents in the fields of radio, tele- 
vision and acoustics. He was a Fel- 
low of the Institute of Radio En- 





CHARLES A. McELRAVY 
Charles A. McElravy, 80, man- 


'Al Schenkein, 


| time 


ditorium until he retired in 1950, 
died last week in Memphis. “Col. 
Mac,” as he was known to show- 
men, assumed his Auditorium post 
in 1924 when it opened with Sousa’'s 
Band. 

Despite his retirement, McElravy 
was still active as promoter and 
front man for the annual visit of 
“Holiday on Ice” and other shows 
booked for the Memphis area. He 
also was a longtime director of the 
Auditorium Managers Assn 

Two daughters survive 
died last year. 


His wife 





WILLIAM FERGUSON 
William M. Ferguson, 41, singer 
and dancer, died of a heart attack 
Sept. 19 in Hutchinson, Kans, He 
was appearing at the Hutchinson 
State Fair with his wife, Evelyn 
and suffered an attack on the fair- 
grounds shortly after an evening 
performance 

He and his wife had both played 
musicals, he being in the original 
cast of “Carousel” as Enoch Sno 
and the couple appearing in the 
original cast of “South Pacific 
Ferguson was a Native of Inde- 
dendence, Mo. His wife was known 
as Evelyn Colby before they formed 
the team of Ferguson & Colby 

Surviving are two daugiiters, son, 
mother and two sisters 


E. ARNOT ROBERTSON 
E. Arnot Robertson, 58. 
broadcaster and film critic, died 
Sept. 22 in London. She was Lady 
Turner, widow of Sir Henry Tur- 
ner, who drowned last April. Miss 
Robertson was originally film 
critic for the BBC and then for 
the London Daily Mail. 


| 
She was involved in a law suit 


with Metro when it banned her 
from press screenings. Among her 
best known novels are ‘Four 
Frightened People,” “Ordinary 
Families” and “The Signpost.” 





FAY ROOPE 
Fay Roope, 68, legit, pix and tv 
character actor, died Sept. 13 in 
Port Jefferson, L.I. He appeared 
in several Broadway 
in the 1920s, then went into other 


,; work and a stint in the service 


He returned to Broadway in 1950 
and proceeded to 
where he made several films. In 
addition, he appeared in touring 


legit shows and also had some re- | 


cent tv assignments. 
His wife, son and daughter sur- 
vive. 





RUBY ROSENBERG 


Ruby Rosenberg, 54. Metro unit | 


production manager for the past 
10 years, died of a heart attack 
21 in Honolulu. Attached to 
“Mutiny on the 


had been sent to Hawaii to super- 
vise overhauling of the three- 
masted Bounty, which put into 
Honolulu en route from Tahiti lo- 
cation to California. 

Surviving are his wife, two sons 
and a daughter. 


MEYER NORTH 
Meyer North, 65, an agent for 
nearly 50 years, died in New York 
Sept. 21 following surgery. A top 


Loew agent at one time, he had | 


booked acts on al] the major 
vaudeville circuits. With the dem- 
ise of vaude, he set talent into 
cafes and fairs as well as clubs 
and conventions. Some years ago 
he was partnered with agent Joe 


| Flaum 


His wife survives. 


ANNETTE M. SCHENKEIN 

Annette Marantz Schenkein, who 
in conjunction with her husband 
conducted a club 
and convention date agency, died 
Sept. 23 in New York. Prior to the 
start of the agency, Mrs. Schen- 
kein was with the WOR Entertain- 
ment Bureau and was v.p. of the 
Entertainment Managers’ Assn. 

Survived by husband, son, moth- 
er and sister. 


BILLY HOUSE 


Billy House, 71, vet stage and 
screen comedian, died of a heart 
attack in Hollywood, Sept. 23. 


House was in many silent come- 
dies, and later played the vaude- 
ville and legit houses. 

A son, Billy Jr., who is with 
Decca Records, survives. 


JACOB M. KROLL 
Jacob M. (Jack) Kroll, 101, one 
member of the Barnum & 
Bailey circus band, died Sept. 12 


author, 


productions | 


Hollywood, | 


he played a number of instruments 
including the mandolin and banjo. 


Two half-brothers and a half- 


sister survive. 


FRANK HOLLINGSWORTH 

Frank Hollingsworth, 61, radio 
pioneer, died Sept. 13 in Edmon- 
ton, Alta. A staffer with Edmon- 
ton's CJCA 
been chief engineer for 30 years 

Survived by his wife, two sis- 
ters and a brother. 





| Countess Marguerite Cassini, 79, 
mother of Igor and Oleg Cassini, 
died Sept. 25 in New Senk. after a 
brief illness. Son Igor is “Cholly 
Knickerbocker,” society columnist 
of the N.Y. Journal-American; Oleg 
is the dress designer, formerly wed 
to film actress Gene Tierney. Het 
husband also survives. 





Mrs. Mary Monahan Ziminsky, 
wife of public relationser Victor D 
Ziminsky, w.k. in show biz, died 
Sept. 23 at her home in Scarsdale 
N. Y., after a long illness. She was 
56 Survived by husband. son 


daughter and seven grandchildren 





Mrs. Gertrude Bock Hauser, 85 
who served as confidential financial 
secretary to the late Lee Shubert 
for 50 years, died Sept. 25 at he 
jhome in New York City. Two sis- 
j te rs survive 

Wife, 56, of D. J. Goodlatte, man- 
aging director of Associated British 
Ciremas and a director of ABC-TV 
and Associated British Picture 
Corp., died of cancer Sept 18 in 
Kingston, Eng 

Roy K. Marsh, 69, veteran com- 
poser, died Sept. 19 in Phoenix, 


Ariz. He wrote such numbers as 
“I Never Knew,” “I Can't Stop 
Loving You,” “The Ozark Trail” 


, and “Caribbean Sea. 
| Alfred Beckett, 70. actor, died 
| Aug. 28 in Marple Bridge, Eng. He 
worked for several companies such 
as Alfred Denville and Frank H 
Fortescue, mainly in stoc«. 

Archibald Robertson, manager of 
Green's Picturedrome, Irvine, Ayr- 
‘shire, died Aug. 25 in Ayr, Scot- 
land. 





Mother, 86, of Chauncey L 
Christian, comptroller for Circle 
Artists Bureau, died Sept. 12 in 
New York. 


| Wife of Alfred N. Sack, owner 
‘of the Coronet Theatre in Dallas 
died there Sept. 12 

| Father of Josh Meyer of General 
Artists Corp. died Sept. 13 in New 
York after a long illness 





No Hope & Kaye Meda’ 3 


ame Continued from page 2? —_- 
Banking Committee headed by 
Rep. Brent Spence ‘(D-Ky.). It was 
{emphasized that the opponents had 
nothing against either Hope or 
}Kaye—or show business for that 
matter. 

The reluctance to okay the 
medals, it was said, was based pri- 
marily on apprehension of open- 
ing the gates to a flood of similar 
resolutions 
olutions being introduced to give 
medals to Bobby Darin, Frank Sin- 
atra and just about every big name 
in show business,” was one com- 


|ment. 

Asked about inaction on the 
!Hope resolution last July—two 
months after Senate approval, 


;}House Banking Chairman Spence 
confessed he hadn't even known 
it was pending before his com- 
mittee and promised to look into 
why it hadn't been considered. 

Failure to consider the Kaye 
resolution by the Senate Banking 
|Committee, where it’s also pend- | 
jing, could be due to recognition | 
jof the futility of taking it up in 
view of the House committee's 
balky attitude 

Each Would Cost 2G 

The medals would be specially 

' struck by the Treasury at a cost of 
about $2,000 and bestowed on the 
entertainers by the President. 
{ The resolution will remain 
technically alive through the next 
session of Congress ending in 
| 1962 But, apparently, a real push 
is needed to overcome the House 
jcommittee’s balkiness. 

Every Congress passes thousands 
lof so-called private bills granting 
special favors to constituents 
sometimes sizeable money claims 
against the Government). The pri- 


since 1928, he had | 


“We would have res- | 


ized circumvention of a present 
statute which would otherwise bar 
the proposed special favor. 

So, one Senate proponent of the 
Kaye and Hope medals queried, 
why the big qua@lary over two, 
inexpensive resolutions honoring 
show business topnotchers who've 
done a lot for their country? 


MARRIAGES 


Lee Howard to Ted Williams, 
Cambridge, Mass., Sept. 19. Bride 
is a model; he’s the former Boston 
Red Sox baseball plaver now with 


Sears, Roebuck public relations. 
Anne Marie Parker to Victor 
King, Blackpool, Eng recently. 


Bride’s a dancer; he's an actor. 


Bridget Dolores McManus te 
Anthony Green, Helensburgh, 
Scotland, recently. He’s a cinema 
circuit exec 

Helen Slingley to Alan Rossi, 


Gary, Ind., Sept. 9. He's an actor. 

Nancy L. Marshall to Joseph B. 
Roulier, Albany. Sept. 9. He is an 
announcer on WGY and WRGB- 
TV, Schenectady 

Antoinette Quintano to Eric Ney- 
land, London, Sept. 15. He is a 
former stunt man in pix who has 
changed his name to Neyland de 
Quintano 

Elaine Lovegrove to Cornelius 
Nieuwoldt, London, Sept. 15. Bride 
is in “My Fair Lady.” 


Cathy Crosby to Eddie Gilbert, 
Sept. 25, Houston. Bride is the 
daughter of bandleader Bob Cros- 
by 

Holly Harris to Lee Salamon, 
New York. Sept. 24. Bride is an 
| actress in tv commercials; he’s with 
the William Morris Agency cafe 
dept. 

Linda Antonucci to John Musilll, 
Sept. 10, Paterson, N. J. He’s a 
WCBS-TYV staff directo: 

Andrea Rosen to Mark Shafer, 
Sept. 23, N. Y. Bride and groom 
are film coordinators in the net- 
work division of Screen Gems. 

Shirley Carol Frummer to Eu- 
gene Secunda, New York, Sept. 23. 
Groom is a theatrical publicist and 
son of composer-conductor Sholom 
Secunda 

Hon. Katharine Smith to Ivan 
Moffat, Sept. 22, Beverly Hills. 
Bride is daughter of Viscountess 
| Hambledon, lady-in-waiting to Eng- 
land's Queen Mother; groom is the 
screenwright 

Yvette Roman to Arthur Schlei- 
fer Jr., Sept. 22, New York. Bride 
is a concert pianist; he is a Dart- 
mouth prof 


BIRTHS 


Mr. and Mrs. Irving Bied, daugh- 
ter, Los Angeles, recently. Mother 
is daughter of Dave Gordon, presi- 
dent of Gordon Music Co 

Mr. and Mrs. Larry Orenstein, 
daughter Holly Sept. 16. 
Father's a film and ty writer. 

Max Kay, daugh- 
recently Father's a 


wood, 


Mr. and Mrs 
ter, Glasgow 
Singer 

Mr. and Mrs. Mal Braveman, 
son, New York, Sept. 19. Father 
is the publicist 

Mr. and Mrs. Jan Mitchell, son, 
New York, Sept. 15. Father is the 
owner of Luchow’'s and also the 
Longchamps chain of restaurants; 
mother is the former Ellin Hob- 
bins of London. mode! and actress. 

Mr. and Mrs. Howard Huff, 
daughter, East Orange, N .J., Aug. 
25. Mother is the daughter of 
Charles A. Smakwitz, Stanley War- 
ner zone manager in Newark 

Mr. and Mrs. Bob Vose. daughter, 
Los Angeles, Sept. 19. Father is a 
| Look mag photographer 

Mr. and Mrs. Larry Lewis, 
| daughter, Englewood, N. J., Sept. 
| 19. Father is comptroller of Gen- 
|eral Artists Corp 
| Mr. and Mrs. Jimmy Meyers, 
| daughter, Washington, D.C., Sept. 
bee Mother is vocalist Ruby Lee; 

he’s a disk jockey with WTOP 
| there. 
| Mr. and Mrs. Dick Zalud, sen, 
Sept. 23. New York Mother is 
singer Millie Vernon: father is a 
musician, arranger-conductor. 

Mr. and Mrs. Fred E. Baker. son, 
Sept. 4, New York. Father is legit- 
film director 

Mr. and Mrs. Herman Edel, 
daughter, Sept. 18, New York. Fa- 
ther is executive vicepresident of 
Music Makers Inc 

Mr. and Mrs. Sau! Turtletaub, 
son, Sept. 17, New York. Father is 
a tele comedy writer 

Mr. and Mrs. Lee Hanna, daugh- 





ter, New York, Sept. 24. Father 
| is WNEW, N. Y., news director; 
| mothe: is Nata Lee former 
ballerina with American Ballet 


gineers, the Acoustical Society of ! aging director of the Memphis Au-!in Milwaukee. Born in Germany, 'vate bill actually amounts to legal- | Theatre. 





Wednesday, September 27, 1961 








IF YOU THINK YOU’RE SO SMART, WHAT IS THIS? 


s 
You're in the garden planting begonias, see, and you 
sight the item above. If you've read Thurber, you 
think it’s a Unicorn, Otherwise you're sure it's a horse 
with one horn sticking out of his head. 


And that’s how animal myths get started. The first 


man that shouted “Unicorn!” was probably looking at 
an Oryx, a species of Antelope. In silhouette, its two 
horns look startlingly like one. From the Griffin (half 
eagle, half lion) to the Basilisk (half bird, half reptile) 
to the mermaid and the dragon—it all started when 


GRANADA TV NETWORK, ENGLAND 


someone saw something that looked like something 
else. The sources of these age-old legends were the 

subject of a fascinating installment in Granada’s ani- 
mal series, A to Zoo. M was for Myths. 

(Are you sure that wasn’t a Unicorn in your garden?) 





